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@Peters Way Cho1r Tours

TRAVEL WITH THE LEADER AS MORE ’I‘HAN 7 50 CHOIRS HAVE DONE

ge)/er.s,' % will:

+ obtain a confirmation for your choir to sing
the Sunday Latin Liturgy at 5t. Peter’s Basilica.

« arrange 4 formal concert in Rome as part of
an ongoing concert series.

* arrange your cholr’s participation at the
Papal Audience.

« take care of all your travel arrangements,

leaving you to concentrate on the musical
aspects of your tour.

PREVIEW A CHOIR TOUR! Continuing Education Programs for Music Directors

Horx LaND - Songs of the Seriptures JAN. 1I-20, 2007 $ 1,005  (plus )
France - Best in French Liturgical Muste JAN. 18-23, 2007 $ 1,205 (plus tay)
Gregorian Chant Study Week in Italy JAN, 25-FEB. 01, 2007 $ 1,495 (plus ta)
Rome, Assist, Varican Crry - Roman Polypheny JAN, 25-FEB. OI, 2007 $ 795 (lus tax)
IRELAND - Land of Saints and Scholars FEB. 05-FEB. 12, 2007 5 995/3550% (olus tax)
GREECE - Foolsteps of St. Paul FEB. 13- g, 2007 $ LIG5 (plus tax)

Enjoy these specially designed programs at substantially reduced rates. Fully refundable from New York when you return with your own cheir!
*special price by invitation to directors bringing their choir within two years

NEW‘- GREECE - Handbell Festival & Crusse  APR. 12-21, 2007  BROCHURES AVAILABLE IN MAY

PETER’S WAY TOURS INC.

25 South Service Road, Suite 240 Jericho, NY 11753-1065
1-800-443-6018 or 1-800-225-7662

Bax: 1-614-717-0347

Email: annette@peterswaysales.com or peter@petersway.com

Visit us at our website ot
www, petersway.com




From __th_e President

Tim Karnath is a fine choir member and cantor-
and he has been blind from a very early age. I met
Tim nearly twenty years ago when he moved from
his family home in Buffalo, New York, to live in
Alexandria, Virginia. He joined the parish where
I served as director of liturgy and music, and, one
Sunday after Mass, Tim introduced himself and asked
if he could join the choir. The prospect of a new choir
member—especially a tenor—is always exciting, but I
felt just a little anxious about how to respond to Tim.

As Tim and I began to work together in liturgical
music ministry, I saw that blindness was certainty no
obstacle for him and learned that it need not pose any
problem or difficulty for me either. On the contrary,
Tim’s participation in the parish music ministry has
been a valuable service to the community and its
worship, a joy for him, and an invitation for everyone
to think more inclusively about participation and
service. Eventually he branched out from the choir to
become one of the regular parish cantors.

In planning for this current issue of Pastoral Music,
1 asked Tim to tell me about his experience of serving
in music miristry. In his response, Tim mentioned
the apprehension he felt in approaching me about
expanding his role from choir member to cantor. He
wrote: “I was reluctant at first to approach our choir
director, Mike McMahon, about solo singing,. I told
another choir member who was kind enough to ask
Mike about giving me an opportunity.”

Tim’s response also recalled for me the practical
considerations involved in his preparation both as a
choir member and as a cantor. His account continued:
“The most important thing for me was transcribing
the hymns before Mass, because I needed to transcribe
them into Braille. Farly in the process there was a great
deal of transcribing that had to be done. After nearly
eighteen years as a music minister, there isn't so much
now, but there continue to be different settings of
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psalms which need to be transcribed.”

As music director, my part in Tim’s preparation was
to prepare a cassette tape of any music that he may not
have had in his collection, especially psalms, Gospel
verses, and other texts not normally sung by the choir.
I would also record any announcements that needed to
be made before or during Mass.

We became partners in preparing for music ministry,
yet Tim himself did the vast majority of the work,
especially the task of transcription into Braille. He
explained the process this way: “I bring a cassette
recorder to rehearsal on Thursday and take it home
and listen to it and put it into Braille. This step helps
me learn the music. I knew when I started that there
would be extra work, but it has always been worth it.”

All music ministers, especially volunteers, expect
and need encouragement, support, and affirmation.
realize from Tim’s account how important the role of
the director was for him, especially in the beginning:
“T am grateful for Mike's patience with me and his
continued faith in me. He had more confidence earlier
than I did. But as you do it more, it gets easier. [ hope I
can do it for several more years.”

I'hope that the very provocative articles in this issue
of Pastoral Music will help you—as they have helped
me-to reflect on the presence and gifts of persons with
disabilities in our communities. I am grateful to Tim
Kamath not enly for his service in music ministry but
also for helping me to deepen my understanding of
how much we would be missing if his gifts and talents
were not available to us.

8%&4%%

I Michael McMahon
President
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Mission Statement

The National Association of Pastoral Musicians fosters the art of
musical liturgy. The members of NPM serve the Catholic Church

in the United States as musicians, clergy, liturgists, and other
leaders of prayer.
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2006 Conventions

Deadlines Approaching

One of the advance registration dead-
Hines for this year's Regional Conventions
has passed, and the other two are coming
close. May 26 was the deadline foradvance
registration for the Eastern Regional
Convention is Stamford, Connecticut;
June 16 is the deadline for Grand Rapids,
Michigan; and June 30 is the deadline
for Sacramento, California. If you miss
the deadline, you will miss registering
at the discount rate (a savings of $50 off
the regular rate), but you can still regis-
ter for the convention. Please follow the
directions in the individual convention
brochure or online at http://wwwnpm.
org/EducationEvents/convention/index.
htm.

Additional Hotels

Interest in this year’s Regional Con-
ventions s strong, and as we go to press
our headquarters hotels are filling up. In
fact, for the Eastern Regional Convention,
the Stamford Marriot is full, though the
Holiday Inn Select Stamford, listed in the
brochure, still has rooms available. If you
have not yet made your hotel reservation
for one of the other conventions, you
may find that the hotels mentioned in the
convention brochure are full. But don't
worry! We've made arrangements for
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Participts in the 2005 Pastoral Liturgy Institute

additional rooms at nearby hotels if they
are needed, and the informationis posted
on the NPM web page: http://www.npm.
org/EducationBvents/convention/index.
htm. Or phone: (240) 247-3000.

Ch-ch-ch~changes

Plans change, and schedules get al-
tered. Tohelp you plan your participation
in one of this year’s three NPM Regional
Conventions, wenote these changes to the
list of breakout presenters at the conven-
tions. (Additional changes were reported
in the May issue of Notebook.)

Grand Rapids (July 18-21). Kevin
Bourassa will replace Peter Kolar for
workshop D-2, “What Style Do I Play
...and How?” (friday, July 21, 9:30~10:45
am). Kevin is also presenting session C-6
with Mary Sellars Malloy. Kevinserves as
pastoral associate for liturgy and music
at St Mary Cathedral Parish Community
in Saginaw, Michigan. He also works in
the Office of Liturgy for the Diocese of
Saginaw asmusic resource coordinator. A
tearmn member for the North American
Forum on the Catechumenate, Kevin has
provided music ministry at numerous
Christian Initiation institutes throughout
the country.

Alan Hommerding is replacing Peter
Kolar for workshop C-2, “Leading the
Assembly from the Piano.” Alan holds
graduate degrees in theology, liturgy,
and music from St. Mary’s Seminary and

University, Baitimore, Maryland, and the
University of Notre Dame in Indiana,
with additional studies in organ, accom-
panying, and vocal/choral pedagogy at
Princeton University, Westminster Choir
College, and the Peabody Conservatory.In
additiontohis work as a pastoral musician
in the Chicago area, Alan is the editor of
AIM: Liturgy Resources, a quarterly journal
from World Library Publications.

2006 Institutes

Distinguished Faculty

When people receive a detailed bro-
chure about one of the NPM sumuner
institutes, they find information about the
faculty members for that institute, butthey
don’t know anything about the faculty
for other institutes that summer. 5o we
thought we'd share brief biographies for
our entire 2006 summer institute faculty
with the membership. This way, you'll
know that our use of “distinguished” isn't
an idle boast!

David Anderson, Director of music and
liturgy at Ascension Parish in Oak Park,
linois; workshop director for GIA Publi-
cations, Inc. Pastoral Liturgy Institute.

Jerry Chiusano. Pastoral associate for
music ministry, Our Lady of the Holy
Angels Community, Diocese of Paterson,



Participants in the 2005 NPM Guitar and Ensemble Institute lead music ministry at Mass.

New jersey; composer. Guitar and Ensemble
Institute.

Dion Clay. Drummer who has played
professicnally in churches throughout
the District of Columbia and the Nash-
ville, Tennessee, metropolifan areas; has
recorded projects with several Gospel
artists, including Ralph IHerndon, Doro-
thy Norwood, Leon Roberts, and Richard
Smallwoad; private drum teacher. Guitar
and Ensemble Institute,

Melanie B. Coddington. Faith formation
associate, 5t. Michael Parish, Marquette,
Michigan; parish cantor; founding edi-
tor, The Liturgical Singer. Cantor Express:
Waltham, Massachusetts; Lexington, Ken-
tucky. Cantor Institute: Grand Rapids.

Paul H. Colloton, or. NPM director of con-
tinuing education; liturgist, musician, and
educator; presbyterin the Orderof Preach-
ers. [nstitute for Music with Children.

Paul Covino. Associate chaplain and
director of liturgy, College of the Holy
Cross, Worcester, Massachusetts; editor of
Celebrating Marriage (The Pastoral Press).
Pastoral Liturgy Institute.

Kathleen DeJardin. Director of music
ministries, St. Andrew by the Bay, An-
napolis, Maryland; Board of Directors,
DMMD. Choir Director Institute.

Rob Ellig. Luthier. Guitar and Ensemble
Institute.

Bobby Fisher. Music director, St. Agnes
Church, Fort Wright, Kentucky; musician,
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composet, actor, and clinician; author of
The Pastoral Guitarist and the video The
Liturgical Guitarist, Guilar and Ensemble
Institute and Guitar Express.

Paul French. Director of music, Our Lady
of Mt. Carmel Church, Chicago, Hlinois;
music director, William Ferris Chorale;
director of choir recordings, World Library
Publications; composer. Choir Director
Institute.

Norma Garcla. Music editor, World Li-
brary Publications, HispanicPublications
Department; bilingual cantor; teacher,
cantor school, Archdiocese of Chicago.
Bilingual Cantor Express: San Diego, Cali-
Jornia.

Rob Glover. Director of liturgical mu-
sic, Church of St. Therese, Deephaven,
Minnesota; author, arranger, clinician,
composer, organist, and pianist. Choir
Director Institute,

Lee Gwozdz. Director of music, Corpus
Christi Cathedral, Corpus Christi, Texas;
executive director, Corpus Christi Sym-
phony Society; Choristers Guild National
Board of Directors. Institute for Music with
Children.

Donna Kinsey. Music specialist, Monon-
galia County Schools, West Virginia;
teacher and clinician for children’s voices,
handbells, and musiceducators; paststate
chair, American Guild of English Handbeil
Ringers. Institute for Music with Children.

Mary Sellars Malloy. Former director,
Office of Liturgy, Diocese of Saginaw,

Michigan; conference presenter, retreat
facilitator, and pastoral musician. Guitar
and Ensemble Institute,

Dolores Martinez. Chair, NPM Hispanic
Section; board of directors, Southwest
Liturgical Conference. Bilingual Cantor
Express: San Diego, California.

Mary Clare McAlee, Cantor, Cathedral
Basilica of the Sacred Heart, Newark,
New Jersey; oratorio soloist; apprentice
artist, Pittsburgh Opera at Duquesne and
the Sarasota Opera; clinician and private
instructor. Canttor Institute: Grand Rapids.

Carole McAndrew. Cantor and soprano
soloist, Diocese of Grand Rapids, Michi-
gan; coordinator, Grand Rapids Diocesan
School of Cantor Training. Cantor Express:
Mankato, Minnesota,

Jeff McLemore. Band director, private
lesson instructor, performing and studio
musician, and producer; author of a se-
ries of band books. Guitar and Ensembie
Institufe.

Steve Petrunak. Director of music, St.
Blase Parish, Sterling Heights, Michigary
composer, recording artist, and clinician;
NPM Board of Directors. Guitar and En-
semble Institute and Guitar Express.

David Philippart. Author, parish retreat
director, and clinician on liturgy. Choir
Director Institute.

Jaime Rickert. Pastoral associate, St. Ann
Church, Ossining, New York; recording
artist and composer. Guitar and Ensemble
Institute.

Joe Simmons. Cantor, cliniciar, spiritual
formation leader, and solo recording art-
ist. Cantor Express: Waltham, Massachusetts;
Lexington, Kentucky; Bilingual Cantor Ex-
press: San Diego, California.

Lori True. Music and liturgy coordina-
tor, College of St. Catherine, St. Paul,
Minnesota; associate director, Music
Ministry Afivel; cantor, composer, concert
performer, and recording artist. Guitar and
Ensemble Institute,

Victoria M. Tufano. Pastoral associate at
Ascension Church in Qak Park, Illinois;
editor at Liturgy Training Publications;
team member for institutes and member
of the Board of Directors of the North
American Forum on the Catechumenate.
Pastoral Liturgy Instifute,
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Joanne Werner. Pastoral musician, Fort
Worth, Texas; chair, DMMD Board of
Directors. Cantor Express: Mankato, Min-
nesota.

If you'd like a brochure for one or more
of the suummer institutes, contact the NPM
National Office by phone: {240) 247-3000.
Or visit the NPM website: http://www.
npm.org/EducationEvents/institutes/in-
dex.htmi.

Ch-ch-ch-changes

There are changes to some institute
staff announiced in the program brochures.
Pleasenote these changesasyou planyour
participation in one of NPM’'s summer
institutes.

Cantor Express. Melanie Coddington
will replace Mary Lynn Pleczkowski for
the Cantor Express program inLexington,
Kentucky, August 4-6.

Pastoral Liturgy Institute. David
Anderson will replace Elaine Rendler-
McQueeney for this year’s Institute in
Houston, Texas, June 19-23. David holdsa
master’s degree in church music from Con-
cordia University, and he has completed
advanced choral studies at Westminster
Choir College.

Guitar Ensemble. Dion Clay will
replace Brian Malone for the percussion
track. Dion is a native of Washington, DC,
who started playing drums at the age of
seven and turned professional by the age
of nineteen.

Members Update

New Development Council
Chairx

Effective July 1, Dr. Dolly Sokol will
serve as chair of the NPM President’s
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Council for Development. Dolly carrently
serves as director of development for the
Archdiocese of Santa Fe, New Mexico. For
many years, however, she has been a
leader in pastoralliturgical ministry, most
recently as director of the Office of Worship
and Christian Injtiationinthe Archdiocese
of SantaFe. Dolly isamember of the Board
of Directors of the Federation of Diocesan
Litargical Commissions and serves on the
NPM Council. We are delighted that she
will bring her expertisein the areas of both
developmentand liturgical ministry to the
leadership of the President’s Council for
Development.

Dr. Sokol succeeds Father Ronald

Brassard, who has served as chair since
2001 and has brought together an effective
Council to. formulate solid development
plans for the association.

We Missed

We omitted aname in the list of donors
tothe NPM Annual Fund inthe April-May
issue of Pastoral Music. We apologize to
Karen Heinsch, who is a staff member

at the NPM Western Office in Poriland,
Oregon. Please notify Mr. Lowell Hick-
man at the National Office if there are any
other names that we missed. Phone: (240)
247-3000; e-mail: lowell@npm.org.

Keep in Mind

Pére Louis Bouiller, a presbyter of the
Diocese of Lyon, France, and the direc-
tor of the Institut de Musique Sacrée de
Lyon from 1952 until his retirement in
2001, died in his sleep during the night
of Pebruary 9-10. Born in 1912, Louis
Bouiller was ordained to the presbyterate
N 1936, During the yearsin which schools
made great use of the Ward Method of
musiceducation, Father Bouilier used this
chant-based method to train thousands of
choristers at the Institut and in summer
chant camps near Lyon. Father Bouiller
had trouble accepting Mxs, Ward's decree
ending use of the Ward Method in 1967,
and he regretted the decline in the use of
Gregorian chant after the Second Vatican
Council, according to a tribute from his
friend and collaborator Father Henri Du-
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mas, buthe received the liturgical changes
following the Council with an open spirit,
and heimmediately set about finding and
composing quality music for the liturgy in
French. He repeated for new generations
his charge to ail his students: to find “joy
in singing to God.” His funeral liturgy
was celebrated at the Church of Ste. Foy
in Lyon on February 14.

Dr. Thomas Gieschen, distinguished
former professor of music at Concordia
Teachers College (now Concordia Uni-
versity), River Forest, llinois, director of
the college/university’s award-winning
concert choir Kapelle, and composer, died
on April 25. After earning a doctorate in
music from Northwestern University, he
became a professor of musicat Concordia,
serving the college and university from
1957 to 1996. Among his colleagues were
Carl Schalk, Richard Hillert, and Herbert
Goetch. Working with themand with other
faculty members, Dr. Gieschendeveloped
an outstanding director of parish music
program for undergraduates and the col-
lege’s master of church music program at
Concordia. During hissix years of struggle
with Parkinson’s Disease, as throughout
his life, Dr. Gieschen was comforted by
the love and care of his wife, Roselyr. His
funeral liturgy was celebrated at Grace
Lutheran Church in River Forest on May
3.

We pray: God of endless ages, have
mercy on your servants whose long lives
were spent in your service, Give them a
place in your kingdom, where hope is
firm for all who love and rest is sure for
all who serve.

Meetings and Reports

Help for Weddings

A Canadian Catholic couple has cre-

ated an online service for preparing the
wedding program beok that offers many
additional aidsof great supporttoengaged
couples —and to pastoral musicians. With
reprint permission from ICEL, the UUSCCB,
the Canadian Catholic Bishops’ Confer-
ence, and several major music publishers,
this company produces beautifully pre-
pared wedding programs and other fee-
for-service products. But they also provide
free, accurate, and helpful information
about the Catholic wedding ceremony
and aspects of Catholic life that engaged
couples may belocking for. Working with
Catholic dioceses and pastoral musicians
throughout North America, they offer
up-to-date and accurate information that
includes thought-provoking articles on
topics relevant to engaged couples; the
details of the Catholic wedding ceremony
arnl marriage preparation; and basic
information on elements of the Catholic
faith.

Check out the site: www.catholic-
brides.com. Parish priests, music direc-
tors, and church wedding coordinators
are invited to request a temporary user
name and password in order to access a
sample wedding program template and
to receive a packet of sample papers and
custom printed programs. Send a request
by e-mail —info@catholicbrides.com —or
phone toli-free: (888) 777-9520.

American Choral Idol?

Mike llitch, founder of Little Ceasar’s
Pizza and owner of the Detroit Tigers
and Detroit Red Wings, is the creator of
“Voices of Joy,” a nationwide search to
find America’s most exciting (as defined
by its music) amateur church choir. Se-
fected choirs will participateinlive events
and a multi-part television reality series

The best of the European tradition
Proudly made in America

1003 Barnwood Lane
Camillus, New York 13031
{315) 751-0505
www.lewtak.com

documenting the process of elimination
and highlighting the inspiring personal
stories of the competitiors. The winning
choir will receive a $500,000 educational
scholarship for its church to distribute.

This interfaith program is designed
to showcase some of the country’s most
inspirational music and to give viewers
an opportunity to get to know some of
the people invalved in America” church
communities. Choirs will be selected
from denominational and non-denomi-
national churches, and they will perform
music ranging from traditional four-part
hymnody and anthems to Gospel to con-
temporary Christian music.

The deadline to register for participa-
tion in this program is August 18, 2006.
For more information about “Voices of
Joy,” to read the entry requirements, and
to download an application, go to www.
voicesofjoytv.com; e-mail: info@voicesof-
joytv.com.

Special Offer

The Liturgical Press is offering NPM
members a half-price one-year subscrip-
tion to Worship, aninvaluable reference for
all who are committed to quality liturgical
worship. To take advantage of this special
offer, visit wwwlitpress.org/npm_wor-
ship.heml.

Writing Awards

In memory of Franciscan Friar Simon
Scanlon, the magazine The Way of St
Francis established the annual Simon
Scanlon Writing Awards. For this eighth
annual competition, applicants are asked
tosubmit an original unpublished essay or
feature-length article {1,500-2,000 words)
onany theme that deals with the influence
and relevance of Franciscan life, spiritu-
ality, history, or some other aspect of the
Franciscan tradition. The article must be
written for a general reading public, not
an academic audience. Profiles, essays,
poems, human interest stories, interviews,
and other editorial forms are acceptable.
First prize is $1,000; submissions must be
postmarked by October 4, 2006, and deci-
sions will be announced by December 15.
For further requirements and additional
information, contact: The Way of 5t Francis,
1500 34th Avenue, Oakland, California
94401, Phone: (916} 443-5717; fax: (916}
443-2019; e-mail: ofmeaway@att.niet; web:
www.sbfranciscans.org.
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The Difference is Persona

NEW AG2000 SERIES
other digital ovgans just became ovdinary

The new AG2000 organs from Ahlborn-Galanti focus on personalization.

Personalization that has until now, been unavailable at an affordable price. The chance to really make
a specification yours. Each organ in the AG2000 series offers 5 Interactive Stop Lists™ for ultimate
personal freedom of specification choice, with up to 288 Independently Voiceable Stops that offer further
levels of personalized stop choice.

Sub & Super Couplers, Stop-by-Stop Channelling, Note-by-Note Regulation, 40 piston memory levels,
500 stage piston sequencer. All are included. This astonishing breakthrough has been made possible
through the use of exclusive DRAKE™ Technology, providing high level features, some of which have
never been available on any organ at any price.

Most imporzantly, each organ features a remarkable quality of authentic pipe organ sound that sets
new benchmark for electronic organs. Compare the astounding features and sound of AG2000 series to
other organs and you will realize why other digital organs are just ordinary.

Better still, play one at Galanti Classic Organs, The Organ Professionals in California. Also visit them at the
NPM Western Regional in Sacramento, Call Ron at 1-800-244-7441 for pre-convention information!
Call us for a free color brochure on the AG2100 or AG2200... you'll want to make one of them personal.

Ahfborn-Galanti’s
AG3200 will he the featured
organ at the NPM Western
Regional in Sacramento

AHLBORN.-GALANTI ORGANS
The Electronic Organ for Pipe Organ People™

info@ahlborn-galanti.com 1-800-582-4466 www.ahlborn-galanti.com
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BY LANI JOHNSON

hen he was asked why the
Churchwould need the Second
Vatican Council, Pope John
XXIII walked to a window and threw it
opern, letting in fresh air. Asimilarimpulse
guides this article.

There are parishes in the United States
withample resources of energy, goodwill,
expertise, and commitment to create and
maintain a viable program of liturgical
music. May God be continually praised
in those assemblies! Other parishes, with
few or no resources in one of these vital
areas, still sing to the heavens in prayerful
love. Butthere are other parishesin which
the pastoral music program is ill, asleep,
or was never born.

This article, intended as an opening
gambit to generate a creative discussion,
will not address communrities in the first
two categories and may not address all
the situations in the third. However, if
we pastoral musicians —through consid-
eration, discussion, corporate thought,
and creative risk-taking--can devise a
workable plan to heal a parish’s musical
illness, if we can imagine bne way torouse
the song, if we cani conceive a possible path
toward better liturgical practice in such a
parish, then our work willbe God-blessed.
If we can begin to make such a plar, then
hundreds of sister and brother pastoral
musicians will adjust, re-create, and ad-
vance our ideas, and their communities
may see the dawn of authentic liturgical
music in their public worship.

Finding the Problem

There is an active small parishnearmy
home whose administrator claims: “The
trouble-makers in our choirs have been
here for years and have been through half-
a-dozen music directors. They know that

Dr. Lani Johnson is a former NPM
membership director and marketing director
for The Pastoral Press as well as a pastoral
musician and choir divector. She curvently
lives in Tucson, Arizona.
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all they have to do is to outwait this one,
and they will have their way. Meanwhile,
they sing what, when, and as they wish,
skip rehearsals, and let their mouths run
in uncharitable and unnecessary ways
about and even directly to their fellow
musicians.” She did not say so, butanother
acquaintance put the real problem in that
parish clearly: “T would like to fire the
choir.”

The parishes about which [ write are
small, medium, or largeand may be served
by asingle priest, no full-time priestatall,
several ordained clergy and religious, or
an assortment of lay pastoral staff people.
All are noteworthy for the essential
goodness of their parish spirit—and the
tangible rancor among music participants.
The parishioners want a Roman Catholic
worship life thatencompasses allagesand
many individual tastes. They are willing
to work, to participate (at least in some
ministries), and to devote parish money
to support a Christian community. They
allarticulate a yearning for “good liturgy,”
which they define as inclusive, Roman

Catholic, and containing proper art, music,
lay involvement, and community-specific
ritual. These parishes all function, year after
vear, and all have devoted attention and
resources to their music programs.

Unfortunately, noliturgical music pro-
gram concept or solution in these places
has, for some time past, served public
worship, The demographics represented
in the pews at weekend liturgies do not
carry over to the sum of musicians, who
are overwhelmingly senior citizens, pre-
dominantly female, racially and culturally
monochromatic, mostly long-term parish
musicians, and in always-decreasing
numpers, even as parish membership
rises. When these musicministers question
their group makeup,.or the parish council
or pastoral staff questionsit, they wonden:
Why don't people join our choir?

Among the initiatives used to reverse
the attrition of pastoral music participa-
tien and guality are these: Hire a music
director; hire one or more accompanists,
ensemble directors, or a liturgy coordina-
tor; buy different worship aids; ask musi-
cians to wear choir robes; “involve” parish
youth, usually through pre-confirmation
service requirements; designate liturgies
by musical style (the choir Mass, the
youth ensemble Mass); require all litur-
gies to use some or all of the same music
each week; incorporate a certain style of
music—Taizé to praise chorus—touted
as engendering good singing; or require
ensemble directors or the music director
to submit music for liturgy commission
or pastoral approval. Thereis virtually no
end to the remedies these sincere parishes
have undertaken.

People Matters

Several disruptive sorts of people are
often present in situations such as these.
Here are some broad characterizations
of the kinds of people whose actions or -
attitudes disruptthe development of musi-
cal liturgy; what remains valid, however, -
is that church—and active participation
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in it—is exactly where wounded and
imperfect people (like these and each of
us) should be,

The passive-aggressive (sometimes
male but more often female): Her mar-
riage or family life is governed by the
concept that she exists to actuate others’
requirements and adjust to their needs.
Since doing so in the long term requires
tremendous strength, our lady is incred-
ibly stubbornand not very self-aware. Her
voice doesn’t matter athome, soshebrings
ittochurch—along withalotof otherbag-
gage from continual whispering during
rehearsal, to tale-bearing, to explosions of
temper. He is nearly always quite late to
rehearsal and pre-liturgy gathering. She
has many physical ailments that cry out
for other ensembie members” attention.
He cannot follow the simplest of instruc-
tions: “Please don't sing the psalm verses
this week.” {Heneverthelesscroonsalong
with the cantor.) Or: “Page twa, staff two,
measure four, at versethree.” {Towhich he
responds: “Where are we going tostart?”)
(Oddly, this condition often manifestsitself
in prima donna {or primo don) behavior.

The busybody. Everyone's business is
this person’s, and she makes sure there is
nosecret lefthidden. His mantra is: “Now
this isnt for public consumption, but
... " The ensemble director will never
know where in the seating arrangement
to find the busybody because where the
besttaleis, there shesits. At the same time,
when there are troubles in the ranks, do
not expect action. Imagine that someone
leaves rehearsal abruptly, and neither
singers nor director know why. Count on
the busybody to phone (if you're lucky)
or announce aloud (if you're not): “Jack
told him he was out of tune. You should
teil Jack to stop that.” Worse yet, often the
busybody is the very Jack or Jacqueline
who tells someone: “You're flat.”

The overcommitted. Their lives are
so full, they have sketchy attendance and
promptness records, fragmented atten-
tion, and little knowledge of the repertoire,
even after weeks of teaching.

The diva (divo). Everything is per-
formed at top volume, his own tempo,
and until she good and well feels like
cutting off. Accurate pitch, concepts of
choral blend, corporate attack, rhythm,
articulation, and stylistic expression all
are for lesser mortals.

The lonely dove. How she can talk!
Pre-, post-, and during break times, he
tries to monopolize the director’s atten-
tion. No one else and no other activity can
intervene. (Quick rest room trip? Forget
it}
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The historian. “We always used to
.7 or "Wenever . .. " Is this description
enough?

When there is lacking in the choir
a sense of purpose, direction, service,
and abiding goodwill, the ensembie or
ensembles will languish. Who wants to
join a group that offers both historical
cliquishness and this level of abuse? Ab-
sent a strong and charisinatic leader and
pastor, each continually backing the other,
the situation is dismal.

Status Analyzed

Some common characteristics of the
participants in ineffective imusic programs
include deficiencies in:

Musical literacy. The singers do not
read music. This means their eyes,
ears, and vocal mechanisms are out
of syncand their minds are under-en-
gaged while learning and performing
music.

Singing technique. They have little
ideahow to produce resonant, healthy
sound.

Liturgical literacy. They do not un-
derstand that “feel good,” “I like,” or
“we always” is not the aim of pastoral
music.

Pastoral literacy. They are not con-
vinced that ensembles sing as the
community’s {occasional) voice and
not for their own pleasure.
Ensemble literacy. They haven't
learned that what distinguishes a
music ensemble from the assembly is
the unique, greater-than-the-sum-of-
its-parts sound it can produce.

Repertoire expectations. They either
. expectall-the-time-new musicornever
a new piece, but invariably members
sigh over “what we used to sing (in
the olden days)” —that is, 1970, 1980,
or 1990, with the occasional “O Lord,
I Am Not Worthy” thrown in.
Style expectations. They believe that
the current style (or their favorite siyle)
of music best expresses the aims of
music in Hiurgy. Hang me for saying
50, but liturgical music existed in 1879,
1570, and 970 as well as since 1970.
Discipline and service. They appear
not to be convinced that a singer, ac-
companist, or obbligato soloist should
be prepared, prompt, and devoted to
the act of public worship.

Give Music a Sabbatical

In my experience, several parishes
have appeared unable to find a solu-
tion to the escalating bad will of their
musicians. The pastoral staff has tried
valiantly, creatively, and expensively to
resurrect Christianity and aliow good
liturgical music to sprout. Especiaily in
small parishes, the same people try to
implement all the programs—outreach/
social justice, religious education at all
levels, church facility care and decoration,
music, sacramental preparation, liturgical
ministries, community/social activities,
a plethora of devotional opportunities,
funding and fund-raising, governarce,
everything—and ifill will developsamong
this group, then little is likely to happen.
Further, in both small and large parishes,
changing regulations from the bishop, the
U.8. Conference of Catholic Bishops, and
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Rome must be implemented as weli, even
when that means re-tooling a successful
process. “Hopeless” comes to mind as a
description of the situation,

Insuchinstances, I believe, sometimes,
perhaps, the parishshould fire the choir. If
the choir (or some other aspect of musical
leadership) is truly dysfunctional when
measured against the values of Jesus, and
after many attempts at remedy, maybe
an intervention is in order. Here is one
plan.

Choose a time: Summer is good. Gently
inform the choir that the parish will “begin
something new” (Isaiah 43:19a)in the fall,
and that they have the summer off. Ask
them earnestly to help improve congre-
gational singing by sitting and singing
as individual members of the assembly,
located in different parts of the worship
space. Keep only accompanists for week-
end liturgies. Do not use songleaders;
give them time off, too. (If possible, retain
psalmists.) The aim is to create a short,
peaceful void.

All summer, without anncuncement,
provide well-known hymns and the
Gospel and Fucharistic acclamations,
undergirded by skilled accompanists but
emanating only from the assembly. Use
simple chant-like settings for the psalm
(if necessary, proclaim the psalm without
music, but try to avoid that option). Use
only the most familiar Eucharistic accla-
mations~the ones that the whole assem-
bly sings best. Create a fluid expectation
of music in worship.

As the beginning of the fall “program
year” approaches, announce the forma-
tion of a choir or choirs {or ensemble, or
youthband). Publicize the ensemble’s first
appearance, a month or so after its first
rehearsal. Createacommunity expeciation
of something exciting,

During this month, prepare the choirs.
Hold a mandatory all-musicians forma-
tive retreat and weekly tightly-planned
one-hour rehearsals. Decorate liturgy with
visiting music, such as a violinist with
two minutes of Vivaldi before one Mass,
a handbell choir borrowed from another
church, a Gospel or Hispanic group, even
from another denomination. Point toward
having a single piece of choir music ready
for the fizst choir Hturgy.

Atweekly rehearsals, focus onremedy-
ing the areas of illiteracy: musical, vocal,
liturgical, pastoral, ensemble. Work a bit
on each area each week, in extremely
distilled segments. Use ideas like these:

Musical Hteracy: Teach how to read
notes (pitch, duration, rhythm, articu-
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lation, dynamics), equipping each ¢h§1:

Keep it simple.

and connection). Drill each and every
technique with extreme creativity and
some humor or good fun.

Liturgical literacy: Provide short
readings, a slide show, or five-minute
rehearsal segments devoted to why,
what, and how we sing.

Pastoral literacy: Equate music minis-
try and formation with the formation of
secular teachers and doctors, religious
personnel, and the other liturgical
ministers.

Ensembleliteracy: Experientially teach
singers to recognize good, responsive
choral sound in their own group.

This process aims to remedy illiteracy
of mind, body, spirit, soul, society, and
community and to create whole musi-
cians. The training will be ongoing and
will encompass the congregation as well
as its music leaders, and, therefore, both
parts of the liturgical assembly should be
exposed to sacred music of all styles and
periods. Singers and instrumentalists,
as music specialists, should start their
repertoire expansion with one or two
simple butradically different styles: Latin
or Byzantine chant and Gospel music,
each style taught by someone who can
do so authentically; “Lo, How a Rose”
(counterpoint) and “Siyahamba” (world
music) —the former perhaps accompanied
by organ, the latter by percussion and
recorder; or a simplified Mendelssohn
motetand a Shaker hymn. Meanwhile, the
hymns at weekend liturgies and the Mass
acclamations ought to be chosen from the
usual, predominantly post-1970literature.
Sheuld any participant complain, the mu-
sicdirector may directly, unapologetically,
and gently explain that these new experi-
ences are part of a minister’s commitment
to discipline and service. He or she may
need to cite this same commitment as tar-
diness and attendance problems present
themselveseven to the extent of very
regretfully dismissing a blatant scofflaw
“until your life will permit you to commit
the necessary time" to the preparation for
liturgical music ministry.

Specifics of Training

Teachnote reading (staves, SATB range
recognition, rhythm, major and minor
scales). Incorporate Gregorian chant
{see some innovative ideas in Richard

o A’ Smiith’s “Recovering Gregorian Chant
member to identify a “g” or 'a"stkz_c'(':&tb;""'

© to Renhew the Choral Repertory,” Choral

SR Journal [February 2006], 23-30) and the
Vocal production: Teach the basics
(breathing, support, correct vocalizing,

Latin language, which sings well. Then
add a dash of music theory.

Teach vocal production (every re-
hearsal as part of the group, and one ten-
minute session per month of individual
vocal coaching). Hear each voice and seat
the ensemble in several different, but
determined, arrangements.

Teach sight singing and ear training.

Teach score marking and materials
management: how to arrange one’s mu-
sic notebook for easy aceess, how to find
“the spot” in rehearsal. (The second item
invelves the music director, too.) Always
work fromlarge tosmall units, inthe same
order: page two, staff one, measure four,
second beat. Instruct and then remind
singers how to hold music so that they
can and do see the group leader.

Provide ample experience of varied but
ensemble sound. Beforeand after rehears-
als, play recordings of your group and
professional groups. Take five minutes to
listen toa portion of a piece they are Jearn-
ing as performed by another ensemble.
Compilelistsof wonderful recordings, and
encourage folks to add their favorites.

Build and nurture a sense of group.
Include prayer; games; instruction/lec-
tures/readings by experts; parties; inspi-
rational field trips to concerts, liturgies,
and training seminars; sung, spoken,
and meditated Scripture; frequent choir
re-seatings and motion in general (arms,
legs, hands, moving around the rehearsal
space, splitting into small groups). Team
an incoming singer with a more adept or
more experienced buddy whosejobitisto
pass along details about the group and to
keep the new person feeling welcome.

During the month or six weeks before
unveiling the “new” ensembie, undertake
to learn one to three anthems from dif-
ferent time and style periods, as already
discussed.

Roles

While in training, and for a further
six months at least, liturgical musicians
should sit in and sing from the congre-
gation. Their role is to assist community
sung prayet. They may not sit together, If
several are friends or from the same family,
gently require them to recruit someone to
sit between them —even if that must be a
third person from the same family.

The pastor, the pastoral staff, the mu-
sic director, and each and every parish
musician should also use this short time
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to recruit new musicians. After all, the
next opportunity to join probably will be
a year in the future, after the next round
of ministerial formation.

Do not neglect to teach the basics of
lituzgical practice and history, without
becoming pedantic. In a quick aside, for
example, note that the “Holy, Holy” is
the oldest acclamation in the Ordinary
of the Mass. Then, another time, point
out that the “FHoly, Hely” depicts God’s
choirs of angels in rapture and singing
antiphonally.

Insist on high standards of service
and musical discipline. Give doable
homework, such as reading text or fitting
verses beyond the first into the rhythm of
amelody. Ask singersto come to rehearsal
already warmed up, so you can focus
on vocal production, forming ensemble
sound, and sc on. Enforce consistent
attendance, timeliness, and prior notice
when absence is necessary (or as soon
as possible, if it's one of those no-notice
emergencies). Emphasize that musicians
provide pastoral service.

Small groups can aid all sorts of for-
mation facets: ensemble sound, blend,
rnaking friends, resonance, accurate atitack
and cutoff, dynamics awareness, learning
notes and rhythms, part independence,
tuning, avoiding stick-in-the-mud-ism,
and tempo constancy.

“Toys” —by which [ mean interesting
percussion instruments —are fun o use.
Be sure everyone learns how to beat a
drum or shake a maraca. Be innovative

and build a supply of fascinating sounds.
Thenincorporate these soundsintomusic
that until now has had to be content with
piano, organ, or guitar accompaniment
only.

Fruition

Choir Inauguration Weekend, when it
arrives, should be festive. Music breaks
forth at all Masses, and musicians are
formally commissioned for service to
their community and the praise of God.
1f there is a single ensemble, try your best
to have them at every weekend liturgy,
sc all weekend worshipers experience
“something new.”

Sing only oneanthem. Lettheensemble
members emerge from and return o the
assembly, supporting corporate song. Let
them offer their specific ministry for just
a few minutes. If you have successfully
learned more than one “choir piece,”
remember that there are other weekends.
Other than the anthem, keep liturgical
music as it has been since you put the
choir on sabbatical.

After Choir Inauguration Weekend,
if you can manage it, rotate the singers
among the various liturgies, buthave them
sing only their one piece from the choir
space, If your parish or your ensemble
cannot rotate, establish a quarterly min-
ister-at-all-Masses weekend.

Having launched a presumably purged
and revitalized liturgical music program,
evaluate. Keep a list of what works well,
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new ideas, items for further remedy, how
to turn weak areas into strong ones. After
the first major liturgical season (Advent-
Christmas), retreat (perhaps sometime in
January) with the choir(s) and the pastor
and include positive reflection and evalu-
ation as well as forward-looking activities.
Keep it short: one evening, morning, or
afternconof two or threehours, including
a prayer service and a meal.

Ongoing

Evaluate after each challenge, prob-
lem, and major season. Keep evolving a
program of music ministry and pastoral
service. Have a retreat afier each major
season (and, during that time, introduce
music for the next festive event). As the
ensembles are able to do so skillfuliy, add

Keep evolving a program of
music ministry and pastoral
service.

a cheir-sung psalm, a cantor/songleader,
and additional choir-only music, and even
pointtoward singing Fucharisticacclama-
tions in parts. Always keep recruiting but
allow entry into music ministry only at
set times, after boot camp. Keep group-
building and service awareness high and
donotneglect fieid trips, ensemble prayer,
and study. Work with religious education
and sacramental preparation staff and
programs, Here, some of the more skilled
musicians can use their talents to teach a
hymn or acclamation to a class. All you
need is five minutes of class time {on a
regular basis) or one designated music
session at periodicintervals or in anticipa-
tion of a major event in learners’ lives.

"This proposal foraradical approach to
healing dysfunctional liturgical music—or
starting a parish program —is not perfect,
nor can it be grafted onto every situation.
It rernains true, however, that we-—sing-
ers, instrumentalists, music directors, and
pastoral staff —cannot be everything for
every body. That is, a finite set of minis-
ters cannot serve our assemblies and the
Bishops” Conference and the parish Boy
Scout troop and the RCIA candidates and
theindividual needs of our own wounded
members. However, if ithas become pain-
fully clear that the music program serves
fewer and fewer and music at liturgy
sounds worse and worse—never mind
praising God and healing souls—it may
be time to begin a discussion of ideas and
practices such as these,
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BY JANICE BENTON

t a recent conference a woman shared her
story of the trauma she and her husband felt
when they learned that the eagerly anticipated
child she was carrying had Down syndrome,
She reported the range of feelings they experienced, the
bargains she tried to make with God, the strong bond
that ultimately developed between her and the growing
baby, and the despair she and herhusband felt on learning
that their daughter had a serious medical condition and
would likely die within hours of birth. She described the
“guardian angels” who guided them through this difficult
time. One was the doctor who understeod the parents’
desire to have their baby baptized and counseled them
on when to deliver the baby so that she would be born
alive. Others included a nurse in the delivery room who
encouraged her to hold herbaby girl and “justbe amom,”
and a supportive priest who was present with them in
order to baptize their baby immediately after birth. Still
more “guardian angels” were members of her parish who
saw a note in the bulletin about the family’s situation and
kept them in prayer throughout the pregnancy, offering
words of encouragement and support.

The family survived this crisis in their lives with the
help of their parish community. They were sustained by
their faith, a supportive priest, fellow parishioners, fam-
ily, and friends. Their daughter miraculously lived and
is now a healthy, happy, seven year old with a younger
sister and an adopted baby brother soon tojoin the family.
The family continues to look to their parish as they seek to
serve others and to grow in their faith. The parish in turn
is fed by the faith, joy, energy, and talents of this famity.

Guidance from the Bishops

TheU.8. Catholicbishopshave offered strong guidance
about welcoming Catholics with disabilities and their
~ families to parish life. In their 1978 Pastoral Statement on
" Persons with Disabilifies, the bishops noted that “for most

Ms. Jantice L. Benton, s¥o, is the executive director of
the National Catholic Partnership on Disabilify (NCPD)
in Washington, DC, and has worked in disability ministry
and advocacy for more than twenty-five years. NCPD works
with the U1.S. Catholic bishops, diocesan and parish staffs,
and organizational partners to promote the full inclusion of
Catholics with disabilities in the Iife of the Catholic Church.
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Catholics, the community of believers is embodied in the
local parish. The parish is the door to participation for
persons with disabiiities, and it is the responsibility of
the pastor and lay leaders to make sure that this door is
always open.! The bishops challenged parish communi-
ties to make efforts for inclusion despite hardships: The
“task, on occasion, may notbe an easy one; involving some
persons with disabilities in parish life may challenge the
ingenuity and commitment of the entire congregation.
Yet, in order to be loyal to its calling, to be truly pastoral,
the parish must make sure that it does not exclude any
Catholic who wishes to take part in its activities.”?

In 1995, the bishops issued Guidelines for the Celebration
of the Sacraments with Persons with Disabilities in which
they counseled: “Catholics with disabilities have a right
to participate in the sacraments as full functioning mem-
bers of the local ecclesial community.” The bishops then
offered guidance on how to accomplish this goal:

Parish sacramental celebrations should be accessible to
persons with disabilities and open to their full, active,
and conscious participation, according to their capacity.
Pastoral ministers should not presume to know the needs
of persons with disabilities, butrather they should consult
with them or their advocates before making determina-
tions about the accessibility of a parish’s facilities and’
the availability of its programs, policies, and ministries.
These adaptations are an ordinary part of the liturgical -
life of the parish. While full accessibility may not always
be possible for every parish, it is desirable that at least one :
fully accessible community be available in a given area.
Parishesmay, in fact, decide to coliaborate in the provision’:
of services to persons with disabilities."

Creating Access

A frequent assertion of pastors and other parish lead-
ers is that very few people with disabilities are members
of the parish. This claim is often borne out in parishes
throughout the United States, but it may not be because
the people aren't living in the parish boundaries. It may
be that lack of access or past experiences of rejection keep
people away from their parishhome. Statistics suggest that
a surprising number of people with disabilities would be
worshiping in their parish if they had adequate support
and access.

According to U.S. census figures and a National Ox-
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ganization on Disability/Harris survey, one person in
five (twenty percent) has a significant disability. Further,
one family in three is impacted by disability. Moreover,
many people, particularly as they age, acquire disabling
conditions such as lack of mobility and vision and/or
hearing loss but do not identify themselves as disabied.
However, these persons still need accommodations in
order to participate more fully in the Eucharistic liturgy
and other parish liturgies, classes, and events.

Laws such as the Americans with Disabilities Act
{ADA) and the Individuals with Disabilities Education
Act (IDEA) have raised peoples’expectations of inclusion
and available access. As people with disabilities find more
and more restaurants, theaters, and stores willing to ac-
commodate their needs, they expect to find similar access
in their parishes. In addition, people facing a crisis often
turn first to their pastor and faith community for guidance
and support. The Nationai Alliance for the Mentally Iii
has reported that more than seventy percent of individu-
als and families facing a mental health crisis turn first to
their church or synagogue for heip. Clearly parishes need

e
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A priest uses a ramp to move from the sanctuary in a church made accessible for people with disabilities,

to prepare themselves to receive and minister to people
who come to them for help.

Much canbe done to create an accessible and welcoming
parish environment. The key to success is a welcoming
attitude and sufficient planning, It is crucial that parish-
loners with disabilities and their families be involved in
identifying barriers and recommending solutions. These
pexsons know what will work for them. It is also helpful
to approach such situations with creativity and never see
the person as the problem: Lack of access is the problem
that needs addressing.

Environmental factors whichmay need some modifica-
tion include the following:

* Sanctuary access—Can a bishop, priest, deacon, or
tay person with mobility impairment access the altar
and ambo?

* Pews—Are sections of the pews cut out throughout
the church so that people who use wheelchairs or
crutches can sit with family members rather than be
segregated to one seating area? Do these areas provide
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an unobstructed view of the altar?

e Lighting—Are there areas with strong lighting for
people with limited vision?

¢ Hearing enhancement--Is an enhanced hearing sys-
tem available, and are parishioners aware of this ser-
vice?

e Choir/cantor location—Is there any flexibility about
where the choir or cantor is situated so that a person
who cannot climb stairs could stifi participate?

Many additional areas also need consideration:

+ Print resources--Are print resources, including
bulletins, newsletters, agendas, songbooks, and the
Lectionary available in large print and Braille upon
request? (The National Catholic Partnership on Dis-
ability [NCPD] distributes the Lectionary and Sacra-
mentary in four sizes of large print and Braille format
free of charge.)

o Celiac Disease—It is estimated that one person in
every one hundred thirty people is affected by Celiac
Disease, an intolerance to wheat gluten. The Vaticanhas
approved the use of very low gluten hosts or mustum
for people unable to consume regular hosts or the pre-
cious Bloed. (See the box on this page for information
on the Catholic Celiac Society.)

s Service animals—Some people with visual or physi-
cal disabilities rely on a service animal in order to func-
tion independently. Such animals should be allowed
into the church and other parish facilities at all times.
(See http://www.ncpd.org/board_resolutions.htm for
an NCPD board resolution on this issue.)

¢ Family support— As mentioned in the opening para-
graph of this article, a parish community can be an
important lifeline for families with disabled members.
Respite care, meals, prayers, and words of encourage-
ment can make all the difference to a family in a crisis
moment or even as they carry on their daily routines.

s Ministers of hospitality—Are greeters, hospitality
ministers, and ushers trained to offer appropriate greet-
ingsand welcome parishioners with disabilities? NCPD
has guidelines available for such training.

» Chemical sensitivity —Increasingly people are ac-
quiring allergies or sensitivities to a number of envi-
ronmental factors. In a parish setting consideration of
people with allergies should be part of decisions about
cleaning supplies, liturgical candles, carpeting, and
incense. Consult with the person or NCPD for sugges-
tions on how best to minimize the risk.

¢ Ongoing faith formation--Materials used for Bible
study and other classes may need to be provided
in alternative formats for parishioners with visual - ' '
impairments or modified for people with cognitive in this effort. As a parish conducts its census, questions
disabilities. relating to disabilities or the need for accommodations

should be included. Again, while many people may not

A good place to begin to respond to such needs is with  identify themselves as disabled, they may indicate an ac-

an access survey of the parish to prioritize the areas that commodation that would help them to participate more
need attention. NCPD can providesamplesurveystoassist  fully.

Pastoral Music * June-juny 2006 17




Most Catholic dioceses and archdioceses in the United
States have a director respansible for disability ministry
and for supporting parishes in their access efforts. This
diocesan director, NCPD, and the Catholic organizations
identified in the information box accompanying this article
are all available to provide guidance and resources.

Calling Forth Talents

As individuals with disabilities join the parish, invite
them to use their talents for the benefit of the community.
It may be the first time in their lives that anyone has asked
them to contribute.

In the early 1970s a young woman named Debbie
hesitatingly responded to abulletin ad seeking catechists
to work with students with cognitive disabilities. She
volunteered for the program and ultimately served as its
director. Not until years later, however, did she confess
how difficult it had been for her to respond to that initial
call. As a person with cerebral palsy, she worried that she
would notbe accepted as a catechist. She ultimately found
within the program not only acceptance and friendship
but also a significant opportunity to grow in her faith and
to serve. '

Paul Sauerland of the Diocese of Rockville Centre has
served as a cantor and choirmember throughout hisadult
life. Paul recalls that soon after Vatican IL his pastor would

As individuals with disabilities join the
parish, invite them to use their talents for the
benefit of the community. It may be the first
time in their lives that anyone asked them to
contribute.

walk up and down the aisle listening to people sing. He
heard Paul’s beautiful voice and asked him to serve as a
cantor. Paul agreed to do so and later joined the choir,
also working as a soloist for weddings and funerals. Paul,
who was born blind, prepared the music by bringing a
tape recorder to rehearsals to record the parts he needed
to learn. Paul notes that “several sighted members who
couldn'tread musicdid the same.” He translated thewords
nto Braille as his wife or a volunteer would read them
to him. A highlight for Paul came when the same pastor
who discovered his talents came to him on Wednesday of
Holy Week and asked if he would like to chant the Exsultet.
Paul recalls with a laugh: “We slaved to prepare I wrote
the words with the notes under them. I struggled but got
through it slowly. The next year I was re-invited, but the
organist asked if I could do it a little faster. I sang it for
twenty-five years, and always looked forward to it.” He
noted wryly: “I think one reason the priest picked me is
that he didn’t need to provide light!”

Countless other examples can be cited of catechetical
and liturgical ministry by people with handicaps: a deaf
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choir in New Orleans, 4 fec 0r3proc1aiming the Scripture
from Braille, a young: man with a cognitive disability
commissioned as a Eucharisfic minister, priests with
disabilities serving as pastors, a man with learning dis-
abilities studying for the deaconate, and so on. As the
bishops reminded us in their 1978 Pastoral Statement:
“Moreover, [persons with disabilities] have the same
duty as all members of the community to do the Lord’s
work in the world, according to their God-given talents
and capacities. Because persons with disabilities may not
be fully aware of the contribution they can make, church
leaders should consult with them, offering suggestions
on practical ways of serving.”s

Celebrating Access and Welcome

Creating the kind of access described here will afford
many opportunities for celebration. Imagine the parish’s
joy in celebrating the baptism of the baby girl (described
at the beginning of this article) for whom they had been
praying for months. Imagine the parents’ joy in sharing
this moment with the people who had lovingly sustained
them through such a difficult time in their lives.

A person returning to the parish following recovery
from a stroke or heart attack can also be acknowledged
and blessed in a special way. The dedication of new access
features such as a ramyp, hearing enhancement system, or
a modified sanctuary also calls for blessing and celebra-
tion. {There are rites in the Book of Blessings that may be
used or adapted for blessing technical installations and
equipment, anew —or modified — confessional, anew «-or
modified —lectern, various articles for liturgical use, and
various means of transportation, and thereisevena generic
rite “blessing to be used in various circumstances.”) Even
making the commitment fo work for access and welcome
should be acknowledged and blessed. (The “Order for the
Blessing of Organizations Concerned with Public Need”
is a good rite to use at the beginning of this commitment.)
Taking this first step is important: It will enrich your
parish community in unimagined ways just as will the
people with disabilities whom you welcome —or welcome
back-~into your church family.

Naotes

1. National (now U.S.) Conference of Catholic Bishops. Pastoral -
Statement of LS. Catholic Bishops on People with Disabilities, rev.
ed. (Washington, DC: United States Catholic Conference, 1989),
18. The original version of this Pastoral Statement, published
November 16, 1978, was revised in 1989 to update language
used in referring to people with disabilities.

2. Pastoral Statement (19809), 18.

3. National (now U.5) Conference of Catholic Bishops.
Guidelines for the Celebration of the Sacraments with Persons with
Disabilities {Washington, DC: United States Catholic Conference,
1995), 2. '

4. Ibid, 3.

5. Pastoral Statement {1989), 17.
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BY CHARLES DITTMEIER

clence fiction sometimes depicts a “parallel uni-
verse” —an unknown world close to ours, even
overlapping ours, butinaccessibleexceptthrough
some unexpected wrinkle in time or some warp
or fold in the universe that we know. The deaf world is
something like that: another world parallel to the hearing
world but distinct and separate and relatively unknown
to those who are currently capable of hearing.

The Deaf Community

Generally ten percent of every population, whether
in a developed or undeveloped country, has a hearing
impairment. For some, the hearing loss is slight, and
they identify themselves as hearing people. Others, with
a greater hearing loss, might identify themselves as hard-
of-hearing. Others with amore severeloss cali themselves
deaf. A functional definition of a deaf person is someone
whose hearing lossis so great that he or she cannotuse the
telephone. These deaf people benefit from sign language,
sign language interpreters, lip reading and oral training,
hearing aids, special education, rehabilitation programs,
and other forms of assistance.

Deafpeople canalsobeidentified as “deaf” and “Deaf.”
The “deaf” people are those who are physiologically deaf
but do not know sign language and do not associate with
other deaf people. Often their deafness is the result of ill-
ness, accident, or old age. They grew up in and continue
toidentify with the hearing world. Those who are “Deaf”
also have a profound hearing loss, but they have grown
up using sign language, identify themselves as Deaf,
and associate with other members of the Deaf world. In
addition to their own special language, they have their
own deaf culture, deaf traditions, deaf humor, and deaf
associations.

Rew. Charles Dittneier, a presbyter of the Archdiocese of
Louisville, Kentucky, has been on loan as a member of the
Maryknoll Lay Missioners for the past nineteen years. He
started working with deaf people in his final year of semi-
nary studies, and he has worked with deaf communities in
Louisuville, India, Hong Kong, and Cambodia. He is currently
the director of the Maryknoll Deaf Development Program
in Phnom Penh, Cambodia. Father Diftmeler’s personal
webpage is hitp://parish-without-borders.net/cditt and his
website for the hearing-impaired is hitp://ddp-cambodia.org.

Pastorar Music * June-Jury 2006

Itis interesting that what brings Deaf people together
is not their deafness but their sign language and their
isolation. It is very difficult to learn tolip read and speak
without being able to hear, and though they may be just
as inteiligent as many hearing people, many deaf people
never acquire the skill to communicate easily and clearly
inspoken communications. Withoutacommonlanguage
withhearing society, they find themselvesisolated at work,
at school, and sometimes even within their families. The
Deaf community gives them a place tobe with others with
whom they can communicate in their own language. In
this regard, many Deaf people regard themselves more
as a language minority than as a disability group.

Inmany ways the CatholicDeaf community issimilarto
anethnicparish where people gather because of common
language, culture, values, traditions, and spirituality.

Deaf People, the Church, and the Liturgy

Deaf people often find themselves isolated in the
Church as well as in society. The Catholic Church is
very verbal, so deaf and Deaf people find it hard to un-
derstand and participate in the average hearing parish.
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But because they identify with the hearing world, many
deaf people—who oftenhave hearing aids—do gototheir
neighborhood parishes and can be assisted with seating
near the front and simple technology to enhance their
hearing aid performance. The Deaf people are less likely
to benefit from hearing aids and tend to look for separate
Deaf liturgies or parish Masses with sign language inter-
preters. This article focuses mainly on the Deaf groups.

How can the Church welcome Deaf peopleliturgically?
First, we need to acknowledge that the Church should be
the one place where Deaf people should feel welcome,
even if they are isolated in other aspects of their lives.
And they should not only feel welcome but should be
able to understand and participate in the liturgy. It would
be an unfortunate anomaly if federal laws in: the United
States and other countries created a more welcoming and
inclusive environment for Deaf people in the work place
than in their Church.

Hearing parishes can make their liturgy more accom-
modating for deaf and Deaf people in various ways. For
example, parishes can use strong visual elements like
banners and hangings; use themes and seasonal elements
to provide background, continuity, and familiarity; and
provide a worship environment that is warm, welcom-
ing, attractive, and supportive of God-consciousness. In
the liturgy, ordained and non-ordained ministers can
emphasize what is important and de-emphasize what
is of lesser importance; move with dignity and purpose,
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Members of the Mass Deaf Choir lead worship during fethodist Church's 2000 General Conference. Photo by Johm C. Goodwin coutesy of

performing only one action at a time; and find similar
ways to make actions clear. Elements such as these, of
coutrse, will improve worship for hearing people as weil
as for Deaf people.

Other accommodations are more specifically for Deaf
people:

+ Physical setting:

o Chairs should be arranged so Deaf people can see
each other to provide that sense of community and
solidarity a regular congregation gets from hearing
the people around them.

o Deaf people must be physically close to the minis-
ters and activities because they are influenced only
by what they can see.

e Suitable lighting:

o Dim lighting, backlighting, and high contrast
lighting make it very difficultto lip read and undez-
stand sign language.

o Creative and selective lighting can focus attention
on what is important.

s Backgrounds: Plain backgrounds behind the signer
provided by the parish make sign language easier to
read.

o Interpreters: The placement of sign language inter-
preters is very important. Deaf people need to be able
to see both the speaker and the interpreter for fuller
understanding.
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o Visual focus:

o Visual elements are very important to deaf peo-
ple: Make sure what is visible and obvious supports
the theme and does not distract.

o Use fewer words and more action when possible.

o Use objects and symbols to illustrate themes and
homilies.

o Project some texts or graphics for greater under-
standing.

o Complement the proclamation of Scripture with
role playing or simple skits.

e Adaptations: Know that the profession of faith
(creed) is very difficult to understand in sign language.
With appropriate permission, consider saving its proc-
lamation for special occasions, use the shorter Apostles
Creed, or find appropriate ways to express in actions
the faith we proclaim. -

« Emphasis: Emphasize what is important in a ceremo-
ny with lighting and with the length of time and the
location for the activity.

o Other senses: Use more of the senses in liturgies to
compensate for the information Deaf people do not
acquire by hearing.

o Involvement: Involve Deaf people in as many roles
- as possible: processions, signers, actors, choir, and
. other liturgical minjstries. Create movement within

the liturgy for the congregation.

o Silence: Consider how Deaf people perceive silence.
They need reflective silence also, but how is that differ-
entiated from the normal silence of their daily lives?

Music: A Challenge

Musicin deafliturgiesisa special problem, first, because
it is such an important element in our worship tradition,
and second, because it is so foreign and unnatural to Deaf
people. For hearing people, music can set a tone or theme,
inspire feelings and emotions, and create communion and
community. Itis a significant means of liturgical commu-
nication, and a large portion of most hearing ceremonies
is given to music. But music is not natural, familiar, or
traditional for Deaf people and does not convey the same
meaning and emotion for them. Through an interpreter,
Deaf people may understand the meaning of the hymn's
words, but the music generally isnot as exciting, inspiring,
or uplifting for them as it might be for hearing people.

Further, interpreting the lyrics of songs and hymns is
difficult to do well because, for example, American Sign
Language and spoken English are two entirely different
languages with different grammars, syntax, sentence
structures, and word orders. The interpreter must convey
the meaning of the words from one language to the other,
and the poetry, metaphor, and symbolism of music make
this especially difficult. And just as musicians interpret
and add feeling to a piece of music as they play it, the
interpreter must alse convey more than the intellectual
content of the lyrics. He or she must also render the move-
ment and the feeling of the musicin a visual form - a task
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that is quite challenging. BSOS

One practical technique used to make misic more un
derstandable for Deaf people is to use music w1th verses.
and refrains. Two song leaders might be used, onie tolead
the people in the refrain and the other to interpret the
verses which the Deaf people only watch. That avoids
the situation of Deaf people trying to “sing along” on the
verses, feverishly copying the interpreter’s signs which
they are seeing for the first time.

Deaf Communities with Music

Although Deaf people generally do not appreciate
music, some Deaf communities have a tradition of sign-
ing hymns and songs at liturgy. Some Deaf individuals,
too, because of strong oral training, may value the role
of music in liturgy.

Some communities have a signing choir, usually
composed of both Deaf and hearing people, who lead
the congregation in the signed singing. Often the choir
performs a cappella, though it is not unusual for the sign-
ing to follow recorded music. In places where there are
many musicians, such as the Philippines, Deaf groups
often have accompaniment from a keyboard or guitar.
Other Deaf groups, if they have music, might rely only
on the sign language interpreter to sign the songs. Some
groups, such as in Hong Kong, have separate, special
interpreters for music.

Other elements canbe added to help make musicmore
accessible to Deaf communities, In Hong Kong, our com-
munity regularly used a Gloria with a refrain, and when
the refrain was signed, ribbon banners in the sanctuary
were waved to add a supplementary visual note of praise.
In a deaf school in India, lights were wired to modulate
according to the flow of the music--but that was really
only effective if the music had a disco beat!

In fact, most of the attempts at making musicaccessible
for Deaf people are only partially successful. It might
be better to ask what it is that music does for a hearing
congregation. What do the liturgy planners and ministers
want to convey through music? If those elements can be
identified, then perhaps it would be more fruitful to look
for other ways—other media more appropriate for Deaf
people—to convey those elements. Music is a wonder-
ful art form, a gift from God, but it may not be the best
medium for Deaf people.

A Flexible Tool

Catholic liturgy can be an eminently creative, flexible,
and powerful tool for the expression and celebration of
faith. Perhaps we need more reflection and experimenta-
tion to discover the different ways that Deaf people—and
people with other disabilities - perceive and experience
their faith, and then develop new strategies to bring them
more certainly and determinedly into our worshiping
communijties.

21




BY GORDON E. TRUITT

hen we think about liturgy and people
with disabilities, we usually think about
finding ways to provide access for ther, 50
that they can worship with us. Occasion-
ally, we may think about finding ways to provide access
so that they can lead us in worship as presiders, lectors,
or music ministers. Rarely, however, do we think about
people with disabilities providing access to worship for
us through a skillful use of talents.

This article is about some of the people—described in
their own time as crippled, handicapped, or disabled
who have made it possible for us to worship in new or
renewed ways, particularly through music. They include
poets who have given us new texts, musicians who have
given usnew musicand new musical forms, and perform-
ing artists who have used their fame to popularize some
of the music they found in church. All of them remind
us that “there are different gifts but the same Spirit; there
are different ministries but the same Lord; there are dif-
ferent works but the same God who accomplishes them
in everyone” (1 Corinthians 12:4-6).

Composer: Notker the Stammerer

Notker, son of noble parents, was borninaboutthe year
840 at Jonswil in the canton of St. Gall, Switzerland. As
a child, he had frail heaith, and he stammered (which is
why people called him “Balbulus” — “Stammerer”). Sent
to the school at the Benedictine Abbey of St. (Gall, Notker
studied with Tuotilo, who originated “troping” (adding
texts to) long melismatic passages in liturgical music, the
scholar Iso, and the Irish musician Moengal (Marcellus).
Notker decided as a teenager to stay at the monastery as
amonk, and he was readily accepted into the community.
Abrilliant student, Notker was appointed head librarian
in 890 and guest master in 892. Despite his stammering,
he became a teacher in the monastic school, and he may
have been the anonymous “Monk of St. Gall” who col-
lected the Gesta Caroli Magni, a book of legends and folk
stories about the Emperor Charlemagne. We doknow that
he completed Bishop Erchanbert’s chronicle of the Diocese

Dr. Gordon E. Truitt is the senior editor for NPM Pub-
lications. He holds a doctorate in theology from the ponkifi-
cal theology faculty of The Catholic University of America,
Washington, DC.
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~of Freising, arranged a
martyrology, and wrote a
metrical biography of his
monastery’s patron saint.

Notkeralsowrote poetry
and composed music, but
his fame comes primarily
from his development of
the liturgical sequence.
In the preface to his Liber
hymnorum (completed in
884), Notker explained
how he used the les-
sons he had learned from
Tuotilo and Moengal and
from an unnamed priest-
refugee from the town
of Jumiéges, which had recently been destroyed by the
Normans. This priest brought with him his antiphonal,
and in it Notker found “some verses set to sequences,”
that is, poetic texts supplied for existing melismatic mu-
sic, not unlike Tuotilo’s tropes, but these, Notker said,
“were in a very corrupt state.” Since, as he admitted, he
had trouble remembering “long melodies” and had been
looking for ways “to bind them fast” inhis memory, Not-
ker began experimenting with the approach he found in
the priest’s antiphonal. He especially began setting texts
to the jubilus—the melismatic extension of the Alleluia
before the Gospel. Soon these poetic experiments grew
to be separate compositions with their own music, and
the liturgical sequence was born. Notker composed thirty
to fifty of these thymed texts as well as several hymns in
honor of the saints.

Notker died at the Abbey of St. Gall on April 6, 912,
Remembered as “delicate of body butnotof mind, stutter-
ing of tongue but not of intellect, pushing boldly forward
in things divine, a vessel of the Holy Spixit without equal
in his time,” Notker was so beloved by the monks that,
for a long time after his death, they could not talk about
him without weeping.

Notker Balbulus, illustration from a
medieval marwscript ir: the 5t Galt
Library, c. 1070.

Theoretician and Composer:
Hermann the Cripple

Hermann was born on July 18, 1013, at Altshausen in
Swabia, buthis family was unable to take care of him, forde-

June-JuLy 2006 ¢ PasToraL Music




scriptions of him written
soon after his death sug-
gestthathe wasbornwith
a cleft palate, cerebral
palsy, and spina bifida.
Because he had trouble
walking (and eventually
lost the use of his legs
entirely), he received the
nickname “Contractus”
(“Cripple”}). When Her-
mann was seven years
old, the family gave him
to the Benedictine Abbey
of Reichenau. There the
monks cared for him and
admitted him to themor-
astery school, where he
revealed his intellectual
brilliance.

At about the age of thirty, Hermann became a monk,
and he began the studies that would make him famous.
He was a key figure in transmitting Arabic mathematics,
astronomy, and scientific instruments (the astrolabe, a
portable sundial, and a quadrant with a cursor) from
Arabic Spain to central Europe (though he probably did
not read Arabic). He wrote two works on the use of the
astrolabe as well as a treatise on multiplication and divi-
sion {using Roman numerals). In history, using an earlier
source, Hermann completed a world chronicle from the
birth of Christ to the year 1039 —a critical source for infor-
mation about Emperor Henry I, his contemporary. He
also composed a martyrology and a long didactic poem
on the eight principal vices.

In the field of music, Hermann wrote Musica, a theo-
retical treatise that focused on musical intervals. He also
proposed asystem of musical notation based on Greek and
Roman letters which became a standard reference work
for several monasteries. He wrote and set to musica series
of liturgical offices for saints’ days, and he built musical
instruments. Sourceshavelong credited him as the author
of the “Salve Regina” and the “Alma Redemptoris Mater,”
and other hymns, sequences, and antiphons have been
ascribed to him, but contemporary scholarship suggests
that these attributions are questionable or doubtful.

Eventually, in addition tohis other handicaps, Hermann
went blind and had to abandon teaching and academic
writing. He died at Reichenau on September 21, 1054.

from a medieval manuscript in the
Reichenau Abbey Library.

Composer and Organist: Francesco Landini

Most of what we know about Francesco Landini we
know from hismusic, from a few surviving scraps of infor-
mation, and from the testimony of one contemporary. The
mainsource for alife of Landiniis Liber de civitatis Florentine
famisis—abook on famous citizens of Florence, Italy, writ-
ten in 1385 by Filippo Villani, who was so awestruck by
Francesco’s talent that he had to insert this caution in his
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narrative about several
Florentine composers:
“None of these, how-
ever—noft, forthat matter,
any composer of fabled
antiquity ~-can measure
up to Francesco, who is
still alive, and whom 1
cannot write about truth-
fully without some fear of
seeming to exaggerate.”

Francesco Landini was
probably borninFlorence
in about the year 1325
{or 1335). He contracted
smallpox as a child, and
this disease left him blind. He developed an early inter-
est in music and soon mastered singing, poetry writing,
composition, and several instruments (his favorite was
the portative organ). He also became an expert in organ
tuning. In 1361, Landini was hired as organist for the
Monastery of Santa Trinita in Florence, and from 1365
unti! 1396 he served as organist for the Church of San
Lorenzo. He spent some time in northern Italy after
1370, but then he returned to Florence, where he helped
Andreas da Florentia build a new organ at the Servite
house. (Among the few surviving records that mention
Landini is a receipt for wine that he and Andreas drank
while they spent three days tuning the new organ.) As
a consultant, Landini was alse involved in the building
of new organs for the Church of the Annunciation (1379)
and the Florence cathedral (1387).

Though he composed sacred music, none of it has sur-
vived (though arecord relating to his sacred compositions
has survived—a rare record of payment to a composer:
In 1379 he was paid nine solidi for writing five motets).
Most of his compositional work was secular, in the Italian
trecento style, and most of those compositions were ballate
for two or three voices. His music not only represents
about a quarter of all the Italian frecento music known to
have survived, but an indication of its popularity is that
itis preserved in many diverse sources from Florence and
elsewhere.

Francesco Landini died in Florence on September 2,
1397. Villani surnmed up his narrative about Francesco
this way: “To recount each and every one of the lovely
things he did with music 1 think unnecessary; those who
write accounts of this sort are, { fear, too often accustomed
to forget the charms of brevity. It is worth mentioning,
however, that no one ever played the organ so well.”

Francesco Landini with a portative organ,
from the fifteenth century Squarcialupi
Codex, a collection of music, in the
Laurentian Library, Florence, Italy.

Composer and Music Educator:
Maria Theresia von Paradis

Maria's father was the Imperial Secretary of Commerce
for the Hapsburg Empress Maria Theresia. When she was
born in Vienna on May 15, 1759, Maria was named for
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the Empress, who took
a special interest in her.
When Maria was two
yearsold, shebeganlosing
her eyesight, and she was
blind by the time she was
five. Shelearned toread by
using large raised letters
and by tracing letters cre-
ated with pins on a large
cughion. (Shelaterlearned
to read letters pricked
through cardboard—one
of the earliest systems for
teaching reading to blind
people.) The Empress al-
lotted an annual stipend
forher education, and her
family thoughtthatstudy-
ing music would be away
for her to deal with her blindness and, eventually, make a
living for herself. Because of her talent, she studied with
the best musicians in Vienna, including Antonio Salieri
for composition and singing. (Salieri dedicated his only
organ concerto to her in 1775.) By 1776, Maria had gained
areputation as a pianist and singer and had attracted the
attention of Wolfgang Mozart, who dedicated a piano
concerto to her {Piano Concerfo No. 18 in B-flat [K456]),
and Joseph Haydn, who also dedicated a concerto to her
(H XVIIL:4).

Maria wentonatour of European capitals between 1783
and 1786, and when she returned to Vienna she began
spending more time oncomposition thanon performance.
Though some of her compositions have survived, most
have not because many of her works were not published.
(They were not published by her own decision because,
she asked: “Would my fellow artists withdraw from meif
I, as a woman—and especially as a blind woman—dared
to compete with them?”) The lost compositions that we
know of include two piano concertos, twelve piano sonatas,
songs, and a piano trio.

By 1800, Maria focused on teaching musicto young girls,
both seeing and visually impaired. In 1808 she founded a
music school, and for the last decade and a half of her life,
she taught there, though she still produced an occasional
composition. Her school was famous for its Sunday house
concerts. Maria died in Vienna on February 1, 1824, and
she was buried in St. Mark’s Cemetery, where the site of
her grave-like Mozart’s in the same cemetery—is un-
known.

Drawing of Maria Theresia von Paradis
by F. Parmantié, Paris, 1784, from

the picture collection of the Austrian
National Library, Vienna.

Composer: Ludwig van Beethoven

Bornin Bonn, probably on December 16, 1770, Ludwig
van Beethoven was baptized on December 17. His father,
asinger and instrumentalist in the service of the Elector of
Cologne, washis first music teacher, whohoped to turnhis
son into.the next Mozart-like child virtuoso. That didn't
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. happen, but by the age of
elevenand ahalf, Ludwig
was substituting as court
organist for his second
" music teacher, Christian
Gottlob Neefe, and at the
ageof fourteenhereceived
a professional appoint-
ment as a musician {as
Neefe'sassistant). In 1792,
after his father’s death,
Ludwig settled in Vienna,
where he studied with
several masters, includ-
ing Haydn and Salieri. He
wasinitially supported by
the Elector of Bonn, but
then he found patrons
among wealthy Viennese
and began a career as a
piano virtuoso performing in private homes or palaces.
Stipends from such performances plus growing income
from the publication of his popular works allowed him
to live relatively well. These years saw the composition of
his first three piano concertos, his first two symphonies,
and a set of six string quartets.

In 1801, in a letter to a friend, Beethoven wrote: "My
greatest faculty, my hearing, is greatly deteriorated.” Soon
herealized that the hearing impairment thathad bothered
him for some time was not going to improve. After a
battle with depression, he decided to move forward with
his compositions and abandon his career as a virtuoso
performer. A sense of determination and victory marks
several of the works composed in this “middle period.”
They inciude the Third through the Eighth Symphonies,
the Mass in C Major, the oratorio Christ on the Mount of Ol-
ives, the opera Fidelio, and several of the string quartets.

Depressionreturnedin1812, broughtonbyhis deafness
and the resulting isolation, by the failure of his marital
hopes, and (from 1815) by anxieties over the custodian-
ship of the son of his late brother, which involved him
in legal actions. By 1820 he was completely deaf and a
virtual recluse. But he came out of this depression as well,
and he composed the great Missa Solemnis, Symphony
in D Minor (Choral), and the final set of string quartets.
The Grove Concise Dictionary of Music notes that, “when
... he died [on March 26, 1827], 10,000 are said to have
attended the funeral. He had become a public figure, as
no composer had done before. Unlike composers of the
preceding generation, he had never been a purveyor of
music to the nobility; he had lived into the age—indeed
helped create it—of the artist as hero and the property of
mankind at large.”

Ludwig van Beethoven, 1802, miniature
by Christian Horneman from the
collection of the Beethoven Houses,
Bonn, Germany.

Lyricist: Fanny Crosby

Born in South East, Putnam County, New York, on
March 24, 1820, little Frances Jane Crosby developed an
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eye infection when she
was six weeks old. The
botched treatmentfor that
infection left her perma-
nently blind. Her father
cied when the little girl
wasjustayearold, and she
was raised by her mother
and grandmother. As she
grew, she exhibited an
amazing memory, which
she demonstrated, at the
age of ten, by reciting the
first four books in the He-
brew Bible and the New
Testament.

Just before she turned
fifteen, Fanny began at-
tending The New York
Institute for the Blind in
New York City. At the

Fanny Crosby as a young teacher

time, lessons were taught by reading and lecturing to the
students (the Braille alphabet, though developed at this
school, would not be adopted by the Institute for another
fifteenn years). Her lessons included music, and Fanny
learned to play the piane and guitar and to sing. Her
prodigious memory stood her in good stead under the
school’s vocal educational system, and after graduation
she was hired as a teacher in the Instituie (1847--1858),
teaching English and history. During this time, she also
became a member of St. John Methodist Episcopal Church
in New York.

In 1859, Fanny married Alexander Van Alstyne, an
accomplished musician, a teacher in the Institute, and a
church organist (who was also blind). The couple bought
a home in Brooklyn, and Mr. Van Alstyne began to set
some of his wife’s poems 1o music.

“To recount each and every one of the lovely
things he [or she] did with music I think
unnecessary; those who write accounts of
this sort are, I fear, too often accustomed to
forget the charms of brevity.”

Fanny had composed her first poem when she was eight
years old —it was about her blindness—and in time she
became a prolific poet. She would compose the poem and
rework it in her head, then she would ask her secretary
to write it down. Sometimes, it was reported, she would
be working on as many as twelve poems at a time before
she would ask her secretary to record any of them. Her
first book of poems (The Blind Girl and Other Poems) ap-
peared in 1844. She sent so much material to publishers
that they used more than two hundred pseudonyms for
the books, since people would not believe that a blind

Pastorat Music ¢ June-Jurx 2006

woman couid compose s0 many poems, Over the course
of her life, Fanny Crosby composed between 8,000 and
9,000 hymn verses. Some of her better-known hymn texts
are “Blessed Assurance”; “Christ Is Risen”; “Come, Great
Deliverer, Come”; “God 5o Loved the World”; “Pass Me
Not, O Gentle Savior”; and “Tell Me the Story of Jesus.”

When Fanny left the Institute for the Blind in 1870, she
supported herself by her writing (her usual fee for a poem
was $2.00, but she earned nearly $3,000 in royalties for one
popular song, “Rosalie, the Prairie Flower”). Much of her
income went to the poor, for she devoted the rest of her
life to the care of the poorest and the neediest people in
New York. She died on February 12, 1915, in Bridgeport,
Connecticut,

Organist, Composer, and Teacher: Jean Langlais

Jean Langlais was born on February 15, 1907, in La
Fontenelle, Brittany, France. Blind from the age of two,
he was sent to study in Paris at the National Institute for
the Young Blind. He studied piano, violin, and composi-
tion, but he found his life’s work when he began to study
the organ with teacherslike Z7 .
Albert Mathaut {a pupil of
César Franck) and the biind
organist André Marchal.
Graduating to the Paris
Conservatory of Music, he
studied organ with Marcel
Dupré{oneofhis classmates
was Olivier Messiaen), com-
position with Paul Dukas,
and improvisation with
Charles Tournemire.

After graduation from
the Conservatory, Langlais
returned to the NationalIn- Je g
stitute for the Young Blind as a teacher —a position he held
for forty years. He also taught at the Schola Cantorum in
Paris (1961-1976). But it was as a performing organist that
he became famous, especially when, in 1945, he became
the successor of Cesar Franck and Charles Tournemire as
titular organist of Sainte-Clotilde in Paris. He remained
in that position until 1987, and he used it as a base for
teaching and concert performances—he gave more than
300 recitals and countless master classes during trips to
the United States.

A prolific composer, Jean Langlais produced 254
works with opus numbers between 1927 and 1990. His
best-known works include his four-part Masses. Of the
thirteen Masses that he composed, the most popular are
the Messe Solenelle, Missa Orbis Factor, Missa Salve Reging,
and the Missa in Simplicitate. Of the many organ works
that he wrote, the most familiar may be the variations on
Veni Creator Spiritus.

Jean Langlais died in Paris, at the age of eighty-four,
on May 8, 1991,
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Singer: Andrea Bocelli

Born in Lajatico, Tuscany, Italy, on September 22, 1958,
Andrea Bocelli had his first contact with music through
recordings of classical music —especially opera—athome
and through live musicin church. Asa child, helearned to
play basic scales on the organ at his parish church. Born
with glaucoma, Andrea was nearly completely visually
impaired at the age of twelve.

When he was sixteen, Andrea’s parents took him to a
school for the blind in Reggio Emilia. There he learned to
read Braille, and Andrea
became a soloist in the
school’s choir. In his sec-
ond yearatReggio Emilia,
he began musiclessons in
voice and flute. During
his summer vacations,
Andrea would often sing
in the parish church (fre-
quently performingasolo,
attherequestof the pastor,
during Communion). Hit
by a soccer ball during
his fifth year at the school
for the blind, Andrea suf-
fered a brain hemorrhage
and lost what little sight
remained to him. At that
moment, he explained to his mother, he could see “all
and nothing.” He was aware of everything around him,
but he could not physically see any of it.

Andrea planned to pursue a career in law, and he
earned a doctorate in law from the University of Pisa.
But after working for a year as a lawyer, he abandoned
the law for music. He took singing lessons with Maestro
Luciano Bettarini.

Andrea describes himself as a “believer of convie-
tion” —but not of regular liturgical participation. Still, he
has occasionally continued to minister as a soloist at Mass:
On July 30, 1999, for instance, he sang “Panis angelicus”
for Pope John Paul II’s daily Mass at Castel Gandolfo.
He recorded the official hymn for the Great Jubilee of
the Year 2000, and one of his most popular collections is
Sacred Arias, recorded in Rome’s Basilica of Santa Maria
sopra Minerva.

Bocelli is convinced that his voice is a gift from God
which is also a prayer. Singing, he has said, is “one of the
most eloquent ways human beings have discovered to
praise their Creator.” Through the gift of song, Bocelli,
remarks, he “offers God thanks for the gift of life and
earth’s bounty.” He also has called his singing a vocation
that God intends him to use to touch other people, so that
they may, in turn, glorify God.

Andrea Bocelii

Guitarist and Composer: Tony Melendez

Sarah Maria Melendez thought she had the flu when she
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was teaching in Rivas, Nicaragua, in 1962, so her doctor
prescribed the experimental drug thalidomide to control
her symptoms. But she was pregnant at the time, though
she did not know it, and when her son Antonio was born,
he had no arms, and his right foot was clubbed. A year
after his birth, Sarah Maria and José Melendez took their
young son to Los Angeles, Catifornia, for surgery on his
foot and to be fitted with artificial arms. Tony used the
arms until he was ten years old, then he stopped using
them, because he was much better at using his legs and
feet to accomplish what he wanted to do.

Tony'sfamily was Catholic, so he went to church, buthe
didn'tlikeit, and he stopped going fora while. When he was
sixteen, however, hisbrother enthusiastically encouraged
him to return because, in 1978, church was “great.” Tony
agreed, and he became involved with worship at his local
parish and with the youth group. He had also learned to
play the guitar (his father made him wash his feet before
Tony could touch his father's prized instrument), and he
had begun to compose songs. He used his musical talents
as part of the parish music ministry for worship and other
events. In fact, he became so involved that he was either
directing or singing in musical ensembles for up to five
Masses on a Sunday.

That involvement caught the attention of people who
were preparing for Pope John Paul IT's visit to Los Angeles
in 1987, After an audition, Tony became the featured per-
former for a meeting of youth with the Holy Father. What
followed his singing and playing is famous: Pope John
Paul I left his chair and came to where Tony was sitting.
He embraced the young man and kissed him. Soon after
this event, Tony met Lynn Zechman at a performance in
Dallas, and, after several starts and stops, they married
in 1990.

Tony has performed across the United States and in
twenty-seven foreign countries, and he had the oppor-
tunity to perform four more times for Pope John Paul I1.
Tony recorded his first album in 1989; his most recent CD
is Hands in Heaven. Currently, Tony and his family reside
in Branson, Missotri.
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BY BILL McGRANE

ave you ever been amazed at how the path of
experience that leads you down one road often
brings you to a related but completely surprising
experience? Sometimes the lessons we started
out to learn end up teaching us something that is totaily
unexpected but has an enduring impact on our lives. The
experience I sought led me to such an unexpected lesson,
and I learned it from Colleen Ruppert.

Mr. Bill McGrane has been dirvecting choral ensembles
since 1970. He is currently the director of the Blessed Sacra-
ment “Gym Choir” in Washington, DC, and is also in
the professional core of the MasterChorale of Washington.

An IT specialist and webmaster for the Defense Informa-

tion Systems Agency (DISA) in Washington, Bill resides

in Pittsburgh, Pennsylvania, with his wife, Pat (a certified
music therapist), and their three children: Ryan, Caitlyn, and
Jessica.

Members of the choir at the Peckins Scheol for the Blind, Watertown, Massachusetts. Graduates of the school include Anne Mansfied Sullivan and Helen Keller.
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In my “day job” I'm a webmaster for a government
agency. Part of my responsibility is to review our orga-
nizations’ web pages for compliance with what is known
as Section 508. These are mandatory requirements for
government websites to be designed and built with “ac-
cessibility” for everyone in mind. It is crucial, in other
words, that information —whether for public consump-
tion or for government employee use only -is accessible
to persons with disabilities. These disabilities include but
are not limited to sight, auditory challenges, and physical
impairmentis,

Inarecentstaff meeting, wediscussed a co-worker who
is considered one of our mostbrilliant computer program-
mers. Heis so good, in fact, that he can simply imagine the
programming code in his head without having to write
it down or type it into a text document. The reality is not
only that he doesn’t have to write things down but that
he couldn’t write or type, even if he wanted to, because
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that [ have had as a music minister.

The Dream Choir

of my dreams. The Shrine of the Most Blessed Sacrament
in Washington, DC, has several choirs. One of them is the
“Gym Choir,” which consists of twenty-odd members
(some odder than others, they tell me). The choir members
are mostly volunteers, but there is also a core of profes-
sional singers and instrumentalists. We are also blessed
with supportive clergy. The worship space in which my
dream choir leads sung worship is something else alto-
gether: As the name suggests, it is a gymnasium, but the
space is filled to capacity every week with the bodies and
the sound of 700 aduits and children. Blessed Sacrament
has grown so large in recent years that it has to hold
simultaneous liturgies in the main church building and
the gymnasium.

At one of my first rehearsals with my new choir, I no-
ticed a young woman who appeared to have a disability,
but she sang with enthusiasm despite being sometimes
a little out of sync with the singers around her. I would
soon learn that this choir member is Colleen Ruppert.

Colleen is a young woman with Down Syndrome,
but she is definitely not the stereotypical person with
Down Syndrome. Colleen sings in our choixr, but she is
also well known across the United States as a speaker on
self-esteem and motivation, and she is a member of the
standing committee of the National Apostolate for Inclu-
sion Ministry. Some of the long-time choir members told
me that she even filmed a video featuring her singing
with the choir (but [ haven’t seen it yet). Colleen is a fine
example of what people think a person with Down is not.
She is articulate and inquisitive with a strong personality.
She is involved in the community, and she not only has a
job but is a volunteer for organizations that support and
heip other disabled persons.

I have been directing choirs for more than thirty years,
but never before had I encountered a situation in which
a regular member of the choir was someone with special
needs, Whatskills, Iwondered, did Ibring to thissituation?
It oceurred to me that my day job as a web accessibility
comptliance officer might help me in this situation. (And
I wondered if God's Spirit was at work bringing together
my music ministry and my secular work.)

Challenges and Opportunities

What are some of the challenges of having someone
with special needs as a member of a choir? One might
be that such a person, because of a particular disability,

28

In January 2004, I was hired as the director of the choir

ns of. pltch or rhythm {or both!).
S the other members of the
st volunteer choirs consist of
follow. Put a follower next
:and it can be frustrating
1ble problems. In such a
s to determine an acceptable

 Tong-time members recalls
other speaal needs

the tough decision had to be made not to let that person
remain in the choir.

Consider also the challenges that a choir might face
with a member—or potential member--who is wheel-
chair-bound or must use crutches to walk. If the choir
processes, how will that situation be handled? How
would an amputee without arms hold a choir folder, or
how would an amputee with one arm turn pages? How
will such a person navigate the choir loft? Or what are the
ramifications of including a singer who requires a See-
ing Eye dog? Lavatory facilities may be accessible to the
disabled and special needs persons in the congregation,
but what about access to such facilities from the choir
area? These and other practical considerations need to be
addressed and resolved if the choir and the person with
disabilities are to be comfortable with each other.

What are some of the opportunities and advantages of
including a person with disabilities? Sometimes, in any
choir, just the appearance of a number of bodies gathered
in one place helps encourage the regular singers to stay in
the choir and new members to join. Large choirs tend to
attract more people simply out of the feeling of safety in
mumbers—and thatsafety isfelt by singers with disabilities
in particularly keen ways. So the appearance not only of
a large but also a diverse choir is even more attractive to
those who wish to be part of such a ministry.

Another advantage of inclusion, which my choir has
experienced directly, is enthusiasm. Colleen may not sing
quite on pitch or in rhythm, but she has an effervescent
personality and has such a positive self-image that her
spirit infects those around her and helps to build morale
within the group. Because of transportation issues, we
don’t see her as much as we used to, and her absence is
noticeable. How many times have you seen a professional
orsemi-pro choir, singing joyous, beautiful musicbut with
dour, serious faces? Sometimes, the contribution that a
chorister makes to an ensemble is not a musical one, but
one that is valuable socially.

What We Can Do

What can we as pastoral musicians do to promote the
inclusion of people with special needs or maintain the
situation in which we have a special needs member? One
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easy thing to do is to share stories of successful inclusion
and to be available to speak to parish groups. What would
be even better, of course, would be to encourage people
with developmental disabilities to tell their own stories. I
remember the one time when it was not Colleen’s singing
buther speaking that made animpression on me. She was
the featured speaker for one of the Sunday Masses. She
spoke with strong conviction about the need for support-
ing Bethlehem House, where she currently is learning to
be self-sufficient. She spoke with strength and courage,
and the applause when she finished was instantaneous
and sincere.

What can we do physically at the parish level to en-
courage inclusion? Parish spaces need to be physically
accessible. Many laws and building codes provide guide-
lines for including people with a variety of disabilities.
Sanctuaries canbe a special challenge, but many churches
have found creative ways to allow for full participation
of their disabled congregants with minimal cost. Ac-
commodating those with disabilities has also provided
improved accommodations for the worship community in
general. For example, the elderly and parents with infants
in strollers have found that curb cuts and automatic door
openers have increased their own access to the worship
facility. Of course, the “accessible” parish should be con-
cerned not only with physically facilitating participation
in the Eucharist, other rites, and other parts of parish life
but should also be creating and maintaining welcoming
attitudes,

Here’s a list of some things to keep in mind when
encouraging, recruiting, and working with persons with
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disabilities in a music ministry situ-
ation. You need to consider, look for,
and work on talent, transportation,
emotional balance, commitment,
accessibility, personality, and spiri-
tuality.

You Never Know

The liturgical musician, the choir,
the clergy, the parish staff, and the
parish community who are willing
to invite special needs persons into
music ministry should not be telling
these persons withspecial needsand
their families what they need to do
in order to be a part of the parish
community, but rather the parish
community should commit itself to
assisting inthe developmentof anin-
clusion plan for the family. This may
not always be simple or even practi-
cal, but it is an ideal toward which
the community should strive.

The bottom line is that many of
us, now or in the future, may find
ourselves confronting and managing
these situations on a regular basis. Little did I know that
my government work in web accessibility would have
an indirect impact on my understanding of and dealing
with a special needs person in my music ministry. But
you never know what God has in store.

Trust and believe in God, in the music, and in the gifts
that everyone can contribute to the art that is liturgy. Each
of us, as members of Christ’s body, possesses unique
spiritual, physical, and intellectual gifts. When we learn
to appreciate the person with a disability for his or her
giftsand talents, we become aware of the power of Christ’s
love for all of us.

Resources for Inclusion Ministry

Jack Green, “Aspects of the Inclusive Faith Coramunity,” http:
{fwww.nafim.org/JackGreen.pd£.

National Apostolate for Inclusion Mindstry (NAfIM), PO Box
218, Riverdale, MD 20738-0218. Phone: (301) 699-9500; toll-
free: 1 (800) 736-1280; e-mail: gnafim@aol.com; web: www.
nafim.com.

Catholic Department for Persons with Disabilities, Diocese of
Pittsburgh, Secretariat for Education, 135 First Avenue, Pitts-
burgh, PA 15222, Phone: (412) 456-3119; TTY: (412} 456-3122;
fax: (412) 456-3189; e-mail: disabilities@diopitt.org.

National Association for Down Syndrome: hitp://www.nads.
org/.

National Down Syndrome Society: http://www.ndss.org/in-
dex.cfm.
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BY DOROTHY COUGHLIN

was more than twenty years ago that I came to
recognize the need for what we have come to call
“adapted” liturgies. I had a conversation with a
amily who found it impossible to go to Mass as a
family because of the needs of their two children with
autism. The over-stimulation of large groups triggered
discomfort for their children and led tobehaviors difficult
to manage except in the familiar surroundings of home.
The parents explained that the only way the whole family
could come to Mass would be in a faith community that
was small, flexible, and understanding about loud vocal-
izing and agitated behaviors. To ask for an experience of
the liturgy celebrated in such a way that their children
_ could participate meaningfully was beyond what they
thought possible. It was wonderful to assure them that
this would not only be possible but would also be true to
the vision of the Church. This very reality is addressed
by the U.S. Conference of Catholic Bishops in their 1978
Pastoral Statement on People with Disabilities:

1t is essential that all forms of the liturgy be completely
accessible to persons with disabilities, since these forms
are the essence of the spizitual tie that binds the Christian
cormunity together. . . . Accessibility involves far more
than physical alterations to parish buildings. Realistic
provisions must be made for persons with disabilities
to participate fully in the Eucharist and other liturgical
celebrations . . . . For some with significant disabilities,
special liturgies may be appropriate.

Responding to a Need

The Archdiocese of Portland, Oregon, responded to
one family’s need, articulating the need of other families,
with plans to create an adapted Eucharist. Through the
years, we have discovered important elements--often
the little things—that make a big difference. Gracious
hospitality communicates welcome to all who attend, and
people need to be welcomed by name. Name tags help
with forming the community, and they make it possible
for the ordained celebrant to call each person by name in
the Communion procession. It is important, we learned,
to be attentive to any special needs an individual might

Ms. Dorothy Coughlin is the director of the Office for
People with Disabilities in the Archdiocese of Portland, Or-
egon. Her e-mail address is: dcoughlin@archdpdx.org.
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have. New families need to be reassured that their fam-
ily member’s vocalizing or movement or behavior is not
problematic but is understood and accepted. Those who
come who are diagnosed with autism, we found out,
may need to explore the new environment before feeling
comfortable, and those who serve them must be prepared
for this possibility.

A creative task in preparing for such adapted liturgies
is to consider all of the possible ways people can partici-
pate—particularly those with disabilities but also their
family members and others who attend. Every person can
participate, no matter how severe the physical or mental
disability. Some of the many opportunities to participate
inliturgical ministry include serving as greeter; setting the
altar table; assisting withmusicby playing aninstrument,
singing, or leading gestures to songs; serving as lector by
reading a Scripture passage ot, if that is too difficult, read-
ing a psalm verse; dramatizing the Gospel; ministering as
an altar server or Eucharistic minister; participating in the
entrance procession or procession with gifts; praying aloud
the prayer of the faithful; taking up the collection; helping
clear the altar after Mass; and setting up refreshments for
a celebration after Mass. Sometimes families need to be
encouraged to have a family member participate actively.
They often hesitate because of behaviors that in other sjtu-
ations could be distracting. At an adapted liturgy, these
behaviors are comfortably acknowledged as part of our
reality as a community.

How We Celebrate

Following the guidelines inthe 1973 Directory for Masses
with Children, we read — and often dramatize —asimplified
translation of the assigned Gospel text. Dramatization
enables the whole person to be involved in the Scripture
message because such a presentation engages alithe senses
in the experience of the Word, Providing simple costumes
and props helps establish the setting and indicates who
different peoplerepresent. When the Gospel is dramatized,
it is necessary for the reader to pace the proclamation of
Scripture.

One memorable dramatization in our community was
the proclamation of the Gospel of Jesus’ baptism. The
river Jordan was a blue tarp positioned in front where
all could see. As Jesus stepped into the river, two people
made splashing sounds with a large bow] of water, Water
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sounds were also made as
the person dressed as John
the Baptist gestured pouring
water over Jesus. Beams of
flashlights moving on the
ceiling created the image of
theheavens opening and the
Spirit descending on Jesus.
Aparent with a strong voice
spoke from adistance: “This
is my beloved Sen in whom
I am well pleased. Listen to
him.” Father’s homily was
simpie and concrete, inter-
acting with all present and
relating the message of the
Gospel withexamplesinthe
lives of the people. The priest
then invited each person to
come forward. He laid his
hands on them, calling each
by name and saying: “You
are my beloved son/daugh-
ter. In you, I am well pleased.”

Though the liturgy is intentionally planned to maxi-
mize participation and make it possible for its profound
message to be received by people who have difficulty
understanding abstract concepts, every effort to concret-
ize and symbolize the message enables all who attend to
comprehend the Good News more completely.

Music is essential to the liturgical experience of our
adapted liturgies. For each person-—- whether the individ-
ualis verbal or non-verbal —musicresonates in the human
spirit. Music has the power to gather the community, to
unify the community, to express feelings beyond words.
Before Mass begins, as people are arriving, it is helpful to
gather the community in song. Often we practice songs
that we will sing during Mass. When planning music for
adapted liturgies, we make every effort to enable the par-
ticipation of every person. Because many at the adapted
liturgy may not be able to read, we choose songs that are
familiar and simple with repetitive phrases. Everyone at
Mass receives a bell to ring to offer the gift of music for
the celebration of the liturgy: This is especially important
for the participation of those who are non-verbal.

Combining gestures with music engages the whole
person. When parts of the Mass are sung, itis important to
choose simple melodies. Music ministry has many possible
means for active participation. Some of our participants
help choose songs for Mass, while others play instruments,
help lead songs, lead gestures to songs, and pass out and
collect bells, Musicis such anengaging form of expression
that often, after the final blessing and recessional song,
the community wants to continue singing.

Prayers vocalized by the congregation can also be
prayed insuch a way that everyone can participate easily.
For example, the profession of faith (creed) may be too
complex for some people, so at our adapted liturgies, we

Until her death four years ago, Diana
adapted liturgies.
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gs at the Archdiocese of Partland's

pany the

recommend that the ordained celebrantlead the profession
of faith by speaking the text and inviting parishioners to
respond “Webelieve” after each statement of belief. For this
profession of faith, we use the baptismal creed (Apostles
Creed), which is already in question-and-answer form:
“Do you believe in God, the Father almighty, creator of
heavenand earth?” Often thereisa great opennessat these
adapted liturgies when people are invited to pray aloud
the prayers of the faithful, though the priest may need to
repeat what he understands the person to say. At times, if
the person’s speech is not intelligible, it is helpful to say,
“For the prayer in (name)’s heart, we pray to the Lord.” It

Music is essential to the liturgical experience
of our adapted liturgies.

is important to aliow time for each person who wishes to
do so to express a prayer. At times, we sing a response to
each person’s prayer. When we pray more familiar prayers,
such as the Our Father, we intentionally speak the prayer
more slowiy to enable all to participate. Signing the Our
Father or using gestures makes the participation of those
who are non-verbal more likely.

Reception of the Eucharist requires special attentive-
ness by the priest and other Communion ministers to the
needs of each person. Some people, though they have
been prepared for reception of the Eucharist, may notgive
evidence of knowing what to do when they approach the
altar. Sensitivity on the part of the minister can ease the
morment for the person receiving. If family members are
present, they are ofter able to be of assistance. It is very
meaningful if the minister of Communion can say the

Continued on page thirty-four
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person’s name while of-
fering the Body orBlood
of Christ. There may be
parishioners attending
adapted liturgies who
are not able to take food
by mouth, so accom-
modation for reception
of the Eucharist needs
to be arranged before
Mass. If the individual
can receive liquid, it is
permissible to offer a
drop of the consecrated
wine on a spoor.

A celebration follow-
ing Mass offers the com-
munity time to build
relationships, another
opportunity to minister
to others, and a time for [ENEEE
support as individuals David Dikitanan {left) developed cereb
and families share con-
cerns and resources at
this gathering.

Not for All

An adapted liturgy, like the one described here, is not
a Mass for all people with disabilities. The majority of
parishioners with disabilities (i.e., challenges to mobility,
sight, hearing, and soon) donotneed the accommodations
of an adapted liturgy. Of course, it is always important
for parishes to provide the accommodations of physical
access, large print worship aids, and sign-language in-
terpreters to facilitate participation by those members of
the community who need such assistance. The vision of
the Church promotes inclusive worshiping communities,
so separate adapted liturgies are a form of accommoda-
tion designed for those parishioners with disabilities
and their families who are unable to attend the regularly
scheduled parish Mass because of particular needs. Other
parishioners should be encouraged to attend the adapted
liturgies to help form a community of support for those
with special needs and their families,

Some parishes offer adapted liturgies once a month
at a time on Sunday that is best for individuals and their
families -~ afternoon seems to be a better time than early
morning. Other parishes schedule adapted liturgies dur-
ing the week at their parish weekday Masses. This second
approach has had the added benefit of including other
parishioners and is often, because of the smaller numbers
in attendance at weekday Masses, a beneficial time to
plan for adapted liturgies. Adapted liturgies in the His-
panic/Latino community have grown considerably, and
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rai palsey shortly a
was ten vears old. Together, they have been leading music at liturgy at Risen Lord Parish in Victoria Laguna, south of Manila,
Philippines, for nearly thirty years. UCAN photo.

G ¥ A 3 i
fter birth, and James de la Cruz (right) was blinded by fever when he

an added benefit of these Masses is that this community of
faith is often the community that shares needed disability
resources with each other and makes possible a strong
network of support for families with family members
with disabilities.

The recent publication of the U.S. Catholic Bishops’
National Directory for Catechesis affirms that every person
with disabilities has the capacity to proclaim the Good
News of Jesus, to be a living witness of the truth of the
Gospel, and to offer the gifts they have been given? No
matter how severe or profound a person’s physical or
mental disability, an individual’s spiritual life needs the
opportunity not only to be nurtured in a community of
faith but also the opportunity to share the gifts which that
individual brings. With the accommodation of adapted
liturgies, parishioners whose disabilities are such that it
is difficult to participate in large parish Masses can still
participatein theliturgy asintegral members of a Catholic
faith community and can grow in faith in the fullest and
richest manner possible.

Notes

1. The original title of the statement was Pastoral Statement of.
LLS. Catholic Bishops on Handicapped People. It was reprinted in:
1989 with updated language as Pastoral Statement of U.S. Catho
lic Bishops on People with Disabilities, This quotation is from th
updated version, paragraph 23.

2. See United States Conference of Catholic Bishops, Nationa
Directory for Catechesis (Washingtor, DC: USCCB Publishing
2005), 99, 130-131, 206-209.
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BY POPE JOHN PAUL II

speak of disability, handicaps and illness is to
speak of the weakness of our human condition.
No one born into this world is free from human
frailty —whether it be physical, emotional, or
splntual Each of us must personally come to terms with
this frailty. Sometimes we may wish for a kind of life that
is easier than the one we have. Perhaps some of you who
are physically handicapped, disabled, or ill may ask God
why you have been singled out for a life that is different
from the lives of other people. But in the providence of
God a different life does not mean a less important life. It
does not mean a life with less potential for holiness or for
contributing to the well-being of the world. . ..

All of us as Saint Paul says, “continually carry about
in our bodies the dying of Jesus.” That is to say, none of
us is exempt from suffering and death any more than
Christ himself was. But Saint Paul goes on to say that
we suffer “so that in our bodies the life of Jesus may also
be revealed.” Here we discover the mystery of redemp-
tion. By accepting the cross with perfect love, Christ has
overcome once and for all the power that sin, suffering,
weakness, and death had over us, and he has given us an
abundance of life.

Dear brothers and sisters: The cross of Christ has the
power to transform the life of each and every one of you
into a great victory over human weakness. The physical
limitations you experience can be transformed by Christ’s
love inte something good and beautiful, and they can
make you worthy of the destiny for which you were cre-
ated. The command that we find elsewhere in Saint Paut

“glorify God in our bodies” does not apply only to the
mworal behavior of those of us who are physically well. Just
as Christ glorified the Father by embracing the cross with
perfect love, you too through the power of that same love
can glorify God in your bodies by not letting yourseives
be overcome by difficulties and pain and by not giving
in to discouragement or any other limitations. . . .

The touchstone of the spiritual and material service
offered in Australiais our belief in the sacredness of every

This is an excerpt from Pope John Paul II's address in
Brisbane to the sick and to persons with disabilities during
his 1986 pastoral visit to Australia; the full text is availnble
online at hitp:/fwww.vatican.vatholy_father/john_paul i/
speeches/1986/movember/documents.hitml. Copynght © 1986
Libreria Editrice Vaticana.
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i
Pope John Paul Il during his farewell address in Australia, 1986

human life. It is a sacredness rooted in the mystery of our
creation by God as well as in the mystery of Redemption
of which I have already spoken. In a world where the gift
of human life is often despised, manipulated, abused,
and even deliberately aborted or terminated, the Church
proclaims without hesitation the sacredness of every
human life. No matter what our weaknesses or limita-
tions—whether physical, emotional, or spiritual-—~the
life of each one of us is unique; it has its beginning and
its end in God’s own good time. ft is the responsibility of
the whole community —from the level of national, state,
and local government down to the level of the individual
citizen—~to protect this sacred gift.

The sacredness of life also demands that we try to im-
prove the quality of life. Every reasonable effort must be
made to ensure that the disabled and the sick, the aged
and the dying, the troubled and the abandoned have some-
where to turn for help, that they are enabled to live with
true dignity. Health care is becoming more sophisticated
and costly, and yet we realize ever more clearly that the
mere providing of services is not enough. Those being
served must also truly participate in the community, and
this calls for mutual respect and a willingness to listen.
Handicapped and disabled people, in particular, rightly
seek to be more fully integrated into the community since
they toohave animportant contribution to make to others.
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Pope Jobn Paul Il during a general audience in 200

Only by working together can the community hope to
find solutions worthy of the respect owed to every single
person and worthy of the long history of love and service
shown by people of all faiths in Ausiralia.

In closing, dear brothers and sisters who are handi-
capped, disabled, or ill, I ask for your prayers, which
are especiaily dear to God. Pray for all who suffer in the

Branches of the Vine

The 1983 document Branches of the Vine, a statement of
values and needs related to disabled people and their connection
to other members of the community, was edited by Marie |.
Grundy for the Archdiocese of Brisbane Catholic Social Welfare
Commission as a project for the Year of the Disabled. It was
compiled in collaboration with disabled people, their families,
and people who work with them. This excerpt is from chapter
six on sacraments and liturgy. The full text is available online
at hitp:/fwww.litcom.net.au/documents/disability.php.

isabled persons should be encouraged to take
part in parish liturgies. Parish communities
should demonstrate their acceptance of them by
providing suitable transport, a no-step entrance to the
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when he was suffering from Parkinson’s Dis

zase and was confined 1o a wheelchair

world. Pray for peace. Pray for the Church even as she
prays for you. Remember all who have gone before us
in faith: Mary our Mother, who watches over us, and
the saints whose lives reveal the power of God shining
through human weakness. Remember them and do not
be afraid. In the love of our Lord Jesus Christ I impart to
all of you my Apostolic Blessing.

church {e.g. with a ramp with a one in twelve slope and
handrails), suitable seating, accessible toilets, heating
and cooling devices, earphones, “audio loop,” “signed”
liturgies, overhead projection of hymns and responses,
and large print and Braille Mass books and hymnals.
Disabled persons should be given opportunities to be
readers, special ministers of Communion, gift bearers,
and members of the choir, where this is fitting and
practicable, i.e,, after due consideration of the flow of
the particular liturgy, the needs of the worshiping com-
munity, and the sensitivities of the disabled persons and
their families. Special liturgical celebrations should be
planned for particular groups of disabled persons, e.g;,
deaf peopleand intellectually disabled persons whohave
great difficulty in participating in a meaningful way in
regular parish liturgies.
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BY EILEEN M.

cation

BALLONE

Almost alk children can learn to enjoy
music and to participate in it t6 some
degree. In fact, music can be of particular
value to children with special chailenges
in thefr ability to hear, see, think, move,
or respond.

All music teachers should strive to
makeitabasicgoal of their instruction that
all children, including those with special
needs, explore their ability to be sensitive
o music, become knowledgeable aboutit,
and become somewhat skilled in its per-
formance. Enjoyment is also a legitimate
outcome of good music instruction.

Music is magic! It can allow children
with special needs tc experience thejoy of
creating and performing music. A music
education curriculum allows children
to focus on and experience the elements
of music—melody, rhythm, harmony,
tone, color —plus the styles of music and
uses of music in society. Since music is a
multisensory experience, it allows every
student to listen, see, move, and feel-—all
of which are important in a music educa-
tion classroom. It is a discipline that helps
to develop sensory perception.

Actually, children learn to leam
through music activities, since music
strategies may be an effective way to
stimulate speech development, provide
organization for cognitive and motor
development, and create a meaningful
environment for socialization and leisure
pursuits. A music curriculum aims to
communicate more than achievement of
facts and skills. It provides ail children
with learning experiences in other areas
as well. With its multisensory demands,
music helps children to process and react

Mrs. Eileen M. Ballone, president of
NPM'’s Music Education Division (NPM-
MusEd), is a music teacher at St. Francis of
Assisi School, Ridgefield Park, New [ersey,
and the director of music, organist, and
choir director at St. Margaret of Cortona
Roman Catholic Church in Little Ferry.
Copyright © 2006 Eileen M. Ballone.
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to sensory stimulation.

Music can be used in fun ways that
promote memorization. One of the first
songslearned by achild isthe “ABC Song.”
With the use of a simple tune, learning
the alphabet becomes a game. Simple
rhymes and simple chants help students
to memorize spelling rules or calendar
facts or, for that matter, historical facts.
Inthe song “Christopher Columbus,” the
words are sung to a simple, catchy tune:
“Christopher Columbus sailed the ocean
blue. He bravely left the shore of Spain in
14927

Songs of increasing length canincrease
the duration of a child’s speech, while
rhythms can be used as a timing cue to
aid the pacing of a speech pattern. Action
songs provide a great practice opportunity
for a variety of motor skills. Children just
lovetosing and dothe actions to “Head 'n’
Shoulders,” “The Hokey Pokey,” “Looby
Loo,” “Go In and Out the Window,” and
others.

Bothsinging and the use of wind instru-

mentssuchastherecorderare fun
ways to increase breath support
and oral motor strength. All
music activities are an ideal way
for children who need more ex-
posureinthe social environment
toimprove on their motivational
skills. The use of interactive skills
including singing, music instru-
ments, songs, and music games
promotes social skills such as
following directions, cooperative
playing, eye contact, and taking
turns.

Notevery childisable to func-
“tion in an inclusive sitzation in
- every instance. Each child should
be evaluated on every level and
for every aspect of school life.
This evaluation should be con-
tinuous, even after the child is
accepted into the school family.
But the availability of rich mu-
sic resources and the flexibility
of these resources allow many
children with different abilities
to participate in a single activ-
ity. Music is the means to allow
every child to be challenged. [t provides a
means for all children to express feelings
and ideas. You may need to alter a music
programioaccommodate theneeds of spe-
cial learners, but the changes most often
involve the rate of learning and, in some
cases, the scope of what is learned.

Give consideration to the various types
of special needs. The child with a physi-
cal, mental, or emotional disability might
take significantly longer to accomplish
the same amount as a child who is not
similarly challenged. Also, realize that,
in some instances, the child with a dis-
ability might not succeed at a particular
task. A blind student wor't be able to
read printed music but must be taught
how to read music in Braille. Learning
how to keep time by marching is impos-
sible for the student who can't walk, but
timing carn be taught in another form of
activity. Whatever the situation mightbe,
the student with special needs should be
able to participate in music class in some
fashion and enjoy the experience.
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Choral

Like a Whisper of the Heart

Bob Moore, GIA, G-6074, $15.50.

Fortwodecades, Bob Moore has served
as the director of liturgical music at San
Jose Catholic Church in Jacksonvilie,
Florida, where he has developed an ex-
ceptional musicministry. He conducts the
Amelia Island Chorale, has taught band
and chorus, and maintains a small studio
of private students. He has published
nearly 200 choral and instrumental works,
and this collection of his compositions
contains a dozen very fine selections.
They are all useful with congregation,
choir, and cantor, and their composition
styles are varied but accessible. The texts
are by some of the finest text writers of
our time. The whole collection is excel-
lent and recommended, but here I want
to highlight half a dozen of these works.
{(All of the compositions in this collection
are available as separate octavos, so T will
include the order number and price of the
individual pieces.)

Down Galilee’s Slow Readways. SATB,
flute or oboe, piano, opt. double bass, G-5502,
$1.40 (bass part sold separately). Sylvia
Dunstan’s text for the Baptism of the Lord
is well set by Moore. Much of the piece is
unison and two-part, mixed with a small
amount of four-part writing. The three
verses are easy to learn. The keyboard
part is best performed on piano, while the
flute or oboe part will add just the right
touch. Here is easy but satisfying music
for choirs of all types.

Risen Lord, We Gather Round You. SATE,
congregation, organ, brass quartetl G-5811,
$1.60; full score and instrumental parts avail-
able separately. This original tune is set in
. concertato style accompanied by organ
¢ and brass; anassembly box is provided on
* the back cover. Moore has created a very
- convincing setting of this text by Herman
Stuempfle that is perfect as a prelude or
gathering hymn. The choral parts are easy
and interesting: Verse one is unison; verse
. two is two-part mixed; verse three isina
very attractive four-part mixed setting;
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and the final verse is unison with descant.
Mr. Stuempfie provides alternate texts for
verse three, making this piece usable for
the Assumption of Mary, the Holy Thurs-
day Mass of the Lord’s Supper, the rite of
election, ordination, and the Chrism Mass.
This is strong and appealing writing.

Christ Is Risen! Shout Hosanna! SAB,
guitar, pianc, opt. lrumpet, string quintet,
G-5347, $§1.30. This is energetic music for
small or large choirs; though easy, it will
have a big result. Brian Wren’s excellent
and creatively crafted text is set mostly in
unison with only about twelve measures
scored SAB. The guitar, piano, and trum-
pet parts are included; the string part is
sold separately.

Earth, Earth, Awake! SATB, Bbor C trumi-
pet, organ, G-6079, $1.50 (instrumental part
sold separately). Here is another Stuempfie
text, set this time for four-part choir,
trumpet, and organ. The text is steeped
in strong poetic images that reflect the
Easter Scriptures and liturgical prayers
and images. This is truly fine writing that
fits the voice perfectly with a captivating
tune that is set in various and interesting
ways. The verses range from unison to a
canon to an SATB verse, concluding with
a verse that begins in unison, moves into
a short canon, and ends in full four parts.
The stunning Alleluis found between
verses two and three returns as a coda to
bring the whole anthem to a marvelous
conclusion. The easy-to-learn choral part
carries the reward of a big and exciting
effect, and the trumpeter and organist
will also be satisfied with their parts. Very
highly recommended!

Send, O God, Your Holy Spirit. SAB,
descant, congregation, guitar, piano, flute,
apt. string quintet. G-6078, $1.40 {guitar and
string parts sold separately). Flere isanother
Dunstan and Moore creation. The verses
are in SB, while the refrain is SAB with a
descant; the congregation is engaged in
singing the refrain. The pieceis suitabie for
confirmation and Pentecost. Very easy.

Tim Dyksinski

Choral Recitative

Blessed Are the Music Makers. Alan

Hommerding. World Library Publications,
017254, $14.95. These short “warm-ups
for the musician’s soul” willbe a welcome
and useful resource for pastoral musi-
cians. Bach of these prayers, perfect to
begin a busy rehearsal or a music meet-
ing, includes a sung litany, a gathering
prayer by the leader, and some Scripture
suggestions. The prayers fit the weeks
of the liturgical year, but there are aiso
prayers for special occasions: first and
last rehearsal, welcoming new members,
the departure of musicians, the death of
a musician, and other occasions. Thisisa
very worthwhile resource tohave on your
bookshelf and to use weekly.

The following selections are from MorningStar
Music Publishers.

E'en So, Lord Jesus, Quickly Come. Paul
Manz, MSM-50-0001, $1.50 (SATB; TTBB
and SSAA also available). After more than
fifty years, thisstunning anthem continues
to be as fresh and moving as it was when
written in 1954. It's hard to imagine a
choral director who does not know this
weork. If you don't know this piece, get a
copy today! Those who have sung it with
their choirs will want to own a copy of
the fiftieth anniversary edition. This truly
remarkable composition is now a clas-
sic in the ¢horal repertoire. Very highly
recomnended!

Christ Rising Again. K. Lee Scott. MSM-
50-4046A, $1.75 (choral score; full score and
instrumental parts sold separately). SATB,
organ, opt. brass quartet, timpani, and con-
gregation. This solid and exciting Easter
compositionismostly unison singing with
only one SATB verse and a verse with a
soprano descant. The textis from Romans
6:9-10. Your choir and congregation wili
welcome this vibrant setting. It wili have
a very big effect with-a minimum amount
of work, '

Hosanna! B. Wayne Bisbee. Tiwo-part mixed
wvoices, handbells, finger cymbals, hand drum,
and tambourine{instruments playfrom score),
MSM-503-3509, $1.50. Twelve handbells
and percussion accompany this lively set-
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ting of Palm Sunday processional music.
Since this piece is intended to be sung in
procession, it may be repeated as often as
needed. It is basically a unison antiphon
withaversesungby lower voices whilethe
sopranos sing a descant; a congregational
part is provided. Very easy.

Who Is This? John Ferguson. SATB (divisi)
and violn. MSM-50-6509, $1.50. This is a
stunning anthem that quotes the tunes
agsociated with “O Sacred Head” and
“Of the Father’s Love Begotten.” The text
is by hymn writer Sylvia Dunstan. This
composition could be sung in Advent or
at the beginning of Ordinary Time, and it
is sure to enhance the prayer of the com-
munity. Recommended.

ThereIsaBalmin Gilead. Arr. Gerald Neay.
SATB and organ. (MorningStar) Awureole
Editions, AE140, $1.50. This spiritual has
gained popularity in the past few yearsin
Liturgical churches. As always, the highly
skilled Mr. Near has crafted music thaten-
hances the text and the original tune. The
flowing organaccompanimentissensitive
and evocative. The first two appearances of
the refrain are set for sopranos alone; the
final refrain is for four-part mixed voices.
The two verses are winningly scored for
sopranos singing the tune and text while
the tenors sing the text paralle]l to the
tune but a third lower. Altos and tenors
sing “Ah” during the verses. This very
fine setting, with an economy of notes to
learn, isa worthy alternative tothe popular
William Dawson setting,.

The following selections are from GIA Pub-
lications.

Ascendit Deus/Our God Has Gone Up.
Oreste Ravanello, ed. Paul French. 58, organ,
(G-5685, $1.30. Mr. French has resurrected
an excellent little motet that is perfect for
the Ascension of the Lord. Here isreward-
ing music that wili be welcomed by small
choirs, since the work is two-part mixed
voices with almost three of the five pages
in unison. But if you have a larger choir,
you will also do well to look into this
gem which has much to offer choirs of
all sizes and degrees of competence. The
work is simple music of quality that can
be learned quickly at the end of the busy
Haster Season. 1t is beautiful and charm-
ing liturgical music from a composer and
period that deserve to be sung and heard.
Very highly recommended.

Choral Reflections on “Amazing Grace.”
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Art. Roger Ames. SSATBB, sclos, piano. G-
5926, $1.60. Thisreflectionon the tune New
Brrzaivis from theJames Jordan “Evoking
Sound Choral Series.” Here is top-notch
choral writing with soprano and mezzo-
soprano solos with piano accompaniment.
This hymn anthem, dedicated to the chil-
dren of the September 11 victims, is music
that will challenge the finest choirs. Each
of the five verses is treated in a distinctive
manner that reaches a short Alleliia climax,
and thereis a Kyrie/Christe sectionbetween
verses two and three. This moving piece
fades away recapping key texts from the
first verses. I you are up to the task, here
is a setting of a familiar tune that will be
memorable for singer and listener alike.
Highly recommended.

Fountain of Life. Margaret Rizza. Unison,
guitar, keyboard, opt, vocal parts, various
instruments, G-6135, $10.50. Fire of Love.
Margaret Rizza. Unison, guitar, keyboard,
opt. voeal parts, various instruments. G-6134,
$16.95. In each of these collections you
will find prayerful and attentive music
reminiscent of the “Music from Taizé”
collections, bui Rizza’s music—full of
imaginationand creativity - offerssingers
and instrumentalists a bit more than the
Taizé music. This beautiful music is sure
to enable the prayer of all who experience
it. Texts are in Engiish and Latin, and parts
for a variety of instruments are included.
Very highly recommended.

Haii the Day That Sees Him Rise,
Amos Bull, ed. Michael Silhavy. SATB. G-
5330, $1.30. The Kentucky Harmony tune
Mropreron is set with Charles Wesley's
Ascension text, Here is vigorous music
suretoernthance the Ascension celebration.
There are only twenty measures of score,
but the three verses extend this work to a
practical length. This composition would
make good prelude or preparation of gifts
music, and the creative pastoral musician
might find ways to couple this choral work
in F to the congregation singing the same
text to the tune LrLanrair. This is music
worth locking into.

Judah’s Land. Arr Lawrence McCoombe.
SATE, alto solo. G-5714, $1.50. This is a
lovely setting of the Appalachian carol
“Gentle Stranger,” well crafted and very
charming. Mr. McCoombe opens this ar-
rangement with an alto solo as the SATB
voices sing “"Ah.” Moderate in difficulty,
this is a worthy addition to the pre-Mass
carol music on Christmas Eve or to any
Christmas concert. Guaranteed ¢o be well
received!

Psalm 98: All the Ends of the Earth. Lynn
Trapp. SATB, congregation, keyboard, guitar,
opt. C instruments, trumpel in Bb. G-5623,
$1.30. Hereyou will find a congregational
refrain that your people will sing with
great enthusiasm. This setting of the
Christmas Day responsorial psalimis very
accessible for choirs and ensembles. Worth
looking into for next year's Christmas
celebration!

Once We Sang and Danced with Glad-
ness, Arr. Marty Haugen. SATB, keyboard.
G-6305, $1.40. Susan Briehl gives us a text
based on Psalm 137 that expresses grief
and sorrow. Marty Haugen has arranged
the haunting Latvian folk song “Kas
Dziedaga” simply and effectively. The
whole composition, useful for SATB choirs
of all sizes and abilities, is sure to find a
welcome place in liturgical celebrations.

O God, Why Are You Silent? Hans Leo
Hassler, arr. Marty Haugen. SATB, guitar,
keyboard, opt. congregation. G-6099, $1.40.
The well-known and loved Passion Cho-
RALE is the foundation of this stirring
anthem. Marty Haugen has written a fext
that expresses deep mourning and pain;
it will go well with psaims of suffering
and on any occasion when the lectionary
spealks of seeking God in times of trouble.
The five stanzas are treated in a variety of
ways: unison, SA, TB, SATB. Very easy
and useful.

We Behold the Risen Lord. Harold Friedell,
arr. Tom Lawler, sy, and Ray Guiao, s SATS,
solo voice, fwo flutes, keyboard. G-5177,
$1.40. Harcld Friedell's beautiful tune
Unizow SemiNaRry is set to an original text
by Lawler and Guiao based on the Scrip-
ture readings for the first Sundays of the
Haster Season in various years. Much of
this hymn-anthern is unison with a small
amount of part writing for SA, SAB, and
SATB voices, Useful and easy music.
Tim Dyksinski

The following items are also from GIA Pub-
lications.

An Evening Benediction. Arr. |. Christo-
pher Pardini. SATB, organ. G-5521, $1.30.
The tune St1. CLEMeNT I8 used for the Aand
Csections, while the B section uses the tune
CuristESancToryM. The accompaniment,
ideally played on the organ, is relatively
simple, and the choral parts, even with a
couple of measures of soprano divisi, are
quite accessible.

Saint Francis Prayer, Douglas Starr. Unison,
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organ. -5386, $1.30. There are only brief
moments of two-part writing, and even
some of those are in octaves. The interest-
ing meter changes willnotbe particularly
tricky; they actually seem to flow rather
comfortably. A short middle section feels
much like a recitative. This piece is as
easily accessible to children’s choirs as it
will be to adult choirs.

A Gaelic Blessing. Bernard Sexton. SATB,
keyboard. G-5897, $1.40. This heartfelt but
slightly sentimental text is appropriately
matched fo a well-shaped musical set-
ting that is characterized by a gentle
melodic flow and appropriate harmonic

language.

Hail, Holy Queen Enthroned Above. Arr.
Richard Prouix. G-6230, $1.40. Here is a
beautiful arrangement of the favorite Mar-
ianhymn “Salve, Regina.” It begins with a
simple eight-measure organintroduction,
then verse one continues with organ, verse

two is a cappella, and verse three has a.

descant and a grand ending.
James Callahan

Books

Educating Leaders for Ministry:
Issues and Responses

Victor J. Klitnoski, Kevin |. O'Neil, and
Katarina M. Schuth. 184 pages, paperback.
The Liturgical Press, 2005, $19.95.

The emergence in the 1970s of an in-
creasingly diverse student population in
previously rather homogeneous Roman
Catholic seminaries in the 1.8, has since
blossomed into candidates entering semi-
narieswithanarray of languages, cultures,
ages, genders, and pastoral experience.
Few are more aware of the diversity than
the persons who teachin these institutions,
yet as one reflection at the end of this
book notes: “Seminary and theological
educators are not usually considered at
the forefrontofeducational change.” From
1995 to 2001, the Lilly Endowment Inc,
and the Franciscan Friars of Holy Name
Province sponsored annual conferences
for faculty from twenty Catholic schools
to “discuss, think about, and reformulate
the enterprise of Catholic education and
formation for ministry.” Educating Leaders
for Ministry: Issues and Responses serves
as a report an those conversations, with
reflective and candid commentary in the
last three chapters.

The opening chapters center on {ssues
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of diversity and formation for ministry
with the goal both to understand the
challenges and address them. The first
chapter begins with profiles of diversity
for seminariansand lay students that cred-
ibly portray the landscape of the schools.
It then focuses on the great variety of
racial/ethnic backgrounds, ages, familial
and personality traits, places of origin and
cultural backgrounds, socio-economic
statuses, intellectual abilities, educational
backgrounds, openness to learning, and
learning style preferences. A final section
covers the diverse theological/religious
backgroundsofseminary students —those
deeply rooted in their faith, those recently
converted, those with minimal cormection
to the Church, those who have a rigid
understanding of their faith.

The second chapter lays out principles
and practices for working effectively with
a diverse student population. While the
profile categories and the twelve educa-
tional principles provide a solid founda-
tion for learning in a ministry school
context, the practices offered would strike
most professional educators as rather sim-
plistic and characteristicof anintroductory
leveicourse oncontemporary pedagogical
theory.

The third chapter, “A Reflection on
Integration,” serves as kind of a checklist
of an integrated educational curriculum
for ministry. The mantle of responsibility
for this new vision is placed not only on
the faculty and the need for teaching for
integration; diverse students must also
play anessential roleinali the dimensions
of ministry formation.

Chapter Four moves through aspects
of various new perspectives and practices
for academic assessment and is a worthy
reference, However, it neglects two im-
portantelementsto theological ministerial
preparation: gaining proficiency in the
exercise of theological reflection and an
appreciation of a praxis modei for theol-
ogy and ministry education.

Chapters Five and Six emphasize
shaping communities of wisdom and
developing processes for investigating
issues related to teaching and learning in
the seminary or theologate setting. While
the processes and procedures presented
might be innovative in some educational
contexts, they are certainly not new to
anyone working in group process and in
team-building, where current assessment,
goal-setting, and strategic planning are
necessary ways of remaining up to date.

The reflections in the final three chap-
ters provide some of the most insightful
reading in this text. A few points deserve

highlighting. In “What Technology Can
Teach about Theological Pedagogy,”
Thomas Esselman gives an adequate
summary for addressing the diversity
that often exists between a techno-wise
student body and more traditional
forms of teaching employed by faculty.
“Leading Change: A Reflection on Con-
text, Principles, and Virtues,” by Jearne
McLean and Donald Senior, emphasizes
the importance of the leadership styles
and the institutional factors needed to
help facilitate adaptation in changing
situations. “Reflections from the Wider
Church,” by Bishop Ricardo Ramirez, is
an essay from the perspective of Hispanic
students in ministry. Mary Boys’s “Both
Challenge and Grace” gives valuable in-
sights inte teaching theclogically as well
as fine suggestions for resources from
experts in the field. Peter Steinfels, as we
have come to expect, offers poignant and
deeply relevant questions for the current
and future state of ministry.

Perhaps some of the more vaiuable
aspects of the book come from lessons
learned from its inconsistency of process
and procedure. Forexample, fora program
that proposes to investigate issues of di-
versity, why were committees responsible
for shaping the Keystone Conferences so
homogeneously Anglo-European-Ameri-
can?

Finally, one gets the sense from the
book that, while those involved were
earnestly intent on addressing issues of
diversity, they were also a bit frightened
by it, almost as i it were a hindrance to
quality education. All creative strategies
and teaching techniques will be wasted
unless educators view diversity as a gift
and even a valuable vehicle for learning.

John Konicek, 57

The Holy Sacrifice of the Mass:
A Search for an Acceptable
Notion of Sacrifice

Michael McGukian. 144 pages, paper-
back. Liturgy Training Publications (Hil-
lenbrand Books), 2005, published jointly
with Gracewig Publishing, Herefordshire,
England. $12.95.

It is impossible to review this book
adequately without actually writing an-
other book, or perhaps even several. It is
filled, onthe one hand, withbothscholarly
and methodological errors, and, on the
other hand, with welcome insights into
the mystery it is searching to expound.
Michael McGulkian takes traditional Ro-
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man Catholic theories and teachings for
granted as his starting point. Although
aware of Edward Kiimartin's charge that
this “modern average Catholic theology
of the Eucharist” is bankrupt and without
a future (page 2), he simply igrores this
well-documented charge.

The author follows a chain-of-evi-
dence type of argument, but he ignores
its progressive weakening as he strings

together feeble or questionable links. This
is especially so in Chapter Three, “The
Last Supper and the Early Eucharist,”
wherein he states: “It is simply theologi-
cally unthinkable that the Last Supper was
not a Passover,” followed a few lines
later by “without a solid conviction that
the Last Supper was a Passover, our in-
terpretation of the rite cannot get off the
ground” (page 45). McGukian's insistence
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on this suggests a lack of scholarly reli-
ability, for it is a well-known finding of
the historical criticism to which Catholic
biblical scholarship is officially commit-
ted that the evidence does not establish
whether or not the Last Supper, clearly
at least a Passover event in the minds of
ali the evangelists, was also a Passover
meal. This is consonant with the way that
McGukianselectively ignoressome recent
developments in the history of the liturgy,
for example, the growing consensus that
historical evidencenolongersupportsthe
older, commonly held assumption that
there is a line of development that leads
from the Last Supper to the theologically
mature Eucharists of later centuries.

On the more positive side, McGukian
give theologians something to think
about by insisting that a three-act model
of sacrifice (sacrifice or offering [the
Offertory] —priestly mediation [the Bu-
charistic Prayer] —~ Communion) affordsa
better view info the mystery of the Sacrifice
of the Mass than does the one-act model
that focuses the entire Eucharistic event
on the Eucharistic Prayer or on the Supper
Narrative alone. But the evidence simply
does not support the extent to which he
tries to match neatly the three acts of his
model with the practice of First Testament
sacrifice, the historical celebration of the
Last Supper, and the contemporary cel-
ebration of the Eucharist. Nevertheless,
his suggestion of this three-act model
remains pregnant with possibilities for
deeper understanding.

Thus, despite the flaws, there is much
to praise in this book, especially its com-
mitment to the value of lex orandi as an es-
sential theological source. Forin the search
for a better theological understanding of
the Eucharist, the emphasis on taking
liturgical celebration, both then and now,
as an essential theological source—even
if in some cases the details of the celebra-
tion are only conjecturally verifiable-is
refreshingly welcome.

MecGukian does bring us a bit closer to
amoreadequateunderstanding of the Eu-
charist, butnot, Ifear, to his stated goal of a
maore “acceptablenotion of sacrifice.” This
is, to a large extent, due to his insistence
on finding a notion of “natural sacrifice”
mareor less verified inboth the Tridentine
and the traditional Catholic understand-
ings of sacrifice. This insistence runs afoul
of one very important “fact,” namely, that
the Christ-event did away with sacrifice
in the history-of-religions sense of the
word. Thus, it is simply mistaken to Jook
to the structures of “natural sacrifice” in
pagan and First Testament rituals as a
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guide to understanding what the early
Christians were pointing toward when
they, hesitatingly at first, began to use
sacrificial terms to refer to the Bucharist,
and what Trent was groping fo express
with its insistence that the Mass is a “true
and proper sacrifice.”

For Christian sacrifice, and all the
more so the sacrifice of the Mass, is a
profoundly Trinifarian event. It “beginsg”
with the self-offering of the Father in
- the gift of the Son, “continues” with the
free, self-offering “response” of the Son
¢ in his humanity and in the power of the
- Holy Spirit, to the Father and for us, and
: then begins to become real for us when
~ we, in the power of the same Holy Spirit
- that was in Jesus, begin to enter into that
- totally self-giving, selfmcommunicating
: relationship of Father, Son, and Spirit. If
thisis not happening —at least beginning
‘tohappen —inthe celebration of the sacri.
fice of the Mass, the celebration is empty.
‘Thus, with this book we move cloger to
an “acceptablenotion of sacrifice,” but we
remain stifl aloryg way froman acceptable
notion of specifically Christian sacrifice.

: Robert . Daly, 5

Parish Liturgy Basics

Revised Edition. William |, Belford,
Glenn CJ Byer, and Michael R, Prendergast.
174 pages, paperback, Pastoral Press, 2005,
$15.00.

This 2005 edition of Parish Li turgy Basics
Updates and expands the 1992 original
extauthored by William . Belford. Glenn
yer, who worked with Michael Pren-
‘ergast in revising the text, praises the
work of Belford as “solid and, although
ith the passing of the years many new
uestions have come forward,” the basic
tructure and content of the book remains
ic] sound.” Thus, Byer and Prendergast
Set out to incorporate timely new ques-
Ons concerning liturgical ceiebrations
nd provide supporting documentation
r the answers to these questions as well
a5 to questions posed in the 1992 edition.
The listing of supporting documentation
alone would have made this resource
invaluable for anyone involved with the
Preparation of and formation for parish
liturgical rites; the concise and sensible
answers offered only add to the usefulness
of the resource.

Thebookis organized into ten chapters:
- Introduction and Basics; 2. Preparing
he Liturgy; 3. Liturgy in Time; 4. Min-
stry and People; 5. The Mass —General
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Issues; 6. Structural Elements of the Mass;
7. Sacraments and Rites of the Church;
8. Devotionai Prayer; 9. Other Forms of
Celebration; 10, Conclusion. It is worth
highlighting here a few of the topics
addressed in each chapter in order for
potentialusers of this resource to getafeel
for the broad range and practical nature
of the issues included.

Chapter One’s questions relate to the
foundations of liturgy, from what makes
a liturgy a liturgy to the meaning of the
word to what liturgy has to do with the
church. The writers also spellout why the
same elements {e.g., bread, wine, water,
and oil) are used for different liturgical
€vents, speak to how words shape the
liturgy, and suggest liturgy’s relation-
ship to spirituality. Also helpful are cur-
rent questions relating to multicuttural
liturgies, the reduction in the number of
Sunday Masses, and bilingual (in this case
English and Spanish) Masses.

In Chapter Two, the authors offer
recommendations about the need for
and responsibilities of a parish worship
commission. A helpful list of questions
concerning decisions tobe made in the pro-
cess of preparing a Mass is also given.

Chapter Three, “Liturgy in Time,” ad-
dresses specific questions about liturgical
celebrations on various feasts and during
particular seasons of the liturgical year.
The questions are varied and surely ones
that are commonly asked of parish lead-
ers and of concern to everyone involved
with liturgy preparation, e.g.. “Can you
celebrate Ash Wednesday on Tuesday
evening?”’; “Who can receive the ashes?”;
“Why can't there be a funeral during
the Triduum?”; “May women partici-

pate in the washing of the feet on Holy
Thursday?”; “Do we venerate a €ross or
a crucifix?”; “At what time should the
Easter Vigil begin?”; “Whatis the purpose
of the Advent Wreath?”; “What are the
advantages and disadvantages of hav-
ing pageants at Christmas Eve Masses?”;
and “Why do we still hear so much about
Sunday as the ‘basic feast?”

Questions in the fourth chapter deal
with the roles and responsibilities of the -
various liturgical ministries. Other im-
portantissues addressed here include the
qualities of lay ministers, the importance
of music and singing for a Mass, the use
of recorded music duringaliturgy, criteria
forreaders, the reasons underlying Eucha-
ristbeing taken to the sick on Sunday, and
assistance to the disabled in the parish.

Chapters Five and Six focus specifically
on the Mass — general issues and specific-
structural elements. The general issues

include Mass as meal and sacrifice, Mass
stipendsand infentions, teaching Masses,
rules for a televised Mass, the challenges
presented in receiving Communion when
one is an alcoholic or has Celiac Disease,
receiving Communion underbothspecies,
and the appeal to tradition by people on
both sides of a liturgical disagreement.
The chapter on the structural elements
of the Mass includes eighty questions,
from “What about when texts have mate
references only? Don't I have to change
them?” to “What about praying therosary
before Mass?” to “When should the an-
nouncements be made?” Once again, all
the questions are familiar ones, and the
treatment the authors give each is sensibie
and well-supported.

Chapter Seven treats sacraments and
rites of the Church. Of note here are the
questions concerning the celebration of
sacraments at Sunday Eucharist, the adult
initiation process, children who receive
confirmation before first Communion,
communal penance services, the reception
of the already baptized into the Church,
who should receive the ancinting of the
sick, the worship space, and Sunday cel-
ebrations in the absence of a priest.

The eighth chapter is concerned with
various aspects of popular devotions,
Chapter Nine, “Other Forms of Celebra-
tion,” touches on issues regarding youth
Masses and accommodating various
groups in the parish, the evaluation of
Masses with children, and schooi Mass-
es.

Parish Liturgy Basics is a helpful and
ready resource for parish leaders and
liturgy commissions. It would also prove
vatuable foranyone involved in catechesis/
formation, especially formation of youth
and aduits. e
Anne Y. Koester

The Directory on Popular Piety
and the Liturgy, Principles and
Guidelines: A Commentary

Edited by Peter C. Phan. 192 pages, pa-
perback. The Liturgical Press, 2005, $16.95.

Ithas often been said that since Vatican
Council Hthe Church has spentthe energy
ofrenewal onthe Sunday celebration of the
Eucharist to the detriment of its devotions.
“Popular devotions did not get, both at
the council and during its aftermath, the
attention proportionate to the important
role they played in the life of ordinary
Catholics” (page v). Sacrosanctim Concil-
fur called for renewal of and consonance
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etween the sacred liturgy and devotions
0.13), and the Directory on Popular Piety
nd the Liturgy (2001) attempts to fulfill
that charge. In this helpful commentary
n the directory, various authors reflect
n whether the document succeeds.

© Each essay includes an overview of
the directory as well as critical reflec-
‘fions, whether integrated —as in Nathan
Mitchell's “Overview and Critical Reflec-
ons” —orseparated —asin Mark Francis’s
“Critical Evajuation.” Peter Fink bluntly
‘examines “what the directory fails tosay.”
He considers the Luminous Mysteries of
‘the Rosary and writes: “How one is to
appreciate exercises of popular piety that
are in fact not yet popular piety is not ad-
‘dressed in the directory” (page 55).

One of the central questions tobe asked
of this work as it pertains to pastoral musi-
cians is: How does this book assist in the
workof pastoralmusic? Itis always impor-
ant for pastoral musicians to understand
what Church documents such as this new
Directory say about liturgy and popular
practices, 5o, for example, Keith Pecklers,
writing on the liturgical year, gives both
an overview and a criticism of Christmas
Season practices. Regarding the Feast of
the Baptism of the Lord, he writes: “1t is

suggested that an Asperges (sprinkling
rite) might be appropriate . . . but there
is not the slightest mention that it would
alsobeanappropriate day to celebrate the
sacrament of baptism itself in the parish
community” {page 95).

Several times the authors point out
shortcomingsthat are of concern to pasto-
ral musicians. When writing his criticism
of the chapter on “Suffrage for the Dead,”
Peter Phan tellsus that the focus onsuffrage,
“while concentrating on what the church
does forthe dead, neglects many aspects of
the cult in honor of the dead” (page 139).
Understanding these practices is key to
preparation of funeral Masses and the
liturgical rites which surround death.

Joyce Ann Zimmerman’s commentary
on the “Veneration of the Holy Mother
of God” provides a further example. Ap-
propriate use of music which honors the
Blessed Mother is one of the most chal-
lenging aspects of our work. It is crucial
thatmusicians have a basicunderstanding
of Marian piety and the liturgy. Zimmer-
man writes: “The directory consistently
relates Marian piety to the liturgy and
the celebration of salvation history. When
Marian devotion is brought into a close
relationship with Christ and salvation

history, it naturally leads the faithful to
and from the liturgy, since itis Christ and
the history of salvation that are celebrated
in the liturgy . . . this subordination of
Marian piety to Christ and the liturgy is
the single most important criterion for the
authenticity of Marian devotions” (page
107). In other words, when we are able
to explain to parishioners why we do not
sing a song of devotion to Mary during
the reception of Communiory, it actually
strengthens the case for our devotion to
Mary as the one who leads us to Christ, a
channel through which we are led to the
source of our salvation, and not the source
itself.

Musicians might reply “Who has the
time?” when asked why they donot read
Churchdocuments. While thetime crunch
is real, especially with the increasing de-
mands of parish life, Phan offers a book
that does not have to be read in one sitting
but rather used as a tool. Whether you
use this resource to absorb the spirit of a
particular ritual —suchas practices around
funerals—or to prepare an explanation of
theliturgical year for the worship commit-
tee, you will find this book clear, concise,
and readable. While not a substitute for
the document itself, it is a handy collec-
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tion of commentaries that willadd further
substance tothe liturgical and theological
background required of today’s pastoral
musician,

Jim Wickman
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From the Council

Those NPM members unfamiliar with
he work of the Council of Chapters may
- beinterested inlearning something of our
work. We usually meet twice ayear—inthe
- DC area in February following the NPM
- Colloquium and again in the summer
during the NIPM convention. (Our next
 meeting will be at the Stamford Regional
- Convention in June.) Apart from those
‘two meetings, the five of us—along with
“our secretary Doreen Ignatovich—keep
1 in touch with each other and the NPM
National Office via e-mail.

- Here are some of the issues we dis-
_cussed during our February meeting:

Avoiding conflict of chapter officers
programming with the DMMD in-
stitute;

Separating “How to Form a Chap-
ter” from the Chapter Officers Insti-
tute;

Including meeting ideas and “How
to Form a Chapter” as web page
links;

Including the Chapter Manual as a
“read only” file on the web page;
Discussing benefits of the periodic
fists of new national members with
chapter directors at “chew and chat”
sessions;

. Discussion and analysis of informa-
tion gathered from “chew and chat”
sessions;

Format and topics for chapter officer
breakouts for the 2007 National Con-
vention in Indianapolis;

Strategies for encouraging national
membership among chapter mem-
bers;

Strategies for supporting temporary
chapters and chapters experiencing
difficulties;

Continuing to survey chapters for
Interesting/successful meeting ideas;
Updating the Chapter Manual,
Continued development of the for-
mal process for “Chapter of the Year”
selection.

From this list, you can see that we are

Pastorar Music ¢ June-Jury 2006

interested in all aspects of chapter life
and health. Please feel free to contact any
memberof the Counci! with your concerns,
issues, and ideas. We look forward to see-
ing many of youat the upcoming regional
conventions.

Thomas Stehle, chair

Washinglon, DC
Mark Ignatovich

Wilkes-Barre, Pennsylvania
Ginny Miller

Rochester, New York
William Picher

Orlando, Florida
jacqueline Schnittgrund

Rapid City, South Dakota

From the Chapters

Buffalo, New York

Buffalo’s NPM Chapter—the Church
Musicians” Guild of Buffalo—recently
hosted two magpificent events. The first
was the Children’s Choir and Handbell
Festival on February 26 at Blessed Trinity
Church. Tt was wonderful to see so many
young people involved in sacred music
and to see the potential in our people
for prospective pastoral musicians in the
future. Participating bell choirs included
St. Christopher School Ringers, St. Chris-
topher Parish Ringers, 5t. Joseph of North
Tonawanda, St. Philip the Apostle of
Cheektowaga, and 5t. Gregory the Great of
Williamsville. Children’s choirs included
St. Albert the Great of Tonawanda, Christ
the King of Snyder, and Ss. Peter and Paul
of Williamsville,

The second event was our Seventeenth
Annual Convocation which drew more
than 200 people. Father Michael Joncas
offered practical yetinspiring ideas tohelp
make our parishes vibrant, tohelp us deal
with our “Journey in Faith and Grace,”
and to help us approach the psalms in a
different light. The celebration continued
with the Guild’s Sixtieth Anniversary Mass
with Bishop Kmiec and the dinner which
followed.

The Board is already looking at ideas

and ways to enthance the Guild, consid-
ering ways to reach out to the furthest
ends of the diocese not only to help give
a solid foundation in sacred music but
also to build collegiality among pastoral
musicians.
Jeffrey F. Nowak
Chapter President

Cincinnati, Ohio—
Miami Valley Branch

In the beginning, there was a basic
theme: “the great richness of the Body of
Christ.” So began Marje Geisel's proposal
for the 2006 edition of the Miami Valley
Catholic Church Musicians’ (MVCCM)
benefit concert to raise money for the
Brother Todd Ridder Scholarship Fund.
In the months following acceptance of
this proposal, a program committee
cemposed of coordinator John Edelmann
and members Mark Barnard and Marie
Geisel retooled the concept o “One Body!
One Voice!” to celebrate the many ethnic
groupsand cultural diversity embodied in
the Miami Valley Catholic experience.

Intheend, the MVCCM Festival Choiz,
the MVCCM Children's Choir/Combined
Kids Choir, the Rwandan Catholic Choir
of Dayton, the Hispanic Catholic Ministry
Choir, DC Gospel Sounds, the Vietnamese
Choir of Sacred Heart, the Floly Cross
Lithuanian Choir, Rock’n Soul of Immacu-
late Conception, and the Jubilee Singers
of the MVCCM were all represented.

Themusiccelebrated thebroad expres-
sion of Catholicism which we have in the
Dayton area, and the event turned out
to be a great opportunity for MVCCM
to do something very different with a
great impact and powerful outreach. We
sang music In many languages, and the
program included examples of dance
and other cultural liturgical traditions.
The event was presented twice on the
weekend of February 17-19, 2006, tonearly
standing-room-only crowds, which made
it clear that we in the MVCCM have a
urdqueresponsibility toremaina cohesive
musical force in our valley.

“Tubilee” —a vocal ensemble of the
MVCCM—has alsc had an exciting year.
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In October 2005, Jubilee led services at
two area churches commemorating the
closing of the Year of the Eucharist as
proclaimed by Pope John Paul II. During
Lent this year, as in the past, “Jubilee”
led an evening of prayerful meditation
and powerful music to bring home the
meaningand emotion of the Stations of the
Cross. Five area churches requested this
Jubilee presentation for 2006. Under the
direction of Paula Kern, Jubilee currently
includes vocalists from nine parishes
around the Miami Valley.

The Miami Valley Catholic Church
Musicians Branch of the Cincinnati NPM
Chapter, located in Dayton, Ohio, is also
very proud to offer a $1,000 Scholarship
among the NPM Scholarships. Our an-
nual concerts provide scholarships to
area musicians to encourage training in
church ministry. Since 1997, the MVCCM
hasawarded more than $20,000inscholar-
ships.

Puaula Kern
Chapter President

Galveston-Houston, Texas

Our Galveston-Houston Chapter
partnered with the Archdiocesan Office
of Worship to co-host our first clergy-
musician banquet. Approximately 150
people attended the catered banquet at
which retiring Archbishop Fiorenza was
guest of honor. There was a special tribute
to the archbishop for his twenty years of
devoted service and leadership shepherd-
ingthearchdiocese. Asaspecial thank-you
for the many ways in which he has shown
us how to live the Gospel by reaching out
to the poor, neglected, and homeless, we
madeadonationin Archbishop Fiorenza's
honer to Catholic Charities, an organiza-
tion which has served as the social service
arm of the archdiocese, providing help
and creating hope to thousands in our
community.

Archbishop Danjel DiNardo, NPM's
episcopal moderator and a member of the
association since 1978, was the keynote
speaker, emphasizing the importance of
music in the liturgy and of the participa-
tion of the entire parish. He also focused
on the importance of leading by example,
which is the job of the pastor. As a token
of appreciatior, we made a donation
on Archbishop DiNardo's behalf to the
Archdiocesan Office of Vocations.

Several aspects of thebanquet wereun-
derwritten by local parishes, anonymous
donors, and support from NPM and the
major publishers. A string trio provided
musical ambience during dinner. There
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were drawings for door prizesthroughout
the evening —many of these were gener-
ously provided by WLE, GIA, and OCP.
The evening also included a small raffle
as well as a prize for the parish with the
most attendees. The celebration: closed
with a short sung prayer service,
in July, our chapter will host the NPM
Pastoral Liturgy Institute. We're excited
about this year’s activities and continu-
ing our mission of fostering liturgical
music,
Kathleen Demmy
Chapter Director

Joliet, Illinois

We are now a permanent chapter! Gur
new chapter season began on August
26, 2005, at St. John the Baptist Parish in
Winfield, hosted by Adrienne Rose, the
parish’s director of music. During our
time together, we discussed inroundtable
fashion the recent national convention
in Milwaukee. There was also a music
swap and a commissioning and blessing
of music ministers.

Our October 14 meeting was hosted by
Bill Berg at 5t. Raphael the Archangel Par-
ishinNaperville. The topicof this meeting
was the fund raising and planning pro-
cesses that accompanied the acquisition
of the parish’s sixty-rank Berghaus pipe
organ. Wealso discussed choir recruitment
techniques, and members were invited to
bring copies of their favorite Advent and
Christmas choral music.

Other meetings were planned at St.
Philip the Apostle in Addison on Friday,
February 10, 2006, and 5t. Raymond Non-
natus Cathedralin Joliet on Tuesday, June
13.

The officers of the NPM Joliet Chapter
are Mary Bolton, Linda Cerabona, David
Mancini-Conway, Carrie Marcotte, Bar-
bara Masters, Adrienne Rose, and Nick
Thomas.

Nick Thomas
Chapter Director

Philadelphia, Pennsylvania

On Eebruary 4, 2006, the Association
of Church Musicians in Philadelphia
(ACMP} conducted its sixth “Annual
Winter Workshops.” Board member Ralph
Purri presented “Leading the Assembly
in Song.” Ralph demonstrated various
ways of leading the assembly using or-
gan techniques as well as showing how
a confernporary guitar/instrumental en-
semble can foster greater congregational
participation. Father Sam Siriani, director

of the Office of Worship for the Trenton

Diocese, focused on the “Journey of RCIA
through Lent and Its Culmination at the
Easter Vigil.” Father Sam highlighted the
variousrituals of theinitiation process and
proposed musical settings that work well
within these rituals. Pauline Books and
Media made available educational and
spiritual books as well as sacred music
recordings for workshop participants’
purchase.

QOur year’s closing event on May 8 in-
cluded a choral prelude, evening prayer,
distribution of awards to student pastoral
musicians, and a presentation by Mr. Don
Gianella, associate director of campus
ministry at Villanova University.

ACMP Board elections will take place
in early summer. The annual ACMP pas-
tor and musician dinner is scheduled for
September 22.

Joyce Kelly
Chapter Director

Pittsburgh, Pennsylvania

The Pittsburgh NPM Chapter held a
diocesan choral festival on Sunday af-
ternoon, October 9, 2005, at Holy Trinity
Church in Robinson Township. Donald
Fellows, associate diocesan director of
music, was the conductor. These parish
choirs participated:

Holy Trinity, Robinson Township,
Richard Moser, director;

5t. James, Sewickley, Louis Valenzi
and Mary Lynn Pleczkowski, di-
rectors;

5t. Columbkilie, Imperial, Robin
Schillo, director;

St. Margaret of Scotland, Greentree,
Kevin Maurer, director;

Our Lady of Grace, John Paul Cappa,
director;

St. Paul Cathedral, Donald Fellows,
director;

Assumption, Bellevue, Neil Stahur-
ski, director;

Good Shepherd, Braddock, Herbert
Dillahunt, director.

On Friday evening, February 10, 2006,
at 5t. Margaret of Scotland Parish, Green-
tree, our chapter presented an evening
showcasing the music notation software
programs Sibelius and Finale. Lou Valenzi
demonstrated Sibelius and Don Fellows
demonstrated Finale. Everyonetook home
tips and tricks on how these programs
work.

Herb Dillahunt
Chapier President
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Providence, Rhode Island

On October 29, 2005, more than fifty
pastoral musicians met at St. Theresa
Church inTiverton fora workshop entitled
“Planning Music for the Church Year.”
Father Ron Brassard gave a presentation
on liturgy followed by these breakout
sessions: “Ordinary Time,” “Advent/
Christmas,” “Lent/Triduum/BEaster,” and
“Funerals/Weddirgs.” On February 19,
2006, we held the fourth annual Winter
Sing at St. Gregory Church in Warwick.
The event consisted of evening prayer,
dinner, and a musical presentation,

Stephen Romano
Chapter Director

Rapid City, South Dakota

Bishop Blase ]. Cupich presided at an
impressive commissioning of some sixty
diocesan musicians at the Cathedral of our
Lady of Perpetual Help on November 5.
Several special awards were given to the
faity and pastoral musicians at the ban-
quet which followed the commissioning,.
Jackie Schnittgrund, chapter director, was
misiress of ceremonies for the evening and

presented Sister Eleanor Solon, oss, the

Peggy Langenfield NPMMemorial Award
for 2008. Jackie thanked Sister Eleanor for

her enthusiasm for faith-giving liturgies
and her tireless support of NPM. Jackie
also presented the Jackie and Jim Schnitt-
grund Scholarship to our Lady of Sacred
Heart Church to be used toward a new
sourd system.

The 5t. Cecilia Laity Award for 2005 was
presented to Myron Volk for his outstand-
ing contributions as cantor and music
director at 5t. Francis of Assisi for the past
fifteen years. Father Bryan Sorenson was
awarded the 5i. Cecilia Pastoral Award for
his untiring support, encouragement, and
direction giventothe musicians at St. John
the Baptist and Our Lady of Sacred Heart
churches. (Both awards are named for the
patronsaint of music.} Bishop Cupich pre-
sented certificates to those musicians who
have given more than twenty-five years
of service: Mary Koenig, St. Anthony’s,
Fairfax; Charlotte Pistulka and Margie
McTighe, St. Francis of Assisi, Sturgis;
Pat Carda and Sue White, St. Michaels,
Hermosa; and Marilyn Brumbaugh, Our
Lady of Perpetual Help, Rapid City. Forty
year certificates were awarded to Donna
Raterman, Madonna Opbroek, and Mod-
esta Opbroek, 5t. Anthony’s, Fairfax, and
to Nancy Frey, St. Francis Assisi, Sturgis.
Three musicians received fifty year cer-
tificates: Pat Koenigh and Rita Pistulka,
St. Anthony's, Fairfax, and Twila Schuler,
Sacred Heart, Dupree.

On March 4, Bishop Cupich spoke on
liturgy and the General Instruction of the
Roman Missal: "Why We Do What We Do.”
An NPM choir festival is planned for fuly
14-15. In his closing remarks, the Bishop
encouraged everyone to participate in
these events.

Jacqueline Schuittgrund
Chapter Divector

Washington, DC

The Washington, DC, Chapter had a
very busy year. In September 2005 we
held our annual clergy-musician dinner,
an event that brings together priests,
deacons, and pastoral musicians to shaze
food and discussion. This year we were
pleased to have as our speaker Father
Larry Madden, s3, from the Georgetown
Center for Liturgy. Fe watered our spirits
with “New Wine into Old Skins: Fostering
the Transformation of Our Spirituality.”

3t. Michael the Archangel Church in
downtown Silver Spring was rocking with
Latin rhythms on Friday night, October
28, as Jaime Cortez and twelve other
musicians played a two-hour concert.
The following day began with morning
prayer led by Bishop Francisco Gonzalez,
followed by workshops led by Jaime and
Father Juan Puigbo, Director of Hispanic
Ministry for the Archdiocese of Washing-
ton. Participants were filled with great
questions and thirsty for the knowledge
and experience Jaime and Father Puigbo
had toshare. This, our first bilingual event,
has led to the formation of a Spanish
music advisory group connected to our
chapter.

On Friday, November 18, Saint Peter
Parish on Capitol Hill was alive with music
and prayer in celebration of 5t. Cecilia. This
year, our “sing” took the formof “vespers
and cocktails” —an unlikely butdelighiful
pairing of liturgical and socialinteraction.
The event began with a grand celebration
evening prayer: an engaged assembly of
church musicians, a stellar choir from
The Catholic University of America, and
a stirring reading and homily. Afterward
all headed over to Bullfeathers —a nearby
pub-for hors d'oeuvres, drinks, and
conversation. The atmosphere made for
a wonderfui mix of music directors, cho-
risters, students, music loveyrs, and other
pastoral musicians. Special thanks go to
Kevin('Brien, who planned and directed
themusic, and to Leo Nestor for providing
new compositions for evening prayer.

Mary Beaudoin
Chapter Director

Junz-Jury 2006 ¢ Pastorar Music



7 Ministries in Sung Worship:
A Documentary and Pastoral Resource

and pastoral applications for each musical ministry.
. Michael McMahon and Gordon E. Truilt

Item #LFR-S........., Single copy e $15.00

_ The Choir in the Liturgy:
A Pastoral Music Resource
Practical advice for choirs and cheir directors about the
role of the choir in Hturgy, rehearsals, and how to form
children’s and youth choirs. Various authors

Item BLFR-§........51ngle cOpy ..o $7.00
FwEE Why We Sing Pamphlet
: Ttem BLFR-T.uucnsn..... Packet of 50, $7.50
Keep Silence Pamphiet
Item BLFR-2...cconniune. Packet of 50...cvvvriviiininiiiiicens $7.50

§ Singing Our Worship

2 A Pastoral Musician’s Guide to the General Instruction 2000
8 with American adaptations.

t ], Michael McMahon

4 [tei ALFR-3 ... SINGIE COPY orvvrmnrirerercrrrenssens s
T crrmeneeene 10 OT INOTE COPIES covvirrvere,

The Way We Worship

astoral Reflections on the General Instruction of the Roman
Missal,

dited by Gordon E. Truift

tem KLFR-4.......... SIngle COPY v rerecennennens $7.00

PROFESSIONAL ISSUES

Hiring a Director of Music: A Handbook and Guide

1t aid to identifying the right musician for a particular
arish and the process it takes to find that person.

MMD Professional Concerns Committee

tem #PRO-3 ... SINGLE COPY ornrcrererervrmerassionssssinsens $5.00

. NPM Workbook: Job Descriptions, Contracts, Salary.
| Revised Edition, 1996

method for developing a contract, job description, and an
. appropriate salary fora pastoral musician, with sections for
he pastoral musician, parish, and diccese. Virgil C. Funk
wrereennens $15.00

tem #PRO-4 .......5Ingle COPY .oveververcrcrincann.
Sample Contract

The sample contract found in the NPM Workbook,
Item #PRO-5.........cccoreririewnn Single copy ...

Work and Remuneration: A Statement and Worksheet

Because music is integral to liturgy, the employment of
well-trained directors of music ministries is vital, and the
Church has a moral obligation to pay its musicians fair and

National Certification Standards

r Lay Ecclesial Ministers
tandards developed by three associations for lay ecclesial

inistry and approved by the USCCB Commission on
 Certification and Accreditation.
Item $PRO-7......8008le COPY oo $14.95
Catholic Connections o Music
in the National Standards for Arts Education
Agenuine, comprehensive, and qualitative vision for music
education in a Catholic school and parish setting,
Free download from www.npm.org

Item #MED-3 ..... Single printed copy ..., $5.00

LITURGICAL DOCUMENTS

Built of Living Stones

Guidelines from the USCCB on art, architecture, and wor-
ship.

Ttem #LD-1 .

-8 copies i $11.95 each
10-24 copies. $16.95 each
25+ COPIES ovivinisisiiiesiee s $9.95 each

< The Music Documents:

- Music in Catholic Worship & Liturgical Music Today
The 1983 revised text of Music in Catholic Worship and a 1982
- statement published ten years after the original MCW.
Ttem £LD-6...........5I0GIE COPY oomvirrerecenrercnnerenneannns $5.95

General Instruction of the Roman Missal

tem #LD-4 ...........5INgle COPY orrrormic s cenrioninisisiainnons $12.95
10-24 copies i $10.95 each
25 COPILS vt $8.95 each

ntroduction to the Order of Mass

Pastoral Resource of the Bishops' Committee on the

3 Liturgy.

 [tem #LD-5 ... SINELE COPY crvvvrarireriirisiiiasicnrrinresen $9.95

............................ 10-24 copies . - $8.95 each
corrrieenrn 20F COPIES ot $7.95 each

THE HOVDA LECTURES

Toward Ritual Transformation (Hovda = Series I)
Remembering Robert Hovda: Essays challenging us to
& continue the pilgrimage toward beauty and justice in
i liturgy. Liturgical Press.
-2 Gabe Huck, Robert Hovda, Virgil Funk, | Michael Jorcas, Nathan
e Mitchell, James Swvage, and John Foley,

 Item BPR-11.......5INgle COPY v ceevrersn $15.95

Singing Faith into Practice

Essays in Honor of Robert W. Houda » Series IT

Six pastoral scholars reflect on the impact of Vatican [Us Constitution on
the Sacred Liturgy on liturgy and other aspects of Church life.

Various authors

Ttetit BLER-T cninreereeeresnesanesnne Single cOpy .oovvnrinriniiicicrrecennen.. $10.00




Al
Sacred Signs: Commitment and Flenling v\e\N '
Essays in Honor of Roberf W. Hevdn » Series I
Five pastoral scholars offer insights into the Church’s
sacramental sense, initiation, marriage, and the anointing
of the sick. Various authors
Item ELFR-9uuiirnnne Single copy oo

$10.00

Gift Items

 NPM Basebail Cap
Betge cotton, blue bill and trim, adjustable.

. $12.00

NPM Travel Mug
Stainless steel exterior, anti-splash lid, non-skid bage.
Item #GIF-2 ... ..510.00

NPM Swivel Clock

Adjustable head, quartz analog movement, solid base,
silver color.
Ttem #GIF-4

NPM Lapel Pin
ftem #GIF-§ . L $4.00
Spec;fy Member ar DMMD
d Past NPM Chaptar Director Lapel Pin \QB\N )
Item #GIF-11 ™ ... 515.00

NPM Cookbook: With Lyre, Harp, and Spatula

“Pastoral musicians should make excellent cooks, for cooking and music
making have so much in common.” Richard Gibala

Ttem BGIF-3 oot esn s SN COPY wrveirnvenrirnrrsinsenaenn 54,00
Y A Pastoral Musician’s Book of Days

Information, enjoyment, and a source of prayer for all who
recognize the central value of sung worship inthe Christian
life, Gordon E. Truith
Item # GIF-6.............

Single copy e 315.00
St. Cecilia

3l The patron saint of musicians. Poster or Notecard (inside
blank}. World Library Publications.

Michael O'Neill MeGrath, 0ses

Poster ... & GIF-7...8ingle COpPY i §15.00
Notecard....tt GIF-8...Single cOPY v $2.50

All God's Critters Got a Place in the Choir

Based on the poputar song. Poster or Notecard (inside blank). World
Library Publications. Mickael O'Neill McGrath, osss

Poster v B GIF-9 Single COPY covvveeverrsnsreereenen 320,00
Notecard......... 8 GIF-10 e Single copy ..o $1.50

Magazine Back Issues

Back issues of Pastoral Music are excellent resources for clergy,
musicians, and those whe prepave liturgy.

Pastoral Music ...........SIngle COPY v
Item $MAG-1 Specify volume and issue number

$7.00

Pastoral Resources

These resources from other publishers are also available from
NPM. Order them today to enrich your ministry.

B Cantor Basics, Revised Edition

Answers 112 of the most common questions about the min-
| istry of cantor, from recruitment to technical issues. Pastoral
Press. Jim Hansen, Melanie Coddingten, Joe Simmtons

weSingle Copy i $14.95

Handbook for Cantors
Updated approach to the reles, skills, and spirituality of the cantor.
LTP. Biana Kedner

Ttemt EPR-2 ..o NG CODY ., 310,00
Children’s Choir Basics

Ahandbook for children’s choir directors, with resources for planning,
developing, and rehearsing a children’s choir. Pastoral Press.,

David Nastal

Ttert #PR-3 oo,

Single COpY o $11.95

Choir Director Basics

Techniques for recruiting, rehearsals, choral sound, ritual celebrations,
and administration— from an expert in the field. Pastoral Press,

Oliver Douberly

Ifem #PR-4 v SINGIE COPY i §14.95
Cheir Prayers

Prayers to help choir members focus on the liturgicat seasons during
weekly rehearsals. Pastoral Press, Jeanne Hunt

Ttem BPR-5 i Si0gLE COPY i 87,95

More Choir Prayers
Moreseasonal prayets todeepen a choir’s understanding of the turgical
seasons. Pastoral Press. Jeanne Hunt

Ttest BPR6 ..o SIOEIE COPY i 57,95

Prayers of Those Wha Make Music
For organists, choir members, cantors, and all who love music: psalms,
poems, prayvers. LTP. Compiled by David Philippart

Tten #PR-7 i SINZIE COPY e e $5.00
..5-24 cOpIEs .ovvnnnn. ... $4.00 each-
.. 25+ copies $3.50 each

Blessed Are the Music Makers

Warm ups for the musician’s spirit—for choirs and music

ensembles before and after rehearsal and in preparation for

warship. World Library Publications. Alan Hommerding
SINgle COPY cnrmrncessarmimannns $14.95

A Music Sourcebook
A rich anthology of texts that sing the praises of music, LTP. Compiled
by Alan Hommerdmg and Diana Kodner

Itewm #PR-9 .. Single copy ... .. $18.00

Acoustics for Liturgy
Sixprofessionals offer advice forimproving the acousticsof the assembly’s
singing. LTP E. A. Sévik, Dennis Flzisher, ef al.

Ttenm #PR-10 o SINELE COPY o 56,00
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Hotline is a service provided by the
 Membership Depariment at the Naticnal
Office. Listings inchzde members seeking
employment, churches seeking staff, and
occasionally church music supplies or
products for sale. We encourage institu-
tions offering salaried positions to include
the salary range in the ad. Other useful
information: instrizments in use (pipe or
electronicorgan, piano), size of choirs, and
the names of music resources/hymnals in
use at the parish.

A listing may be posted:

¢ on the web page—wwwnpm.org—
for a period of two months ($50 for
members/$75 for non-members);

¢ in print twice—once in each of the
next available issues of Pastoral Music
and Notebook (350 for members/$75 for
non-members);

4 both on the web page and in print
{$75 for members/$125 for non-mem-
bers).

Adswillbe posted on the web page as soon
as possible; ads will appear in print in ac-
cord with our publication schedule.

Format: Following the header informa-
tion (position title, church or organization
name, address, phone, fax, e-mail, and/or
website addresses) ads are limited to a
maximum of 160 words.

Adsmay besubmitted by e-mail torxpm
mem@npm.org, faxed to (240)247-3001, or
mailed to: Hotline Ads, 962 Wayne Avenue,
Suite 210, Silver Spring, MD 20910-4461.
When submitting your ad, please include
your membership number and the name
of the person or institution to whom the
invoice should be mailed.

Position Available
ALaBaMA

Music Director. Corpus Christi Church,
6300 McKenna Drive, Mobile, AL 36608,
Phone: (251) 421-1135; fax: (251) 342-6313;
e-mail; ccemobile@acl.com. A vibrant
parish of 1,750 families, with a school
and preschool, offers a full-time position
with competitive salary and benefits for

Pastorarn Music * Juns-Jury 2006

amusician with excellent keyboard skills
fororganand piane (Trillium Masterpiece
928 with MX and MR 200 three-manual
organ by Rodgers Instruments, and 61"
Disklavier Yamaha grand piano); ability to
direct adultand children’s choirs, cantors,
and instrumentalists; with a good under-
standing of Catholicliturgy and a genuine
appreciation of contemporary liturgical
music published by Oregon Catholic
Press, World Library Publications, and
GIA Publications. HLP-6694,

ARIZONA

Directorof Music. St. Joan of ArcCatholic
Church, 3801 E. Greenway Road, Phoenix,
AZ 85032. Fhone: (602) 867-9171; fax:
(602) 482-7930; e-mail: mcarlomagno®
stjoancfarcaz.org. Responsibilitiesinclude
coordinating all traditional and contem-
porary music; serving as lead organist/
keyboardist and as vocalist; conducting
all choral rehearsals {adult, youth, chil-
dren); overseeing contemporary conéract
musicians; bell choirs; having an excelient
knowledge of Catholicliturgy; consulting
on and available for providing music at
all weddings and funerals on a stipend
basis. Must be a collaborative individual;
supervise music department staff and
facilities. Bachelor’s degree in music with
an emphasis on choral conducting and
organ/keyboard performance required.
Position open immediately. Salary com-
mensurate witheducationand experience.
Send résumé and references by fax or
e-mail to Deacon Michael Carfomagno.
HLP-6676.

CoNNECTICUT

Director of Music. 5t. Aedan/St. Brendan
Parishes, PO Box 3056, 112 Fountain Street,
New Haven, CT 06515. Phone: (203) 389-
2619; fax: (203) 389-1235; e-mail: staedan@
sbeglobal.net. Small but vibrant parishes
seek a full-time director of music. The
successful candidate will possess musical
{pipe organ/ptano/choral), liturgical (fa-
miliarity with contemporary/traditional
musicin the reformed liturgy), and pasto-
ral (collaboration with pastoral staff/other

musicians)skills. Responsibilities include
one vigil Mass and three Sunday Masses,
children’s choir, adult cheir, contemporary
ensembie, and cantors. Compensation
includes full benefits and, in addition to
salary, payment for weddings/funerals
{based on experience/music degrees).
Possibility of part-time teaching position
in school. Send letter of interest/résumé
to Search Committee, c/o Father Tom
Shepard, at above address. HLP-6695.

FLorma

Organist/Accompanist. 5t. Cecilia Catho-
lic Church, 5632 Sunrise Drive, Fort Myers,
FL 33919. Phone: {(239) 936-3635; e-mail:
scross@saintcecilias.net. Congregation of
1,300 families in SW Florida seeks expe-
rienced organist/accompanist to provide
organ/piano music that is an integral
component of ourworship. Strong organ/
keyboard skillsrequired. Positioninvolves
playing for four weekend Masses, accom-
panying an adult and childrens choir,
and Wednesday evening rehearsal. Paid
per Mass/rehearsal. Additional services
include holy days throughout the year.
Provide music for weddings and funerals
for additional fee. Send letter and résumé
toSt. Cecilia Catholic Church, Attn: Sherry.
HLP-6700.

ILLinors

Director of Music/Liturgy. Holy Family

Parish, 600 Brook Forest Avenue, Shore-
wood, IL 60431. Phone: (815) 725-6880;
e-mail: wdewan@msn.com. Parishlocated
south of Chicago inJoliet/Plainfield area,
a vibrant community of 1,600 families,
is currently experiencing considerable
growth in the region. We are seeking a
qualified, full-time person with a pas-
sion for post-Vatican I liturgy and music.
Background required in contemporary
Catholicmusic, strongkeyboard and vocal
skills, and competency in ensemble/choir
direction. Needstobeable to work toward
promoting lively, engaging, participative,
and hospitableliturgies. Candidate should
be able to work well in a collaborative
environment and be comfortable em-
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powering others in ministry. Safary
commensurate with experience and
education, including full diocesan
benefits. Send résumé to Father Biil
Dewars, HLP-6669.

Director of Music, 5t. James the
Apostle Church, 480 8. Park Boule-
vard, Glen Ellyn, 1L 60137, Fax: (630)
469-7580; e-mail: stjamestheapostle@
wideopenwest.com. DuPage County
Roman Catholic parish seeks an en-
ergetic, faith-filled individual with
organ/piano/keyboard skiils and
an in-depth knowledge of Christian
liturgical music. Position respon-
sibilities include adult, youth, and
handbell choirs as well as school,
religious education, funeral, and
wedding liturgies. Responsible for
enhancing the assembly’s singing
ministry in worship. Will oversee
volunteer contemporary ensemble
and other instrumentalists. Must be
a collaborative individual, able to
coordinate efforts with parish staff
and liturgy committees, and able to
work with people of various ages and
music abilities. Full-time position
with benefits. Salary commensurate
with education and experience. Ré~
sumés may be submitted to Music
Search Committee. HLP-6672.

Director of Liturgical Music. St. Edna
Church, 2525 N. Arlington Heights Road,
Arlington Heights, I1.60004. E-mail: Edna-
MusicSearch@acl.com. Active, spirit-filled
parish {3,100+ households), in northwaest
suburb of Chicago seeks full-time direc-
tor of liturgical music. This experienced
pastoral musician will provide leader-
ship to enable full, active participation
in all aspects of Sunday and daily wor-
ship and other sacramental and parish
events. He/she will recruit and empower
others, support many musical/liturgical
styles, possessstrong choral directing and
organ/keyboard skills, and collaborate
with assistant director and large parish
pastoral team. Undergraduate degree in
musicand/or theological studies required.
Competitivesalaty, Chicago Archdiocesan
benefits. Send résumé to Music Search
Committee. HLP-6674.

Director of Liturgy. Loyola University
Chicago. E-mail: hr-lsc@luc.edu. Director
is responsible for liturgical life: coordi-
nates all liturgies, formation, training of
ministers, and weddings. Works with mu-
sicdirector. Master in liturgy orequivalent,
three years experierce as director. E-mail
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Blind drummer for the choir of the Perkins Schoot for the Blind,
Watertown, Massachusetts.

résumsé, letter, and salary history, noting
reference number 8101360 and job title in
subject line. HLP-6675,

Directors of Music Ministry. St. Joseph,
121 East Maple Avenue, Libertyville, IL
60048. Website: www.stjoseph-libertyville.
org; e-mail: plynch@stjoseph-libertyville,
org. St. Joseph Church, a Roman Catholic
faith community in the north suburbs of
Chicago, is seeking lay ecclesial minis-
ters with a strong sense of collaborative
pastoral ministry to serve as director of
music ministry (full-time) and associate
director of music ministry (part-time).
The skills we are seeking in candidates for
this position can be found on our parish
website. Salary commensurate with expe-
rience and education, including diocesan
benefits as applicable. Contact Pat Lynch.
HLP-6680.

Director of Music. St. Patrick Catholic
Church, 408 Cedar Street, Charles, 1L
60174. Phone: (630) 947-5797; e-mail:
stpatmusic@sbeglobal.net; website: www,
stpatrickparish.org. We are the largest
parish in the Rockford Diocese and a faith
community of more than 4,000 families.
We seek a full-time, salaried director of
music. Benefits available. Required: de-

greeinmusic, music performance, or
equivalent; proficiency in planning
and executing ali aspects of Catholic
music ministry; minimum of three
years experience in choral conduct-
ing; experience in musician recruit-
ment; experience in vocal technique
training; superior accomparist/key-
boarding skills; interpersonal skills’
to include effective communication,
collaborative ability, facilitation,
empowerment/training of volun-
teers, etc.; three letters of reference.
HLP-6693.

Towa.

Liturgy and Music Coordinator.
St. Thomas Aquinas Church and
Catholic Student Center, lowa State
University, 2210 Lincoln Way, Ames,
1A50014-7184. Phone: (515) 292-3810.
Individualworks withworship com-
mission to develop policy and coor-
dinate all aspects of parish liturgies,
including training and scheduling
of all ministers. STA is a vibrant
faith community of 550 resident
families and 1,200 college students.
Required: practicing Catholic with
master’s degree in appropriate area.
Proficiency in vocal, keyboard, or
instrumental music. Send résumé to Rev.
Everett Hemann. HLP-6683.

Director of Music and Liturgy. Resurrec-
tion Parish, 4300 Asbury Road, Dubuque,
1A 52002. Phone: (563) 556-7511; website:
www.res-dbq.org. Full-time pastoral
staff position as director of music and
liturgy for dynamic 1,980-family parish
where worship is of primary importance.
Must be a practicing Catholic. Minimum
BA in music or equivalent; experience
in planning Catholic liturgy; keyboard,
and choral directing proficiency; strong
organization and people skills. Respon-
sibilities include coordinating all parish
liturgies and prayer services, directing
choir, coordinating other music and
liturgical ministries—including four-oc-
tave bell choir, coordinating funeral and
wedding ministries. Salary cormpetitive
in accord with archdiocesan guidelines
and commensurate with education and
experience. Send résumé in care of Marian
Furst. HILP-6684.

MaRYLAND

Pastoral Associate for Liturgy and Music.
5t. Joseph Catholic Community, 915 Lib-
erty Road, Eldersburg, MD 21784. Phone:
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(410)795-7838; fax: (410) 795-7516; e-mail:
sjcc@qisnet; web: hitp://stjosephelders-
‘purg.org/. St. Joseph Catholic Community,
“a vibrant, progressive Marianist commu-
‘nity of 3,000 families, seeks an energetic
‘and coliaborative individual to join our
‘staff as the full-time pastoral associate for
liturgy and music. Position includes pian-
ningofall parishliturgies including music
selectionand accompaniment. Experience
in keyboard and vocal direction required
as well as background in liturgical theol-
‘ogy. Excellent communication skills and
collaborative leadership style are neces-
sary. Salary and benefits commensurate
with education and experience. Send
cover letter and résumé no later than june
19 to: PALM Search Committee at above
address, e-mail, or fax. HLP-6705.

MASSACHUSETTS

Music Director. Blessed Sacrament
Church, 10 Diamond Street, Walpole, MA
02081. Do you love Mozart and Haag?
Do you have strong organ and keyboard
skills, know Catholic worship, and want
to work in a supportive, inclusive, and
collaborative environment? Then we want
you! Blessed Sacrament, Walpole (suburb
of Boston), seeks eclectically styled music
director to play organ/coordinate music
for five weekend Hturgies, work with
cantors, conduct an adult choir, and work
with children’s and youth choirs. Staff
meets weekly for prayer, collaborates well.
. Strong musical tradition. Two-manual,
seventeen-rank Wicks and Clavinova.
Salary commensurate with experience.
To apply, send résumé and three letters of
recommendation to Music Director Search
Committee. HLP-6671.

- Pastoral Minister of Music and Liturgy.
The Paulist Center, 5 Park Street, Boston,
- MA 02108. Phone: (617) 742-4460; fax:
(617) 720-5756; e-mail: fiveparkst@aol.
comy; website: www.paulist.org/boston. A
progressive, active, inclusive intentional
Roman Catholic comumunity indowntown
Boston seeks full-tirne pastoral minister
of music and liturgy. Music responsibili-
ties: coordinate active program for litur-
gies; provide direction for several music
groups, instrumentalists, cantors, and
youthmusicians. Liturgy responsibilities:
coordinate liturgical ministries; plan litur-
gies with pastoral staff and lay ministers.
Salary commensurate with experience.
Available August 2006. Please send let-
ter, résumé, and references to Director.
HLP-6679.
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Parish Music Director. Our Lady of
the Lake, 294 Sparta Avenue, Sparta, NJ
07871-1104. Fax: (973) 729-7203; e-mail:
info@ourladyofthelake.org. Seeking music
director for parish of approximately 2,500
families. Music director is responsible
for cheirs: main adult, children’s, youth,
and Saturday night choirs. Candidate
should have strong vocal skills and be
able to train cantors, with knowledge of
Catholic liturgy. Director is responsible
for six weekend Masses and all holy days.
Provides music for weddings and funeral
for a separate fee. Additionally prepares
and rehearses music for liturgies for K-8
parishschool. Please send résuméby mail,
fax, or e-mail. HLP-6685.

Cwio

Director of Music. St. Joseph Church,
5373 5. Main Street, Sylvania, OH 43560.
Fax: (419} 882-5235; e-mail; wrelation@
stjoesylvania.org. Full-time music direc-
tor needed for large, active parish. Ap-
plicant should be highly qualified with
a master’s degree and tern or'more years
experience in a parish setting preferred.
Must have a thorough understanding
of Catholic liturgy and strong skills in
choral conducting, organ, and piano.
Responsibilities include five to six week-
end liturgies; weekday school liturgies;
directing adult and children’s choirs; and
working collaboratively with parish staff,
school staff, and lay leadership to manage
and grow a vibrant program. Salary and
benefits commensurate with experience.
Positionavailable August 2006. Send letter
of interest, résumé, and three references
toSearch Committee, ¢/o Wendy Relation,
at above address. HLP-6681.

Sourtr CAROLINA

Director of Music, First United Method-
ist Church, 1001 Fifth Avenue, Conway,
5C 29526. Phone: (843) 488-4251; e-mail:
fumemusic@sc.rr.com. Christian musician
sought to continue growth and develop-

ment of music ministry in church of 350 -

famities. Two services and two rehearsals
weekly. $40-45K + benefits (negotiable)
+ weddings and funerals. Minimum BA
or BM in organ, voice, or church music
and 3+ years professional experience
with demonstrated proficiency as organ-
ist, pianist, and conductor. Schantz pipe
organ (twenty-six ranks, four divisions),
Story and Clark grand piano, Malmark
handbells. Conductadult choir, supervise

youth choir, develop graded choral and
handbeli programs. Information: Amanda
Roof, Search Chair. HLP-6678.

Trxas

Director of Music/Liturgy. St. Stephen
Catholic Church, 4601 Neely, Midland,
TX79707. E-mail: drobson@st.wixcoxmail.
com. Full-time position open now for
Catholic candidate with solid knowledge
of Catholic liturgical rites/traditions and
with strong organizational/communica-
tion skills to continue and further de-
velop musical and liturgical ministries.
Candidate will prepare/provide musicfor
four weekend Masses and holy days and
coordinate liturgical ministers. Proficiency
required in choral direction, organ/pianoc,
and liturgical planning. Salary dependson
experience and qualifications. Diocesan
benefits. Send résumé, three references
withyour complete name, address, phone,
and e-mail address to Dennis Robson,
Pastoral Associate. HLP-6688.

VIRGINIA

Organist/Accompanist. Little Falls
Presbyterian Church, 6025 Little Falls
Road, Arlington, VA 22207, Phone: (703)
538-5230; e-mail: litfalis@aol.com. Vital
Northern Virginia congregation seeks
experjenced organjst/faccompanist to
provide organ/piane music leadership as
significant component of worship. Good
organ/keyboard skills required, experi-
ence in variety of traditions a plus. Part-
time position (ten hours/week) involves
playing for 11:00 am worship, accom-
panying adult choir of twenty or more
members. Thursday evening rehearsal.
Additional services include Christmas
Hve, Thanksgiving, and Good Friday.
Arrange for substitute when needed.
Provide music for weddings and funerals,
for additional fee. Oversee maintenance
of two-manual Moeller pipe organ. Two
weeks paid vacation. Salary: $15,000/vear.
Benefits: book and continuing education
allowance. Send letter/résumé to Little
Falls Presbyterian Church, Attn: Organist
Search. HLP-6692.

More Hotline

Check the NPM website for additional
Hotline ads and for the latest openings
and available resources: hitp://www.npm.
org/Membership/hotline.html.
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- CONFERENCES

INDIANA

Greencastle

July 16-20

“Hymns in the Heartland”: Annual confer-
ence of The Hymn Society in the United
States and Canada. Keynote by Martin E.
Marty; composer-in-residence Alice Parker.
Other presenters include Emily R. Brink, Carl
P. Daw, Jr., Ruth C. Duck, Gracia Grindal,
Columba Kelly, oss, Don E. Saliers, David P.
Schaap, Carl F. Schalk, Randall Sensmeier,
Daniel I.. Schutte, others. Place: DePauw
University, Information: The Hymn Society
in the [L5. and Canada, 745 Commonwealth
Avenue, Boston, MA 02215-1401. Phone:
(800) 843-4966 or (617) 353-6493; fax: (617}
353-7322; e-mail: hymnsoc@bu.edu; web:
www.thehymnsociety.org.

MARYLAND

Frostburg

July 9-15

Thirty-Third Annual Youth Fellowship
Musi¢ and Arts Camp 2006. Co-sponsored
by the Baltimore-Washington Chapter of
United Methodists in Music and Worship
Arts and the Council on Ministries of the
Baltimore-Washington Conference of the
United Methodist Church. Each day includes
worship, choir rehearsal, electives, free time,
and evening activities. Place: Frostburg
State University. For additional information,
contact: Youth Fellowship Music and Arts
Camp, cfo Sandy Pletrowicz, PO Box 11, Jar-
retisvilie, MD 21084. Phone: (410} 557-7653,

MINNESOTA

Collegeville

June 26-30

Rites and Ritual Music: The Music, Liturgy,
and Theology of Baptism, Wedding, Funeral,
and RCIA Rites. Place: 5t. John's University.
Liturgical music conference co-directed

by Dr. Kim Kasling and Dr. Lynn Trapp.
Presenters include Mary Birmingham,

Rev. Douglas Pandurand, Sister Kathleen
Harmon, snp pE n, Sister Judith Kubicki,
cssy, and Dr. Johan van Parys. Contact:
hitp:/iwww.csbsju.edu/music/litmusic.htm;
phone Deb Guertin at (320) 363-3371; e-mail:
dguertin@csbsju.edu.
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MISSOURI

St. Louis

July 12-14

Tenth Biennial National Convention of the
Latin Liturgy Association. Contact Regina
Morris, convention chair, via e-mail: mor-
ristp@swhell.net; web: wwwlatinliturgy.com.

PENNSYTLVANIA

Williamsport

July 16-20

2006 Northeastern Jurisdictional Convoca-
tion of The Fellowship of United Methodists
in Music and Worship Arts. Theme: “Diverse
Unity at the Table,” exploring how worship,
music, art, and dance can bring the pecple of
God together around a commeon table. Place:
The Genetti Hotel, Williamsport. Preacher:
Rev. Dr. Abena Saifyah Fosua. Workshop top-
ics include choral music, handbells, organ,
praise worship, liturgical dance, visual arts,
worship arts, and techno arts. Contact: Rev,
Vicky A. Fleming, 5 Governer’s Lane, Bethel,
CT 06081. Phone: {203) 748-7915; e-mail:
vafleming@comcast.net.

NEVADA

Zephyr Cove

August 6-11

Church Choir Directors Summer Seminar.
Place: Zephyr Point Presbyterian Conference
Center. Dean: Allan Petker. Contact: Zephyr
Point Presbyterian Conference Center, PO
Box 289, Zephyr Cove, NV 89443, Phone:
(775) 588-1835; fax: (775) 588-1095; e-maik
lynne@zephyrpoint.org.

TEXAS

Austin

June 4-9

Music for Sacred Occasions. A conference
featuring classes, services, and demonstra-

tions with Todd Wilson, Gerre Hancock, John -

Hoffman, James Morrow, Russel Schulz, and
Kathleen Thomerson. Information: www.
music.utexas.edu/campsConferences.Sacred-
Conference.aspx.

Waco

July 18-21

Alleluia! Many Voices, One Song, Spon-
sored by the Baylor University Center for
Christian Music Studies, Jubilate!, and
Choristers Guild. Clinicians include Charles
Callahan, Randy Edwards, Benji Harlan,

Shrine of Our Lady of LaVang, Vietam -

Kurt Kaiser, Joseph Martin, Rory Noland,
Milburn Price, Julie Scott, Arncld Sherman,
others. Program features nine hours of choral
reading sessions led by composers. Place:
Baylor University. Phone: (254) 710-2360; e-
mail: Melinda_Coats@baylor.edu; web: www,
baylor.edu/christian_music.

OVERSEAS

VIETNAM

January 4-15, 20067
Saigon, LaVang, Hanoi, and other sites

Pilgrimage and Study Tour. An opportunity
for liturgists and musicians to experience
Asian inculturation firsthand, while explor-
ing the wonders and beauty of Vietnam.
Geared for English-speaking pastoral min-
isters who have Vietnamese in their parish,
diocese, or religious community. Details
online at www. VNPilgrimage.com or contact
Brather Rufine Zaragoza in Oakland, Califor-
nia, at {(510) 536-1287, ext. 140,

Please send announcements for Calendar fo:
Dr. Gordon E. Truilt, NPM, 362 Wayre Avenue,
Suite 210, Stlver Spring, MD 20910-4461. E-_
mail: npmedit@npm.org. e
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MUMY

BY KATHY

They
“Exempt”

It's Friday morning at the end of one
of those long weeks, and I have a raging
headache. I've already put in fifty-five
hoursatchurch, and I didn'tgethome from
choir rehearsal until after 10:00 last night.
There’s a funeral on Saturday morning,
and I have to play for Saturday evening
liturgy. 1 take two aspirins, wait for the
headache to go away, and then go to work
just after lunch. The receptionist greets
me: “I sure wish I had your hours and
could stay home until noen.” I mumble
something about gladly switching work
hours with her. Later in the afternoon an
e-mail comes from the human resources
staff member asking
me if my mozning off
should be counted as
half of asick, personal,
or vacation day.

Mostofuswhowork
full-time in church
music have countless
stories similar to this
one. It often seems
that our employers
want tohave their cake
and eat it too, We are
“exempt” employees:
We are paid a salary
and soreceive noover-
time for the weeks we
work more than forty
hours—and there are
many of those weeks.
Yet thereis resentment
from other staff mem-
bers if we manage to
find a week to work

Ms. Kathy Mumy, 4
member of the DMMD
Board of Directors, is
the divector of liturgy
and mugic at Christ the
King Church in Toledo,
Ohio.
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less than forty hours and don't use vaca-
tion, sick, or personal days. How do we
handje it?

The following are the answers to some
FAQsthatevery exemptemployeeshould
know.

1) What is an exempt employee?
Employees who are exempt from mini-
mum wage and overtime pay required
by the Fair Labor Standards Act (FLSA)}
are referred to as “exempt” employees.
(Non-exempt employees are generally
paid by the hour and canreceive overtime
pay for extra hours worked.) There are
several categories of exemption; the one
most applicable to music directors is the
creative professional employee exemp-
tion. There are two requirements for this
category. First, the employee must be
paid on a salary or fee basis at a rate not

less than $455 per week. (This means that
any employee whose guaranteed annual
salary is less than $23,660 will not qualify
as an exemnpt employee.) The second re-
quirement is that the creative employee’s
primary duty must be the performance
of work requiring inventior, imagina-
tion, originality, or talent in a recognized
field of artistic or creative endeavor. (This
requirement is generally met by actors,
musicians, composers, conductors, and
soloists.)

2) What does being paid on a “salary
basis” mean? Being paid on a “salary ba-
sis” means an employee regularly receives
apredetermined amount of compensation
each pay period. The predetermined
amount cannot be reduced because of
variations in the quality or quantity of the
employee’s work. For exempt employees,
the focus is on doing what it takes to ac-
complishajob rather than working specific

* hours, since the number of hours required

to fulfili job requirements may vary from
week to week. Subject to very few excep-
tions, an exempt employee must receive
the full salary for any week in which the
employee performs any work, regardless
of the number of days or hours worked.
If the employee is ready, willing, and able
to work, deductions
may not be made for
timewhenworkisnot
available.

3) What about jury
duty and military
leave? Deductions
may not be made
from an exempt erm-
ployee’s salary for
partial week absences
caused by jury duty,
attendance as a wit-
ness, or temporary
military leave. Em-~
ployers may offset
any military pay or
monetary pay re-
ceived by the em-
ployee against the
employee’s salary for
the same week.

4) My parish office
closes when school
is canceled due to
inclement weather.
Can my salary be re-
duced if I miss a day
because of this? No.
Exempt employees
generally should be
paid for days missed
due to bad weather if
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they have worked during any of the work
week in which the absence occurs.

5) Can deductions be made from an
exempt employee’s salary for partial
day absences? No. Generally if salary is
reduced by a partial day, the employee is
being treated as an hourly worker rather
than an exempt employee being paid on
a salary basis. Your employer may, how-
ever, require you to use paid leave—such
as vacation or personal days-~for partial
day absences.

6) Can my pay be reduced for disci-
plinary reasons? Yes, if you are suspended
for increments of a full day for valid cause
stichas asafety violation or sexual harass-
ment.

7YWhataboutextra pay? Whilesalaried
employees are not entitled to “overtime”
pay to compensate for extra time worked,
they may receive extra payment under
certain circumstances. Exemptemployees
may receive additional compensation in
the form of a flat sum (such as for wed-
dings or funerals) or as a bonus.

8) Am I entitled to “comp time” for
weeks when I work more than forty
hours? Thebest way for anemployertoal-
low an exemptstaff member “comp time”

Ltk

800-566-6150
www.wlpmusic.com

is tosimply allow the employee flexibility
1o take some time off, at a convenient time
for all involved, to reward extraordinary
effort and time given. Such time should
be scheduled with and approved by the
employee’s supervisor and should not
be taken hour for hour for the extra time
waorked, If it is, then it appears that the
exempt staff person is being treated like
an hourly worker. For example: If a par-
ish musician works seventy-five hours
during Holy Week, his or her pastor may
allow for great freedom and flexibility in
work hours the following week, but the
employee is not automatically entitled to
exactly thirty-five extra hours off.

9) Can my employer require me to
fill out a time sheet? Yes, as long as the
number of hours worked has no effect on
the salary received by the employee. With
very few exceptions, salaried employees
must be paid their salary regardless of the
number of hours worked. Employersmay
not withhold wages or dock an exempt
employee’s pay for failing to turn in a time
sheet.

10} My state laws vary from federal
laws. Which ones do we follow? When
state Jaws differ from the federal FLSA,

an employer must comply with the
stanidard most protective to employees,
Links to your state labor department can
be found at www.dol.gov/esa/contacts/
state_of.him.

11} Where can I find more informa-
tion? The U.5. Department of Labor web-
site (www.dol.gov) has more information
on this subject.

The Best Strategy

In the end, the best sirategy for parish
musicians is to know the expectations of
our pastors or supervisors. We should
be aware of our diocesan and/or parish
employment policies and have copies of
employee policy handbooks handy for
reference. In case of a disagreement, it
is always better to settle conflict at the
most local level possible and, if neces-
sary, follow parish or diocesan policies
for conflict resolution. Keeping the lines
of communication open with our pastors
or supervisors can help to maintain a
pleasant working relationship and avoid
misunderstandingsinall areas, including
the amount of time we work each week.

001210 Your Sacrifice (Lucas) $1.40 001218 The Lord Wili Bless His People
001211 Enter with Praise (Lucas) $1.25 {Cheri) $1.25
001213 Have Mercy on Us for 001219 The Lord Is King (Chert) $1.15

We Have Sinned: Psalm 51 (Pewy) §1.25 001220 Sing to God {CherifRobertson)  $1.25
001214 If Today You Hear His Voice 001221 Teach Me Your Way, O Lord

(Petty) $1.25 (Cheri/Robertson) $1.25
001215 Come Magnify the Lord with Me 001222 Be Still {Young) $1.30

(Petty) $1.25 001232 My Soul Is Thirsting (Cheri}  $1.15
001217 Glory to God {Petty) $1.25 001235 Let the Children Come to Me

(Petey) $1.25

Cliff Pettys fantastic vocal interpretations of standard and
new repertoire on this recording will take your spirit to
places it's never been! Based on WLP's In Spirit and Truth:
Music from the African American Catholic Community choral
music series, these 14 selections include compositions by
Petty himself, as well as pieces by Richard Cheri, Thomas
Lucas, Patrick Bradley, Frederick B. Young, Malcolm Speed,
and Anita and Christopher Watkins. Includes skillful
arrangements and pianc and organ performances by Thomas
W. Jefferson and Val Parker.

001230 CD ... .......

001231 Music Collection .. ..... $ 005

. InSpmt andTruthChoralMuﬂ
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he Catholicbishops of the United States affirmed in
1995 that “Catholics with disabilities have a right
to participate in the sacraments as full function-
ing members of the local ecclesial community.”
Surveys have reported that one person in five has a sig-
nificant disability, and one family in three is impacted
by a disability.

Many parishes are working to make liturgy accessible
for people with-disabilities by providing or adapting a
physical environment so that everyone in the community
may gather for worship and participate, as the bishops
said, “according to their capacity.” These aspects of the
community’s worship space include access ramps for
people in wheelchairs, pew cutouts, appropriate lighting
for people withlimited vision, enhanced hearing systems,
large-printand Braille worship resources, and many other
factors. Additional attention should be paid to making
the space accessible for people with disabilities who offer
themselves in service as cantors, choir members, lectors,
ushers, ministers of Communion, deacons, and priests.

any dedicated people are working to provide
access for other believers with disabilities, but
|\ we sometimes think of these believers as people
for whom we do something, and we forget that they are
also people whohave gifts to offer. People with disabilities
who have enhanced Christian worship include musicians
such as Notker the Stammerer, who helped to create the
Jiturgical poetic form known as the “sequence” in the
ninth century; Hermann the Cripple, who composed of-
fices for saints days, built musical instruments, and wrote
a book about musical theory in the eleventh century;
Francesco Landini, a blind organist and organ builder
in the fourteenth century; Marja Theresia von Paradis, a
blind musician so popular that Mozart, Salieri, and Haydn

Choir phéto courtesy of the Perkins School for the Blind, Watertown,
Magsachusetts.

dedicated works to her, who opened a music school for
young girls—seeing and visually impaired—in Vienna
in the nineteenth century; Ludwig van Beethoven, whose
greatest music—including the Missa Solemnis and the
Symphony in D Minor (Choral) wexe composed after 1820,
when he was completely deaf; Fanny Crosby, a blind poet
whose hymn texts include the beloved “Blessed Assur-
ance”; and the twentieth century organist and composer
Jean Langlais.

When we learn to appreciate the person with a dis-
ability for his or her gifts and talents, we become aware
of the power of Christ’s love for all of us, and we work
more willingly to develop an inclusion plan so that all of
God’s children will be welcome at the Lord’s table. Every
person with disabilities has the capacity to proclaim the
Good News of Jesus Christ, to be a living witness to the
truth of the Gospel, and to offer the gifts they have been
given in service to the Church and those in need.

None of us, as the fate Pope John Paul Il reminded us
during his visit to Australia in 1986, is free from human
frailty. So “to speak of disability, handicaps, and illness is
to speak of the weakness of our human condition.” Each
of us has some disability that makes us rely on others
who are “abled” whére we are not. All of us, therefore,
are called to assist those whose disabilities differ from
our own, for only by working together, the Holy Father
said, “can the community hope to find solutions worthy
of the respect owed to every single person.”
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Precision crafted from fme fightweight
aluminum, Suzuki ToneChimes have
adjustable clapper heads for variable
expression and overtone tuning for
perfect harmonics. Beautiful yet cost
effective ways to share the music.

Start with our affordable 2 octave, 25
note set. Add sets as your experience
level increases. 3rd octave, 4th octave
and new 5th octave bass note add on

sets put on a spectacular show!

Rugged, heavy duty padded travel

cases (models HB-25/12a/12b).

25 note set has wheels and pull
handile— anather Suzuki
exclusive! ToneChime tables

are both beautiful and functional.

Only Suzuki ToneChimes feature
tubular bells with rounded tone
chambers. They're easy to hold and
easy to piay for extended periods.

Suzuki Tonechime method books
show you a step by step approach
on how it’s done, even if you've
never played before. Scored for

25 notes. Now in 13 volumes.

Free '06 Catalogue.

Duit Stant Class Without Ouel

Bring the beauty of handbell playing
to your school, church or musical
ensemble with the lowest cost
Chimes available today.
Don’t pay more!

Suzuki ToneChimes have the highest standard
in quality and projectable sound than any
other manufacturer of Chime instruments.

£.0. Box 261030, 5an Diego, CA 92196




Renalssance Quantum”‘ mstrume it

"Quad Suite™ provide four
easily accessed,’ completely '
- different and professionally balanced.
specifications in every console American Classic
English- Cathedral French Romaritic and
Neo- Baroque An optional Orchestral s'pec1f:" at;o
“perfect for blended Worshlp, offers_many popuiar

sounds found in external MIDI modu_les uch as
Smngs Piano; Brass Woodwmds and Percussmn

Pictured above:
The Quantum™ (-385
80 Stop Three-Manual Console.

visit www.allenorgan.com

llen organs
for more information about our

150 Locust Street, P.O. Box 36, Macungie, PA 18062-6036 USA Quantum instruments as weil as
Phene: 610-960-2202 Fax: 610-965-3098 E-mail: aosales@allenorgan.com other innovative Allen products.




