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IN THIS ISSUE
Marking precious time
More than any other season, this is the time of year 
that feels essentially countercultural to be Catholic. In 
most stores, Christmas has already been in full swing 
for weeks and my December calendar is punctuated 
by holiday events—a friend’s daughter dancing in 
“The Nutcracker,” date night with my husband to 
see Mannheim Steamroller’s Christmas show, and a 
visit to the mall for my grandson’s photo with Santa.

And—guilty pleasure alert—my daughter and I 
have been succumbing to the Hallmark Channel’s 
“Countdown to Christmas” movies since before 
Charlie Brown and the Great Pumpkin even appeared.

In our faith tradition, we live by a different cycle, 
one present to the moment—and through all 
time. We move concertedly through the joyful 
anticipation of the One born to save us, and we 
sing of Christmas beginning on Christmas. When 
others are packing up their trees—or dragging 
them to the curb—we are just arriving with the 
ancient astrologers to the Promise in the crèche.

History making
In this issue of Pastoral Music, we celebrate the 
liturgical year—and the Vatican II document and 
context that have shaped our worship for a half 
century now. We also focus on a few other history–
making events. It was 50 years ago that the U.S. 
Bishops established the Federation of Diocesan 
Liturgical Commissions (FDLC). Its purpose was 
to create collaboration around the formation 
that would be required to bring to fruition the 
revised liturgical texts that emerged from the 
Second Vatican Council. Members of the FDLC 
gathered in Chicago last month to remember and 
recognize the ongoing impact of that work.

We also hear in this issue from one of our time’s 
prolific composers, Dan Schutte. In our in–depth 
interview, Dan shares a perspective honed over 

decades of creating some of the most popular songs 
used in liturgy. He also reflects on the final reunion 
concert of The Saint Louis Jesuits in late September.

For many pastoral musicians who journeyed to 
the Powell Auditorium in St. Louis, the event was 
profound. “The blessed thing,” said Dan, “is that for 
a generation or two or three the music we wrote 
helped people experience the presence of God.”

My parents helped transform my childhood parish in 
Buffalo, New York, in those difficult and heady years 
after Vatican II. They formed a pastoral council—and 
a folk group. And they introduced a new kind of music 
to go along with a changing church. That accessible, 
inviting music—and the rhythm of celebrating 
week after week and year after year—shaped me, 
and others, like water smoothing a river stone.

A blessed thing, indeed.
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E bbing daylight, falling temperatures 
and the transition from autumn to 
winter remind us there is a season for 

darkness and slumber for life on earth. At NPM, 
we have definitely entered a new season.

 The NPM 2.0 initiative, revealed at the Raleigh 
Convention this past summer, is transitioning from 
“vision” to “action.” As members of our association 
have continued sharing their insights and ideas 
surrounding the re–imagining of NPM, the Board of 
Directors has recently taken several definitive steps.

First—and perhaps most important to the NPM 2.0 
process—is the adoption of a “global ends” policy 
that clearly describes and reaffirms why NPM exists. 
In this issue of Pastoral Music, Board member Meg 
Matuska (page 50) explores how it paves the way 
for building an effective NPM policy structure.

The Board has also taken a significant step in 
enlisting the services of Dr. Bob McCarty, past 
Board chair and executive director of the National 
Federation of Catholic Youth Ministry (see page 10). 
He has deep experience in research and trends in 
church life via his work with St. Mary’s Press on the 
declining presence of young people in the Church.

For the next two years, Dr. McCarty will help 
lead NPM through the different stages of 

NPM 2.0. We are truly blessed to have him on 
board contributing to this critical work.

The project plan
So just what are the next steps regarding 
NPM 2.0? The Board, with the NPM Council, 
has identified the phases as follows:

•	 Phase I: Assessment—includes data collection 
from the membership and the broader field 
of pastoral music ministry to ascertain the 
current state of NPM and its mission

•	 Phase II: Design—includes structural revisions, 
program development, procedural revisions, 
and communications and marketing initiatives

•	 Phase III: Implementation—includes 
rolling out the approved initiatives and 
revisions from the Design stage

•	 Phase IV: Evaluation—includes establishing 
metrics and procedures for evaluation to 
determine what success looks like and what 
revision and reinforcement will be necessary

All four phases of the NPM 2.0 project plan are 
scheduled to be completed by the New Orleans 
Convention in July 2021. The Assessment 
Phase of the Plan is already underway. 

This new season into which NPM has entered is 
exciting but also a bit daunting. In a troubled time 
for our Church, NPM faces a double challenge and 
opportunity. We are striving to support and grow the 
ranks of our own Association certainly, but we must 
do that within the context of a Church struggling to 
re–establish trust and identity among the faithful.

While the earth may be telling us that it’s the 
time for more darkness, there’s a spark that’s 
been ignited at NPM. May God bless this light 
so that it will burn strong and illuminate the 
way for NPM and reach to the music ministries 
in all parishes across the United States.
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ASSOCIATION 
NEWS 

Get ready 
for summer 
2020 on the 
waterfront
Registration for NPM’s 
2020 national convention 
will open in early January. 
The 2020 convention 
is set for July 7–10 in 
Louisville, Kentucky, 
at the legendary—and 
newly renovated—Galt 

House Hotel, situated on the banks of the Ohio River.

Louisville is also home to horse racing’s famed 
Churchill Downs, the Louisville Slugger Museum 
& Factory and the Muhammad Ali Center. And 
it’s a recognized destination city for foodies—and 
libation lovers. The Urban Bourbon Experience 
is a city–wide trail of award–winning micro–
distilleries, exhibits and craft cocktail experiences.

Beyond the city’s sights, there’s a convention, of 
course. The 2020 theme, “Called from Living Waters,” 
will focus our attention on our baptismal call. 
Plenum presenters include: Fr. Paul Turner, Mary 
Birmingham, Fr. Joseph Brown and Michael Ruzicki. 
Each will focus on an element of our baptism and 
our common call to priesthood. The lineup will also 
feature a full day of preconvention events including:

•	 Handbell Festival
•	 Chant Institute with the Benedictines 

of St. Meinrad Archabbey
•	 A one–day One Call Institute for youth
•	 Multicultural and technology intensives
•	 Women’s Retreat

Look for full details online at npm.org in early 
2020 and in the January issue of Pastoral Music.

New voices among  
NPM national staff
Changes in NPM staffing have created 
new and/or broader opportunities for two 
experienced pastoral musicians:

Dr.  Jennifer Kerr Budziak has 
taken on the role of editor of The 
Liturgical Singer. Jen is a highly 
regarded choral director and NPM 
clinician. A published composer and 
arranger, she holds a doctorate in 

choral conducting from Northwestern University, and a 
master’s degrees in both choral conducting and theology. 
She currently serves as editor for music formation 
resources with GIA Publications. She is an assistant 
conductor for the Chicago Symphony Chorus, and is 
on the choral faculty of Loyola University, Chicago.

Jen will take over for Mary Lynn Pleczkowski, who 
shaped The Liturgical Singer for the past 16 years. 
Mary Lynn will continue to serve as a member 
of the cantor steering committee and as an NPM 
cantor trainer. God bless you, Faithful Servant!

Amanda Plazek Bruce, familiar 
to many as one of the hosts of 
NPM’s convention livestream 
webcasts, has accepted a broader 
role supporting the Association 
as Interactive Media Director. She 

will continue to manage NPM’s social media presence, 
while expanding her role to additional marketing 
support. Amanda grew up in NPM, under the wing 
of her music director (and mother) Cynthia Plazek.

A graduate of Duquesne University's Sacred Music 
program, Amanda also holds a master’s degree in Music 
History/Literature from Youngstown State University. 
She serves as Director of Music for the South Side/Mount 
Washington Parish Grouping in downtown Pittsburgh 
(Prince of Peace & St. Mary of the Mount parishes).

Amanda is also the new host of NPM’s Ministry 
Monday podcast (ministrymonday.org), assuming 
the role from founding host Matt Reichert. Matt 
is in a new role with GIA Publications as director 
of outreach and engagement. Best of luck, Matt!
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Bob McCarty joins  
NPM 2.0 revisioning effort
Highly regarded author, ministry educator 
and administrator Dr. Robert J. McCarty 
has signed on to consult on NPM’s strategic 
revitalization effort, NPM 2.0.

 A veteran of youth ministry, McCarty previously 
served as executive director of the National 
Federation for Catholic Youth Ministry (NFCYM), 
and has served as consultant to Catholic Bishops 
Conferences in the United States, Australia, New 
Zealand, South Korea, and the United Kingdom. 
He holds an undergraduate degree in sociology and 
theology, as well as a master’s in religious education 
from LaSalle University. His doctorate in ministry 
is from the Graduate Theological Foundation.

A Maryland resident, McCarty is a frequent 
presenter, prolific author and is adjunct faculty 
at the Catholic University of America and the 

University of Dallas. He continues to serve as project 
coordinator for the Saint Mary’s Press research, 
Going, Going, Gone: The Dynamics of Disaffiliation 
in Young Catholics—a topic he addressed at NPM’s 
Baltimore convention. He is also a founding faculty 
member of NPM’s Emerging Leader Institute.

Dr. McCarty will assist the board, staff, and 
membership of NPM in developing, implementing, 
and evaluating the plan for NPM 2.0. For more 
information on NPM 2.0, visit npm.org. 
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T his year marks the 50th anniversary of a document 
that impacts Roman Catholics—and how we 
pray—week in and week out, day by day. While 

formed and informed by the seminal documents of 
the Second Vatican Council, the Universal Norms on the 
Liturgical Year and the General Roman Calendar helped 
turn transformational concepts into action. The document 
detailed the cycle of liturgical celebration that would 
bring Catholics together for the last half a century.

The Universal Norms on the Liturgical Year and the General 
Roman Calendar was issued by the Sacred Congregation 
of Rites and promulgated by Pope Paul VI on February 14, 
1969. It’s almost impossible to explore the richness and 
depth of that document without revisiting many of the 
themes that guided the liturgical reforms of the Second 
Vatican Council in general. For pastoral musicians, these 
themes are integral to understanding the place and purpose 
of music ministry within virtually any faith community.

One of the basic assumptions and expectations for all those 
who answer the call to liturgical ministry is developing a 
familiarity with the themes, and bringing them to life. That 
demands we know and commit to the vision of liturgical 
reform called for by Sacrosanctum Concilium (SC), the 
Constitution on the Sacred Liturgy, and subsequent texts.

A starting place
First and foremost to keep in mind is the basic premise 
and underlying goal that was the foundation of the entire 
liturgical reform of Vatican II—the full, conscious and 
active participation of the faithful in the liturgical action. 
Everything that today’s liturgical planners prepare, and 
everything about the way that liturgical ministers carry out 
their ministries today, must have that as the ultimate aim. 
Fostering the full, conscious and active participation of the 
faithful allows every celebration of liturgy to become truly 
an action of Christ and the entire liturgical assembly, with 
each member participating according to his or her role.

“The Church earnestly desires that all the faithful be 
led to that full, conscious, and active participation in 
liturgical celebrations called for by the very nature 
of the liturgy. Such participation by the Christian 
people as ‘a chosen race, a royal priesthood, a holy 
nation, God’s own people’ (1 Pt 2:9; see 2:4–5) is 
their right and duty by reason of their baptism.

WHAT A 
DIFFERENCE  
A YEAR MAKES
For 50 years, the liturgical year and Roman 
calendar that emerged from Vatican II 
have shaped the rhythm of Catholic life

By: Msgr. Joseph DeGrocco
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In the reform and promotion of the liturgy, this full 
and active participation by all the people is the 
aim to be considered before all else. For it is the 
primary and indispensable source from which the 
faithful are to derive the true Christian spirit and 
therefore pastors must zealously strive in all their 
pastoral work to achieve such participation . . . ” 1

In short, the Council reset the understanding of 
the liturgical action. It moved from being seen as 
a unified action done by the priest alone, to the 
ancient understanding of liturgy as a diversified 
action done by the entire liturgical assembly. It 
is one of the major shifts in liturgical theology 
brought about by the liturgical reforms. As the 
Constitution on the Sacred Liturgy goes on to exhort:

“The Church, therefore, earnestly desires that 
Christ’s faithful, when present at this mystery 
of faith, should not be there as strangers or 
silent spectators; on the contrary, through a 
good understanding of the rites and prayers 
they should take part in the sacred service 
conscious of what they are doing, with 
devotion and full involvement…offering the 
immaculate Victim, not only through the 
hands of the priest, but also with him, they 
should learn to offer themselves as well . . . ” 2

With this in mind, it could rightly be said that more 
than anything else, achieving the goal of the full, 
conscious and active participation that was the vision 
of the Council must remain as the primary driving 
force in the minds and ministries of those who work 
and minister in the liturgical apostolate today.

Strong currents
How, then, do the Universal Norms reflect, enact and 
promote the spirit of Vatican II? Chief among those 
currents that flow through both the Universal Norms 
and the Constitution on the Sacred Liturgy is placement 
of the Paschal Mystery at the center of the liturgical 
year. The Constitution on the Sacred Liturgy states, 

“The liturgical year is to be so revised that 
the traditional customs and usages of the 
sacred seasons are preserved or restored to 
suit the conditions of modern times; their 
specific character is to be retained, so that they 

duly nourish the devotion of the faithful who 
celebrate the mysteries of Christian redemption 
and above all the Paschal Mystery.” 3

Thus, the entire reason for the liturgical calendar is 
to highlight the one event of the Paschal Mystery, 
the saving event of Christ’s death and resurrection. 
While it took place once in history, the reality, 
power and salvific effect is made real and present 
and effective to us each time liturgy is celebrated.

Liturgy as a ‘now event’
Immediately in its first article, the Universal Norms 
notes how the saving work of Christ is celebrated 
“on prescribed days in the course of the year with 
sacred remembrance.” ⁴ Christ’s Paschal Mystery 
is the theological center of each and every liturgy. 
Musicians must keep this theological reality in mind 
when preparing liturgies. Celebration of liturgy must 
not become historicization, i.e., simply recalling or 
celebrating something that occurred in the past. 

 As noted liturgical theologian, the 
late Robert Taft, SJ, points out:

“That present encounter is the point of it all. In 
memorial we do not take a mythic trip into the 
past, nor do we drag the past into the present 
by repeating the primordial event in mythic 
drama . . . So in memorializing the past we do 
not return to it nor recreate it in the present…
[T]he ritual memorial is the present efficacious 
sign of the same eternal reality. The ritual 
moment, then, is a synthesis of past, present, 
and future, as is always true in ‘God’s time.’” ⁵

For all who prepare and all who celebrate liturgy, 
it’s a critical reminder—and an essential concept. 
We must keep in mind the present reality of our 
lives in Christ now, and how liturgical celebration 
is always a “now event” of encountering Christ.

The importance of Sunday
The saving work of Christ experienced now, 
while actualized in all liturgy, is experienced in a 
privileged and primary way at the Sunday Eucharist. 
Referencing SC, the Universal Norms explains that, 

“On the first day of each week, which is known as 
the Day of the Lord or the Lord’s Day, the Church, 
by an apostolic tradition that draws its origin 
from the very day of the Resurrection of Christ, 
celebrates the Paschal Mystery. Hence, Sunday 
must be considered the primordial feast day.” ⁶

The emphasis on Sunday is clear. It is not only a day 
to fulfill a moral obligation to attend Mass, but a 
day that gives us our very identity as Christians. The 
vision of Sunday as a day for the gathering of the 
people of Christ to celebrate the sacred mysteries was 
certainly something that was highlighted as part of 
the liturgical reforms of the Second Vatican Council.

Every celebration of the Eucharist, but especially 
the Sunday gathering, is a manifestation of the 
identity—the “real nature”—of the Church as the 
community expresses its unity in Christ, and as 
that unity is strengthened and nourished. Beyond 
that, SC suggests, the Sunday gathering in and 
of itself becomes a sign of Christ to others. “For 
the liturgy, ‘making the work of our redemption 
a present actuality,’ most of all in the divine 
sacrifice of the Eucharist, is the outstanding 
means whereby the faithful may express in their 
lives and manifest to others the mystery of Christ 
and the real nature of the true Church.” ⁷

Consequently, the Universal Norms 
reiterates the prominence of Sundays: 

“Because of its special importance, the celebration 
of Sunday gives way only to Solemnities and Feasts 
of the Lord, indeed, the Sundays of Advent, Lent, 
and Easter have precedence over all Feasts of the 
Lord and over all Solemnities. In fact, Solemnities 
occurring on these Sundays are transferred to 
the following Monday unless they occur on Palm 
Sunday or on Sunday of the Lord’s Resurrection.” ⁸

This places a tremendous responsibility on those 
responsible for preparing and ministering at parish 
liturgy. Continued implementation of the liturgical 
vision of Vatican II means that those charged with 
leading the liturgical life of parishes must be attentive 
to the way their parish celebrates the Sunday 
Eucharist. Do all Sunday Masses, even early morning 
ones, have music? Is there a noticeable difference in 

the way Sunday Eucharist is celebrated compared 
to weekday Eucharist? Is the Sunday Eucharist 
really the center of the parish’s life in every aspect?

Balancing seasons and saints
Another important current which the Universal 
Norms highlights is the temporal cycle of the year. 
The temporal cycle deals with time and seasons, 
and grows out of the Church’s living in time. There 
is a second cycle that also marks the year and 
influences our liturgical life. The sanctoral cycle 
addresses the Church’s desire to remember particular 
members through Masses offered on the day of their 
death, i.e., the cycle of celebrating saints’ days.

A major element of the liturgical reforms of the 
Council dealt with restoring the proper relationship 
of these two cycles. In short, the problem had arisen 
over the course of many years that the sanctoral 
cycle had come to overpower the temporal cycle. The 
reforms of the Council sought to unclutter things.

It aimed to restore the primacy of the 
temporal cycle over the sanctoral cycle: 

“The minds of the faithful must be directed 
primarily toward those feasts of the Lord on 
which the mysteries of salvation are celebrated 
in the course of the year. Therefore, the Proper 
of Seasons shall be given the precedence due to 
it over the feasts of the saints, in order that the 
entire cycle of the mysteries of salvation may 
be celebrated in the measure due to them.” ⁹

The Universal Norms states it clearly in article 50a: 

“The Proper of Time, that is, the cycle of 
Times, Solemnities, and Feasts by which 
the mystery of redemption is unfolded and 
honored during the liturgical year, must 
always be kept intact and enjoy its rightful 
preeminence over particular celebrations.” 10

This focus impacts all aspects of liturgical celebration, 
and, most certainly, music. Those who prepare 
liturgies must be sure that they are giving due 
attention to the various liturgical seasons, and the 
uniqueness and spirit, or “flavor,” of each one, and 
thus avoiding undue attention to particular days of 



‘MY HEART IS SO FULL’
Reflections from  NPM’s 2019 honorees

Bex Gaunt and Gary Daigle  
in a concert honoring the 2019 
Pastoral Musician of the Year

©
20

19
 L

ib
by

 V
as

ey

NOV EMBER 2019

1716

devotion when the calendar does not give those days 
prominence. Liturgical norms always take precedence 
over private devotion and personal preference.

Making the connection
There is an ebb and a flow to the rhythm of the 
temporal cycle, and the Church wants us to be 
in touch with that. There must be a connection 
between the external and the internal in 
our experience of worship. What worshipers 
experience at liturgy should assist them in 
living a “liturgical calendar spirituality.”

Liturgical celebration has both a “vertical” dimension 
and a “horizontal” dimension. The “vertical” 
dimension points to the transcendent and the other–
worldly, while the “horizontal” points to the elements 
of liturgy that are incarnational. The members 
of the body of Christ who celebrate the sacred 
mysteries exist in time and in space, so the created 
realities of what we see and hear should trigger for 
us a connection with the rhythm of the different 
moods throughout the liturgical year. From the 
standpoint of music, Advent should sound different 
than Christmas Time, Lent from Easter Time, 
Ordinary Time from any other season, and so on.

That rhythm and variety are achieved in music 
not only through specific choices of hymns and 
other musical pieces, but also through variations in 
ritual elements. Switching to a chanted Entrance 
Antiphon during Advent and/or Lent, for example, 
instead of a full hymn; singing the Penitential Act 
for certain seasons (Lent, as a way of highlighting 
a penitential season?); or, perhaps not using any 
music at all (silence at the Presentation of the Gifts 
during Lent?): these are all different possibilities 
that music preparers can use to highlight the ebb 
and flow and unique rhythm of the liturgical year.

Ultimately, our goal as liturgists and liturgical 
ministers should be to help people make the 
connection between liturgy and life. The differences 
in mood and celebration they experience at 
the communal celebration of liturgy should 

carry over into and influence their private and 
individual prayer. The Universal Norms provide 
an ongoing structure and rhythm that supports 
that essential connection between what happens 
within liturgy and what it leads us to.

If these connections are made, then we will be 
achieving the ultimate goal envisioned by the 
liturgical reformers more than five decades past. 

“Recalling thus the mysteries of redemption, 
the Church opens to the faithful the riches of 
the Lord’s powers and merits, so that these 
are in some way made present in every age 
in order that the faithful may lay hold on 
them and be filled with saving grace.” 11

1 Sacrosanctum Concilium, Art. 14, in The Liturgy 
Documents: Essential Documents for Parish Worship, 
Volume One: Fifth Edition. Chicago: Liturgy 
Training Publications, 2012, pp. 11–12.
2 SC, Art. 48, Op. cit., p. 18.
3 SC, Art. 107, Op. cit., p. 29.
4 SC, Op. cit., p. 209.
5 Beyond East and West: Problems in Liturgical 
Understanding. Second revised and enlarged edition. 
Rome: Pontifical Oriental Institute, 2001, pp. 16–17.
6 Art. 4, in The Liturgy Documents: Essential Documents 
for Parish Worship, Volume One: Fifth Edition. Chicago: 
Liturgy Training Publications, 2012, p. 209.
7 Sacrosanctum Concilium, Art. 2, Op. cit., 
p. 7. Cf. also art. 41–42, p. 17.
8 SC, Art. 5, Op. Cit., p. 210.
9 SC, Art. 108, Op. cit., p. 29.
10 SC, Op. cit., pp. 215–216.
11 SC, Art. 102, Op. cit., p. 28.

Monsignor Joseph 
DeGrocco is pastor of 
Our Lady of Perpetual 
Help Catholic Church 
in Lindenhurst, 
New York. He is the 
author of numerous 
books and articles on 
pastoral liturgy and 
liturgical theology.

Each year, NPM recognizes members who 
contribute in resounding ways to the work 
of the Association, and the presence of 
music ministry in the life of the Church.

Here are the voices of those so honored 
in 2019 at the Raleigh Convention.

2019 PASTORAL 
MUSICIAN OF THE YEAR

Gary Daigle
Chicago, Illinois

My heart is so full! I look at this gathering and see 
friends and colleagues and fellow pastoral ministers 
with whom I’ve shared this love in music making.

I want to thank, my Mom and Dad, Rita and 
Arthur, for passing down this faith. I want to thank 
my brothers for their musical influences—the 
real important ones like Dylan and Springsteen. 
My children, Erin, Paige and Grant, who grew 
up with a Dad who worked on holidays. My wife, 
Maria, for your love and support and all that 
you’ve done for me in these last four years.

I want to thank GIA for the support in letting me 
work so much with all the artists and the projects 
that they’ve been doing. To the communities that 
I’ve served who’ve been so supportive. It’s these 
communities where the music makes a difference and 
finds its voice. It’d just be notes on a page, but when it 
finds life in a community, that’s where it has its root.

I give my gratitude to the composers and 
artists that have invited me to be a part of 
documenting their creativity. For me it has been 
more than just a recording process. It’s been a 
ministry—a gift that has truly shaped my life.

Mike Balhoff inspired me so many years ago to 
use my musicianship to serve the church. He truly 
sponsored me into a life–changing relationship 
with him, Darryl Ducote, Buddy Ceasar and 
Gary Ault—the Dameans. It was my relationship 
with them that brought me into this gathering 
at the 1981 NPM conference, “Claim Your Art.”

This was the place where I heard the voice—the voice 
of what a community sounds like—and the feeling 
of playing underneath it. I’ve kept that sound in my 
head and kept it in my memory. Every time that I’m 
involved in doing prayer, I’ve listened for that voice.

THE INTERV IEW VOICES



Sr. Judith Kubicki leads members  
in song during her Raleigh plenum

From left, Rapid City's  
Carman Timmerman, 

Tammy and Jackie  
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JUBILATE DEO 
(for significant contribution to the 
liturgical life of the Church)

Judith Marie Kubicki, CSSF
New York, New York

I am deeply honored and full of gratitude. This 
honor belongs not only to me, but to my family, 
my Community, the Church Musicians Guild of 
Buffalo, NPM, and Fordham University. All of these 
have nurtured my vocation as a musician and a 
theologian at the service of the Church’s liturgy.

I grew up in a home where there was always 
music playing—on the piano, radio, record 
player and later the CD player. All types of music: 
classical, semi–classical, Broadway shows, Polish 
music, country, rock–n–roll, religious, and folk 
songs. It was all celebrated and enjoyed.

When I joined my Felician Franciscan Community, 
I was taken up into a whirlwind of singing, 
both in and out of the chapel. We seemed to 
have singing rehearsal for something almost 

DMMD and NPM have been crucial to my ministry. 
NPM has nurtured and honed my skills and DMMD 
has allowed me to go deeper to explore ideas and 
content that stretch my spiritual and musical muscles.

CHAPTER DIRECTOR 
OF THE YEAR

Andrea Ramos
Austin, Texas

This award is an 
encouragement 
to go the extra 
mile and continue 
serving pastoral 
musicians in the 

Diocese of Austin. I don’t see the award as a 
reward or point of culmination of my work, but 
rather a source of inspiration to continue finding 
ways to support our church and walk side by 
side with colleagues who share the same passion 
and desire to grow as liturgical musicians.

The road is not always easy. Things are not always 
perfect. Sometimes we think we are not doing 
enough, that we could do more, or maybe that 
someone else could do a better job than us. God has 
wonderful ways to show us the path to follow or 
confirm that we are where we need to be. This award 
to me was a sign and reaffirmation that my local 
chapter is where I need to be, and that this is the work 
God is calling me to do at this moment in my life.

It is also a reflection of the strides our chapter 
has made over the past year and a half, and a 
recognition of the work done by fellow officers, 
as I would not be able to do the work I do 
without the outstanding team who walks by my 
side and shares my same goals and vision.

My ministry and NPM go hand in hand. I wear 
both hats, one as the associate director for music 
at the Worship Office for the Diocese of Austin, 
and the other one as the NPM Austin Chapter 
Director. Because of these combined roles, I am 

constantly exploring ways through which NPM 
can support the work of our local Diocese.

One of the greatest things NPM has are chapters. 
These are the places where one can make a 
large impact as it offers the opportunity to build 
community among local pastoral musicians. 
The job of a parish music minister, especially 
music directors, can be lonely at times and even 
misunderstood. Offering music ministers a place to 
gather, learn, exchange expertise and experiences, 
and connect with each other, is invaluable.

CHAPTER OF THE YEAR 
RAPID CITY, SOUTH DAKOTA

Carman Timmerman  
& Bonnie Josten, co–directors

The Rapid City Chapter is in the smallest diocese in 
the contiguous United States. Most parish ministers 
are unpaid, without a budget, and with a limited 
number of musicians. This award is recognition that 
no matter how small the chapter, no matter the size 
or resources or challenges encountered in the past 
or present, your chapter can effectively serve the 
Catholic Church by fostering the art of musical liturgy.

every day when I first entered. And early on 
I started organ lessons and enrolled in our 
college program in piano and music theory.

As president of the Church Musicians Guild of Buffalo, 
I initiated negotiations to become a local chapter 
of NPM, an organization the Guild preceded by 30 
years. Thus began my collaboration and friendship 
with NPM Founder Fr. Virgil Funk. NPM has 
always been an important part of my ministerial 
life. It inspired me to practice, practice, practice.

Eventually I was hired as the director of music 
at Christ the King Seminary in East Aurora, 
New York. The joy of working there was a perfect 
combination of teaching in the classroom and 
pastoral practice in daily liturgies. I was thrilled 
with the opportunity to teach seminarians who 
would one day lead singing assemblies. When I 
moved to the theology department of Fordham, 
my focus turned to the theology of hymn singing.

I have been supported, encouraged and 
challenged all along the way by wonderful 
people and outstanding organizations.

Everything has been grace.

DIRECTOR OF MUSIC 
MINISTRIES DIVISION 
MEMBER OF THE YEAR

Michelle Ogren
Grand Rapids, Michigan

As a pastoral musician 
for over 40 years, 
receiving the DMMD 
honor was a wonderful 
gift: an affirmation 

and humbling. My thanks to the DMMD Board.

No one knows what you do like someone who does 
what you do! All of us know the incredible gift our 
vocation is and we all share in the challenges as 
well. The collegiality we enjoy as members of NPM 
is important for support and of course, good times!

VOICES
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D an Schutte is one of the most enduring 
and popular liturgical composers of our 
time. From his start in the 1970s with a 

group of fellow seminarian composers, The Saint 
Louis Jesuits, through more than a dozen solo 
collections, he has remained a steady and appealing 
contributor to musical liturgy in the United States.

Many of his songs have become contemporary 
classics: “Here I Am, Lord,” “City of God,” “Sing a 
New Song,” “You Are Near.” And his 2011 Mass of 
Christ the Savior (and its bilingual/Spanish version 
Misa Cristo Salvado, released with Jaime Cortez) is a 
staple in parishes across the country. Last year, he 
celebrated 50 years of composing music for prayer 
with the release of his collection Love and Grace.

Dan holds master’s degrees in theology and 
liturgy from the Graduate Theological Union in 
Berkeley, California, and has served as liturgist 
and music director in various pastoral and 
academic settings. That experience, his deep 
knowledge of Sacred Scripture, and a strong 
sense of Ignatian spirituality form the basis of the 
frequent events he leads throughout the country.

In late September, Dan and his fellow Saint Louis 
Jesuits came together for a final reunion concert in the 
city where they began composing songs that would 
shape a Church in the midst of dramatic change. 

This is the interview . . .

Pastoral Music: What was the highlight of the 
“Coming Home” concert for you personally?

Dan Schutte: This final concert was, to be quite 
honest, simply overwhelming. No matter that I tried 
to stay present to each moment, it was like trying 
to drink a milkshake in one gulp. Receiving the love 
and gratitude of so many, some of whom I’ve not 
seen in over 40 years, touched my heart profoundly.

In the days prior to the concert, I found myself 
praying that God would be there to help us. We’re not 
youngsters anymore and there are many challenges 
to singing and playing well. But as I prayed I could 
almost hear God laughing. “Danny Boy, you still 
don’t get it, do you? I’ve been here with you five from 
the very start. Do you not think I’ll be with you for 

THE INTERV IEW

HERE 
I AM, 
LORD
Dan Schutte reflects  
on a lifelong 
commitment to 
helping people 
experience the 
presence of God 
through music

this moment too?” It will take me many days to let 
the grace of the weekend in St. Louis come home 
to my heart. My heart is so full of gratitude.

PM: How would you describe the 
legacy of the contemporary Catholic 
music you’ve been a part of?

Dan: The legacy of the St. Louis Jesuit music lives 
in the hearts of the people of God. Who knows if 
it will still be sung a hundred years from now, or 
even 20 years from now. But that’s not really the 
important thing. The blessed thing is that for a 
generation or two or three the music we wrote 
helped people experience the presence of God.

Even if in the big scheme of things our music for 
one brief moment in time brought people closer to 
God, that’s a legacy I’m very proud to claim. And the 
pride I feel doesn’t come from a place of arrogance, 
as if somehow we Saint Louis Jesuits deserve this 
or made it happen. It’s a pride of gratitude for 
the good God chose to do through our music.

PM: When did you know you were 
called to music ministry?

Dan: There was truly never one moment, one flash 
point, when I sensed that God was calling me to 
serve the Church as a musician. For me, it was a 
long series of baby steps. And along that path I was 
not aware of exactly where God was leading. I think 
for most of us, the destination is never clear till we 
can look back over a period of time and finally say, 
“Ah! So that’s where God has been taking me!”

My first memory of being excited about liturgical 
music was being taught Gregorian chant in 5th grade 
and so enjoying singing with my class for our school 
Masses. When I was in high school, one day for Mass 
a young Jesuit scholastic brought out a guitar and 
led us in Joseph Gelineau’s Psalm 23. “My shepherd 
is the Lord. Nothing indeed shall I want.” It took 
me by surprise and captured my imagination.

PM: What are the essential elements 
that lead to great collaborations?

Dan: I’m not sure if what I’m going to say is true of 
all “great collaborations,” but I know it’s been true 

By: NPM Staff
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for the five St. Louis Jesuits. Surely one of the greatest 
gifts of our companionship has been our willingness 
to be honest with each other. And secondly, I’d say 
it’s the willingness to humbly listen to and receive 
reactions to our music that we may not want to hear.

My music is without a doubt better because of 
the collaboration of my four companions. There 
were moments when it was painful, when I felt 
like their comments were so off the wall that my 
first instinct was to dig in my heels and resist. 
But after I calmed down, I would in the end 
have to agree they were right. And I would go 
back to the drawing board. And because of that, 
the music was better and more powerful.

PM: How has the role of pastoral musician 
changed over the course of your involvement?

Dan: Today there’s a very different understanding 
of liturgy than when I began writing music. Maybe 

the best way to articulate this is to reference the 
General Instruction of the Roman Missal that was 
our guide back in the 1970s and ‘80s. We took to 
heart the instruction that every liturgy should 
“take into account the nature and circumstances 
of each assembly.” It is, therefore, “very important 
to select and arrange the forms and elements 
proposed by the Church, which, taking into 
account individual and local circumstances, 
will best foster active and full participation and 
promote the spiritual welfare of the faithful.”

To many today, that almost sounds very close 
to heresy. The new General Instruction makes 
it very clear that the rites and prayers are to be 
followed meticulously, that no change is to be 
introduced no matter what the good reason 
might be. And so the primary task of the pastoral 
musician is to learn the rites and follow them to 
the letter. The new English translation of the Mass 

is a good example where primacy is placed on 
adherence to following the text word for word.

How different that is from the days when my 
comrades and I created what came to be called the 
“Saint Louis Jesuits Mass.” We weren’t required to 
follow the official texts word for word. The primary 
goal was to create music that lifted people’s minds 
and hearts in praise. It wasn’t that we ignored the 
official texts but we could arrange those words and 
enhance them in ways that engaged people. Think of 
the Great Amen from the Jesuit Mass, “Amen, alleluia, 
forever and ever, forever, alleluia, forever and ever, 
Amen!” Today we labor under a kind of legalism that 
stifles rather than engages the prayer of the people.

PM: As a composer, what have been 
your key musical influences?

Dan: So I really do love almost every style of music. 
Many years ago I lived and worked for three years 
on the Oglala Sioux Reservation in Pine Ridge, 
South Dakota. If you turned on the radio country-
western was the only music you could find. I taught 
music to high school students and that’s the music 
they wanted to learn to play and sing. Many people 
might be surprised by my love for Gregorian chant. 
Those are some of the most beautiful melodies 
I’ve ever heard and I’ve used them in my songs.

During my college years it was Simon & Garfunkel, 
Peter, Paul & Mary, James Taylor, Cat Stevens, 
Joni Mitchell and Judy Collins that were my go–to 
music. And when I sang in the Jesuit choirs, we 
learned the music of Flor Peters, Noel Goemanne, 
Richard Proulx and Richard Hillert. While I don’t 

write in what might be called “classical” style, you’ll 
find traces of many of these people in my songs.

PM: What are some of the challenges 
you’ve worked through and what 
did you learn along the way?

Dan: My focus has always been writing music 
for the people. I supposed that’s what the term 
“popular” music is referencing. As the Church 
has changed and the liturgical theology from 
which we operate has changed, I’ve learned that 
sometimes the limitations that are placed on us 
can be, if we’re willing, a source of new creativity.

I almost didn’t write Mass of Christ the Savior because 
I was so disheartened by the new translation we were 
given to work with. There was no room for flexibility. 
Not one word could be changed or added. And the 
text was awkward, not conducive to being set to 
music, much less music that the untrained singers 
in the congregation might be able to embrace.

A dear friend, however, encouraged me to “give it 
a try, Dan. The worst that could happen is that it 
doesn’t fly.” Somehow I was able to work within the 
constraints of those textual limitations to write 
one of the most popular of the new Mass settings. 

PM: What should someone going into 
ministry know? What do you wish you had 
known when you started parish ministry?

Dan: This may sound trite but it comes from my 
heart. It’s so important to stay close to Jesus. That’s 
the core of faith for each of us. Faith is not so much 
about embracing what the catechism teaches, or what 
we profess in the Creed, or even the Church. Because 
in the course of ministry the Church is going to hurt 
us, disappoint us, break our hearts. We all know 
people who’ve left the Church because of tragedy of 
the abuse of innocent ones by those who should be 
showing us how to be holy. We’ve experienced the 
sinfulness of the Church, some of us firsthand.

If our faith rests on the foundation of the institution, 
it’s like building a house on sand. The foundation 
of our home needs to rest on our relationship 
with Jesus. We are the pilgrim people of God, 
the beloved of God, being led home by the Risen 
One. That’s what keeps me centered in hope.

THE INTERV IEW

The Saint Louis Jesuits, from left,  
Tim Manion, Dan Schutte, Bob Dufford,  

Roc O’Connor, and John Foley. 

Photo by Donald-David Fehrenbach
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PM: What still touches your 
heart in music ministry?

Dan: A great deal of my work these days involves 
travelling to communities all around the country. 
This often involves an evening of music followed by 
a half day of liturgy workshop, retreat, morning of 
prayer. And the thing that gives life to my ministry 
and touches my heart are the inspiring people of 
faith that I meet every weekend. Many of them 
have been doing that hard work of music ministry 
for many years and some are just beginning. But 
they are so dedicated and so faithful week after 
week, operating on shoestring budgets with a 
majority of choir members that barely read music.

From the perspective of musical judgment, they 
may not get very high marks. But their efforts still 
help people to pray because God takes their efforts 
and gives them grace and power way beyond what 
might be perceived on the surface. I can hear one 
of my songs sung way too fast, or way too slow, or 
with little of the musical nuance I tried to instill in 
it. Inside, I may cringe a bit, but then I see people 
praying and giving thanks. There’s that wonderful 
line from one of St. Paul’s letters where he says, 

“God’s grace working in us can do so much more 
that we could ever ask or dare to imagine.”

PM: What is one challenge we must 
address as NPM? As a Church?

Dan: Being daring and courageous in following 
the lead of the Holy Spirit. When we allow ourselves 
to become discouraged, that’s exactly what the 
Evil Spirit, as St. Ignatius suggests, wants. 

We live at a time when the Church is in crisis. As 
a dear Jesuit friend of mine suggests, maybe the 
Church is experiencing the Paschal Mystery, a 
journey through death to new life. It might just 
be that the Church, at least the institution, must 
experience a death so that something new might rise 
from the ashes. This might also be true for NPM.

When we’re in the middle of the death part, we’re 
like the disciples hiding in the upper room on 
Holy Saturday, afraid, discouraged, confused 
and sad beyond belief. For myself, I think of Mary 
being among them, holding all these things in her 
heart, waiting for God’s love to win in the end.

For more on Dan Schutte and his solo 
collections, visit danschuttemusic.com.

THE INTERV IEW

The “Coming Home” concert featured some of the most familiar works of Dan Schutte, Roc O’Connor, SJ,  
Bob Dufford, SJ, Tim Manion, and John Foley, SJ. And it drew a sell–out crowd to the 2,600–seat Powell Hall,  
located blocks from where the Jesuits recorded their first album, “Neither Silver Nor Gold,” in 1974. 

Photo by Don Doll, SJ

A Dan Schutte retreat and concert at Our Lady of Mercy Catholic Church 
in Harborcreek, Pennsylvania in March 2018. Photo by Brandon Vogt

A  MOMENT  
TO  REMEMBER
What’s it like to be a witness and 
participant in a seminal event for 
contemporary Catholic music?
By E. Louis Canter, OEF 

On Sunday, September 29th, I was in the choir for 
the “Coming Home” concert of the Saint Louis 
Jesuits. It was amazing to be on the same stage 
with five composers who helped shape liturgical 
music in the Catholic world. What was even more 
amazing, though, was to hear their music sung 
back to the stage with such love, joy and spirit.

History was being made. I knew it that day, in that 
moment, in the auditorium in St. Louis. We came 
together to celebrate, to acknowledge and to thank.

For me, personally, each song was an opportunity 
to relive the moment when I sang it for the first 
time. I had the privilege of sharing the Saint Louis 
Jesuits songs with my Franciscan community as 
the songs were made available in the 1970s and ‘80s. 
Ordinations, professions, jubilees and funerals came 
back to me as we sang such songs as “Here I Am, 
Lord” “Be Not Afraid,” “City of God,” among others.

From my place in the choir, I secretly texted a 
former classmate to say how blest we were to 
have been a part of sharing the music of “the 
Jesuits”—and how humbled I felt to be present as 
they gathered to sing together one last time.

I was discernibly shaped by the music of the 
Saint Louis Jesuits. I was formed and informed 
by the words, melodies and style. In so many 
ways the foundation of my ministry as a 
musician in the Church and my own composing 
was enabled by the writing of these men.

Being on stage with them, singing with them, 
hearing the music from the choir on stage—and 
the choir off stage—really brought home to me 
what these composers tried to do in their writing. 
“Full, active, and conscious participation” was 
and is the hope of Vatican II. The Saint Louis 
Jesuits created that possibility for millions.

E. Louis Canter, OEF, is a 
composer published with OCP, 
World Library, and International 
Liturgy Publications. He is 
director of pastoral care at St. 

Joseph Catholic Church in Lakeland, Florida.

For details on the "Coming Home" concert 
and a remastered 2 CD-set of the songs sung 
in the concert, go to stlouisjesuits.com.
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C ongratulations from around the world 
poured into the Chicago Sheraton Grand 
last month, where close to 200 liturgists, 

speakers, and their guests gathered to mark the 
50th anniversary of the Federation of Diocesan 
Liturgical Commissions (FDLC). The gathering 
celebrated the accomplishments of the organization 
and the future of the liturgy in the United States.

One thing made clear in the course of the Oct. 9–11 
event: the liturgy, ever ancient and ever new, continues 
to nourish, form, compel and transform the faithful.

Looking back, looking ahead
Three days of presentations focused on the FDLC’s 
rich past, energetic present and hopeful future:

On the first day attendees recalled the history of the 
liturgical movement in the 19th and 20th centuries, 
revisited the impact of the Second Vatican Council, 
and reviewed the history of the Federation itself. The 
collaboration of diocesan commissions was formed 
by the U.S. Bishops in 1969 to provide formation 
on the revised liturgical texts promulgated after 
the Council. Presenters included such liturgical 
luminaries as Rev. Ed Foley and Bishop Carl Mengeling 
(who was present as a page at the Council).

On the second day, delegates studied trends of growth, 
challenges, opportunities, and pastoral practice among 
American Catholics. The work was based on research 
presented by Rev. Thomas Gaunt, SJ, of the Center 
for Applied Research in the Apostolate (CARA). Six 
diocesan leaders served as panelists who offered their 
own insights into specific multi–cultural, pastoral, and 
academic realities, including clergy and lay formation.

On the third day, delegates heard from noted liturgist 
and sociologist Rev. Ricky Manalo. The focus: how 
the next generation of Catholics might perceive the 
liturgy and how cultural demographics will impact the 
languages with which it is celebrated. Recent graduates 
in liturgical studies offered their own perceptions of 
the future of pastoral praxis and liturgical formation.

A HAPPY 
ANNIVERSARY 
FOR FDLC
The Federation of Diocesan Liturgical Commissions 
marks half a century of  forming and transforming

By: Tish Thornton and Julie Grace Males

Abbot Primate Gregory Polan receives FDLC's highest honor for his 
work with chant. The Frederick McManus Award was presented 
by FDLC board members Rita Thiron and Fr. James Bessert
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Pray always
Prayer experiences marked the 
gathering from the first moment.

“The Opening Rite and welcome was powerful,” 
said Bruce Croteau, director of Liturgy, Diocese 
of Orlando and St. James Cathedral. “As we 
sang the refrain from Steve Janco’s, “Veni, Sancte 
Spiritus” there was a sense of transcendence, 
while artifacts of the Second Vatican Council and 
the beginnings of the FDLC were presented.”

The rite closed with the singing of Paul Inwood’s, 
May We Be Christ in the World!, commissioned 
especially for the 50th Anniversary (available 
from ocp.org). The music is set to the new hymn 
tune DOLORES, in honor of Dr. Dolores Martinez, 
a friend and longtime member of the FDLC.

Masses and the Liturgy of the Hours were celebrated 
daily. A Taizé–style Liturgy of Remembrance 
commemorated the deceased members of the 
FDLC. On Friday evening, delegates travelled to 
Chicago’s Holy Name Cathedral where Cardinal 
Blase Cupich celebrated the liturgy with nearly 25 
concelebrants from FDLC. Cardinal Cupich, an early 
member of FDLC, congratulated the organization 
on its positive and far–reaching influence on 
the liturgy in America over the past 50 years.

“The music for the conference was chosen to 
represent a range of styles used in worship today 
while incorporating beloved musical treasures,” 
explained Wendy Silhavy, who coordinated 
the music for prayer and liturgy. “A special 
moment was singing Richard Proulx’s Mass for 
the City in the space and city for which it was 
written—Holy Name Cathedral in Chicago.”

This intense schedule of presentations, prayer and 
discussion during the daytime led to celebrations 
each evening—including a performance of 
Sacristy Power. The tongue–in–cheek musical 
was originally written by Andrew J. Witchger for 
the FDLC National Meeting in Chicago in 1990. 
It dramatizes the foibles of a group of liturgical 
ministers preparing for Sunday Mass.

Honoring members 
present and past
At the closing banquet, the Frederick R. McManus 
Award was presented to Abbot Primate Gregory 
Polan, OSB, for more than 20 years of scholarly work 
on the revision of the Grail Psalms. His newest title, 
Abbey Psalms and Canticles, has been approved 
by the Holy See for use in Liturgy. The McManus 
Award is the Federation’s highest award and 
recognizes significant contributions to furthering 
the liturgical renewal in the United States.

Also at that banquet, Sr. Janet Baxendale, SC, 
of the Archdiocese of New York was given the 
Alleluia Award in appreciation for her 40 years of 
dedication to the Federation, to the archdiocesan 
commission, and to seminary formation.

At the end of the meeting, the FDLC resolved to 
work on many ongoing projects, and voiced support 
for further training in the ars celebrandi (the art 
of celebrating the liturgy) as proposed by Bishop 
Mark Seitz of El Paso. Bishop Seitz is a member 
of the Bishops’ Committee on Divine Worship 
and serves as NPM’s episcopal moderator.

“Marking a (milestone) anniversary gives us all 
an occasion to reminisce about the past, and 
the countless clergy and laity, liturgists and 
musicians, artists and scholars who have dedicated 
themselves to the liturgical apostolate,” said FDLC 
Executive Director Rita Thiron. “Most of all, it has 
allowed us to pause and marvel at all that God 
has accomplished through and for his people.”

Tish Thornton is director of the Office of Worship and 
Music Formation in the diocese of Boise, Idaho. Julie 
Grace Males is the director of the Office of Divine 
Worship in the Archdiocese of Baltimore, Maryland.

Liturgy and prayer were an integral 
part of the FDLC gathering

NPM Vice President of Programming 
and Planning Berta Sabrio leads 
Taize service of remembrance

“(This milestone) 
has allowed us to 
pause and marvel 
at all that God has 
accomplished.”
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E very so often, a particular feast will fall on a Sunday, breaking 
the pattern of Ordinary Time. When it does, we may need 
to pay special attention to prayer, ritual and song.

In 2020, the Feast of the Presentation of the Lord, February 2, falls on 
Sunday. This occurs only about every six years or so. The last time it 
fell on a Sunday was in 2014 and it won’t happen again until 2025. The 
Table of Days in the Universal Norms for the Liturgical Year and the General 
Roman Calendar—the post–conciliar document that sets forth the 
principles for the organization of the liturgical calendar—states that 
Feasts of the Lord take precedence over Sundays in Ordinary Time.

The back story
The Presentation of the Lord commemorates the day when 
Joseph and Mary, in fulfillment of Jewish law, brought Jesus to 
the temple in Jerusalem for the first time, 40 days after his birth. 
When December 25 was adopted as the date of Christmas in 
the Roman Rite in the fourth century, the Presentation began 
to be celebrated on February 2, 40 days after Christmas.

At the start of the eighth century, Pope Sergius added a 
candlelight procession to the beginning of the Mass. Shortly 
thereafter, the blessing and distribution of candles, which 
continues to this day, became part of the celebration.

This connection with candles and light led to the feast to be referred 
to as “Candlemas.” The Presentation of the Lord could be seen as an 
extension of the Christmas mystery, the Incarnation, even though 
it falls during Ordinary Time. It also connects the celebrations of 
Christmas and Easter as it highlights Christ, the Light of the World.

In the Gospel reading, St. Luke tells the story of the Christ child being 
brought to the prophet Simeon in the Temple. Simeon had waited his 
entire life to meet the Messiah. This account is remembered daily in the 
Gospel Canticle of Night Prayer from the Liturgy of the Hours. There are 
wonderful chants, hymn tunes and choral settings of this Canticle of 
Simeon or Nunc Dimittis as it is known in Latin, which is the prescribed 
text during the procession with candles on the Feast of the Presentation.

A chance for chant
Consider taking this opportunity to introduce your parish to 
singing the proper Entrance and Communion antiphons if you’re 
not in the habit of singing them regularly. The theology expressed 
in the entrance and communion antiphons of Mass is beautiful 
and ancient. The music itself could be in chant form from the 
Roman Missal itself, from Saint Meinrad Entrance and Communion 
Antiphons for the Church Year by Columba Kelly (OCP) or in a more 
contemporary form as expressed in the Psallite collection (Liturgical 
Press) or Honey from the Rock by M. Roger Holland II (GIA).

SHEDDING LIGHT 
ON THE FEAST OF 
THE PRESENTATION 
OF THE LORD
With ties to both Christmas and Easter, this 
upcoming Sunday celebration deserves to shine

BEST PR ACTICE

By: Christopher Ferraro
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James Michael Thompson offers a wonderful hymn 
text in his collection For All the Saints (World Library 
Publications). It’s set to the familiar Christmas hymn 
tune MENDELSSOHN (paired most often with the 
text, Hark! The Herald Angels Sing). The text suited 
for the Presentation gives a nod to the celebration 
of the Incarnation. It could appropriately be sung 
at Mass, perhaps at the Preparation of the Gifts:

Zion, see your Savior come, 
He of old and new the sum; 
Not as monarch, grand and great, 
Not a king with pow’r of state: 
But a child of poverty, In his mother’s arms is he: 
Law fulfilled, our ransom paid, 
Now in Simeon’s arms is laid. 
Christ, our light! Your praise we sing, 
Israel’s Lord and Gentiles’ King!

Copyright © 2010, World Library Publications.

A good amount of catechesis and careful preparation 
and planning will be necessary to carry out the 
Introductory Rites for this feast. As envisioned 
in the Roman Missal, Mass begins differently. Be 
sure to discuss what will happen several weeks 
in advance to avoid any unnecessary surprises.

The Candlemas checklist
Those involved in the liturgical preparations will 
need to consider these and other questions:

•	 Which forms of the Introductory Rites 
(the First Form: The Procession or the 
Second Form: The Solemn Entrance) will 
be used at which weekend Masses?

•	 Where will the gathering take place?

•	 Which parts will be sung?

•	 Will incense be used?

•	 Who will order the candles and how 
will they be distributed to the faithful 
or, will parishioners be invited to bring 
their own candles from home?

•	 What announcements need to be made 
the Sunday before February 2?

•	 What happens to the candles after 
they are extinguished? Will they be 
used at subsequent Masses?

•	 Will there be a worship aid?

•	 Will a rehearsal with the 
ministers be necessary?

The unique ritual elements of this Feast, if enacted 
well, are sure to engage the senses of even the 
youngest members of our liturgical assemblies. 
The celebration will also be ripe for some great 
moments of evangelization, both in person and 
also through the gift of social media. Be sure to 
line up your parish photographer now and secure 
someone to take some video clips. If music will be 
included in social media, don’t forget to make sure 
your copyright streaming license is up to date.

Two resources 
at the ready
Clergy, musicians and 
pastoral ministers 
involved in liturgical 
preparation need not 
feel lost or abandoned 
as they prepare for 
this solemn feast. Two 
annual publications 
at our disposal, 
Sourcebook for Sundays, 
Seasons and Weekdays: 
The Annual Almanac for 
Pastoral Liturgy (Liturgy 
Training Publications) 
and Living Liturgy: 
Spirituality, Celebration 
and Catechesis for 
Sundays and Solemnities 
(Liturgical Press) 
can help guide even 
a novice liturgical 

musician through the rubrics and many liturgical 
details of the Presentation of the Lord, as well as 
every Sunday and Solemnity of the liturgical year.

Both of these resources are authored by experienced 
professionals who mystagogically reflect on 
the readings from the Lectionary for Mass and 

the Mass texts and rubrics from the Roman 
Missal. Additionally, both offer suggestions for 
liturgical music, homily points, invocations for the 
Penitential Act (which is omitted on the Feast of the 
Presentation) and petitions for the Universal Prayer.

Each resource has some unique elements as well. 
Sourcebook contains seasonal overviews, worship 
committee agendas and dismissal texts for 
Children’s Liturgy of the Word, Catechumens and 
Extraordinary Ministers of Holy Communion, all 
based on themes from the Scriptures of the day. Living 
Liturgy contains the actual texts of the Scripture 
readings and Collect, prompts for faith sharing and 
catechesis for liturgy, initiation and liturgical music.

Both Sourcebook and Living Liturgy have been 
around for a while and are trusted resources in the 
field of pastoral liturgy. It would be wise to consult 
both of these resources to help in the preparations 
for the Presentation of the Lord, especially after 
reflecting on the texts and rubrics of the Mass 
from the Roman Missal and Lectionary for Mass.

A final recommendation: Shortly after February 
2, be sure to take good notes about what worked 
well and what didn’t. File the notes carefully so 
they are available in 2025 when the Presentation 
of the Lord falls on a Sunday again or, better 
yet, for 2021 and most other years when it falls 
on a weekday and your parish decides to still 
celebrate the Feast with due solemnity.

Chris Ferraro is director 
of music at Our Lady of 
Perpetual Help Church 
in Lindenhurst, New 
York, and serves as 
director of the Liturgical 
Music Institute, held 
each summer at 
the Seminary of the 

Immaculate Conception. He has master’s degrees 
in theology and pastoral studies and a certificate in 
pastoral liturgy from the Seminary of the Immaculate 
Conception, and serves on the Board of Directors for the 
Federation of Diocesan Liturgical Commissions (FDLC). 
He is chair of NPM’s Pastoral Liturgy Interest Section.

BEST PR ACTICE

WHAT ABOUT 
THE BLESSING 
OF THROATS?
In many parishes, the option of a 

pastoral blessing of throats is offered 
after Mass on the Sunday closest to 
February 3rd. That’s the feast of St. 

Blaise of Sebaste. The 4th century bishop 
is the patron saint of throat illnesses. 
While being led to his death during 

the era of Christian persecution, Blaise 
saved a child choking on a bone.

With the celebration of The Presentation 
of the Lord on February 2, liturgy 

planners may want to consider 
another time for throat blessing if it 
is part of the parish practice: after 

daily mass on February 3 or after the 
Sunday celebration the following week. 

The Presentation and the blessing 
of throats both involve candles. 

Observing them on the same day may 
create an inadvertent association.
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Editor’s Note: As we conclude the year’s focus on healing, 
we offer an excerpt from John Flaherty’s plenum closing 
the 2019 NPM convention in Raleigh, North Carolina. 
To view the full plenum, punctuated by musical 
performances, go to npm.org, log into the premium 
member site, and click the From the Convention icon.

“What God does first and best and most is to trust 
you with this moment in history—your moment—
to do what needs to be done for the sake of the 
whole community.” –Walter Brueggemann

T hat’s what we do as people who work in 
liturgy—as musicians, poets and artists, those 
who call people to prayer, who comfort and 

challenge. We have but this one moment, as we know 
so well. So what will we do with our one wild life?

There’s a great book, a primer in many ways, written 
by John O’Malley, a theologian at Georgetown 
University: What happened at Vatican II.1 He organizes 
the language of the Council into five categories:

•	 Words of equality, which are horizontal 
words (“people of God,” “brothers and sisters,” 
“priesthood of believers,” “collegiality”)

•	 Words of reciprocity (“cooperation,” 
“partnership,” “collaboration,” 
“dialogue,” “conversation”)

•	 Words of humility ( “pilgrim,” “journey,” 
those in authority are: “servants”)

•	 Words of change (“development,” 
“progress,” “evolution”)

•	 And finally, words of interiority (“charism,” 
“conscience,” “call to holiness”).

This is how the language changed for us 
after the Second Vatican Council.

John O’Malley also wrote a wonderful article for 
America magazine, “Ten Sure–Fire Ways to Mix up the 
Teachings of Vatican II.”2 In it, he says, one sure way to 
misinterpret the Second Vatican Council is to not read 
all of the documents as a corpus, as a body of work.

SOURCE 
& SUMMIT
 How the Commitment  
to Liturgical Renewal  
Can Offer Healing

By: John Flaherty

And yet isn’t that what we do so often—myself 
included? Don’t we cherry–pick the articles and 
the rubrics to fit what we want to say? However, 
it’s a wonderful exercise to read a citation or an 
article, see the footnote and its reference, and then 
follow that to another. And, then, another. It’s a 
never-ending path to deeper understanding of the 
mystery. That’s what we’re called to do as liturgists 
and poets and artists and musicians—to keep 
learning—to never become complacent or begin to 
believe we know it all or that we know enough.

You are the poets and the artists of your communities. 
You describe what is completely indescribable. You 
give people an image of that which is unimaginable. 
You give people an image of a God that is beyond all 
understanding. This can only be done through art.

And you are the prophets of our time. Your role is 
to comfort and to challenge . . . to provoke God’s 
people to action. As composer Tom Conry said 
when I was a very young man—and it’s remained 
with me all of these years—“Mass is not only 	
supposed to make you feel good, it’s supposed 
to make you want to do something good.”

Rubrics as balm
I’d like to spend time thinking about marrying the 
head to the heart, the intellect to the affect. You are 
where the practice happens. You make it come to life. 
In many cases, you’re the best educated members of 
your communities. And so the challenge is to use the 
rubrics to heal, and not to hurt. To win hearts and 
minds, not to work for superiority or arrogance.

I try not to ever use that term “liturgically 
inappropriate,” because that shuts a conversation 
down. You can’t do “My Way” for the song of sending 
because it’s “liturgically inappropriate.” I’d rather walk 
with that family and have a conversation. Is that song 
really what we want to sing our father or grandfather into 
heaven with? Why don’t we save that for the reception? 
The intent is to find a way to win someone’s heart, 
so that we give individuals and families a reason to 
come back, rather than affirm the reason they left.

That’s why it’s so important to understand the 
rubrics. Fr. John Gallen was the Jesuit who mentored 
me. He always taught that we must know the 

rubrics better than anyone. Not so we know what 
limits us—but so we know what’s possible.

A place at table
One of the most important things that we do is 
we keep a Eucharistic table in our own home. For 
the last 31 years, my wife Kathy and I have set a 
table and we’ve always set one extra place at that 
table. Don't call us on our phones at dinnertime 
because we won’t answer. But if you knock on the 
door, and many people have, we’ll open that door 
and there will be a place at our table set just for 
you. If we don’t keep a Eucharistic table in our 
own home, we can’t expect an hour a week to do 
that which we’re not doing in our daily lives.

We had the good fortune of remodeling our house, 
and so we put that eight-foot table in the geographical 
center of our home. Isn’t it geeky having a Dad as 
a liturgist? It’s in the center of our home; it’s in the 
center of our lives. And we’ve said to the kids from 
the time that they were babies that everyone gets 
to share something at that table. Everyone gets to 
share during every meal. Because the old ones tend 
to talk over the little ones. But the little ones have 
something important to say. That’s the Liturgy of 
the Word. Everyone has something to say that might 
complete our understanding of why we’re here.

So remember your stories, remember your 
family's stories and share meals together. 
Christ knew to pass bread and wine was to 
pass one’s very self to the person next to you.

A song of the heart
Years ago, when we realized the Vietnamese 
community was emerging and growing in Los 
Angeles, I recognized that we should find out what 
the Vietnamese Catholic community sings. So I went 
to my good colleague and friend, Br. Rufino Zaragoza, 
OFM, who was working with the Vietnamese Catholic 
community. Rufino brought me three melodies.

I took them to the hair and nail shop owned 
by Kim, a hairdresser who had cut my hair for 
15 years. We talked a lot, and I knew she was 
Catholic because up next to the Paul Mitchell 
bottles of shampoo and conditioner, she had a 
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little statue of Our Lady of La Vang—an image 
of Mary from the apparation that occurred in 
Vietnam. I said, “Kim, will you tell me which melody 
you know and which one you like the best.”

And I sang all three. I didn’t know what each one 
meant in great depth, but knew a little about each 
lyric. When I began singing the third piece of music, 
Kim started sobbing, then crying. She became 
inconsolable, and broke down completely in the 
middle of the salon --15 fully occupied pedicure and 
manicure stations, five chairs occupied by people 
getting haircuts and several people sitting in the 
waiting area reading magazines. She’s fallen to 
the floor and is crying as I’m singing this melody. 
And I thought, “O Lord, I’ve offended her.”

Then, at that moment in time after we had known 
one another for 15 years, after all the conversations 
we shared about our work, spouses and children, she 
told me her story. She was 16, in the years after the 
war had ended, when her mother and father walked 
her to the shore in in the middle of a moonless night 
in Vietnam. They had shaved her head and dressed 
her as a man. They walked from the beach out into 
the ocean and placed her in a boat that was barely 
seaworthy. She was tucked in between her brother 
and her uncle so she wouldn’t be raped and thrown 
overboard as so often happened at the hands of 
the Thai pirates who patrolled those waters.

The song was the song that Kim’s Mom used to 
sing to her in Vietnam when she was a little girl. 
This was the song her Mother sang as she walked 
her out into the water and placed her in that 
boat. And this is the melody that then became 
what is now the best known cross-cultural 
Vietnamese/English song used in Catholic 
liturgies, “Tinh Chúa Cao VÒi,” “Boundless Love.”

This is Kim’s story. However, it’s also our story. It’s 
the story of the Exodus when the Israelites fled 
from Pharaoh’s armies into the water—across 
the Red Sea. It’s the story of Moses’ mother who 
placed that which was most precious to her, her 
baby, in a basket and set it on the water. Kim’s 
and Moses’ mothers trusted completely that 

God would deliver their beloved babies from 
persecution to safety, from bondage to freedom. In 
one form or another, it is your own family’s story.

Your story, my story, our story
In Los Angeles we celebrate Eucharist in over 52 
languages every Sunday. Over 110 distinctly different 
cultures have been identified in the Archdiocese 
of Los Angeles. And 57 of the world’s 196 countries 
have their greatest concentrations of first– and 
second–generation immigrants in metropolitan 
southern California. It’s a rich melting pot.

We hear this term a lot—“multiculturalism.” What 
that means is you do what you do, while I watch. I 
do what I do, while you watch. They do what they 
do, while the rest of us watch. And sometimes 
we prepare Masses that way. Because heaven 
forbid we should sing, or do, anything together.

But what we’re called to do is to become a new 
creation. And this is the essence of “inculturation.” 
No church organization needs to embrace 
diversity because of declining membership. It 
needs to open itself to diversity—the others—
because that’s what the Gospel calls us to do.

In this regard, we of NPM, like all countries, 
families and peoples, are called by the Gospel 
to act from a place of love, not fear, abundance, 
not poverty, consolation not desolation.

Inculturation and power have everything to do with 
ownership and possession. If a group of people take 
ownership of something, they hold it with an open 
hand. In this model there's plenty of room for lots of 
other people to join. And the more people that join, 
the more life that church, school, organization has 
and will perpetuate. But if people take possession 
of it, it’s a closed hand, a closed circle. And we only 
let in those we want to let in. People like us.

And with ownership and possession come the terms 
love and fear. William Barry, SJ, writes that when 
afraid, I pull back from love for others. In effect, I 
abandon community in order to protect myself. 
And I may band together with some people like 
myself, who think like I do, to protect myself and us 
from the quote/unquote outsiders. But neither my 

SOU RCE & SUM MIT
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1 What Happened at Vatican II. John W. O’Malley. Boston: 
Harvard University Press, 2008. O’Malley notes that the 
“special vocabulary of the Council,” its pastoral language 
is “the issue captured by the expression ‘the spirit of the 
council,’ that is an orientation that goes beyond specific 
enactments . . . The literary style (of the Council), was 
but the surface expression of something meant to sink 
into the very soul of the church and of every Catholic. It 
was much more than a tactic or a strategy, much more 
than simply the adoption of a more “pastoral language.’ 
It was a language–event. The language indicated and 
induced a shift in values or priorities. To that extent it 
indicated and induced an inner conversion . . . The council’s 
language–choice largely explains why “the call to holiness” 
emerged as such a strong and pervasive theme at the 
council and is one of its most distinctive marks.” p.11–12.

2 “Misdirections: Ten Sure–Fire Ways to Mix up 
the Teachings of Vatican II,” John W. O’Malley, in 
America, February 4, 2013, America Media.

group nor I really have what we most deeply want, 
because we fear what the outsiders might do to take 
away what we are possessing and protecting.”

Finding–and giving–sustenance
I’m going to switch gears to discuss what it means to 
build the body of Christ, to heal the body of Christ, 
in the spirit of the Second Vatican Council. I love 
the word “companion,” the etymology of it is “the 
one who is with bread, the one who sustains you.”

Who is your companion? Who are your companions? 
I want to surround myself with people who are better 
than I am in certain areas. Whether you are a choir 
member or a choir director, surround yourself with 
people who call you and summon you to be better 
than you are. That’s one of the rules of chess: you 
always play someone who’s better than you. And then 
let them do what they do and don’t hold them back.

More often, though, in our choirs, in our 
parishes, and in our families—if we’re honest 
with ourselves—we try to love people into who 
we they think they should be rather than into 
who God is calling them to be. And, we all know 
what it feels like when someone tries to change us 
into who they think we should be or become.

One significant thing
One thing I love about the Second Vatican Council 
is the empowerment of the laity. It’s what I believe 
all ministry comes down to–hospitality and 
welcoming others, teaching and mentoring and 
empowering. As pastoral musicians, someone saw 
something in you that you didn’t see in yourself, 
long before you saw it. And they nurtured it, they 
coaxed it from you. And sometimes we go kicking 
and screaming, don’t we? But someone loved you 
into who God is calling you to be. And you have this 
great gift of music in your bodies, your souls, your 
minds. Who were those people? Who mentored you, 
and, just as important, who are you mentoring?

Sing the liturgy not the song
One final thought: sing the liturgy. Be that poet and 
artist. I’ll use the funeral liturgy as an example.

I don’t give the grieving family a liturgy and 
music planning sheet and say, “Fill in the blanks.” 
I do with every family what I did with my own 
when my father died. I said to our family:

Eighty-three years ago, a poor working class Irish 
family brought a baby boy dressed in a little white 
christening gown to the steps of a church in Brooklyn, 
New York. They walked into the vestibule of that 
church and presented that child of God, that little 
Irish baby, to God. And he was baptized in the name 
of the Father, and of the Son and of the Holy Spirit.

Eighty-three years later, we are bringing our father’s 
body to the vestibule of a church in California. And 
you’ll be given a white cloth. That’s his christening 
gown. You get to clothe this child of God in his 
christening gown, one last time. And he’ll be 
surrounded by the family that brings him to the 
church on this day, one last time --the children, 
the grandchildren, the nieces and nephews. But 
he’ll also be surrounded by all of those people 
who brought him to that church in Brooklyn, 
New York, 83 years ago. They’ll all be there with 
us. All around us in that great litany of saints.

On the night before my father’s funeral—we called 
him Pop—we stood in a circle as a family. There 
were probably 40 or 50 of us. And I said, “Who do 
we remember who went before Pop and who have 
welcomed him home?” And we began to remember 
all of those people by name. And I wrote them down.

The next day when we celebrated my Father’s 
funeral, the cantor sang all of those names in 
the Litany of Saints as we processed my Dad’s 
body in and to the very foot of the altar.

That’s singing the ritual—singing the liturgy—rather 
than singing songs. There are so many opportunities. 
It’s all in the rubrics, it’s all there. We just need to 
read them as poets and artists, not literalists. We 
just need to unleash and release the possibilities.

John Flaherty has been 
involved in ministry for 
more than 25 years as 
an educator, elementary 
school principal, music 
director, liturgy director, 
and published composer. 
He has served as music 
director and chair of the 

liturgy committee for the Los Angeles Religious Education 
Congress since 1991. He has served on the editorial 
boards of Table, Hosanna and Modern Liturgy, and has 
worked extensively with the U.S. Conference of Catholic 
Bishops. John is currently on the campus ministry team of 
Loyola Marymount University in Los Angeles, California, 
where he serves as director of liturgy and music.
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MUSIC 
REVIEWS

Bilingual Music
Nuestra Alegría/Our Joy. Iván Díaz, with various 
composers. Oregon Catholic Press. Guitar Songbook 
OCP 30141069, $12.00. MP3 Album 30141071, 
$9.99. CD and digital editions available.

This collection is a must-have for bilingual (English/
Spanish) speaking communities, particularly those 
who worship with contemporary ensembles. Nuestra 
Alegría/Our Joy brings Spanish and bilingual options 
for contemporary songs originally written in English 
like Tom Booth and Jenny Pixler’s Sacred Silence/
Paz Sagrada, or vice versa, like Bendito,Bendito/O 
Blessed Be Our God, a Spanish traditional song 
which can now be sung in English or bilingually.

The combination of languages and carefully crafted 
translations provide flexibility, giving assemblies 
the opportunity to sing any of these songs in English 

only, Spanish only, or bilingually. All songs have 
a sung refrain which makes them easy to sing 
and accessible, particularly to communities who 
might be exposed to them for the first time.

The collection features Díaz’ works like Nuestra 
Alegría/Our Joy, theme song for the V Encuentro, as 
well as well-known songs by Steve Angrisano, Tom 
Booth, Ken Canedo, Sarah Hart, Jesse Manibusan, 
Chris Muglia, and Curtis Stephan. The recordings 
are not only a good reference for performance 
practice, but also a testament to Iván Díaz’ unique 
and captivating vocal talent, and feature many of the 
composers who collaborated with him on this project.

—Andrea Ramos 

Choral Music
O Sacred Banquet. Music for the Eucharist. Michael 
Joncas. Song Collection, 2019. Oregon Catholic 
Press. Packet of eight choral octavos, 30133521. CD-
30133522. $12.99. MP3 Album 30133523, $9.99

Deep and Lasting Peace.  
Michael Joncas. Song Collection, 2018, GIA. 
Packet of 13 choral octavos, G-9724, $25.00. 
Compact Disc, CD-1047, $16.95.

Michael Joncas is well known to pastoral musicians, 
and his impact on Roman Catholic worship in the 
U.S. has been substantial. That his activities as 
presbyter, theologian, professor, mentor, speaker, 
author, liturgist, hymn writer, and composer 
enrich one another is evident in his recent musical 
collections. The search for an effective liturgical-
musical aesthetic is challenging, and the rich 
texts, ancient and new, and the restrained, 
well-crafted musical style that Joncas employs, 
exemplify his recent response to this challenge.

Both OCP and GIA have released sets of Joncas’s 
latest compositions as a collection of octavos and as 
a CD. All the pieces are also available individually. 
OCP’s O Sacred Banquet gathers eight compositions 
published between 2013 and 2017. All are intended 
for liturgical use, all have original music by Joncas, 
and three of the pieces set texts of his own creation.

The source of the 
collection’s title, “O 
Sacred Banquet,” 
is a communion 
processional with a 
refrain text adapted 
from Aquinas’s O 
Sacrum Convivium. 
The verses use the 

sequence “Lauda Sion Salvatorem” in the English 
translation that appeared in the 1970 edition of the 
Lectionary for Mass. “Draw Near,” also a communion 
song, adapts Neale’s translation of the medieval 
hymn “Sancti, venite.” The refrain, in Latin, yet 
easy to sing, is a slight reworking of the hymn’s first 
stanza. Both pieces use a conventional harmonic and 
metric idiom and have straightforward melodies. 
Refrains and verses of each are given various SATB 
treatments so that these pieces could serve either a 
simple liturgy with cantor or a large festive occasion.

The OCP collection includes two brief SATB 
choral pieces: both “O Burning Mountain,” words 
translated from a 13th-century text, and “May 
Christ Support Us,” words by Cardinal Newman, are 
contemplative homophonic works in the pleasing 
additive harmonic style that is recently so popular.

 The remaining four pieces are hymns with original 
music and texts presented in basic concertato settings 
including organ introductions and interludes, 
descants, and choral stanzas. “God Creating, God 
Sustaining,” a hymn to the Trinity, is notable for its 
metrically irregular but easily accessible tune. “Drawn 
by His Word” and “Two Disciples on a Journey” both 
relate the experience of Jesus’ companions to our 
own journey as Church. “God of Might and God of 
Mercy” sings the identity of God’s plan of salvation, 
our sacramental experience, and our care for one 
another, for the stranger, for the poor, and for creation. 
The texts of all four are in standard meters and could 
be used with tunes a community already knows.

The liturgical pieces of GIA’s collection “Deep and 
Lasting Peace” were published in 2018. Whether 
entirely original music, or a setting of a pre-existing 
tune, all offer choral harmonies (usually SATB) 
and parts for appropriate instruments. Like the 
pieces in the OCP collection, the overall musical 

style is conventional, 
with a basic tonal 
harmony palate and 
easy-to-sing melodies 
of predominantly 
stepwise motion and 
well-managed compass. 
It’s a style that, rather 
than asserting itself, 
places the text and the 
liturgical action in the 
foreground. Most pieces 

are organ-based, several are piano-based, but all have 
a crossover feel which, with adaptation, could make 
them effective using either instrument. The extensive 
commentary provided with each octavo is very helpful.

The collection has settings of the three Gospel 
Canticles (of Zechariah, Mary, and Simeon) used in 
the Liturgy of the Hours. The texts are those that 
will be included in the coming new translation of 
the Divine Office. Joncas’s approach to setting these 
irregular texts is to create a basic musical stanza 
and then apply to it each text stanza, making needed 
adjustments to melodic contour and rhythm and 
omitting musical phrases for shorter text units.

Also included are two revisions of Joncas’s “joyfully 
lilting” “Glory to God” from his 1988 Psallite Mass. A 
Festival Edition (G-9723) preserves the double-refrain 
structure of the 1988 version and calls for choir, 
brass, and timpani. The standard or “ferial” version 
(G-9717) is 25 percent shorter since only the first 
refrain is used and it returns only once. Otherwise, 
both versions preserve much of the original musical 
substance and will work with either organ or piano.

There are two communion processionals in a piano 
ensemble idiom. “In Christ We Come to Offer Thanks” 
sets words by Dolores Dufner on the theme of the 
Christian community paired with, appropriately, a 
refrain of “Ubi Caritas, Deus ibi est.” “O Sacrament 
Most Holy” uses for its refrain the familiar versicle 
with its text adapted to reference the sacramental 
nature of the Eucharist. The verses use the anonymous 
hymn “Soul of My Savior” set to an original melody.

Three pieces from the GIA collection are new texts 
by Joncas set to familiar hymn tunes. “Drawn by His 
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Word,” put to EARTH AND ALL STARS, and “God 
Creating and Sustaining,” to CWM RHONDDA, are 
festive treatments with organ, brass and timpani. 
The text of the latter is the same as that used with 
the original setting mentioned above. The words 
of “A Place Called Home,” to FINLANDIA, offer a 
vision of welcome, shelter and peace that our church, 
community, nation and world could hope to live 
up to. This piano-based piece (with optional violin, 
cello, flute and oboe) is only too relevant today.

“One People, Here, We Gather,” with words of 
invitation and inclusion by Mary Louise Bringle, 
is a piano-based gathering hymn that with the 
provided optional refrain can also serve as a 
communion processional. “My Soul Gives Glory 
to the Holy One” is a festival setting in solemn 
processional style of Luke 1:46-55 (text lightly 
adapted) for SSAATB Choir, organ and brass with 
assembly refrain and verses for cantors or choir.

FIND OUT MORE FROM 
THESE PUBLISHERS:

GIA Publications 
giamusic.com

Oregon Catholic Press 
ocp.org
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“In writing for liturgy, 
the challenge is 
to find that point 
where personal 
voice and liturgical 
service meet.”

“Deep and Lasting Peace” is a communion song 
with words (in English) from an ancient Celtic 
prayer. It’s for SAB and piano, but an SATB/organ 
version is available. The melodic contour of the 
refrain is, to this reviewer, delightfully disjunct. 

Joncas, having composed for several decades now, is in 
these latter days clearly honing to a more economical 
melodic style than that displayed in the well-known 
‘extravagances’ of some of his earlier work. In writing 
for the liturgy, the great challenge is to find that point 
where personal voice and liturgical service meet. 

In “Deep and Lasting Peace,” the refrain melody’s 
frequent change of direction might remind 
one of when Joncas’s output was perhaps less 
technically polished but more willing to reveal a 
unique musical voice beckoning to be heard.

—David Mathers

About the Reviewers

Andrea Ramos is associate director of 
music for the Diocese of Austin, Texas. 

David Mathers is director of music 
ministries at St. Bernadette Catholic 
Church in Springfield, Virginia.
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BUFFALO, NEW YORK
The chapter closed a busy programming year in 
May with Mass at St. Jude the Apostle Church in 
North Tonawanda. Michael Hauser led the St. Jude 
choir, and the several recognitions were made to 
longtime Church Musicians Guild members and 
young musicians, including the 2019 Young Adult 
Music Ministry Award presented to Victoria Erdman 
by Board Member Maria Chomicka, right, and 
the Monsignor Henry S. Kawalec Memorial Organ 
Scholarship presented to James Bobak by Guild 
treasurer Phil Rekevant, above. Among the 2018-2019 
year’s highlights: a master class with the conductor of 
the Buffalo Philharmonic chorus, Dr. Adam Luebke; a 
workshop on accessible organ literature for weddings 
and funerals; and a panel discussion on liturgy and 
disaffected Catholics. (Chapter Director: William Fay)

CINCINNATI, OHIO
NPM Cincinnati, in conjunction with the 
Archdiocesan Office of Divine Worship and 
Sacraments, celebrated their second annual Evenings 
of Prayer and Reflection for Parish Musicians in 
August. In events at both All Saints Parish, Cincinnati, 
and St. Charles Borromeo, Dayton, longtime 
musicians were recognized for as many as 50 + years 
in ministry, including James L. McCormick, Donald 
C. Auberger Jr., Robert Kellison, Mary Bellman, Lynn 
Ellis Meisberger, Peg Delaney, George Stegeman and 
Blake Callahan. (Chapter Director: Paul Breciani)

DES MOINES, IOWA
The Des Moines chapter earned permanent status 
as an NPM chapter in April, and immediately made 
an impact with a daylong cantor workshop and 
master class for 25 cantors. They'll wrap up 2019 
with a diocesan liturgy and blessing of musicians 
at St. Ambrose Cathedral. Congrats and welcome, 
Des Moines! (Chapter Director: Angie Murphy)

NEWS TO USE 
Wanted: Chapter Mentors
 The NPM Committee for Chapters encourages and 
supports the establishment of new chapters, and 
guides the ongoing development of existing chapters. 

 With NPM 2.0 and its goal of having a strong 
chapter in every diocese, the Committee for 
Chapters is in need of NPM members to serve as 
Chapter Mentors. Chapter Mentors provide support 
to new, revitalizing, and struggling chapters in 
their region through communication with the 
chapter’s leadership. Mentors offer ideas, resources, 
and connections to appropriate subcommittees.

 For more information on becoming a 
Chapter Mentor, contact Bob McCaffery-
Lent at rmclent@stjosephparish.org or Mary 
Beaudoin at m.beaudoin3@verizon.net

NPM Launches Chapter 
Directors’ Forum on Facebook
To help chapter directors connect and share best 
practices, challenges and wisdom, NPM set up the 
Chapter Directors’ Forum on Facebook. The closed 
group was established by NPM’s Interactive Media 
Director Amanda Plazek Bruce, in conjunction 
with National Committee on Chapters.

Nearly half of NPM’s chapter directors have joined 
the closed group so far. Thanks to those directors 
who have entered the conversation already 
from: Boston and Worcester, Massachusetts; 
Lansing and Saginaw, Michigan; St. Louis, 
Missouri; Las Vegas, Nevada; Buffalo, New 
York; Cincinnati, Ohio; Providence, Rhode 
Island; San Antonio, Texas; and more.

If you direct a chapter and would like to join, 
search for the page on Facebook and click  
Join, or message Amanda from there. 

For NPM Chapter information & directory, go to 
npm.org, click on Membership, then Chapters.

CHAPTER 
HAPPENINGS
A roundup of good works in local gatherings 

CH A PTERS
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CREATOR OF THE 
STARS OF NIGHT 

“It’s when I’m trying to create something beautiful that 
I feel most alive, most peaceful and closest to God. 

I’ve learned to wait for those moments when I feel my 
soul come alive. One of those places for me is looking 
up at the stars on a crystal clear night and taking a 
few minutes to drink deeply of God’s magnificence.”

—Photo and reflection by Dan Schutte

JOLIET, ILLINOIS
An August gathering of NPM Joliet featured a music 
director kickoff to the 2019-2020 programming 
year. A lively discussion on music programs and 
the wide array of stipend amounts followed.

The Joliet NPM Chapter Board for 2019-2020 
includes: Nick Thomas, Jim Susic, Mary Bolton, 
Beverly Holt, Sue Psenicka, Tom Lebanauskas 
and Sr. Sharon Marie Stolla, director of the Office 
of Worship. (Chapter Director: Nick Thomas) 

AUSTIN, TEXAS
A bilingual cantor workshop in May brought out 
both Spanish- and English-speaking cantors, left, 
for a chance to polish skills and become better 
animators of song at their home parishes. At an 
appreciation dinner to cap the 2018-2019 year,. 
the chapter coupled a complimentary dinner with 
a speaker on the power of social justice in music 
ministry. (Chapter director: Andrea Ramos)

WICHITA, KANSAS
Support for young musicians, handbell ringing and 
music reading marked the NPM Wichita program 
year. Nearly 50 youth musicians were recognized 
at the chapter's annual meeting in April. An equal 
number of musicians gathered for the summer 
event that paired experienced handbell ringers with 
newbies. And in September, the annual Vespers and 
Musicians' Blessing, left, was presided over by Bishop 
Carl A. Kemme. (Chapter Director: Tom Weirman)

CH A PTERS
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Colloquium 2020
February 10-12, 2020

Holiday Inn, National Airport
Washington, DC

Featuring: Peter Latona, DMA
Director of Music
Basilica of the National Shrine 
     of the Immaculate Conception
Washington, DC

Register today at npm.org

This annual winter conference is an important mid-
year educational opportunity, as well as a chance to 
reconnect socially.   

For the Love of God:
What Makes Music 

Suitable for Liturgy?
Using  agape  as an acronym, we will explore the  

concept that music must be artistic, genuine, authentic, 
purposeful, and evangelizing in order that it may be  

not only appropriate but effective for worship.  
The session will delve into creative ways to strive to meet  
these criteria and include many musical examples with  

a particular focus on how this approach is actualized at the  
Basilica of the National Shrine of the Immaculate Conception, 

Washington, DC, and can be at your home parish, too.



Order today at  
wlpmusic.com  

or call 1-800-566-6150  
and ask for the  

Bing Crosby album.

Photo of Mr. Bing Crosby provided courtesy of  
Bing Crosby Enterprises. N
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CHRISTMAS
The Bible Story of

THE BONAVENTURE CHOIR
with traditional carols in Gospel sequence sung by

Narrated by  
BING CROSBY

Bing Crosby narrates the Christmas story from the Gospel of 
Luke to the carols in story order sung by the St. Bonaventure 
Choir under the direction of Omer Westendorf. This recording 
was “lost” in our archive for over 60 years. With the assistance  
of Bing Crosby Enterprises, it is now available as an official  
Bing Crosby Archive release. While Bing Crosby does not sing 
on this album, his spoken word performance is one for the ages. 
Bing Crosby’s reading of the Christmas Gospel has not been 
released on any of his other albums and is exclusively on this 
release.
This album, originally published in 1957, is a re-release of one  
of the lost treasures from World Library Publications.

007403 The Bible Story of Christmas narrated by Bing Crosby  
CD  ....................................................................$10.00 
007405 The Bible Story of Christmas narrated by Bing Crosby  
Limited Edition Vinyl LP  ..................................$25.00

Coming soon to iTunes®  
and all digital platforms! 

American icon  
Bing Crosby  

appears in one of his  
rare spoken-word  

performances! 

World Library Publications 
3708 River Road, Suite 400, Franklin Park, IL 60131-2158

800-566-6150 • wlpcs@jspaluch.com • wlpmusic.com

© 2017, World Library Publications WLP 007405

The Bible Story of

CHRISTMAS
Narrated by  

BING CROSBY

THE BONAVENTURE CHOIR
with traditional carols in Gospel sequence sung by

Organist: Betty Zins 
Director: Omer Westendorf

Executive Producer: World Library Publications
Edited and Mastered by John McCortney at Airwave Studio, Park Ridge, IL
Cover Photo: Liliboas/Getty Images
Photo of Mr. Bing Crosby provided courtesy of Bing Crosby Enterprises.
Graphic Design: Chris Broquet
Marketing Consultant and Research Assistant: Larry VanMersbergen
Project Manager: Ron Rendek

Special thanks to Robert Bader of Bing Crosby Enterprises for his kind assistance.

This album, originally published in 1957, is a re-release of one of the treasures  
of the World Library Publications archive.

Traditional Carols
We like to call them “indispensable carols” because these are the carols that we know and love, 
and without them, Christmas would not seem like Christmas. Just imagine not hearing, even 
once, “Silent Night” or “Adeste Fideles” during the Christmas season. Yet the very familiarity 
of these carols sometimes causes us to be unaware of their real meaning. These are sacred songs. 
Heard in proper sequence, they tell a story. This sacred story is the Gospel story written  
thousands of years ago.

Christmas Is a Holy Season
This record sings of the real meaning of Christmas. It ignores, for the moment, all the ado about 
bells and sleighs, snow and winter, pudding and candies, and Santa Claus and his reindeer. 

All of these things are good and wholesome fun, but they are nevertheless embellished  
outgrowths of the fundamental fact that Christmas is the birthday of Christ.

Christmas is thus a holy and sacred season, and for its reverent observance these songs and  
narrations are humbly offered with the hope of pleasing and edifying our listeners.

On this record, Bing Crosby uses his iconic baritone to unify the carols with a spoken  
narration of Luke 2:4–20

These traditional carols were arranged by Han Van Koert and sung by the Bonaventure Choir 
and Children’s Chorus.

Omer Westendorf, 1957

 Side One

1.  Behold a Virgin Bearing Him 2:41
Text: Michael V. Gannon,  
    © 1955, World Library Publications
Music: Rheinfelssich Deutches Catholisches  
Gesangbuch, Augsburg, 1666
Bass: John Melia

2.  Silent Night 3:42
Text: Joseph Mohr, 1792–1848
Music: Franz Gruber, 1787–1863

3.  The First Nowell 2:39
English carol, 17th cent.
Soprano: Marlene Averbeck
Tenor: John Murray

4.    A Child Is Born in Bethlehem 2:54
Benedictine Processional, 14th cent.

Side Two

5.  Angels We Have Heard on High 2:41
French carol, 18th cent.
Soprano: Jean Bergman 
Tenor: John Goosmann

6.  O Come, Little Children 3:19
Text: Johann C. von Schmid, 1768–1854
Tr. by Melanie Schute, 1885–1922, alt.
Music: Johan A. P. Schultz, 1747–1800
Baritone: Robert Meyer, Louis Lyons

7. Welcome, Son of Mary 3:44
Text: Nu Sijt Willekome
Tr. by Michael Gannon,  
    © 1955, World Library Publications
Music: Dutch carol, 15th cent.
Soprano: Sylvia Kastner

8.   O Come, All Ye Faithful / 
 Adeste, Fideles 3:48
Text and music: John F. Wade, 1711–1786
Tr. by Frederick Oakeley, 1802–1880

9.   Narration of Luke 2:4–20  
 by Bing Crosby 2:29

Bing Crosby appears through the courtesy of HLC Properties, LTD.

This recording and all copyrighted text and arrangements are the property of World Library Publications. All rights reserved.
Scripture text from The New Testament of Our Lord and Savior Jesus Christ, translated from the Latin Vulgate, rev. of Challoner- 
Rheims Version (St. Anthony Guild Press, 1941).

It is against the law to duplicate, share electronically, or broadcast this sound recording or any portion thereof without the prior 
permission of the copyright owner.

The Bible Story of

CHRISTMAS

007405       
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World Library Publications 
the music and liturgy division of J.S.Paluch Company, Inc.
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THE QUESTION 
IS WHY? 
Editor’s Note: This is the first in a series on 
NPM 2.0, our revisioning initiative, from the 
perspective of the Board of Directors.

By Meg Matuska

W e are busy people, and sometimes we 
don’t take the time to stop and think 
about why we do the things we do. When 

we do take the time, we can find that articulating 
the “why” is harder than we might have thought.

Take NPM. We’re a busy association, with publications 
and conventions, chapter events and colloquia to plan 
and execute. But why? Why do we do what we do? 
This is the question the Board of Directors has been 
grappling with in laying the foundation for NPM 2.0.

The board aims to lead the association through 
“policy governance.” This type of governance guides 
appropriate relationships between an organization’s 
board and its chief executive. It provides a system 
for defining goals and giving direction to the CEO 
and staff. Policies are divided into categories like 
“Governance Process,” “Executive Limitations,” 
and “Board/Management Delegation”—but 
perhaps the most important, and the hardest to 
write, are what are known as “Ends” policies.

An “Ends Policy” articulates what an 

organization is about. The reason why it exists. 
The difference it intends to make in the world. 
It doesn’t say how it will happen (means), but 
only what the desired result is (ends).

Toward a destination
So, why does NPM exist? How would 
you answer that question?

After heavy deliberation, in consultation 
with the NPM Council and NPM members 
at the 2019 Raleigh convention, the Board 
has agreed on this Global Ends Policy:

The Catholic Church in the United 
States sings the praise of God through 
divinely inspired musical worship.

In the broadest possible sense, this is what we 
believe is the goal of the National Association 
of Pastoral Musicians. It is aspirational and, 
certainly, the work will never be done.

This global statement serves as the top tier of 
policy in the “Ends” category. From here, lower 
level policies will be crafted that further unpack 
and define what we mean in the global statement. 
Those statements will answer questions like: 
Who is the Catholic Church in the United States? 
Why is singing fundamental to who we are? 
What do we mean by “divinely inspired”?

It is important to remember that this is not a mission 
statement, or a vision statement, or a motto, or a 
slogan for a coffee mug. An Ends Policy is mainly 
an internal document that gives the board, CEO, 
interest section leaders, chapter directors, and other 
member-leaders a focused goal to work towards.

It helps us to see beyond our present situation, to 
what we hope will someday be a reality in every 
Catholic parish and institution in the country. It helps 
us stop and really think about why we do what we do.

Meg Matuska is a member of 
NPM’s Board of Directors, and 
is director of music ministries 
at Communion of Saints 
Parish in Cleveland, Ohio.

N PM 2.0

Board members introduce 
NPM 2.0 in Raleigh



www.allenorgan.com

Excellence Is Worth More

Advanced technology allows digital organs to include dozens of features to increase musical versatility. Allen’s GENISYSTM Display 
color touchscreen is elegantly designed to be simple, freeing organists to focus on the music, not complex technology.

Allen Organs - perfection throughout.

Perfection - User Interface

An Allen Organ offers perfection throughout.
This begins with the finest pipe organ sounds and masterful build quality, and flows into all aspects of the instrument. 

Perfection
Sound | Technology | Sustainability

St. Gabriel The Archangel, McKinney, TX
Photograph by Eric Maki
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