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* obstain a confirmation for your choir o sing
the Sunday Latin Liturgy at St. Peter’s Basilica.

« arrange a formal concert in Rome as part of
an ongoing concert series.

« arrange your choir’s participation at the
Papal Audience.
+ take care of all your travel arrangements,

leaving you to concentrate on the musical
aspects of your tour.

PREVIEW A CHOIR TOUR! Continuing Fducation Programs for Music Directors

Howy Lanp - Songs of the Scriptures JAR. 09-18, 2007 $ LOO5 (plus tar)
France - Best in French Liturgical Muste JaN. 18-25, 2007 5 1,2G5 (olus tax)
Rowme, Assist, Varican Crry - Roman Polyphony JAN. 20- FEB. 05, 2007 $ 795 {pls tax)
IrgLan - Land of Saints and Scholars FEB. 05~ FEB. 12, 2007 $ 995/5550" (olus tae)
Gregce - Fovtsteps of St. Paud FEB. 13- 19, 2007 $ 1,95 folus tax)

Enjov these specially designed programs at substantially reduced rates. Bully refundable from New York when you return with your own choir!
sspecial price by invitation to directors bringing thelr cholr within tiwo years

NEW" GREECE - Handbell Festival & Crufse  ApR. T2~ 27, 2007  BROCHURES AVAILABLE IN MAY

PETER’S WAY TOURS INC.

25 South Service Road, Suite 240 Jericho, NY 11753-1065 ;
1-800-443-6018 or 1-800-225-7662 o
) o 16147170347

Fmail: annette@peterswaysales.com or peter@petersway.com




From the President

“So, what do you do all week?” I'll bet that most
pastoral musicians—and clergy too—have faced this
question from time to time. Some people ask playfully
because they envy the way in which pastoral musicians
seem to enjoy their role at Sunday Mass: How hard
can a job be when it seems like such a joy? Others
ask because they are unaware of the many demands
of parish life and of all that is involved in preparing
beautiful Sunday celebrations that nourish the
assembly and truly draw people into common praise
and prayer.

This question fails to recognize that musicians and
clergy are hardly struggling to fill up their time. Rather,
the demands on our time are so great that we often find
ourselves less prepared for the Sunday liturgy than
we would like or expect. In fact we often spend a great
deal of time preparing others—cantors and choirs,
for example—or preparing things like worship sheets
and scripts, but we never quite get around to personal
preparation.

How often have you made one of the following
observations to yourself?

o “Ididn’t have a chance to read or pray over the
Sunday readings this week.”

s “The choir is ready for Sunday, but I really didn’t
have an opportunity to practice.”

s “I pulled out a tried-and-true prelude (or postlude)
because I didn't have time to prepare one for this
Sunday.”

s “I didn’t really spend very much time preparing my
homily this week.”

Perhaps a fairer question—though one that is no less
troublesome —would be this one: “So, how much time
do you spend each week in personal preparation for the
Sunday liturgy?”

2

Prayer, Study, Practice

Experienced pastoral ministers know that the ability
of musicians, presiders, and other leaders to serve the
community at worship depends to a very large degree
on their own personal prayer, study, and practice. -

Personal preparation of liturgical and musical
leaders needs to include the practice of daily prayer
rooted in the liturgy, especially the liturgy of the hours.
Anew and practical resource for individuals, families,
and small groups is Benedictine Daily Prayer (The
Liturgical Press), which offers the riches of the Church’s
tradition of daily prayer in a user-friendly format. The
daily practice of praying with psalms, hymns, Scriptute
readings, and prayers provides an essential foundation
for anyone leading the community in worship.

Long-term and short-term studies are also important
elements in the personal preparation of liturgical
leaders. Musicians and preachers alike must possess
a working knowledge of Scripture and of liturgy in
addition to competence in their respective ministries.
There is no shortage of certification and degree
programs, workshops, institutes, and seminars to help
pastoral ministers to fill in or update their knowledge.
Check out this year’s Regional NPM Conventions
and NPM Institutes for opportunities to deepen your
understanding while nourishing your spirit. See pages
thirteen to fourteen and thirty-six to thirty-seven for
details.

Most of us are probably not headed for Carnegie
Hall, but the path to effective liturgical and musical
ministry is nevertheless by way of “practice, practice,
practice”! Singing, playing, conducting, preaching,
prociaiming, and presiding all require skills that are
developed and mastered only through the discipline
of practice. I marve] at the example of the late Bishop
Ken Untener, who spent time every week committing
to memory the text of the Sunday Gospel to sharpen his
grasp of the text, his proclamation, and ultimately his
ability to preach well.

In This [ssue

This issue of Pastoral Music presents many fine
articles on preparation for liturgy. You will find articles
on liturgical catechesis for the assembly, preparation
rites during the celebration of the Fucharist,
preparation of cantors, effective choir rehearsals, and
preparing liturgies for the various liturgical seasons.

I hope that the insights offered in this issue will help
to strengthen the preparation of our communities and
of the musicians and other ministers that lead and serve
them— including, of course, ourselves.

8,%%%

I. Michael McMahon
President
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NPM Annual Fund 2005

NPM Chapters, Corporations, Parishes,
and Religious Communities

Founders Circle

{$1,000 or more)

GIA Publications, Inc.
Chicago, Hlinois

Lively, Ostrye & Worch, I.C.
Kensington, Maryland

Oregon Catholic Press
Portland, Orgeon

Peter’s Way Tours
Jericho, New York

Benefactors
($500-999)

Diocese of Qrlando Office

of Liturgy, Orlando, Florida
Good for the Soul Music

San Antonjo, Texas
United Bank

Bethesda, Maryland

Patrons

($250-499)

Allen Organ Company
Macungie, Pennsylvania

Church Musicians Guild-NPM
Buffale Chapter, Buffalo, New
York

Sponsors
($100-249)

Diocese of Providence Office for
Worship, Providence, Rhode
Island

Holy Infant Catholic Church
Durham, North Carolina

Hope Publishing Company
Carol Stream, Hlinois

Musik Innovations
Pittsburgh, Permsylvaia

NPM Rockville Centre Chapter
Rockvitle Centre, New York

Rodgers Instruments
Hillsboro, Oregon

5t. James Catholic Church
Conway, Seuth Carotina

St. Monica Roman Catholic
Church, Sussex, New Jersey

St. Raphael Church
San Rafael, California

Sandwich, Massachusetts
De La Salle Choir
Granada Hills, California
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Fort Wayne, Indiana
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Portiand, Maine
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Nativity of Our Lord
Green Bay, Wisconsin
NPM Boston Chapter
Boston, Massachusetts
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Scranton, Pennsylvania
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Baltimore, Maryland
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Owosso, Michigan
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Individual Donors

Founders Circle

(31,600 or more)
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Mrs. Ann 5. Carney

Col. J. C. Cantrell
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Dr. Michael Connolly

Mr. and Mrs. Kevin G. Curtin
Dr. Dennis Fleisher
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Mr. K. Michael Gale

Dr. . Michael McMahon

Benefactors

($500-999)

Mr. Michael Wustrow
Mr. Charles R. and Mrs. Dianne
Gardner

Donors

(Up to $99) Patrons
($250-299)

Corpus Christi Church

Olymphant, Pensylvania
Corpus Christi Parish, East

Mr, Michael Batcho
Mr. Herey Bauer
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ANNUAL FUND

isted here are the names of the donors who par-
ticipated in the 2005 NPM Annual Fund. Thank
you all. With the support of its members and
friends, NPM can continue and expand its service

to musicians, musician-liturgists, other leaders of prayer,
and the communities they serve. If there are any errors or
omissions in this list, please accept our apology, and send
us a correction by e-mail to Lowell@npm.org or contact
us by phone at (240} 247-3000.
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Dr. Paul F. Ford
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Mrs. Anne Ketzer

Mr, Joseph F. Kouba
Mr. Henry McDowell
Ms. Jean McLaughlin
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Sponsors

($100-249)
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Ms. Nancy Bannister
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Mzr. Anthony DiCello

Dr. Carol Doran
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Rev. James Gardiner, sa
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Mr. David Haas
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Mz, Bruce Marshall

Mr. Stephen and Mrs. Alice
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Ms. Dorothy Orlichowski

Mz Michael R, Prendergast

Ms. Marilee Provost

Ms, Michelle Rege

Ms. Jo Ann C. Ruskamp

Mr. Mark Shaffer

Mr. Edward M. Shipley
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Mr. Michaet A, Silhavy
Dr. Paul Skevington
Mrs. Catherine P. Smith
Dr. Dolly D. Sokol
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Mr. Kent Tritle

Mr. Tony Varas

Ms. Judy Wargin

Dr. John C. Warmar:

Mr. Timothy Westerhaus
Dr. John and Mrs. Mickey Wright
Mr. Daniel L. Wyatt

Donors
(Up to $99)

Rev. Msgr. Thomas V. Banick

Mr. William E. Barkyoumb

Ms. Delores Baurnan

Ms. Rosalie Beatty

Ms. Mary . Beaudoin

Ms. LaNita L. Bennett

Mrs. Gael Berberick

Rev. James Bessert

Ms. Fran Bingham

Ms. Laetitia M. Blain

Mr. Attilio J. Boni

Very Rev. Martin M. Boylan

Ms. Madeline Breen

Mr. David Brinker

Sr. Evelyn Brokish, osr
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S. Burke

Ms. Grace Calabro

Ms. Carelyn A, Cardinalli

Mr, Robert L. Carrolf

Ms. Eileen Casazza

Ms. Mary Fran Cassidy
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Mrs. Loretta Colvin

Rev. James E. Commyn

Mr. Paul Covino

Mz Frank J. Cybulski

Mr. Raymond E. and Mrs. Lo~
retta M. Czahor

Mr. Gregory A. Czerkawski




Ms. Patricia Anne 1Y Anniballe
Mr, David C. Dasch

Ms. Anna Gina DeDominicis
Mr. Philip Desrosiers

Rev. Christopher Dobson, tor
Ms. Charlene Dorrian

Mr. Arthur DuPont

Mr. Paul E. Englert

Mr. Christopher |. Ferraro
Mrs. Janet Ferst

Mr. Babby Fisher

Mr. Thomas Flaten:

M. Joseph Gonzales

M. Vince Gonzales

Mr. Michael Gregoire

Ms. Kathleen Haley

Ms. Trudy Hayes

Ms. Rea Herrera

Mz. Greg Homza

Ms. Liliana Hsueh-Gulierrez
Ms. MaryLu Hartsell

Ms. Jeanine Hetterscheidt
Mr. Lowell Hickman

Ms. Marlene A. Holland

Mz, Tom Holzheimer

Mr, Steve Jannetti

Mr. Joe Kennedy

Ms. Donna L. Kinsey
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Mr. Eugene Klink

M. Alan and Mrs. Cindy Klispie
Mr. James Kolan

Ms. foann M. Kovic

Mr. Neil Kraft

Mrs. Dane Kramer

Ms. Virginia B. Kramer
Dr. Marie J. Kremer

Mr. Daniel A, Lagacy
Mr. Paul Lagoy

Ma. Veronica E. Laite
Ms. Cecilia C. Lawlor
Ms, Mary Elten Lanzillo
Ms. Linda Lebo

Mr. Paris Ledoux

Ms. Katherince LeDuc
Mr. Jason R. Lewis

Mr. Terry J. Lindsay

Rev. Karl E. Loeb

Ms. Barbara A. Lolli

Ms. Anne Lukach

Ms. Rose Marie Maccaro
Mrs. Diane Mahoney
Ms. Julie G. Males

Ms. Patricia A. Maley
Mr. David Martinez, coMm
Mr. Donald Martus

Ms. Margaret Matuska

Dr. Patricia McColtam
Msgr. C. John McAvoy
Mr. Daniel . Meyer

Mr. John P. Meyers

Mr. Paul and Mrs. Nancy Mohr
Ms. Mary Morse

Ms. Norma A, Morasutti
Mr. Michel Mulloy

Ms. Renee A. Neely

M, Robert Noon

Ms. Mary Lou OQ'Brien
Mrs. Anne Belle O'Shea
Mr. and Mrs. Joseph J. Papp, Jr.
Mr. Tom Parker

Ms. Nancianne Parrella
Mr. Frank H. Patch

Mt. Eduardo Perez

Ms. Lucia C. Philiposian
Mr. Steven Pochini

Ms. Elizabeth Powell
Ms. Maria A Provasnik
M. John Quattrocchi
Mr. Steven: Raml

Mrs. Marilyn Ratke

St. Therese Reynolds, or
Mrs. Mary Rodriguez
Ms. Joyce A. Salmon
Ms. Jean Scalessa-Fisher

Ms. Trudy E. Schmalz

Ms. Patricia Severinsen

Mrs. Lisa Roy Sheppert

Ms. Allene G. Siefing

Rev, Sam A. Sirfanni

Ms. Susan F. Slaughter

Mr. Michael |. and Mrs. Paula A.
Slinger

Ms. Judith Spanos

Ms. Karen Steilberger

Ms. Cindy Steinmetz

Ms. Kathleen Stout

Ms. Donna Swanson

Mr. Thomas N. Tomaszek

[r. Gordon and Mrs, Carole
Truitt

Ms. Debbie Turman

Mr. Thomas Uva

Ms. Nancy Valtos

Ms. Gloria Weyman

The Wieczkowski Family

Ms. Catherine Wilson

Mr. Williarm Windsperger

Ms. Gayle P, Wittmann

Dr. Robert F. Wolfersteig

Mr. Nicholas Wooed

Mr. John Wright Rios

Ms. Frances Zappella-Severance
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Absolutely Fantastic

I wanted to compliment you (and the
restof the team} on an absclutely fantastic
issue of Pastoral Music magazine (Decem-
ber-January 2006). 1 have been reading
it cover to cover, and especially love the
article “How They’ve Done it in Japan,”
by the incomparable Rob Strusinski! (I
took a psalms workshop from him at an
NPM convention and never forgot it.)

“MissionImpossible” by Helen Nathan
wasboth fun and very informative-~with
practical, step-by-step helpful tips on
forming a youth choir that will thrive and
replenish itself.

Really everything in this issue is
applicable, gives food for thought, is
inspirational, and is written in good, con-
versational style. Thank you for all your

work in putting it together. Nice job!
Susanie Sande
Willowick, Ohio

Comparable Statistics

In the president’s message in the De-~
cember-January 2006 Pastoral Music, Mike
McMahon raises the question about how
Catholic teens compare to their peersfrom
other traditions in terms of their religious
beliefs, experiences, and activities, and he
citesarecentstudy whichsuggeststhatthe
answer is “not so well.” The more [ read
Mike’s report, the more I am convinced
that the statistics he quotes would benear-
ly identical if the test subjects were adults.
It's as much about comparing Catholics
and Christians of other traditions as it is
about comparing Catholic teens to teens

of other Christian traditions

1 think Protestants expexience church
as community fo a much greater degree
than Catholics. Granted, some of thismay
be due to size-it’s a lot easiér to know
everyone in the community when it's
made up of 100 families rather than 3,500
But, nonetheless, the “quality” of Prot-
estant worship as measured empirically
is much higher than what one generally
experiences on the Catholic scene. For
example, the percentage of worshipers
who pick up the book and sing is higher
among Protestants, the act of leaving be-
fore the final word —sung or spoken—is
rare among Protestants while common
among Catholics, and one study shows
that per capita financial support for the
church among Protestanis is double that
of Catholics.

Finally, there’s the ratter of intentional-
ity. I believe that among both mainiine and
evangelical Protestant churches peopleare
more likely to make a conscious decision
tojoin, remain, and take onan active role,
while the Catholic Church includes far
more pecple who are simply Catholic by
virtue of birth and culture,

Robert |. Batastini
Chicago, lllinois

i*k pai%n,. C!m:n

Dieciors Envichynent Conferene

Growing a Children's Choir
Developing Musieol

Building o Better Biidge
Take Vour Choir From Where They Ave to Wheve You Want Them to Be

Asheville, North Carolina: June 16-17

Experience the Biltmore House and the Blue Ridge Mountains]
Adtend the nearby Montreat Worship and Music Conference or the Lake Junaluska Music and Liturgical Arts Week,

B Crand Rapids, Michigan: July 16-17
B Stay for the National Association of Pastoral Musicians Regiorial Corvention,

o“‘ »
L

choristers

guild

Formore infowmﬁon contact Choristers Culld:

800/246.7478, ext. 227
conferences@mailcg.or
/gon erences

www.choristersguild.org

vam in the 21st Century
ils and Expanding Your Reperioive

Sacramento, California; July 30-31
Stay for the Natioral Association of Pastoral Musicians Reglonal Convention.

Little Rock, Arkansas: October 20-21
Enjoy the splendor of peak fall colors!

Niagara Falls, Ontario (Canada): October 27-28
Visit the spectacular water falls with conventent fiights into Buffalo, New York,

Pasroral Music ® Apri-May 2006

7




M. Robert |. Batastini is the vice president
and senior editor (ret.) at GIA Publications,
Inc.

How I Spent My Winter
Vacation

My family and I just came back from
a week in Salt Lake City. We've been out
there several times over the past ten years
to visit my wife’s brother’s family, do a
littie skiing, etc. Last time we were there,
two years ago, I met a staff member and
former choir member of the Mormon
Tabernacle Choir—Dr. Richard Price—at
their weekly rehearsal (Thursdays at
8:00) which is open to the public. Dr.
Price and [ started talking, and, when he
found out I am a church music director,
he invited me to sit in with the choir for a
full rehearsal the next time I came out. At
that point] wanted to extend my stay, but]
took advantage of his offer this January.

It was an almost indescribable experi-
ence. First, I must say, everyone Imet who
was affiliated with the choir was most
gracious and hospitable. They not only
made me feel welcome, but like a VIR
I met Dr. and Mrs. Price at their home.
They drove me to the Conference Center,
a 23,000 seat auditorium north of Temple
Squarebeing utilized while the Tabernacie
is under renovation. Their orchestra was
already rehearsing when we arrived, and
the sound was glorious. He introduced
me to everyone he could, including Craig
Jessop, the director, Mack Wilberg, the

associate director,iarranger/orchestrator
{andif you'venever done one of his choral
arrangements, you must; he’s one of the
best), John Longhurst and Rick Elliott,
organists. John gave me a quick tour of
the organ. It involved some climbing and
crouching into some small spaces; 1 was
amazed he was willing to do this. The
instrument was featured on the cover of
The American Organist two years ago: 130
ranks and a wonder of organ building to
fill such a huge space. Rick had me sit at
the console as we discussed the organ and
design of the console.

Thenlwasescorted up to the first tenor
section. The choir and orchestra settled
in. Someone made some announcements
and took a few minutes for prayer. Then
as Mack Wilberg began his part of the
rehearsal heannounced: “Wehave a guest
tonight.” At this point, those around me
told me [ had to stand up, which I did
rather reluctantly. “Jim Cole, director of
music at Qur Lady of Lourdes Church
in Whitehouse Statiory, New Jersey. He
directs an adult choir, a youth choir,
children’s choir, two bell choirs, and is
organistand pianist.” To whichsome in the
choirand orchestra responded, “Ool” Can
you believe it? The Mormon Tabernacle
Choir ooing for me! They then welcomed
me with applause as [ tried to thank them
with a nod and smile.

Then it was down to work. I sight-read
each plece as my neighbor to my left
handed me his copies as we proceeded.
I wish I could remember everything we
sang, but it was a partial out-of-body

I 15 FAVORITE ANTHEMS ‘

CHRIST SENDS THE SPIRIT
SAB, ORGAN (OPT. FLUTE)
AUGSBURG FORT 11-1882

CHR!ST THE L.ORD 18 RISEN AGAIN
SATE, ORGAN, 4 BRASS, TIMPAN!
GlA 17089

HAPPY ARE THOSE
2 TREBLE VOICES, ORGAN, FLUTE, OBOE
(OPT. STRINGS) GIA-B336

HE 18 THE WAY
SATE, ORGAN (OFT 4 BRASS, TIMPAND

GINZBT2 ? ‘

JESU. THE VERY THOUGHT OF THEE '
SATB UNAGC, .
GiA-2058

LETALLTHE WORLD

2 MIXED (SOME SATE), ORGAN, TRUMPET
SELAH 4153601

MY HEART IS FULL TODAY

SA, ORGAN, 4 BELLS, SMALL PERC..
CONCORDIA 98-3361

QO LLORR, BUPPORT Us
2 MIXED, CRGAN
GlA4418

Q CLAP YOUR HANDS
SAB, HANDCLAPPING
Kios 8978

PRAYER FOR THE CITY
SATH, ORGAN
PARACLETE PPMOS801

¥ PRAYER OF THE VENERABLE BEDE
: SATB. MEZZO UNACE.
GIA2539

PSALM1 33 BEHOLD HOw GOOD
(ECCE QuaM BoNUM)
SATE, ORGAN (OPT, STRINGS)
HoPE FPC-126

SEIRIT OF GOD UNLEASHED
SAL, ORGAN
GIAATEES

THIS WORLD, MY GOD. IS HELD
SATH. & BELLS (OR FLUTE)
PARACLETE PPMOCC IO

WE ADORE YOuU, O CHRIST
SATB UNACC,
PARACLETE PPMO®836

COPIES AVAILABLE BROM MUSIC RETAILERE. OR DIRECTLY FROM PUBEISHERS <7 700
FOR A COMPLETE CATALOG VISIT: WWW.RICHARDPROULX.COM .

experience. There was a beautiful John
Rutter piece I thought I could bring back
for Pentecost: "I Will Sing With the Spirit.”
It was reassuring to hear Craig and Mack
say some of the same things that I say to
my choirs in terms of pitch, technique,
phrasing, etc, After the sopranoshad sung
a certain phrase, Craig said, “Sopranos, 1
don't know what you're doing, but that
sounded like an elephant just rolled over
and died” — which gotabig laugh. Then it
was the altos turn, to which hesaid, “Altos,
that made it worth coming to rehearsal
tonight.” [ tried to lock in the sight and
sound of the experience. Interestingly,
when I was singing, all f could hear were
the guys on my left and right. But when
the women sang, there was that sound! It
was the fastest two hours of my life.
[returned to the Conference Center on
Sunday tobein the audience of the weekly
TV/radio show they do: “Music and the
Spoken Word.” Dr. and Mrs. Price were
waiting for me and waved me downtothe
front row to sit with them. He said John
Longhursthad asked ifI was coming. This
really blew my mind! Why he—or any of
them —-would give me a second thought
is just unbelievable. John then came over
and sat with us as Rick was playing this
broadcast, which is live and is a study in
timing and logistics. Before Ileft, Dr. Price
gave me several recent choir recordings.
I hope I was able, through this let-
ter, to share just a little of what this was
tike. If you're ever out there, I obviously
recommend atiending the rehearsal and
broadcast (although 1 highly recommend
against flying with two toddlers!). I can’t
promise you'll get to sing with the choir,
but just observing it is like attending
a great choral workshop. Not only was
it an example of great artistry but also a
true exampie of hospitality.
Jim Cole
Whitehouse Station, New fersey

Responses Welcome

We welcome your vesponse, but all cor-
respondence is subject to editing for length.
Address your correspondence fo Editor, Pas-
toral Music, at one of the following addresses.
By postal service: 962 Wayne Avenue, Suite
210, Silver Spring, MD 20910-4461. By fax:
(240)247-3001. By e-mail: npmedit@npm.org.
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Building Bridges
Strategic Goals 2006-2009

National Association of Pastoral Musicians

Approved' by the NPM Board of Directors
February 4, 2006

The National Association of Pastoral Musicians
seeks to promote unity and dialogue both within
the association and beyond by creating structures
and programs to bring together diverse groups
in the service of sung worship.

GoAL 1: DEVELOP STRONGER COLLABORATION BETWEEN
MUSICIANS AND CLERGY BY OFFERING GREATER
OPPORTUNITIES FOR INVOLVEMENT OF CLERGY IN
NPM.

Objectives for 2006:

s Publish an issue of Pastoral Music magazine that can
be turned into a booklet entitled A Pastor’s Guide to
Pastoral Music,

» Invite chapters, diocesan offices, and the Standing
Committee for Clergy to identify a limited number of
priests who are leaders and exemplars, so that they
can be invited to membership in NPM.

+ Conduct a national membership drive that includes
a letter of invitation intended for pastors.

Goal 2: EXPAND THE ROLE OF YOUTH AND CHILDREN
BY OFFERING GREATER QPPORTUNITIES FOR THEIR
INVOLVEMENT IN VARIOUS AREAS IN THE LIFE OF

NPM.

Objectives for 2006:

s Publish a booklet entitled Mentoring Youth into Pasto-
ral Music Ministry.

¢ Create a youth web page and/or blog on the NPM
website.

¢ Publish a follow-up on selected scholarship recipi-
ents in NPM publications.

Pasroral Music ¢ ApriL-May 2006

e Publish stories about youth whe have become music
ministers in NPM publications.

GoalL 3; IMPROVE THE COMPETENCE OF PASTORAL MUSIC
MINISTERS BY DEFINING OR REFINING STANDARDS AND
CREATING PROGRAMS FOR MEETING THEM.

Objectives for 2006:

» Create standards for an NPM Basic Music Ministry
certificate with an eye toward future publication in
both English and Spanish.

¢ Consult with dioceses regarding certification for pas-
toral music ministers.

¢ Reprint in English and Spanish the National Certifica-
tion Standards for Lay Ecclesial Ministers, adding new
sections to reflect the approved standards for directors
of music ministries.

GoaL4: BROADEN AWARENESS OF NPM AND ITS MISSION
BY MORE EFFECTIVE PRESENTATION OF OUR MISSION,
ACTIVITIES, AND PROGRAMS.

Objectives for 2006:

e Conduct a membership survey regarding NPM ser-
vices and programs.

e Plan a structured conversation involving the NPM
Standing Committees for African American, Hispanic,
and Asian/Pacific Rim musicians to take place at the
2007 NPM national convention.

+ Study and propose models of affiliated organizations
and identify organizations with whom to establish
affiliation.

¢ Contact pastors and diocesan offices about the ben-
efits of NPM membership.

s Conduct an online survey to involve both NPM
members and ordinary Catholics in reflection on litur-
gical music and/or pastoral music ministry.




Conventions 2006

Workshops: Practical

The workshop sessions at NPM con-
ventions providea wealth of opportunities
to deepen understanding, enrich skills,
discover repertoire and resources, and
experience music. Many of these sessions
build on the plenum presentations; oth-
ers offer a chance for those new to music
ministry to explore the basics of Roman
Catholicliturgical practice or find outwhat
skill sets they need to perform their min-
istry; still others offer those who are more
advanced achance to gainknowledge and
wisdom or refine skills. Everyone who
cornes to an NPM convention should find
something in each breakout session to take
back home, to ponder, and to practice.

Sacramento:
Focus on Gifis

The Western Regional Convention
(August 1-4) offers more than forty work-
shops in four breakout sessions. The first
waorkshop in each session (A-1 through
D-1) offers an opportunity to discuss the
topic of the preceding plenum presenta-
tion. Other workshops offer basics for
various instruments and combinations
of instruments used in the liturgy: organ
(A-2, C-2, D-2); piano (B-3, C-3), guitar
(C-3). There are also advanced sessions
for organ (B-2), piano (A-3}, guitar (D-3),
and ensemble {C-6, D-6). Since the veice
is the primary liturgical instrument, there
are basicsessions on vacal skills (A-7); the
psalmistand cantor (B-7,C-7,D-7); choral
conducting {A-6, B-6); the small choir (A-
9); and the children’s choir {C-10). Other
sessions address the intercultural nature
of Catholic Churchlifein the United States
(A-8) and the unique needs and gifts of
music ministry in Hispanic/Latino (B-8, C-
8)and Asian (D-8) communities. Thereare
specialsessions foryouth (A-10,D-11)and
ordained presiders and preachexs (A-11,
B-11). Several workshops are offered for
those who need basic information about
the liturgical documents (A-4, B-4)orwho

want to learn more about what the docu-

¢

Cathedral of the Blessed Sacrament, Sacramento,
Califarnia, is the site of prayer and performance at
the Western Regicnal Convention.

ments say about music and the rites (A-5,
B-5, C-5,D-5) or whowantto exploreritual
musicin a particular way (I)-4). There are
workshops that take a new look at chant
(B-9) and at the gifts of Taizé (D-9). Other
sessions deal with musiceducation ([D-10),
liturgical catechesis (C-4), management
skills (B-10), NPM certification programs
{C-9), and NPM chapters (C-11).

Stamford:
Care and Feeding

The Eastern Regional Convention (June
27-30) includes more than fifty workshops
in four breakout sessions. Many of these
focus on the care and feeding of musicians’
spirituality (A-1, A-13, B-1, D-11, D-13);
voices; instrumental skills; or people
skills {A-2, B-13, C-13). Since voice is our
primary liturgical instrument, key work-
shops focus on basics for the psalmist and
cantor (A-1,B-1, C-1,D-1) as well as skilis
for those who train cantors (C-14); others
focus on basics for choirs (A-8, C-8, C-9)

and children’s choirs (A-12) and advanced
skills for choir directors (-8, D-9); and
still others focus on the use of the voice
by the presider and preacher (A-11, B-11).
There are workshops on music education
(C-12, D-12) and sessions for youth and
young musicians {A-10, B-10, B-12, C-10,
D-10). Other workshops offer basic (A-3,
B-3,C-3)and advanced (A-4,B-4, C-4, D-4)
skills development for organists; basics for
pianists (C-2, D-2) and people in rhythm
sections (B-5); and advanced skills for
leaders of ensembles (C-5, D-5). There
are sessions on liturgy basics (A7, B-7,
C-7, D-7) and on the liturgical documents
(A-6, C-10, D-6). Other sessions lock at
the role of music in the liturgical seasons
(B-6, B-8, C-3, C-6); in the rites (A-14, B-2,
D-14); and in multicultural worship (A-9,
B-9). And there are also workshops-that
deal with sound systems (A-5) and NPM
certification programs (B-14, D-3).

Grand Rapids:
From the Old to the New

Begin with Gregorian chant and end
with world music or with a contempaorary
insercultural workshop, and you're likely
tofind yourself deep in the workshops for
the Central Regional Convention (fuly
18-21). There will be nearly sixty work-
shops in four breakout sessions. Among
them are a new exploration of Gregorian

The Cathedral of St. Andrew in Grand Rapids,
Michigan, is the site of several events during the
Central Regional Convention.
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Convention.

chant (A-12, B-12); a look at intercultural
and multicultural liturgy (A-8, D-3) and
Hispanic/Latino liturgy (B-8, C-8); and
“world” music (DD-8). There are sessions
on liturgy basics (A-5, B-5) and on the
liturgy documents (C-5). Others deal with
music and the rites (A-6, B-6, C-6, D-6)
and music and the liturgical year (I-7).
There are sessions by and about youth
and young musicians (A-10, A-13, B-10,
B-13, C-10, D-10); liturgy and children
(B-9, C-13); and music education {(A-9,
C-9, D-9). Breakout sessions deal with
preaching (A-11, B-11) and singing by
ordained (C-11) and lay (D-5) presiders.
There are basic sessions for psaimists and
cantors {A-1, B-1, C-1, D-1); choir direc-
tors (A-7, B-7, C-7, D-13); handbell choir
directors (A-14, B-14); organists (A-2, A-3,
B-2,B-3, C-3); pianists (C-2, D-2); leaclers of
ensembies (C-4, 1-4); guitarists (B-4); and
members of rhythm sections (A-4). There
is an advanced session for organists {D-3)
and one for NPM certification {B-1). Other
workshops focus on spirituality (C-14,
D-1, D-11, D-14) and management skills
(A-15, B-15}. Still other sessions deal with
the use of sound systems (C-12, D-12).

Showcases

“Showcases” at NPM conventions are
opportunities to hear and sing through
the latest resources from music publishers
and other providers. This year, the three
major Catholic music publishers (GIA
Publications, World Library Publications,
and Oregon Catholic Press) will present
afterncon plenum showcases at each
convention. At each convention there wiil
aiso be a Music Industry Showcase that
will feature resourcesavailable from other
industry partners (Tuesday afterncon
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urch of the P"ll.ll]StS, isa stop
on the Wednesday trip to New York City during the Eastern Regional

in Stamford, Wednesday
afternoonin Grand Rapids,
and Wednesday afterncon
in Sacramento).

Discounts

Member Discount. NPM
members register for the
convention ata discounted
rate: a saving of $100
off the non-member rate.
NPM parish members
may transfer the discount
to anyone in the parish or

community. Parishioners
taking advantage of the
discount must include the
parish group number on
their registration forms. Remember that
the advance registration discount for in-
dividuals and groups of fewer than five
must be postmarked or received before
May 26 for Stamford, June 16 for Grand
Rapids, and June 30 for Sacramento.
Clergy-Musician Duo. NPM member
clergy and musician with an NPM parish
membexship registering together for the
conventionreceivea discounted rate: $220
each—atotal saving of$50 off the member

advance rate, The discount applies to one
member of the clergy and one musician;
both registrations must be sent with pay-
mentinthesame envelope. (This discount
is not available online.} To receive the
clergy-musician duo advance discount,
you must register before the advance
registration deadline for the appropriate
convention.

Youth Discount. Youth (fwenty-oneand
younger) attending the full convention may
register for §155--a saving of $90 off the
member advance ratel Invite the young
musicians in your parish to experience
NPM at this remarkable discount. This
saving applies only to the advance rate,
the registration must be received before
the advance registration deadiine for the
convention of your choice, and youth
participants must be NPM members.
(Youth membership is just $28 per year.)
A parent or chaperone must accompany
youth attendees who are younger than
eighteen. Please see additional details
about youth participation in the conven-
tion brochures.

Group Discounts. NPM also offers
discounts to parish groups of five ormore.
Details of the parish discount are described
in the box on page twelve,

Gmﬁ %aw o

Call us today 0 start planmng your
100% customized chon' 1tmerary!

E rneu .
W, GoCathollcTravei corn

, Cathollc
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Centre RIS

Worldmde Tours & legr;mages
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L_l' -800-553-5233 L
ontact@gocathohctravel com

4444 Rwersuie Dnve;'Smte 301
Burbank; C.A 91505
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Housing

All room reservations for the 2006
Conventions must be made directly with
the hotel at which yous plan to stay. Please
do not call NPM to make hotel reservations.
Phone numbers and room rates are listed
- in the individual brochures and on the
NPM website: http://www.npm.org/Edu-
cationEvents/convention/index.him.

Institutes 2006

Brochures Available

Detailed brochures for the 2006 NPM
Institutes are now available, and informa-
ton is also availabie online at www.npm.
org. If you would like a brochure for any
of the summer institutes (see the descrip-
tions on pages thirteenand fourteen inthis
issue), contact the NPM National Office.
Phone: (240) 247-3000; fax: (240} 247-3001;
e-mnail: NPMSing@npm.org.

Members Update

Board of Directors Changes

. from1 the parish as full conferen

10~19 attendees
20—29 attendees

: par1shes permiitte

3. A registration form,
. registrant. :
4. No dlscount for 111y, comp

- envelope.

L are maﬂed to NPM

: Sllver Sprmg, MD 20914 420’7
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: NPMi pleased to offer discounts to member pamshes who send ﬁve or more people_':.
: attendess at an NPM 2006 Regional ¢ Conventmn .
"ﬂms schedule outlmes: pansh savings. :for convention reglstratxon" based :

Following a vote of the NPM Council
last summer, Mr. Stephen Petrunak was
elected to the NPM Board of Directors;
his four-year term began in January. Dr.
Michael Connolly wasre-elected toa four-
year term and was chosen by the Board
in February to serve as vice chair. Sister
Judith Marie Kubicki, cssk, was elected to
chaix the Board. Other members include
Mr. Charles Gardner and Dr. James Savage.
Dr. J. Michael McMahon, NPM President,
serves on the Board with voice but no
vote,

NPM is grateful for the strong and
faithful leadership provided by Ms. Jean
McLaughlin, whose term on the Board of
Directors ended in December 2005.

Keep in Mind

John J. McEneaney, preshyter of the
Dioccese of Sicux Falls, South Dakota,
and former president of The Liturgical
Conference (1965-1967), died at the age
of eighty-eight in Sioux Falls on Febru-
ary 16. Born in Lawrence, Massachusetts,
Father McEneaney was ordained to the
presbyterate for the Archdiocese of Boston
in 1943. He came to Sioux Falls on aneigh-

teen«month loan in 1946 and he stayed

$233 each -

8221 sach:
nt . $196 each
t $172cach

) 1 -Parxsh must have a current NPM membershlp :
2 Parish discount s fimited to members of one pansh no groupmg of

w1th_completevmformahon, must be enclosed for each

: :youth or child regxstratxons :
"5, Only one discoutit per registrant (i.e., parish chscounts cannot be combmed
S with chapter o clergy/musmlan “dio discounts), T

6. All conventior reglstratmn forms and fees must be maﬂed together in one

: 7 Reglstxatloné st be pos’cmarked by May 16, 2006 for Sfamford and by ]'une -.
o, 16, 20086, for Grand Rapids of Sacrarento.
8. No additions may be made to the group s reg1strat10n once the reglstranons E

- Mail completed forms wzth payment before the deadlme to: .
NPM Conventions Pansh Dlscount e PO Box 4207

to be incardinated in the diocese in 1949.
Named a prelate of honor in 1965 and a
protonotary apostolicin 1995, Monsignor
McEneaney served
| parishes through-
out the diocese.
He also served as
vicar generai un-
der three bishops
(1976-1994) and as
rector of St. Joseph
Cathedral for ten
years. Because of his excellent preaching
and dignity in ritual, Catholic members of
the Yankton Fastern Dakota nationnamed
him “Wicasa Wakan Dyan Wacekiye S5a”
(“Priest Who Always Prays Well”). His
funeral liturgy was celebrated on February
20 and 21 at St. Joseph Cathedral in Sioux
Falls,

We pray: God of endiess ages, have
mercy on your servant whose long life
wasspentin yourservice. Givehimaplace
in your kingdom, where hope is firm for
all who love and rest is sure for all who
serve.

Meetings and Reports

Rodgers Offers
Organ Scholarships

Rodgers Instruments is offering schol-
arship help o young church musicians
seeking to expand their skills by learn-
ing to play the organ. Rodgers is now
accepting applications for scholarships
to attend the International Music Camp
in the International Peace Garden on
the North Dakota-Canada border. The
scholarship competition is for school-age
pianists, keyboard players, and beginning
organists who have secured the support
of their home church or another sponsor.
The scholarships will cover the cost of
room, board, and tuition during the camp’s
Organ Week, July 915, 2006. Sponsors will
be responsible for travel expenses for the
scholarship winners.

The week at camyp will include an in-
troduction to the organ for pianists and
keyboard players, group instruction in
basic organ technique, individual tuto-
rials, and practice sessions. Additional
information about the camp can be found
on its website, www.internationalmusic-
camp.com.

For information and a scholarship ap-
plication, please write to: IMCScholarship
Fund, Rodgers Instruments, 1300 NE 25th
Avenue, Hillsboro, OR 97124. Or send a
request via e-mail to: jorandlon@rodgers.
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CANTOR EXPRESS

Three intensive days, with a two-person team, designed
to improve the rich dialogue between cantor and the
rest of the assembly, emphasizing proclamation of

the Word, vocal technique, and the langtage of sung
prayer. Begins Friday at 4:00 pm and ends Sunday at
4:00 pm.

Waltham (Boston), Massachusetts < July 14-16
Lexington, Kentucky % August 4-6

Mankato, Minnesota < August 11-13

Faculty for Cantor Express will be from among:
Melanie B. Coddington, Norma Garcia, Carol Grady
McAndrew, Mary Clare McAlee, Mary Lynn Plecz-
kowski, Joe Simmons, and Joanne Werner.

CANTOR EXPRESS BILINGUAL
with Spanish-only day

San Diego, California < August 18-20

Bilingual English/Spanish Friday 4:00 m-Sunday noon
Spanish Only Sunday noon-8:00 rm
Bilingual Eucharist celebrated with both groups

Faculty: Norma Garcia, Joe Simmons, and Dolores
Martinez.

Pastoral Music « ArriL-May 2006.

CHoir DIRECTOR INSTITUTE

The twenty-first annual Choir Directof Institute will
include large- and small-group instruction; conducting
practice; musical score preparation; sessions on vocal
skills, liturgy, and Scripture; choral reading sessions;
and sung prayer. Begins Monday at 8:00 am and ends
Friday at noon.

Denver, Colorado + July 24-28

Faculty: Rob Glover, Paul French, Kathieen DeJardin,
and David Philippart.

INSTITUTE FOR MUSIC
WITH CHILDREN

Includes two tracks, three intensive days, with sessions
on preparing children for worship, teaching children

to sing, reading sessions of diverse repertoire for choir
and classroom, and sung prayer. Begins Tuesday at 8:00
am and ends Thursday at noon

Darien (Chicago), lllinois # August 8-10

Faculty: Donna Kinsey, Lee Gwozdz, and Paul H.
Colloton, or.
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PASTORAL LITURGY INSTITUTE

Provides a broader and more intensive treatment of
pastoral liturgy topics than is available through single
workshops, diocesan conferences, or NPM conventions.
Intended for pastoral musicians, clergy, liturgy plan-
ners, and other leaders of worship. Begins Monday at
9:00 am and ends Friday at noon.

Houston, Texas % June 19-23

Faculty: Paul Covino, Elaine Rendler-McQueeney, and
Victoria M. Tufano.

GUITAR AND ENSEMBLE INSTITUTE

A five-day intensive training program for guitarists at
all levels, for instrumentalists in liturgical music ensem-
bles, and for directors of ensembles that combine voices
and instruments. Begins Monday at 8:00 aM and ends
Friday at noon.

Erlanger, Kentucky (Cincinnati} 4 'Iun'é 19-23
Faculty: Bobby Fisher, Stephen Petrunak, Jaime Rickert,

Gerard Chiusano, Brian Malone, Jeff McLemore, Lori
True, and Mary Sellars Malloy.

GuirAR EXPRESS

A weekend program for guitarists at all levels. Begins
Friday at 4:00 pm and ends Sunday at 4:00 2m.

Niskayuna (Albany), New York < July 14-16

Faculty: Bobby Fisher and Stephen Petrunak.

' Stamford Connectlcut & ]une 26—3(}

' Camor Instx%ute

NEW FOR 2@@6
INSTITUTES AT CONVENTEONS

Don’t miss the opportumty to combme partic1pa— '
tion in major convention’ addresses; events, and
liturgies with an in-depth educational institute that -
begins the day before the corwention and contmues
through the Week1 : R

Chant Institute

at the Eastern Regional Convenhon
Chant clinicians Anthony Ruff, oss, of St. John's-
Abbey and University (Coilegeville, Minnesota), and
Peter Funk, oss, of the Monastery of the Foly Cross .
(Chicago, Illinois), will offer participants practical -
skills and background in the practice, development
and place of chant in the 11turgy of the Church '

at the Central Reglonai Convemmn_ T
Cantor clinicians Melanie B. Coddmgton and Mary
Clare McAlee will offer participants practical skills -
and background in the role of the cantor, the psalms
in the liturgy, the cantor as ammateur Vocal coach~ -
ing, and more. :

Grand Rapids, Mlclugan % ]uly 17—-21

Handbell Institute

at the Western Regional Convention o
Handbell clinicians Jeffrey Honoré and Jean .
McLaughlin will offer participants practical skﬂls, :__
repertoire, background on the use of handbells in:
the liturgy, and more..

Sacramento, Californi?l' % IuIY 31_August4 - ;

Complete brochure for each institute available online at
www.npm.org/EducationEvents/institutes/index.html

For more information or to receive prmted pbrochures write or call:
NPM Institutes * 962 Wayne Avenue, Suite 210 ¢ Silver Spring, MD 20910-4461

Phone: (240) 247-3000
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How We’ve Done It in Camillus,

New York

BY TOMASZ LEWTAK

7f you have ever been involved in an
» organ building project for any church,
youknow alithe usual steps. Firstthere
is a committee, then a series of meetings.
The work of raising funds mingles with the
bidding process and cheosing a builder.
Next you sign a contract. But this usual
process was certainly not the one fol-
lowed at St. Joseph Church of Camillus,
New York, where a new pipe organ was
built by the parish music director and
a few volunteers. One pastor’s daring
idea became an inspiration for a group
of people who kept working through
changes of pastors, against the odds and
opposition, foralittle more than four years.
What they accomplishedisnownotonly a
crownijewelof the entire community and a
tremendous asset for the church bat most
of all it is an unparalleled enhancement
of our liturgies.

The Church

The history of St. Joseph Church in
Camillus begins in 1852, when the first
resident pastor came to the parish and
started to care for the religious needs of
local Catholics. The original church in
the village was finally built in 1867, but
the congregation eventually outgrew
the small space of the old church, and in
1965 construction started on a new build-
ing--the current cross-shaped church
with parabolic arches rising ninety feet

Mr. Tomasz Lewtak, music director at
St. Joseph Parish, Camillus, New York, was
educated as an organist and organ builder;
he holds two master’s degrees in organ
performance. He apprenticed with Carsten
Lund Organ Builders of Copenhagen, Den-
wmark, and learned voicing skills by working
with Mogens Pedersen, the chief voicer of
Frobenius Organ Builders. He is respon-
sible for fonal design, pipe scaling, voicing,
windchests, and action design as well as all
aspects of internal mechanical structure.
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The new organ at 5t. Joseph Church, Camillus, New York

and dramatic windows at the end of each
wing. As is often the case in situations
when substantial funds are required for
construction, the purchase of a new pipe
organ had to wait its turn. The delay
turned out o be a long one—almost forty
years!

For years therich and varied music pro-

gram of St, Joseph Parish was supported
by an electronic organand a Kawai grand
piano. During the fall of 2001, however,
an opportunity arose that led to the deci-
sion to begin the construction of a new
pipe organ that would fulfill the musical
needs of the congregation and would
aesthetically complete the sanctuary. In
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that year, another church in the Diocese
of Syracuse—St. Lot in Oswego}, New
York —was closed, and St. j’osephs puz-
chased the pipe organ from this church
with the thought that it woulgl become a
jump-board fora much larger instrument
at our parish.

An O1d Tracker

The old organ—a tracker consisting of
two manuals with twenty-onestops-—was
built by Casavant Fréres in 1896 as their
Opus 69; it was the first organ from .thls
builder to be imported to the United
States. o

At the time of its acquisition b)( St.

Joseph’s, the Casavant o?gan was in a
state of complete disrepair- It was obvi-
ous right from the beginning that a true
historical renovation was not feasible for
two primary reasons: the cost and the
size of the instrument. Even if the parish
were toallocate the funds, St. }oseph’:? has
2 cubic volume approximately four times
that of the St. Louis church. The volume
of sound required to fill this large space
could not possibly be acmeyed from a
rather small and softly voiced instrument.
With heavy hearts but with no other
options, our parish had the old organ
from Oswego dismantled and moved
to Camillus. Only the salvageable parts
would be used in a new instrument, we
decided. Virtually all of the old pipework
was saved: 1,202 pipes were moved to
Camillus, though most were in shoddy
physical condition and some were badly
damaged due to poor mainenance gnd
careless handling. Many waoden pipes
had visible water damage. The same was
true for both manual windchests, which
werealso transported to5t. Joseph's.Only
two of the four pedal chests were salvage-
able; the remaining two were damaged
beyond any reasonable repair.

A New Tonal Design

Even though the old organ had to be
dismantled, it became the ba}ckbone for
the tonal design of the new instrument.
Professor Ulrik Spang-Hanssen from the
Royal Danish Music Conservatory in
Aarhus, Denmark, was consulted, and a

plan was devised for the preservation of

the originalstop configuration thatwould
be augmented with anew third .keyboard
that would serve as the foundation forthe
“big sound” needed for the larger space.
Very few old ranks were shifted: Whatwas
acquired from Oswego became thﬂe §eco¥1d
and third manuals (Positifand Récif) with

16

Tomasz Lewtak at the console of St. Joseph’s new organ

some changes necessary to move the
titmbre out of the dark and eight-foot-
heavy character. New ranks were added
not just to strengthen the volume bui
also—and moreimportantly —tobrighten
the sound of the organo pleno in these two
divisions. The addition of a new first
manual (the Grand Orgue) allowed not
only for keeping the stop configuration as
closetothe ariginal as possible butalso for
opening completely new sound prospects
to build on and to draw from. This is now
the division that is by far the strongest, [t
is rather basic in terms of utilized ranks,
not too far from the tonal character of the
old instrument, yet created with the sole
purpose of giving a complete Principal

chorus o the entire instrument.

Obviously the pedal section required
more power, This was simply achieved by
adding to the original three stops three
new ranks, including a round-sounding
sixteen foot reed.

A New Facade

The difficult task of designing the fa-
gade for this argan had its share of twists
and turns. What was originally designed
and approved by the first pastor became
barely “tolerated” by his successor only to
be completely rejected by the next pastor.
The objectives for the organ’s design were
quite simple: first, to fit the organ into the
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arch shape of the ceiling and, second, to
show that this instrument blends the old
with the new. An additional requirement
came from the fact that the conscle was
to stay on the main floor of the church,
while the remainder of the organ would
reston a ten-foot-high loft. The reasoning
for this arrangement came from current
liturgical documents, which dictate that
the music ministry is not to be separated
from the congregation. In the case of a
tracker organ, however, this arrangement
immediately makes things a lot more
complicated simply because the linkage
becomes dangerously long.

The design of St. Joseph’s church
building cannet be classified as “con-
temporary,” but it may be described as
“modern.” However, all throughout the
building there are many elements of tra-
ditional architectural design: harmonious
lines, time-honored proportions, and a
lot of symmetry. The answer — fitting the
new organ into this space and meeting
all the other challenges—came from my

Even though the old organ had
to be dismantled, it became the
backbone for the tonal design
of the new instrument,

brother, architect Pawel Lewtak. He is
the author of the design that became a
real head-turner among parishioners and
visitors alike. In his words, his worst fear
was to create another organ that will be
sitting “up there” with the console that is
placed “down there,” and one has little to
dowiththeother. Instead, he created aho-
mogenous shape that ties the top with the
base ira seamless manner. The tower-like
structure of segments gives it slenderness
and allows for traditional pipe grouping.
To reflect what is inside the organ case,
he kept the original fagade pipes in their
distinctive clustersand added new groups
of double-flamed copper pipes. Copper
was definitely the material of choice for its
perfect blend with the surrounding color
scheme,

There is one special feature of this
fagade that separates it from ail others:
mirrors—forty of them! Hardly notice-
able at the first glance, they add light,
depth, spark, and elegance. The mirrors
are only four inches wide and are of vari-
ous lengths. They are placed in wooden
frames in the spaces between the pipe
clusters. They enhance by offering a true
three-dimensional effect of the design. As
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people walk through the church they are
ahways viewing a distinctive picture with
variegated light reflections, innumerable
shadows and highlights, and an array of
geometrical shapes, yet all the elements
are well organized with pleasing aesthetic
integrity.

Mechanics and Voicing

The key action is purely mechanical.
1t is referred to as a suspended action
and was the only logical choice given our
circumstances. Long distance between the
keyboards and the windchests dictated
absolute precision in the making of the
tracker action. The longest linkage run is
thirty-three feet, yet the action is not the
least sluggish. Each division has its own
floating raif allowing for climatic changes
of the wood of the trackers.

All windchests are of slider and tone
channel construction. Two old windchests
{Positif and Récit) have been completely
taken apart and restored to mint condi-
tion. New windchests are made out of
select yellow pine and have single pallets
in ali but the lowest octaves. Pedal pipes
are split diatonically and stand on either
side of the case.

The stop action is state-of-the-art
electronic. The system offers the full con-
venience of 1,280 memory levels for even
the most demanding performer. There is
one expression pedal for the shutters on
the Récit and the Crescende pedal. The
Crescendois fully programmable and has
a digital level display from 0 through 30.
A similar kind of digital level display is
in place for the expression pedal of the
Récit.

The organ uses a three-phase 1.5
horsepower electric blower, There are
two reservoir bellows providing ample
air supply to the whole instrument.

Any organ, of course, is only as good
as it sounds. Therefore, even though
we spared neither time nor money on
mechanical details, the most important
element remained the voicing. All of the
old ranks received some sort of voicing
revamp. They were all previously vojced
down for a much smaller building; we
made themmorefree speaking and louder,
The new ranks were voiced with a little
bit of “chiff,” just enough to make their
speech more pronounced in the large
acoustics of 5t. Joseph Church. The instru-
ment has much to offer in terms of variety
of sound colors as well as the dynamics
and individual stop character.

A Big Thank You

From an organbuilder’s perspective,
taking a vintage 1896 organ and bringing
itupto present-day expectationsand hav-
ing anorganthat could be used for church
services as well as concert performances
has been a personally demanding and
fulfilling experience. In organbuilding, the
ideaisalwaystobe creative whileretaining
the original elements and merging them
with new technologies. It is rewarding
beyond words when an artist sits down
at the conscle, and you begin to see the
smiles of pleasure. It means you have
accomplished your goal of creating the
finest organ from available sources.

I'wish to extend my sincere thankstoall
volunteers who gave their timeand energy
to this most worthy project. I aiso thank
the parishioners of 5t. Joseph Church in
Camillus for their continuing understand-
ing, patience, and support. And—last
but not least - words of gratitude should
£0 to all three pastors who endured the
years of construction, expenditures, and
troubles.

pipe onean rulLOens

The best of the European tradition
Proudly made in America

1003 Barnwood Lane
Camillus, New York 13031
(3153 751-0505

www.lewtak.com
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BY PAUL H. COLLOTON, or

icture this: The parish pastoral council gathers for
s April meeting. A lit candle sits in the middle
of the table. The prayer leader sings: “Alleluia, al-
leluia, alleluia” —therefrain from Marty Haugen’s
“Easter Alleluia.” Council members repeat the refrain. The
leader then sings verse four: “Call us, Good Shepherd, we
listen for you,/Wanting to see you in all that we do,/We
would the gate of salvation pass through: Alleluia!” The
council sings the refrain again. The leader sings verse five:
“Lord, we are open to all that you say,/Ready to listen and
follow your way,/You are the potter and we are the clay:
Allejuial” The council sings the refrain. After a moment
of silence, all make the sign of the cross and the leader
proclaims: “Letuspray.” There is a pause for silent prayer,
and then the leader says: “All-powerful God, help us to
proclaim the power of the Lord’s resurrection. May we
who accept this sign of the love of Christ come to share
the eternal life he reveals, for he lives and reigns with
you and the Holy Spixit, one God, for ever and ever.” All
respond withahearty Amen. Then areader proclaims Acts
4:32-37. After silence the leader intones the “Alleluia” as
the antiphon for Psalm 93, which is spcken, strophe by
strophe, the refrain sung in responsoriai style. The leader
invites the council to pray for the needs they bring, con-
cluding with the Our Father. All make the sign of the cross
to conclude prayer, and the meeting begins.

What happened in that council prayer? One thing
that happened was that the parish pastoral council used
elements from the liturgy as their opening prayer for
a meeting during the Easter Season. A familiar refrain
joined their voices together as one, opened the prayer,
and contextualized their meeting. This mirrors what the
entrance chant is meant to do at Eucharist: “The purpose
of this chant is to open the celebration, foster the unity of
those who have been gathered, introduce their thoughts
to the mystery of the liturgical season or festivity, and
accompany the procession of the priest and ministers”
(General Instruction of the Roman Missal {GIRM], 47). The
verses of the hymn reminded the council that theirs is a
ministry of listening: to theneeds of the parish community,

Rew. Dr. Paul H. Colloton, or, a presbyter in the Order
of Preachers—Province of St. Albert the Great —is currently
the director of continuing education for the National Asso-
ciation of Pastoral Musicians.
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for the wisdom of God through Scripture and tradition,
and to one another in their deliberations. The verses also
invited council members to recall that, through baptism
and commissioning, they have promised tobe instruments
of Christ, that is, “to follow [his] way.”

What happened in that prayer? One thing that hap-
pened was that tracing the sign of the cross rehearsed
for the council members their baptismal commitment
and renewed their belonging to God and to each other
through Christ. The collect (opening prayer) did what
its name implies, that is, it collected individual council
members together and reminded them to proclaim Christ
(the power of the Lord’s resurrection) in their delibera-
tions. This is another mirror of the General Instruction’s
description of the purpose of the collect: to express “the
character of the celebration” (GIRM, 54), thatis, the reason
for gathering.

What happened when the council met in prayer?
Someone proclaimed a reading from the Easter Season
lectionary that reinforced the call for “the community of
believers [tobe] of oneheart and mind” (Acts 4:32). Silence
and the psabm of the day invited the council to make these
words their own, as did their petitions in response to the
Word. This, too, mirrors the call of the liturgy: “For in the
readings, as explained by the homily, God speaks to his
people, opening up to them the mystery of redemption
and salvation, and offering them spiritual nourishment;
and Christ himself is present in the midst of the faith-
ful through his word. By their silence and singing the
people make God’s word their own, and they also affirm
their adherence to it by means of the Profession of Faith.
Finally, having been nourished by it, they pour out their
petitions in the Prayer of the Faithful for the needs of
the entire Church and for the salvation of the whole
world” (GIRM, 55, emphasis added).

The prayer of the liturgy became the prayer of the
council and connected liturgy with the daily life of the
parish family. The prayer of the council rehearsed the
language of the liturgy and formed the council for partici-
pation in the liturgy of the Church. Liturgical formation
was thus reinforced in regular parish life. The life of the
whole community was reinforced by means of the actions,
songs, ritual, silence, and words of the liturgy. Thisis cne
example of how liturgical catechesis can become whole
parish catechesis and, concomitantly, how whole parish
catechesis can—indeed, must—Dbe rooted in the liturgy.
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The Privileged Place

The Catechism of the Catholic Church reminds us that
“Liturgy is the privileged place for catechizing the people
of God because at the heart of catechesis and liturgy is
the person of Jesus of Nazareth, the way, truth and life”
(Catechism, 1074, emphasis added). Both catechesis and
liturgy are meant to form us into Christ; they areintimately
connected. In the celebration of the liturgy, “is found the
high point both of the action by which God sanctifies the
world in Christ and of the worship that the human race
offers to the Father. . . . Furthermore, the other sacred ac-
tions and all the activities of the Christian life are bound
up with it, flow from it, and are ordered to it” {GIRM,
16)."! When the language, practices, and attitudes of lit-
urgy are incorporated into ali aspects of parish life, the
claims made in this statement are verified and reinforced.
When the language, practices, and attitudes of liturgy are
incorporated into the rest of parish life, then all aspects
of parish life rehearse or form us for worship.

Consider these alternatives to the prayer described
above, all of them rooted in the liturgy. The council could
simply have sung theresponsorial psalm from the Sunday
liturgy to open its meeting: A parish cantor could have led
the singing, or the pastoral musician could have recorded
the psalm for use at all the meetings in the parish that

When the language, practices, and attitudes
of liturgy are incorporated into the rest of
parish life, then all aspects of parish life
rehearse or form us for worship.

week. If a text from the Gospel had been proclaimed for
prayer, then the council could have used the ritual that is
our Gospel practice: stand, sing the Gospel acclamation,
and sign oneself with the cross on the forehead, lips, and
heart. A renewal of baptismal promises that may or may
not have included a signing of each other with blessed
water could also have been used with similar catechetical
and liturgical effect.

Weprocessinthe liturgy. At Sunday Mass, forexample,
somecne or some group processes at least four times: at
the entrance, with the Gospel Book, to present the gifts
for Eucharist, and to receive sacramental Communion.
Processions, therefore, could also be used in prayer at
other times to deepen our sense that we are pilgrims on a
journey, headed for the reign of God, and that on the way
we claim each place through which we pass as God’s gift
to us and as a place to find Christ. In a classroom setting,
for example, when the Word of God is brought from a
place of reverence in the room to the place at which part
of the Scriptures will be proclaimed, it could be brought
in procession. This simple action can reinforce how car-
rying the Book of the Gospels in the entrance procession
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or before the proclamation of the Gospel highlights the
centrality of the Gospels in Christianliving. When groups
of students, whether from the parish day school or the re-
ligious education program gather for a concluding prayer
together, or when parish commissions that meet on the
same night go to their meetings from an opening prayer
together, they could process—each group led by a cross
and singing arefrain thatreflects the liturgical season. For
example, during Advent each group could sing the Taizé
ostinato “Wait for the Lord.” During Ordinary Time, they
could sing “We Are God’s People, the Flock of the Lord.”
A procession could also gather parishioners at the end
of their meetings, going from meeting room to meeting
room and singing as they gather for a concluding prayer
together.

At the parish where I assist on weekends, most parish
meetings — whether of committees, for formation of litur-
gical ministers, or for times of reflection for catechumens
for aduit initiation and candidates for reception—begin
by praying an abbreviated form of morning or evening
prayer. Those gathered learn to pray the liturgy of the
hours through this repeated practice, helping this daily
prayer of the Church become what it is meant to be: the
prayer of all the baptized.? Praying the hymns, psalms,
canticles, and intercessory prayer that are part of the lit-
urgy of the hours forms us in faith. We make the prayer
of the Church and the Word of God our own. We practice
rites that help us participate more fully, consciously, and
actively in the Church’s liturgy.

In fact, we are formed for liturgy and for the rest of
Christian life by praying any part of the liturgy in what-
ever context. Such formation is more than information:
1t is shaping the whole person as well as the whole com-
munity, as the Introduction to the Order of Mass reminds us:
“The formation of those who exercise aliturgical ministry
is both spiritual and technical. Although this formation
varies in extent and depth depending upon the nature of
the particular role, it normally has liturgical, biblical, and
technical components.”?

Guided Meditation

Another way toengageinliturgical formationis through
guided meditation on the gestures, postures, and sym-
bols that we use and the words that we sing or say. After
Mass, a few weeks ago, a parishioner asked me why we
receive Communion in the hand. The person stated that
she never understood why the change was made and had
no recollection of an explanation for it. I explained the
reasons behind the return of this ancient practice, and she
went away satisfied, but the exchange reminded me of
the importance of preaching about the various elements
or “languages” {symbolic, scriptural, cultural, and so on}
of the liturgy and breaking open their meaning in other
settings as a form of mystagogy. I name these languages
because, just as we learn to speak orally, we learn to pray
the Hturgy by seeing and hearing, observing and acting,
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repeating these words, tunes, and actions over and over
again. Just as we turn to a dictionary from time to time
to understand the meaning of a word, so too we need
information that helps us understand the meaning of a
symbol or gesture or rite of the liturgy.

I have used guided meditation in preaching, at the
beginning of choir rehearsals, at parish meetings, and in
religious education sessions. First, [ ask those who have
gathered to make themselves comfortable: hands free,
seated with both feet on the floor, eyes closed (if that is
comfortable for a person within a group setting; if not,
doing with one’s eyes whatever helps one meditate or con-
centrate). NextIinvite people to notice the thythm of their
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breathing: breathein
the oxygen needed
for life, breathe out
the exhaust of what's
beenused; breathein
the Spirit of God, as
God breathed life-
giving spiritinto our
first parents at the
dawn of creation,
and breathe out the
spirit of evil and all
that gets in God’s
way. Thenlask those
gathered to notice
any tension points
in their bodies and
focus their mind’s
eve there, imagin-
ing the tension to be
like a knot that they
can gently yet firmly
untie and lead out of
their nearest extrem-
ity.

If the topic of the
meditation is re-
ceiving sacramental
Communion, here
is a process that I've
used effectively. In-
vite people to focus
ontheirhandsasthey
listen to these words
from Cyril, the fourth
century bishop of
Jerusalem: “When
you come up, do
not walk with your
hands wide open in
front of you, the fin-
gersspread apart, but
with your left hand
make a throne for the
right one which is to
receive the King. Then bend the palm of this hand into a
hollow and take possession of the Body of Christ, saying
‘Amen.’”* Ask participants to take their left hand, palm
up, and cup their right hand into it, to see their hands as
a throne to receive Christ. What do they wish to say to
him? What do they hear him say to them? Once people
have been given enough time to respond, invite them to
be aware of the rhythin of their breathing again and, when
ready, open their eyes. Reflect on the experience, asking
any, who wish to do so, to share what the reflection was
like for them. Invite people to recall this experience the
next time they approach the table of the Lord to receive
Communior.
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Other Forms of Catechesis

Other forms of catechesis involve walking through a
liturgical practice or praying one of the rites that are cel-
ebrated in the parish, inviting people to reflect on what
they did and why. Provide any information about our
rites and symbols that will help people enter into them
more fully. During November, if parishioners are asked
to bring items for the poor, begin the meeting or class or
rehearsal by asking people to process with the item and
placeitinits receptacle. Then pray one of the prayers from
the preparation of gifts at Mass: “Blessed are you, Lord,
God of all creation . . . .” This simple practice could help
people make the connection between bringing monetary
or material gifts to the altar during the liturgy and the
gifts they bring for the poor this day. Families could be
asked to pray one of these prayers from the liturgy as
their meal prayer. One of the prefaces of the Eucharistic
Prayer could be printed for people to pray at home or at
a parish gathering during a particular season, and people
could be asked to make connections with what the prayer
speaks and what the person seeks or does in life.

Such actions help liturgical catechesis to
become whole parish catechesis and whole
parish catechesis to become liturgical
catechesis.

Elements of the liturgy can become prayer and forma-
tion at home or during parish events outside the liturgy.
Prayer at home and during parish sessions outside the
celebration of the liturgy can become formation for par-
ticipation during the liturgy. Whether one simply prays
in the presence of the symbols we use, or uses the symbol
in another setting, or undertakes aliturgical action or pos-
ture, or simply sings a responsorial psalm or the Gospel
Acclamation before proclaiming the Gospel as part of a
meeting, such actions help liturgical catechesis to become
whole parish catechesis and whole parish catechesis to
become liturgical catechesis. The two reinforce each other
and give people the tools they need for worship as well
as the formation they need to see and be the Christ we
proclaim we are in the world. An added benefit to such
practices is that liturgical catechesis also becomes whole
person catechesis, for right brain and left brain; head and
heart; word and silence; song, gesture, and posture are
all utilized in the Hturgy, and their use engages the whole
person and forms us to engage the world through faith.
Both faith and the way we live it are engaged by praying
the liturgy.

Notes

1. In this paragraph, The General Instruction refers us to the
Constitution on the Sacred Liturgy, 10.
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2. See General Instruction of the Liturgy of the Hours, 1: "Public
and commeon prayer by the people of God is rightly considered
to be among the primary duties of the Church. ... The witness of
the early Church teaches us that individual Christians devoted
themselves to prayer at fixed times. Then, in different places, the
custom soon grew of assigning special times to cormmon prayer.
... In the course of time other hours came to be sanctified by
common prayer.” Further, number 27 affirms: “Gatherings of
the laity—for prayer, apostolic work or any other reason-—-are
encouraged to fulfill the Church’s office by celebrating partof the
Liturgy of the Hours. The laity must learn, especially in liturgical
actions, how to adore God the Father in spirit and in truth, and
be reminded that through public worship and prayer they are
in touch with all mankind [sic] and can contribute in no small
degree to the salvation of the whole world.” The Instruction
also encourages the family - the domestic church—to celebrate
some part of the liturgy of the hours.

3. Bishops’ Committee on the Liturgy, Introduction to the Or-
der of Mass: A Pastoral Resource of the Bishops” Committee on the
Liturgy. (Washington, DC: United States Conference of Catholic
Bishops, 2003), 8. Liturgical catechesis is both educational and
formational, that is, it offers skifls and attitudle, information and
spiritual guidance, or practice, ;

4. Cyril of Jerusalem, Fourti Century Homily, quoted in Jean
Labon, How to Understand the Liturgy, trans. Margaret Lydamore
and John Bowden (New York, New York: The Crossroad Pub-,
lishing Company, 1992), 138-139. :
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BY ANDREA GOODRICH

elen Kemp offers this mantra to singers: “Body,
mind, spirit, voice . .. it takes the whole person
tosing and rejoice.” While this is good advice for
all singers, it is especially important for psalm-
ists and cantors. To be an effective minister of the Word
of God, one must embody not only the music but also the
texts that are to be proclaimed. This can be a challenging
task for busy music ministers. The spirit is often willing,
but the busyness of life can get in the way.

We Are Our Instruments

Let’s begin with the body. We are our instruments: We
need to take care of our voices with proper nourishment,
hydration, exercise, and rest. Eating healthy, well-bal-
anced meals throughout the day provides fuel for the
body to function. Excessive amounts of refined sugar,
fat, and salt should be avoided. Dairy products can cause
mucous in some people and should not be consumed on
performance days. Eating sporadically during the day
upsets the rhythm of the digestive system and can lead
to acid reflux disease, which can wreak havoc on a voice.
Drinking plenty of water keeps the body hydrated and
in good working order. Dehydration can lead to fatigue
and vocal problems. (A speech therapist recently told me
that for every cup of coffee or glass of wine we consume,
we should drink two glasses of water to balance the de-
hydrating effect of caffeine and alcohol!) Smoking and
secondhand smoke are not singers’ friends: Avoid them
at all costs. Using a humidifier in your home and office
when the air is very dry helps keep the vocal folds in good
working order. Exercise strengthens the body, improves
breathing, and reduces stress. Walking, yoga, Pilates, tai
chi, and chi gung are gentle, powerful ways to move the
body and increase breath support. A good night’s sleepis
anecessity, not a luxury. It rejuvenates the body, restores

Ms. Andrea Goodrich is presently the director of music at
St. Elizabeth of Hungary Parish in Acton, Massachusetts,
and she serves on the Worship Commission for the Archdio-
cese of Boston. She has been a pastoral musician for more
than thirty years, ministering in parishes in the Archdiocese
of Boston and the Diocese of Worcester, military chapels in
the United States and Japan, and the campus communities of
the College of the Holy Cross and the Boston College Insti-
tute for Religious Education and Pastoral Ministry.
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Tai chi class in a public park

the brain, and regulates normal functions of the body
including boosting our immune system.

Daily practice maintains a healthy voice, Taking the
time to warm up properly is central for vocal health. If
you are feeling tired, you need to energize yourself to
provide proper breath support for singing. Begin with
simple stretches to warm up the body and release tension.
Then, with bothhands, massage your forehead, beginning
at the center, making small circles moving towards your
temples. Let your jaw become slack, releasing all tension
as you massage your temples, then massage around
your ears and behind the jawbone. Sigh or gently moan,
releasing tension from these areas. Move your hands to
either side of the bridge of your nose and massage along
the cheekbones then to the masseter (chewing) muscles
under the cheekbones. Gently massage your neck and the
base of your skull. Breathe deeply and sigh on the exhale,
releasing all stress and tension. Gently hum gliding fifths
to warm up the voice. You might want to try skeletal
humming developed by Dr. Alfred Tomatis: With your
lips slightly forward, gently hum for about ten minutes.
This humming stimulates the vestibular system, bringing
clarity and balance to the practitioner. Your warm-up
continues with vocalizing in the middle range of the voice
and gradually extends to the higher and lower ranges.

When practice time is over, be sure to cool down. Ath-
letes spend time cooling down after a training session; so
should singers. Vocalizing on “000,” gentle humming, and
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light massage are good endings for a practice session.

Good vocal health means using proper breath support
for your speaking voice as well as your singing voice. Keep
conversation to a minimum in noisy environments, and
avoid speaking in the lowest pitch range of your voice in
everyday conversation.

Study Is Required

Voice lessons from a respected teacher are invaluable.
We cannot accurately hear how we sound, but a trained
teacher can spot vocal problems and correct them before
they cause long-term damage. My parishhasa well-known
voice teacher come to the church once a month to give
voice lessons to parish music ministers. The singers ap-
preciate the convenience of only having to travel to the
church to work with a world-class teacher, giving them an
opportunity to fit voice lessons in their very busy lives.

The study of the psalms and the Scriptures of the day
are important in preparing to sing the responsorial psaim
at Sunday Mass. Take advantage of the many courses and

The study of the psalms and the Scriptures
of the day are important in preparing fo sing
the responsorial psalm at Sunday Mass.

~ front of a mirror at home. Check to make sure the gesture

written resources available. At least one week before you
are scheduled to sing at Mass, read the psalm text and the
Scriptures for the day. Then go to the Bible and read the
psalm initsentirety. Use a commentary tounderstand the
historical and cultural dimensions of the passage. Read
the psalm and ask yourself if this is a psalm of lament,
thanksgiving, trust, or praise. Read the psalm text out
loud. Feel the rhythm of the words. Pray the text aloud
daily. Ask yourself who is speaking: Is God speaking to
the people through the psalmist? Is the psalmist speaking
to God? Is the psalmist proclaiming God’s deeds to the
people? How does this text relate to what's going on in
your own life? Draw upon your own life experiences and
feelings. Relate this text to a time in your life when you
feltjoy, thanksgiving, or despair. You might want to write
these thoughtsin your journal. Let this psalm become part
of your prayer for the week.

When preparing the psalm, learn the melody thorough-
ly. It's impossible to proclaim God's Word with conviction
if you are fishing for the right notes. Sing themelody onan
open “ah” as you learn the notes. Hear how they relate to
one another and to the harmony. As you sing the melody
on “ah,” feel where the melody resonates in your body.
Then add the words. Experiment with phrasing, accents,
and various expressions of the text. Recall the feelings
of joy, gratitude, praise, repentance, or sorrow that are
expressed in the text, and sing those feelings. Remember
your reflections; bring them into your song. When sing-
ing chant melodies, be mindful of the text. Sing whole
sentences and complete thoughts! Don't pause at the bar
line if you are in the middile of a sentence: The melody
is servant to the text when singing the psalm. Write the
phrasing, accents, and breathing marksin your copy of the
psalm. Erase bar lines if you need to. Sing the psalm as if
you were sharing these words with a loved one. Don't be
afraid to bring your life experience to the psaim texts.

Transparent Proclaimers

Make sure your diction is clear. No matter how beauti-
ful the melody, it means nothing unless the assembly can.
understand what you are singing. We must be transparent.
proclaimers of the Word —allowing the Word to come
forth without getting in the way by being overly dramatic
or dult and lifeless. Remember, we are called to bring the
Word of God to life!

Become comfortable with gesture. Know when yowr
hands go up and when to bring them down. Practice in

comes from the center of your body and returns to the
center of your bedy. Poor gestures (too small, abrupt, or
contrived} draw attention to the psalmist, but secure, open
gestures lead the assembly confidently in prayer.

Get to know your church’s sound system. Practice with
the microphone and your accompanist during the week
with other cantors. Listen to each other and offer helpful
feedback, checking each other’s diction and sound levels:
Make sure you and the accompanist are on the same pagé‘
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During your personal prayer time during the
week, give thanks for the precious gifts of
music and music ministry.

{literally)! You both should know well in advance of Mass
the introduction used and if there are any interludes be-
tween verses. Mark them in your scores.

During your personal prayer time during the week, give
thanks for the precious gifts of music and music ministry.
Sometimes life is so busy we find it hard to pray the way
we would like. Become aware of your breath, the life force
given from God. As you breathe in and out become aware
of the presence of God in your breathing,.

Now It Is Sunday

You have prepared well, and now it is Sunday morn-
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ing. You arise two to three hours before vocalizing. Once
you wake up, drink a glass of water, take several deep
breaths, and reflect on your call as a music minister: You
have been called to bring God’s message to the world
through music. Move your body, gently stretch, and give
thanks for the ability to be a vessel for the Word of God
as the psalmist this day. Nourish your body by eating a
healthy breakfast. Begin your vocal warm-up with the
face and neck massage, humming, and vocalizing. Give
yourself plenty of time to get to church, drink more wa-
ter, and make sure your music is in order. Check in with
the accompanist, check the sound system, and await the
beginning of Mass. Scan your body for tension. Release
tension by breathing deeply and centering yourself. At
the end of the first reading, stand, breathe, and walk to
the ambo with awareness and confidence. As you begin to
sing, the Word of God resonates through your body, your
spirit, and your voice to the rest of the assembly gathered
for worship. Leteach song refiect the psalmist’s assurance:
“1will sing your steadfast love, O Lorp, forever; with my
mouth Iwill proclaim your faithfulness to ali generations”
(Psalm 89:1, Nrsv).
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BY PAUL FRENCH

hile conducting and working with many
choral ensembles over the past twenty
years~-children’s choirs, choirs with mem-
bers in high school or adults, treble choirs,
chant scholas, men’s choruses, mixed ensembles, choirs
small or large, comprising both the amateur and profes-
sional singer, whose repertoires have run the gamut from
Tallis, Mozart, Stanford, and Britten, to Deiss, Foley, Joncas,
and Angotti—I have come to understand that there are
components common to successful rehearsals for each of
these choral groups.

The Well-Preparing Rehearsal

Asuccessful condisctor knows what needs to beaccomplished
and has a detailed plan of how those goals are to be achieved.
Taking the necessary time during the summer months
to plan carefully each and every piece of music that
your choir will sing throughout the coming year {(service
music, acclamations, psalmody, hymns and songs, and
then, finally, the choral repertoire) is the single greatest
timesaver for the choir director, clearly defining what
will need to be rehearsed this week and next week and
the week after that and then for the coming major feasts
and seasons. Knowing what will
be sung weeks and months in
advance—and knowing how
long each piece will need to be
rehearsed —allows us to begin
reading through the music for
Advent and Christmas at the
initial rehearsals of a choral sea-
son and to do the same with the

My, Paul French is the music
director of the William Ferris
Chorale, a professional choral
ensemble dedicated to the promo-
fion of the choral literature of the
fwentieth and twenty-first centu-
ries. He is also the director of cho-
ral recordings for World Library
Publications and the divector of
music at Qur Lady of Mount Car-
el Chitrch in Chicago, Hlinois.
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music for Holy Week and Eastestide early in January.

The old axiom “plan your work, then work your plan”
couldn’t be more appropriate for the choral conductor.
For each rehearsal —midweek as well as the warm-up just
prior to liturgy —it is a good discipline (and remarkably
clarifying) to sit at one’s desk and write out a rehearsal
plan, identifying each task in five or ten minute intervals.
After the period for choral vocalizations, itisimportant to
begin with the piece that will “make a sound” and help
to tune, settle, and energize the ensemble. (This is not the
time to read through a new and difficult piece, nor is it
necessarily time to begin with something marked tempo
lugubrioso! Archibald Davidson, inhis seminal text, Choral
Conducting, couldn’t have said it better: “To begin with
a dirge is always unwise and sometimes prophetic.”) In
planning the rehearsal order, give consideration tokeeping
things fluid by alternating fastand slow compositions, by
being sensitive to the learning curve of singersinbalancing
the new and the familiar, by alternating pieces of vary-
ing dynamics and vocal ranges, by changing positions
(sitting/standing) at different intervals throughout the
rehearsal, by rehearsing short sections from a variety of
works, and by not simply starting each piece at bar one,
keeping our heads down until we reach fine.




About ten vears ago, I walked into my first choir
rehearsal at a new music director position. As the clock
struck the starting time (7:00 rM) there was not another
soul present in the rehearsal room. At about 7:15, the
first few choristers arrived and informed me that their
“tradition” was that the majority of the choir arrives by
7:30 so that the singing could start promptly by 7:45! That
practice soon changed.

Whether you have been conducting choirs for
mere months or for many decades, whether you are
academically degreed or self-taught, whether you are in
a volunteer or paid position, it is the obligation of choir
directors to act with professionalism at all times. Teaching
others to sing the praise of God is a responsibility that
should never be taken lightly. In a very real sense, we are
entering into a kind of binding agreement with those with
whom we make music, guaranteeing that our choir mem-
bershavearight toprompt, well-organized, engaging, and
efficient rehearsals that begin and end as scheduled. That
binding agreement also guarantees that the choir direc-
tor has a right to choir members who, out of respect for
the ensemble, adhere to attendance policies, are prompt
in arriving at all choir events, carry a smile and a pencil
at all times (1}, and understand that making music is not
always easy, fun, or immediate, but the rewards of hard
work and dedications are many. A7:00 pm start must mean
a 7:00 pm start for both choir members and choir director.
In the same way, the announced 9:00 rm conclusion of the
rehearsal is just that; the rehearsal does not end later than
the announced time, even if we donotfinish thatlast piece.

Of course, there is never enough rehearsal time,
period. But there are small, good ways to be more efficient
with the allotted time. All those minutes saved by starting
on time can add up. It is also a good time saver to have
all the materials distributed and choral folders prepared
prior to the rehearsal: Passing out pieces to the choir duz-
ing rehearsal wastes time. In the same way, printing out
the rehearsal order on a sheet of paper or writing it out
on a chalkboard for all to see and follow allows singers to
put their music in order at the beginning of the rehearsal,
saving precious minutes that would have been spent
hunting for the next piece. Finding an additional five
minutes in rehearsal each week can, over the course of
a year, add up to a significant amount of extra rehearsal
time for teaching, polishing, even praying.

The Well-Preparing Conductor

With all the time demands that go into the preparation
of therehearsal, itisunderstandable that our own personal
preparation as conductor can often get short shrift. And
yet, justaswewouidn'timagine performing aBach prelude
and fugue without an appropriate period of rehearsal, as
conductors we must not presume to have the choir “teach
us the music” during rehearsal. Score preparation is es-
sential —taking the music and a pencil to one’s desk in
order to determine the composer’s intent. When studying
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scores in this predominantly vocal discipline, itis a good
practice to begin by reading the text out loud again and
agair, letting the words roll around on the lips and in the
mouth, getting a fee} for the how and why of the composi-
tion. Take in the form of the work—sections, meter, key,
tempi, and other aspects. Begin to make determinations
about how to rehearse the piece, noting where problems
might arise withregard to pitch, rhythm, textual concerns
(pronunciation, diphthongs, double consonants). Mark
your score where the choir will take breaths and where
they should pay close attention to dynamics, crescendi/
dimuendi, and other key points.

Using this information, focus on score preparation
as a guide to rehearsal planning, answering questions
like these: What is the most effective way to rehearse
this piece? When in the rehearsal should this be sung?
Should we start at the very beginning of the piece? In the
middle? On the last page? Will a vocalise based on one of
the more challenging sections serve as an aid to learning
the piece in a more efficient manner? Should we alternate
easy sections with more challenging ones? What materials
will need further attention at the pre-liturgy warm-up?
What do I need to share with the choir about the histori-
calfmusical/textual/liturgical context of the work to aid
their understanding of the piece? What marks need to be
transferred from my own score to the choit’s score prior
to our reading through the piece (breath marks and the
iike)?

Our final personal preparations require that we not
neglectconducting mechanics: practicing ourbeat patterns
and cues so that they reflect the composer’s intent and
the conductor’s interpretation. If one is conducting from
the keyboard, it is equally important (and perhaps more
so} to practice one’s cues when the hands—and perhaps
feet-are otherwise occupied with the accompaniment. A
thorough score preparation allows conductors freedom
from the notes on the page, so that our eyes and face may
be with the choir, allowing a deeper communication and
confidence in response. Our conducting gestures must
not simply beat time but shape phrases as well. When
we ask our choir not to breath in bar fifteen, for instance,
our hands and face must not show something contrary.
Our security and that of the entire choir comes through
the diligent practice of our mechanics.

Working the Plan

The singular essential component for a focused, ener-
gized, and prepared ensemble is time set aside for choral
vocalization. Why is it so important to take those precious
ten or so minutes at the beginning of each rehearsal to
vocalize? Simply because “warm-ups” awaken the sing-
ing voice of the individual (vocal), awaken the ears of the
individual and thus the ensemble {aural), and engage the
conductor’s ears and eyesina process of monitoring pitch,
attack, articulation, intonation, posture, vocal tension,
uniformity of vowel formation, and similar issues. Many
fine books have been written on this topic, and I would
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recommend those, though I should like to offer four brief
comments here. (1) Some form of stretching or massage
should precede any vocalization so as to relax the vocal
instrument and release tension. (2) The conductor should
be aware of the tessitura of the music which is to be sung
at rehearsal or at liturgy. Warming the choir up only to D
(a ninth above middle C} while expecting the sopranos
and tenors to sing a fifth above that note is not efficient.
Vocalizing up at least two or three half steps above the
highest note for the sopranos and tenors and below the
sameintervals for the lowest notes that the altosand basses
will sing provides a much more thorough preparation.
(3) When working with children’s voices, it is important
to get them releasing into their head voices right from
the beginning. (4) The vocalizations your choir uses must
not function as mere rote exercise. We must challenge
our singers to sing with sensitivity to the section and the
ensemble (phrasing, intonation, and the like) even in the
most mundane scalar passages.

Some final thoughts about the successful rehearsal: As
conductors, we should limit the time that we spend on
any one piece. If a large amount of time is needed at the
final rehearsal to perfect the piece, then we did a poor
job of planning ahead. If, however, something is just not
going well, then stop. Don’t be afraid to revisit the piece
later in the rehearsal or on another cccasion. We should
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strive to be clear and concise with our directives-—speak
little but precisely, which in turn limits those clarifying
questions from our singers that can serve to shut down
the momentum of the rehearsal. In general it is best not
to give a directive without a brief explanation. We should.
be careful not to spend too much time with one section of
the choir, leaving other sections disengaged for extended
periods of time. If sectionals aren’t a possibility, itis good
to try to engage the other sections by having other voice:
parts join in the singing of the troubling line or interval.:
We should try not to over-refine the small points when
larger issues loom. In general it is not a good practice to
spend twenty minutes on the first ten bars of a piece, if the:
choir hasn’t mastered the final ten bars. Humor, a smile,
a well-deserved compliment, and a conductor whos
cbvious enthusiasm for the task at hand are wonderfu
motivators, fueling the choirsenergy and focus. Weshoul
never put our choirs in a position to fail. Expecting them
tosing with musicality and sensitivity while rememberin
all of our directives from the rehearsal three or fours day
priot, without offering a carefully prepared pre-liturg
vocalization and rehearsal, opens the door to faiture, Lastly,
no preparation is complete without pointing ourselvesto
the One whose praises we sing. Our dedication to God"
prayer should always be our every and only response t0
whatever challenges arise.
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BY MARY JO QUINN,

SCL

arly in my career as a pastoral musician, I was at
a convention event at a very large American ca-
thedral. As we entered the church, the assembly
as softly singing Chris Walker's “Veni Sancte
Spiritus.” The sound environment was warm, inviting,
captivating. When I sat down, I could only enter the
song-a melody unknown to me at the time but a rec-
ognizable text. At a certain time, with a gesture from the
music minister, the assembly stood as the song contin-
ued. Incense was introduced into the gathering—1 don’t
remember how—and the prayer continued.

The experience was so captivating that it stayed with
me through that year. When we prepared the parish
Pentecost celebration in the spring, we used that same
setting of “Veni Sancte Spiritus” as the assembly arrived
and was seated. At a gesture from the music leader, we
stood, and the ministers of the liturgy entered as the song
continued. The effect was nearly the same as that of the
preceding summer.

Those two experiences havebecome a prototype formy
understanding of the gathering rites. Often, during the
Advent Season in the various parishes T have served, we
began each Sunday liturgy similarly, using music other
than Walker’s composition, certainly, but using a repetitive
piece-as the assembly gathered that eventually engaged
the assembly in song without a word of invitation spoken
or a direction given. Sometimes, the presider was seated
among the assembly until he perceived a readiness in the
whole group to move to the greeting. (It strikes me, on
reflection, that such abeginning is even abit cross-cultural
in an American church, not unlike the African sense of
gathering: “What time do we gather? When it’s time.”)

Moving into a New Space

Thave cometounderstand the preparation for the liturgy
asone of inviting the assembly fo enter anew space —both
physically and mentally —with the recognition that the

Sister Mary Jo Quinn, a Sister of Charity of Leavenworth
{scr), has thirty years of pastoral experience in Montana and
Kansas City, Missouri, as a director of music and liturgy. A
past member of the Board of Directors of the National Asso-
ciation of Pastoral Musicians, she is currently the workshop
manager for Oregon Catholic Press, overseeing the mentor-
ing and programming of OCP’s workshop presenters.
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amount of time needed for this “relocation” varies with
the individual needs of the assembly. Granted, most of
us would not be comfortable beginning every Sunday
celebration in the manner I just described, but holding
such a model in memory has helped me to see that the
provision for some sort of “space” is always necessary
for good ritual.

Church building consultants also understand this
human need to move between environments gradually.
When people are planning new and renovated church
spaces, they usually give a great deal of consideration to
developing the portal, the vehicle for entry into the worship
space. Often the discussion centers on how individuais
enter the church: from one physical space toanother space,
yes, but also from various emotional and spiritual spaces;
sometimes, given the weather, from cold to warmth (and
vice versa), from rain or snow to dryness; from the confu-
sion of readying the family for the journey to the church
into the relative quiet of the church; or, perhaps, from
the solitude of the home to the sociability of the parish.
Given the wide range of possibilities, planners will often
create (or, at least, propose) grand spaces that lead the
people through a transition of space, not all at once but
gradually.

Preparing the Assembly

Now let us use this model of creating transitions,
creating space, and creating room for readiness to reflect
on how we prepare the assembly for hearing the Word
proclaimed and sharing in the sacrifice of the Table —the
entrance rites at Mass and the preparation of the gifts.

In addition to the preparatory rites provided in the
Qrder of Mass, most parishes develop additional patterns
for how the liturgy begins. These serve as reminders that
what we are about to doisimportant; they are catechetical
actions, if done properly, that prepare people to become
the Body of Churist in prayer.

The music minister might “warm up” the assembly
either by rehearsing a new musical piece or by reviewing
something that will take place during the liturgy, invit-
ing the assembly to sing with the choir. My experience
suggests that such pre-liturgy rehearsals should not be
too frequent or very long and that the rehearsals be very
directive —that is to say, a clear focus on “let’s all do this
together now” and not simply accidental music in the
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Preparing a church for Sunday Mass in Goba, Papua New Guinea

organist’s or choir’s prelude. If we really want people to
sing, we must provide the means to help them tearn the
repertoire. Even though this is a practice that I continue
to endorse as an occasional part of the parish’s prepara-
tion for liturgy, I have been in many assemblies where
it is apparent that such a rehearsal or warm-up takes
place each Sunday. Where this practice is successful, the
rehearsal is led by someone who is obviously credible in
the community, the assembly is willing to participate in
the rehearsal, and the result is enthusiastic song during
the liturgy.

Our liturgy is filled with ritual words,
actions, and attitudes that we need to “vead”
so we can put them into practice and teach
by example.

Other preparation rites that may be part of a parish’s
routine include purposeful choir or organ preludes. These
are also appropriate, particularly seasonally or on festive
occasions. However, there is a danger in more informal
assemblies that the prelude might be seen simply as
background music, and its effect for setting a tone for the
liturgy would be lost.

When someone is ordained a deacon, the bishop hands
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him the Book of the Gospels and says: “Receive the Gospel
of Christ, whose herald younow are. Believe whatyouread,
teach what you believe, and practice what you teach.” Qur
liturgy is filled with ritual words, actions, and attitudes
that we need to “read” so we can put them into practice
and teach by example. To participate consciously, actively,
and fully inbody and mind — “aparticipation burning with
faith, hope, and charity” (General Instruction of the Roman
Missal [GIRM], 18)—our congregations need to know
how to “read” the rituals in ways that unite their lives to
the action of the Church. We need to find ways to make
those connections, especially since such participation “is
desired by the Church and demanded by the very nature
of the celebration, . . . to which the Christian people have
aright and duty by reason of their Baptism” (ibid.). Here
are some examples of the kind of understanding that our
people need and deserve.

The entrance procession is the ritual beginning of
the liturgy, solemnizing our physical movement from a
place outside the worship space into the internal space
of prayer and worship. The task of the music ministers
is to assist in this movement so that what is perceived in
fact does take place: The many are moved to become the
one community, one in hearing the Word, one in sharing
at the table. Putting aside the very real physical move:
ment from place to place, let us think about what moves
us mentally and spiritually into this liturgy and what, n
the end, affects us emotionally so that we are willing t0
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take on or be renewed in service,

Many of us have come to understand the liturgy as a
series of dialogues, not necessarily spoken, but dialogues
just the same. To describe this dialogical understanding
in musical terms, perhaps we could substitute the word
“rhythms.” In the course of the liturgy we move through
alternating rhythms of word {orsong) and silence, of stand-
ing and sitting, of moving forward and standing still. We
might also observe primary rhythms of word and table,
with accompanying “preparations” (rites in themselves)
that assist in carrying our energy from one to another. In
the same way, all of life is a dialogue: God speaks, and
we respond; God reveals, and we receive the revelation.

We Begin by Singing Together

The entrance chant is ordinarily our first communal
experience in the act of worship. “The purpose of this
chant is to open the celebration, foster the unity of those
who have been gathered, introduce their thoughts to the
mystery of the liturgical season or festivity, and accom-
pany the procession of the priest and ministers” {GIRM,
47). So often, however, these purposes are minimally ob-
served, especially where the “unity of those gathered” is
concerned. All of us could examine our consciences and
ask ourselves:

1. How well can the assembly sing the entrance
chant, hymn, or song? (This first question presumes
planning, both for the season and for the develop-
ment of a parish repertoire.)

2. If the assembly sings it well, can the assembly
hearitself singing? Thisis sometimesa problem of ar-
chitecture and finishing materials, butit may aiso be
anissueof the volume of the accompaniment —organ,
pianc, or amplified instruments, either overwhelm-
ing or not strong enough to foster leadership —or the
volume of the voice-leading —usually related to an
over-abundance of sound reinforcement.

3. Is the song suitable to the season or the Sunday;
e.g., is the assembly able to assert one of the fol-
lowing:

a. “This must be Lent because we're singing .. . ”;

b. “This makes sense because it's Lent”;

c. “We've never done this before but it ‘feels right’
because the text is related to the themes of
Lent”?

4. While the General Instruction presumes a particu-
lar antiphon at both the entrance procession and
during the preparation of the gifts, the selection of
an appropriate hymn is allowed. If a hymn is cho-
sen, is it seasonal, or does it reflect the truth of our
worship, gathering, or belief?

5. Does the text reflect the truth of the community?
Is it appropriate to the community? Is it inclusive
(i.e., multi-cultural, multi-generational)?
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6. Is the tune familiar? Is the tune in an appropriate
range?

The final purpose of the entrance chant is to “accompany
the procession of the priestand ministers.” Butto conclude
the hymn just because the priest and ministers have “ar-
rived” at their places, without attention to the meaning
of the text or the readiness of the rest of the assembly,
diminishes the value of the other three purposes for this
chant noted in the General Instruction.

What lessons should the assembly learn from the
entrance chant that will prepare them to hear the Word?
This is a communal action; it reflects its seasonal or
cultural context; it is action with a purpose. In addition,
participants in the liturgy should learn attitudinal lessons
from the entrance chant and the other entrance rites that
model the way we should live as Christians: energetically,
enthusiastically, and in the pattern of Jesus Christ.

It is necessary, I believe, to be attentive to the energy
of all the opening rites and not just the entrance chant,

What lessons should the assembly learn
from the enirance chant that will prepare
them to hear the Word?

hymn, or song. If these rites are to prepare us for and
lead us to the hearing of the Word, the rites must not be
burdensome. Sometimes a lack of care allows a commu-
nity unwittingly to choose too many of the possibilities
outlined in the Missal, and sometimes merely so that a
favorite musical setting for a sprinkling rite, a Kyrie, or
a Gloria might be used. Very few assemblies—or music
ministers! —are able to sustain appropriate energy for
such along period during what is a secondary part of the
order of Mass.

Appropriate—or, better, authentic—enthusiasm by
all the ministers is also important. We are involved in a
very important work here and ought not to take it lightly.
(However, it is also important not to be so sober-faced as
to appear bored with what we are about!)

We also begin the liturgy with respect for and faith-
fulness to the rite, especially in the dialogues provided,
because we are followers of the Lord Jesus in the Roman
Catholic pattern of belief and action. Even after years of
comments at every workshop we have attended, we still
hear presiders finishing the formal greeting by calling at-
tention to themselves with “Good morning!” (The latest
adaptation I've heard to this is a “Good morning!” by the
presider as soon as he arrives at the chair, followed by a
lengthy comment on the theme of the Scripture and, if
necessary, the “special events” of the liturgy. Only then
does the presider proceed to the sign of the cross and
the greeting. It’s as if he thinks that, so long as you don't
say “Good morning!” after the ritual greeting, you're
covered!)
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From Telling to Doing

The preparation of the gifts and the accom?anyif;g.

prayer over the gifts move us within the physical space,”

from telling the story in a way that makes it sacramental
and transformative of our lives to doing the story ina way
that unites us to the action of being Christ in the world,
from “thisis whatJesus said” —and we should alsosay —to
“this is what Jesus did” —and we should aiso do.

Usually we accompany this activity with song—either
choral or congregational (or both) —orinstrumental music.
Often I have found that using a text related to the day’s
Scripture as the source of song at the preparation of gifts
provides an appropriate bridge and thus a motive for
either singing or reflection on how the Scripture prepares
us for the Eucharist. A few texts that have been recently
composed are also directly related to the precise action
of the preparation of gifts and table. On festive occasions,
these piecesinvite the participation of all particularly well.
The challenge, of course, is to help the assembly to focus
on what is to come in the liturgy and not to embellish the
preparation time so much that the balance is lost.

The ritual actions during this time of preparation are
not limited to movement, song, and silence. The lituzrgy
offers other rites that remind us that what we bring to the
table to be transformed into Christ, along with the gifts of
bread and wine, are ourselves, our whole bodies, minds,
and spirits.

Church of the Holy Family, Singapore
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. to the musical possibilities for this rite,
n uggested. Whenincenseisused well,

“especially whenitis used to include thewhole assembly in
the gifts being honored, the effect is often profound. When

the minister of incense bows to the assembly visibly, with
a grand gesture; the assembly will automatically bow in
return; there is'rio need for verbal directions of any sort.
Too often we presume that our assemblies don’t under-
stand what is meant in the rite, and thatis why they don’t
respond as expected. But gesture and symbol used well
neverneed explanation, though afterwards opportunities
for mystagogy abound. In mystagogy we delve into the
meanings after the experience.

Servants in the Spirit

We recognize that what we are about in the liturgy is
a movement of the Spirit, inviting entrance into a space
that makes the Spirit’s presence apparent and transforma-
tive. The Spirit moves in and among this group of people,
who come here each week to nourish their own life of the
Spirit and thereby to nourish the whole community’s life
of the Spirit. What is the Spirit’s goal in the liturgy? T am
told that in an ancient church in Greece, above the door as
the pilgrim departs, are the words “Servants’ Entrance.”
What more can we ask than to be true servants because
we have gathered at the liturgy?
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BY CLAUDETTE SCHIRATTI, rsuM

he task of planning for the liturgical year with
all its cyclical seasons and feasts is a continuing
challenge for the pastoral musician, the liturgist,
: the presider, and the pastoral and liturgical teams
responsible for leadership in a parish. Seasons of Advent,
Christmas, Lent, Easter, Ordinary Time; feasts that super-
sede Sundays; parish feasts and jubilees—all these keep
a ministerial team constantly thinking ahead.

Buthow does the parish grow spiritually through these

Sister Claudette Schiratti, rsm, AAGO, s the associate
director of music for the Diocese of Kansas City-St. Joseph
in Missouri. After years of high school and college teaching,
most of her ministry has been spent as a parish liturgist and
musician. In her current position, by invitation each Sunday
she worships at a different parish and meets with the parish
musicians to assess strengths and weaknesses in parish Iikur-
gical music to rejoice in the strengths and determine ways lo
address the needs.

seasons and feasts, honoring our rich tradition and rever-
encing the new life that each year brings? What thythm
allows preparing for these seasons and feasts to be an
organic development from year to year? Creativity, time,
and other responsibilities need to be balanced so that the
ministers are not working 24/7 butalso growing spiritually
with the parish they continue to lead and help form. For
you own sanity and ability to be flexible in responding to
what life presents, adapt a common acronym: KISS (keep
it simple, servants).

Someone Ought to Have a Plan

Parishes differ in the number of trained personnel and
available resources. In your parish setting, who are the
planners who prepare the liturgy and lead the parish
into its future? What is the timeline for planning? What
are the communication vehicles? Are liturgy, total par-
ish catechesis, peace and justice, direct service aspects of




parish life discussed as
a whole? Are files kept
from year to year, so that
planners know what has
been done previocusly?
Are ideas filed away for
future planning? Is your
planning based on the
liturgical documents?
Whenisthelasttime that
you referred to them as
sources of planning?

Whether the parish is
asmall rural community
or a large urban parish,
someone oughttohavea
plan for the future —that
includes and is even
centtered on preparation
for the liturgy and its
feasts and seasons --that
isdeveloped from previ-
ous experience. As an
example, think back to
the Advent-Christmas
Season in late 2005 and
early 2006. What went well? What was carried over from
previous years? What changes occurred? Does anything
need revising? Now think ahead to Advent-Christmas
2006-2007.

Evaluation of the past and preparation for the future
go hand in hand with reflection and study. Who does the
evaluation? Who does the planning? When is the evalua-
tion done? When does the planning begin? Is each year a
repeat of the year before? Do the same people prepare the

lead Advent evening prayer gt

Evaluation of the past and preparation for
the future go hand in hand with reflection
and study.

season each year? Is there a desire to enlarge the circle of
planners? To integrate experienced and new planners? To
mentor new leadership? Does preparation involve study
of the Scripture, the season, and symbols of the season?
Does planning involve idea people as well as peopie with
skills to carry out the ideas? Does planning think of the
gifts in the community and seek to use these gifts?

Advent as an Example

Using preparation for next Adventasanexample, here
are some ideas. Advent is four short weeks, and in 2006
(gasp!) the Fourth Sunday of Adventin the morning turns
into Christmas Eve in the afternoon! (Will that day ever
end, we wonder.) What can we do realistically to prepare
for this two-pronged day? Once you've jumped that hurdle,
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then you can take a deep breath and look at the rest of
this season. Perhaps you are happy with the Christmas
Season as your community celebrated it in 2005-2006 but
want to put more energy into Advent Season plans for
the coming year. What Advent repertoire does the parish
know? What one piece will be new this year, repeated
each week so that it gets into the parish’s repertoire and
soul? If you have a subscription hymnal that changes at
Advent, when will it arrive and when will music choices
be made from it?

Advent is rich in symbol, tradition, and Scripture, but
it often seems to come as a surprise, one that the parish
is not prepared for. Generally the parish senses a change
with the presence of purple vesture and decorations, the
Advent wreath, and the call for charitable activity, but
they may not know what to make of this new season.
How does the music chosen for worship help the parish
know that a new year and season is upon us and know
what it means?

If the parishis notyet singing the psalm foreach Sunday
liturgy, the beginning of the new liturgical yearin Advent
might be a good time to start singing one of the seasonal
psalms, getting people used to singing the responsorial
psalm in a user-friendly way. (Seasonal psalms are listed
in the Lectionary for Mass in the section “Common Texts
for Sung Responsorial Psalms by Season.”) Advent would
also be a good time to begin proclaiming the psalm from
the ambo, since it is part of the Scripture for the liturgy
of the Word. (The General [nstruction of the Roman Missal
[GIRM], 61, observes that “the psalmist, or the cantor of
the Psaim, sings the verses of the Psalm from the ambo or
another suitable place.”) Let the parish know what you
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are doing and why through a bulletinnotice or announce-
ment so they don't wonder what this change is about.

If 2 new seasonal hymn is chosen and a new seasonal
psalm is used and proclaimed from the ambo, when
will cantors and accompanists learn the new music and
rehearse the change of place for proclaiming the psalm?
Some cantors seem intimidated to proclaim the respon-
sorial psalm from the ambo, but they need to know that
it’s not about them; it’s about all the Scripture texts of the
day being proclaimed from the ambo. We are formed by
the liturgy if it becomes a part of us but not if change is
suddenly put on us without time for preparation and
absorption.

Advent also offers the opportunity for Advent evening
prayer and reconciliation services. These events also re-
quire preparation and getting on the parish schedule early
toavoid conflicts. Will there also be an Advent-Christmas
concert? Advent and Christmas have such a wonder-
ful tradition of music. How can it be shared? How will
children and youth be involved? (I dream of celebrating
the Twelve Days of Christmas, but so often everyone is
exhausted by the end of Christmas Eve and Day Masses
that there is no energy left for the other eleven days!)

At the 2005 NPM National Convention in Milwaukee,
Bill Huebsch spoke of whole community catechesis (see
Pastoral Music 30:1 [October-November 2005], 22-25). Ad-
vent could offer opportunities for an evening, a Saturday

If we are not growing spiritually as we serve
an assembly, something is wrong with the
parish picture.

morning, or a Sunday afternoon of Advent preparation
that includes parents and children, school and school of
religion, youth, singles, and adults. Such an event would
require early scheduling and planning. What are thebroad
strokes of catechesis at such an event that the total team
would agree on? From that overall plan, each department
would flesh out its details, keeping in communication
with others as ideas emerge.

Multiply Advent preparation by the kind of planning
needed for the seasons of Christmas, Lent, Easter, and
Ordinary Time. If you have not done such preparation
for any season, the thought of it might be overwhelming,
so focus on one. Do the best you can with the others this
year, and next year focus on a second season, and so on.

If your parish is comfortable with its current seasonal
planning practice, is it tirne to focus on ritual planning?
What do you dointerms of parish catechesis and prepara-
tion (along withritual preparation) for the process of adult
inttiation, the Christianinitiation of children of catechetical
age, infant baptism, first Communion, first reconciliation,
confirmation, weddings, and funerals? Here’s a place to
start: s your hymnal adequate to your seasonal and ritual
needs? What does your hymnal communicate about these
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seasons and rituals? Do you agree with that? Does your
parish understand what it is singing?

Leadership Model

What is the modei of leadership style and communi-
cation currently used in your parish or community? Is it
hierarchical, collaborative, haphazard, or perhaps crisis to
crisis? Comumunication and the way we communicate is
vital for good planning. In terms of charity, the left hand
does not need to know what the right hand is doing, but
in terms of teamwork and leadership, the left hand must
be connected to the right hand. Whether the planners are
paid professionals or volunteers, the community’s expec-
tations of what they are to accomplish must be clear and
cogent—the goals must be achievable. It is a gift when a
pastoral team works well together for the formation of the
parish. Sometimes personality and leadership styles cre-
ate difficult working relationships. How are these faced,
worked through, or dealt with?

Article 111 of the General Instruction speaks to the need
for working together as that cooperative effort is applied
to the Hturgy:

Among all who are invelved with regard to the rites,
pastoral aspects, and music, there should be harmony
and diligence inthe effective preparation of each liturgical
celebration in accord with the missal and other liturgical
books. This should take place under the direction of the
rector of the church and after the consultation with the
faithful about things that directly pertain to them. The
priest who presides at the celebration, however, always
retains the right of arranging those things that are his
own responsibility.!

If we are not growing spiritually as we serve an assembly,
something is wrong with the parish picture.

This article has raised several questions in terms of
planning. The goal is not to get you to answer all of them
at once, but I hope that you are able to focus on one ques-
tion to think about and act on. Planning can be viewed as
a glorious opportunity for the parish community to grow
in faith or as a drudgery to be dealt with. If we celebrate
with faith and understanding, we are formed through
the liturgical year. Careful preparation and catechesis
can assist parishioners as they move through the Advent,
Christmas, Lenten, Triduum, and Easter periods of our
lives. These periods in our lives don’t always coincide
with the liturgical year, butif our experience of the season
deepens our faith, the experience can help us as we go
through these periods.

Note

1. And see Second Vatican Ecumenical Council, Sacrosanctum
Concilivm (Constitution on the Sacred Liturgy), 22 §3: "No ather
person, not even if he is a priest, may on his own add, remove,

or change anything in the liturgy.”
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BY PAT GILJUM, csjy

ere is a story about a mother who wished to
encourage her young son's progress on the piano,
30 she took her little child to a very special piano
concert., After they were seated, the mother spot-
ted an old friend in the audience and walked down the
aisle to greet her. Seizing the opportunity to explore the
wonders of the majestic concert hall, the little boy rose
and eventually found his way through a door marked
“No Admittance.” When the house lights dimmed and
the concert was about to begin, the mother returned to
her seat and discovered that the child was missing.

Suddenly the curtains parted and spotlights focused
on the impressive Steinway piano on stage. In horror, the
mother saw her little boy sitting at the magnificent piano,
innocently picking out “Twinkle, Twinkle Little Star.” At
that moment, the famous piano master madehisentrance,
quickly moved to the piano, and whispered in the boy’s
ear, “Don’t quit; keep playing.” Then leaning over, the
famous master reached down with his lefthand and began
filling in a bass part. Soon his right arm reached around
to the other side of the child, and he began playing with
the right hand.

Together, the famous musician and the young boy
transformed what could have been afrightening situation
into a wonderfully creative experience. The audience was
so mesmerized that they couldn't recall anything else the
great pianist played that evening. The only thing they
remembered was “Twinkle, Twinkle, Little Star.”

1 like to think that is the way it is with God. Human
existence is really all about collaboration with the Master!
What we can accomplish on our own is hardly notewor-
thy. We try our best, but the results aren’t always the best.
However, with the hand of the Master —with the hands
of God helping us—we can do beautiful work! '

Following are some ideas that may enable the liturgical
musician in the parish to work collaboratively with the
music teacher in the school (or with music teachers in the
community) to offer music education that will encour-
age and may even lead all members of the community
to participate in a strong parish “singing community.”
The success of these suggestions will onty happen when

Sister Pat Giljum, csj, is the director of fine arts in the
Catholic Education Office of the Archdiocese of St. Louis. She
is also an at-large representative on the Board of Directors of
the NPM Music Education Division (NPM-MusEd).
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working in collaboration-—working with, listening to,
and accepting others’ideas and suggestions. The giveand
take will make the endeavors stronger, richer, and more
beneficial for all.

In: order to make these endeavors interesting, enjoy-
able, and educational, a good leader is imperative. It
goes without saying that the liturgical musician or the
music teacher would give the specific music classes or
presentations suggested in this article. But sometimes it
will be the classroom religion teacher, lay catechist, or
adult education facilitator who may be designated by
them to offer certain presentations. It is certainly a hope
that the liturgical musician and the music teacher would
work with all those who would be willing and capable
of helping.

It is important that the music teacher in the school and
the liturgical musician in the parish endeavor to work
together. What the children learn in the school or other
formation program should not be separated from their
responsibility as worshiping Catholics. Learning to sing,
playing instruments, moving to music, creating music,
listening and analyzing music all enable the children to
acquire musical skills and knowledge that can be devel-
oped in no other way. The regular music class should not
turn into a strictly liturgical music class, but there is much
integrating that can be done, if there is collaboration.

Ideas and Suggestions: Children and Youth

Parish school of religion students (that is, students in
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religion programs offered for those in public schools)
participate in their school music program, but often,
because of time limitations, do not experience music in
their parish religion classes. Having music playing as the
children assemble can create an atrnosphere conducive to
learning. Choosing musicthat supportsthelesson, is used
by the parish community, and follows the liturgical year
is important. Have students talk about the music: What
are the words, and what do they mean? Can they feel the
rhythm and move with it? What instruments are used on
the recoraing (if the music is not being performed live)?
Can they eventually sing along with the recording? Can
they clap the rhythm? Can they use other body instru-
ments or rhythm instruments to keep the rhythm?
. Sometimes the Scripture readings or Bible stories used
in parish school of religion classes present opportunities
for students to create or improvise an accompaniment to
dramatize the reading using a variety of sound sources.
In prayer, the teacher can very simply sing an intercession
ina given rhythmic and melodic phrase, and the students
can reply in the same style to that phrase.
- Blementary and secondary students in Catholicschools
participate in an established school music program. Some
participate in general music, while others choose to be
part of a special choir or band. In addition there are often
elective classes offered such as music theory, music his-
fory, guitar class, piano class, and the like, These students
and the students from the school of religion classes are
he same students that we have in many of our church
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youth choirs. When working with these choirs, do we
take the time not only to teach the notes to the song and
work on breathing, pitch, and expression but also to
bring in other aspects of music education related to their
school classes? Such other aspects may include using
instruments, discussing the style of the music selection,
or learning something about the composer of the music.
Communication between the liturgical musician and the
music teacher and mutual support of one another’s work
canadvance both programs. Why not invite the members
of the youth choirs to the concerts, musicals, and festivals
in the different schools, and invite performers in those
venues to join the youth choixr? Work with students to
develop criteria for evaluating the quality and effectiveness
of performances. Following the performances, students
can evaluate the music, using the developed criteria, and
offer constructive suggestions for improvement.

Ideas and Suggestions: Adults

Many of cur adults attend Mass on Sunday but are
not involved in other parish activities. When it comes to
singing, they leave that to the cantor or the choir; they do
not feel comfortable with it. Adult education is offered
in many parishes. Usually the topics for adult education
center on theology, Scripture, the Mass, or morality, but
very seldom does music education appear as an adult
program! Connecting sacred Scripture with music, or
connecting the Mass with music does not happen often

Singapoere .
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in those sessions. But a sung response that supports the
theme of the meeting—even if the topic is not music—is
very meaningful. Many people do not feel comfortable
singing, but if we use a recording to introduce and sup-
port the singing, eventually some of the people will sing
along. Incorporate music for the liturgical season that is
used in the parish. Make use of the song during the meet-
ing. There may be several discussion questions: Use the
musicasaresponse at the end of each discussion question.
Concentrate on and discuss the words and how the music
expresses the words and how these words support what
is being discussed at the meeting.

Why not offer several musiceducation presentations or
classes? Some people may be very interested in the history
of church music or different eras of church history and
the way church music reflects those times (presenting it
more as a story than as a lot of facts and dates will prove
tobe more interesting). Getting too specific can intimidate
people, can become boring, and can defeat the purpose.
Some parishioners may really appreciate several sessions
learning about Gregorian chant or the use of music at
Mass—why it is used, how it is used, the importance of
it, how it supports the action of the Mass. Another session
can actually feature some of the songs used by the parish
for liturgical celebrations. Discuss and apply elements of
musicin relationship to the music —meter, thythm, melody,
expression. Help all to listen for a steady beat, identify the
instruments used, and feel how the expression of the music
gives meaning to the words. Another possibility would
be the study of music of different cultures, especially as
it pertains to those cultures in our own parishes— African
American, Asian American, Indian American, Spanish
American.

When adults attend school functions suchasan Advent
or Christmas concert, an instrumental or vocal music
festival, a spring concert, or a parent association meet-
ing, they could be invited to participate in the music in
some way —keeping the rhythm or singing along. Put the
music and words in the program, and invite the aduits
to sing. Using a song with verses and a repeated refrain
works very well. It will take a littie time, but repetition is
what helps all of us. At a school performance, including
in the program notes or narration a short explanation of
the rhythm of a certain piece performed or the special
instrumentation involved directs the audience to listen
for certain specific details.

Ideas and Suggestions: Seniors

Many parishes have senior citizen groups that meet
on a regular basis in the parish center. They have lunch,
play bingo, and enjoy one another’s company. Why not
invite the school children to perform at several of these
meetings? Precede the performance selections withalittle
lesson. Demonstrate rhythm by having the children sing
the refrain and clap as they sing. Invite the audience to
do the same. As they become more familiar with the song,
invite the seniors to sing along with the students. Make
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sure there are a couple of songs on the program that are
very familiar to the seniors. Put the music and words in
the program and encourage them tosing along. Givesome
individuals the same kind of rhythm instruments that
the children are using and invite them to play along with
the students. Where the parish does not have a school,
there usually are nearby schools that would welcome the
invitation to such a gathering. In addition to the children
performing, why not have the seniors perform for the
children? This might just be the incentive they need to
organize a singing group!

Many parishes have a “resurrection choir”—senior
citizens and other adults who sing for funerals. What a
perfect opening for some musiceducation! When the choir
members gather, take the time to discuss the music they
will be singing —the music elements, the style of music,
the form of the music—and let this understanding influ-
ence their singing.

Collaboration with the Master

How does all of this happen? It happens through col-
laboration with the Master and with each other. We as
parish have to work with each other to create that faith
community for which we all strive.

If we can develop some of these programs one small
step at a time, the Master’s hand will be there to support
us. Eventually ours will be a “singing community.” These
small steps will continually help us as we prepare our
parish community to sing our liturgical celebrations. The
following considerations will help singing become second
nature to all of us:

» The assembly needs to know the music well be-
fore using it. Going over the music once or twice
is not enough. Using it for prayer, listening to it,
discussing the words and the rhythm will give the
assembly the confidence and desire to sing.

s A good leader is needed ~whether that person is
an instrumentalist or vocalist. The leader must be
assertive.

e The rhythm must be strong and predictable.

s The introductions must be long enough to present
the melody and make it very clear when the assembly
should begin singing.

e The assembly needs to know that what they are
singing is not just decoration but is their prayer:
It is their liturgy. The music supports the action of
the liturgy.

Remember, what we can accomplish on our own is
hardly noteworthy. However if we listen very carefully,
we will hear the voice of the Master whispering, “Don’t
quit, keep trying; don’t quit, keep working; don't quit,
keep playing!” Whenwe putallinthe hands of the Master,
we will begin to feel his arms around us and know that
his hands are there helping us turn our hard work into
beautiful masterpieces.
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Commentary

'Y ARCHBISHOP DANIEL N. DINARDO

omeyearsago, Iread anextraordinarily wonderful
book titled The Wellspring of Worship by the French
Dominican Jean Corbon. In the preface of that
text, the author remarked on the importance of
the distinction between “liturgy” and “liturgical celebra-
on,” a distinction he saw as crucial to rediscovering the
ellspring —the river of life of the Trinity —and thereby
vercoming the gap between liturgy and the rest of life.
While saluting liturgical renewal, Father Corbon offered a
necessary corrective to those who expend all their efforts
on the forms and expressions of celebration, the life of the
sembly, the texts, movements, and singing but forget
hat is being celebrated or take it for granted. Then he
osed this startling question: “The channels have been
paired indeed, but what about the fountain?"!
There are many things to do when preparing for a
turgical celebration. If one is involved in any liturgical
ministry, and most especially if oneisa pastoral musician,
he list of requirements can be lengthy and taxing. One can
ecome imprisoned in the celebration and its demands.
1t what about the fountain?
It must first of all be said that practical and technical
atters have to be prepared. One does not try to escape
orn the details. Foramusician that means practice, much
actice. But what is done in practice? I have before me
write the example of an organist in Rome during my
minary days. We were blessed with many organists
those years (long ago), but this man stood out. I was
en community music director and had to arrange for
e:musicians for each liturgy and act as go-between for
e planning group and the cantor, choir, folk group, and
ganist. Every time this particular organist was assigned,
e went to the loft early, read the Scripture readings, and
¢ad through every hymn or piece of service music he
s to play. Then he prayed. Then he began to register
e organ for each verse of a hymn (he wanted them al
ung), each piece of service music, and every verse of the
ponsorial psalm. Thenhebegan to practice and practice.
the quiet of an afternoon, alone at the bench, he would
learse and pray. He had been trained in the “service
1sic” approach in his studies and remained committed
that as worthy of study. When he accompanied the as-

Most Rev. Daniel N. DiNardo, ordinary of the Archdio-
¢ of Galveston-Houston, Texas, is the episcopal moderator
he National Association of Pastoral Musicians.
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Gerrit Dou (1613-16753), Old Woman Reading a Bible (c. 1630), courtesy of the
Rijksmuseum, Amsterdam, The Netherlands.

sembly, it was noticeable how well we sang. He once re-
marked to me that you have to let God pray and work in
youwhenyou accompany music, whether inside or outside
Church. Voila: The Fountain had discovered him!

he fountain, the wellspring, the River of Life of the
Book of Revelation has always been flowing in the

I=\ inner life of the Father, Son, and Holy Spirit because
their mutual indwelling is the most intense communion
of love there is, even before there was a “there is” of
creation and cosmos. In the gift of creation, the Trinity
gives of itself but is still silent. When human beings are
made, God endows these treasures—endows us--with
the first stirrings of the River of Life and begins to pre-

The Mystery hidden—the plan, the divine
household management—has been and is
being accomplished: It is the liturgy.

pare the way for our response to such outpouring, such
emptying out. The first creation narrative in the Book of
Genesis (1:1-2:4) is an ecstatic liturgical poem of love, but
it sings just about the beginning of the tenderness of God
reaching out to man and woman to draw and attract us
to the River of Life.
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Even sin and rejection do not deter this self-empty-
ing love that reaches continuously through creation and
history, the promises of the prophets and the search for
meaning codified in the Law. The Father uses the every-
dayness of things and the special history of a beloved
people to prepare the way for his well-beloved Son. He is
the one note—the “Amen” —sung by the Father through
thelife-giving Spirit, whoselifeis mission: mission to save
and bring to completion the compassion of our God. This
Son—the Lamb slain and risen—opens up liturgy for us
through the energy of the Spirit. The Holy 5pirit, though
active in Israel and in the Mother of God beforehand in a
way beyond speech, cried out on that day of resurrection
and was poured forth on ali things and on all humankind.
Who will receive all this? We are to receive it and drink it
in active acceptance. The Mystery hidden —the plan, the
divine household management--has been and is being
accomplished: Itis theliturgy. Liturgical celebrations arise
from it, connect with it, and lead 2 holy people to live it
day and night, year by year, till the day when the liturgy
is all there is.

T ow to prepare to encounter the Mystery? Practice

endlessly within yourself and out loud the one
ote: “Amen.” Have you ever noticed what great
composers can do with one note? {Have you also no-
ticed, unfortunately, how choirs who can sing complex
entrance rites are also then able to emit the most anemic
sung “Amen” to the collect?) Practice a psalm tone. Have
you ever noticed the use of psalm odes in great compos-
ers? (Listen to the first movement of Bartok’s Fifth String
Quartet.) Give thanks for the music of married love, the
serenity of true friends, the quiet assurance of a celibate
priest. Rejoice in children and young people and their ease
of communication. Explore the splendor of the simple in
creation flowing underneath its vast complexity. Feed a
hungry man; give drink to a thirsty woman. Discover the
Word: the Word Made Flesh.

Saythe word “Jesus.” Enter themystery, theliturgy. Lean
your head on the breast of the Savior as did the Beloved
Disciple at the Last Supper (John 13). At this moment of
encounter in the midst of your brothers and sisters with
you, the Church then, now, and in the future, asks: “Who
isit, Lord?” Enter this real existence anew, the flesh and
blood Savior at your side who is also Lord, and ask for
living water. The Savior responds and leads you to the
liturgy, and that will prepare you for a liturgical celebra-
tion and, in the end, for the liturgy of heaven, when we
will all join in the song of God and of the Lamb.

Note

1. Jean Corbon, or, The Wellspring of Worship (San Francisco,
California: Ignatius Press, 2005), 11.
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BY PAUL F,

FORD

sknew adult Cath-
olics to name a
. highlight of the
Easter Vigil at which they
were initiated, and they
are likely to mention the
Litany of the Saints. Ask
any deacon or priest what
he remembers about his
ordination, orask religious
WwOomen or men about their
final vows-teking, and they
often mention their pros-
tration on the church floor
and the waves of saints’
names and petitions which
washed over them in the
chanted Htany.

Litanies are powerful
forms of prayer; and the
Litany of the Saints is one of
the most beautiful liturgi-
cal prayers, reserved for special occasions
indeed. But how are litanies prepared?
This article is written to help you write
a litany. It is based on the latest (1988)
edition, with corrections, of the Graduale
Simplex, which is a sourcebook that you
should have, in one form or another, on
your bookshelf.!

I have been singing litanies for forty
years, both in a stationary posture (at
ordinations and professions, forexample)

Dr. Paul F. Ford is a professor of sys-
tematic theology and liturgy at St. John
Seminary, Camarillo, California. A member
of the five-composer Collegeville Composers
Group, who are producing Psallite: Sacred
sSongs for Liturgy and Life (Collegeville,
Minnesota: The Liturgical Press, 2005,
2008, and 2007), Dr. Ford is the author
of By Flowing Waters: Chant for the
Liturgy (The Liturgical Press, 1999). This
article is a modified form of the article copy-
right © 1991, 2004 Paul . Ford. Used with
permission. All vights reserved.
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and in procession (including blessings
of farm fields and on the first Sunday of
Lent). For the past thirty of these years
I have prepared and chanted litanies at
our seminary and at our cathedral and
at the monastery of which my wife and
I are oblates. I have designed litanies to
be sung to the traditional chant melodies
and to John D. Becker’s “Litany of the
Saints.”? My greatest experience of litanic
prayer was “The Great Litany” by Bernard
Huijbers,® sung by six massed choirs and
the whole assembly in our old cathedral
at a Los Angeles concert to benefit men,
women, and children suffering from HIV/
AIDS: This was a foretaste of the glories
of heaven!

Assembling a Litany

As a parish liturgical leader, you have
the opportunity of putting together, year
after year, the required Litany of the Saints
for the final rites of initiation during the
Easter Vigil. For the baptism of infants,

Some of the saints from the “Communion of Saints” tapestries designed by fohn Nava for the Cathedral of Qur Lady of the
Angels, Los Angeles, California.

you also regularly rehearse the cantor(s)
inthe petitions and thenames of the saints
invoked at the time of the intercessions.
You are also encouraged to restore the
ancient practice of singing the Litany of
the Saints for solemn occasions® for the
entrance procession for the First Sunday
of Lent® St. Mark’s Day (April 25), the
three days before the Ascension, and St.
Isidore’s and St. Maria’s Day (May 15) are
also days when litanies to implore God’s
protection against calamity and God's
blessing on the crops are traditionally
sung. Some liturgists suggest that the
litany is especially effective on All Saints
Day as the entrance song or as a form of
the general intercessions.

The Litany of the Saints for solemn
occasions may also be used during the
principal celebration of the special days
or periods of prayer mentioned in the
General Instruction of the Roman Missal
(373), or specified in the same place for the
dioceses of the United States of America,
or mentioned in other documents:
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For Christian Unity (January 18-25)

For the Fruits of the Earth®

For Human Rights and Equality”

For World Justice and Peace®

Day of Penance for Violations to the
Dignity of the Human Person {Janu-
ary 22 or 23}

For the General Needs of Human-
kind?

Days of Preparation for the Coming
of the Holy Spirit?

More rarely, if you are involved in plan-
ning for an ordination, a vow-taking, a
dedication of a church (new or in use}, or
a dedication of a fixed altar, you are also
responsible for thelitanies connected with
those liturgies. And in the unlikely event
you are asked to prepare for the blessing
of anabbot or an abbess, again, preparing
the proper litany belongs to you.

This task is not an easy one; but when
you know how a litany is composed, you
will find your task less difficult.

Common Structure

All litanies of the saints are structured
in the same way.! They begin with a cry
for mercy to Christ the Lord or supplica-
tions to the Trinity. These are followed by
invocations of the saints, beginning with
theBlessed VirginMary and theangelsand
inctuding, in order, prophets and ances-
tors of our faith; apostles, evangelists, and
first followers of Christ; martyrs; bishops
and doctors; priests and religious; and la-
ity. These invocations lead to invocation
of Christ for protection against various
evils and invocations of the power of the
paschal mystery in its phases. Finally,
there are petitions (general and specific)
for various needs and a conclusion.

There are basically three kinds of lita-
nies: the shortest, the standard, and the
solemn. The standard litany (illustrated
on page forty-five) is sung for the final
rites of initiation: during the Easter Vigil,
the baptism of infants,™ the crdination of
bishops, priests, and deacons, final vow-
taking, the dedication of a church (new or
in use) or of a fixed altaz, and the blessing
of an abbot or an abbess. (In my opinion,
this litany ought to be added to confirma-
tions with the confirmandi prostrate for
its singing.)

Thesolemn litany issung astheentrance
procession for the First Sunday of Lent,
St. Mark’s Day, the three days before the
Ascension, and 5t. Isidore’s and 5t. Maria’s
Day (May 15}. It may also be sung on All
Saints Day as the entrance song or as the
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general intercessions and during the prin-
cipal celebration of the special periods or
days of prayer mentioned above,

The shortest litany is used in the com-
mendation of the dying.” In Part I of
the ritual Pastoral Care of the Sick, called
“Pastoral Care of the Dying,” thefollowing
rubricappearsat paragraph219B: “A brief
form of the litany may be prayed. Other
saints may be added, including the patron
saints of the dying person, of the family,
and of the parish; saints o whom the dy-
ing person may have a special devotion
may also be included.”

Holy Mary, Mother of God, pray for him/her

Holy angels of God, pray for him/her
Saint John the Baptist, pray for him/her
Saint Joseph, pray for him/her
Saint Peter and Saint Paul, pray for him/her

Other sainis may be included here.

Alt holy men and women,  pray for him/her

Customizing Litanies

Paragraph 221 of the Rite of Christian
Initintion of Adults (and similar paragraphs
in all the rites which use litanies) encour-
agesyoutoaddat the proper placethenames
of the other saints or petitions suitable for
the occasion.

However, it is the experience of many
that, wittingly or unwittingly, cantors
delete many of the required saints, lump
all the “extra” saints at the end of the list,
and never take advantage of the encour-
agement to add pertinent petitions. This
may happen because some worship aids
and even some editions of the rites care-
lessly indicate that saints may be added
only at the end of the list and/or because
peaple are ignorant of the structure and
the rules of litanies.

Using the structure given above, saints
are added according to their rank in the
order of their heavenly birthday (their
date of death). Petitions are added ac-
cording to their kind. You are permitted
by the rites—even encouraged-—~to add
to the names and petitions, but you are
not permitted to delete any names or
petitions from any of the litanies found
in the rites. Some saints must be invoked
in every litany, and some petitions must
be made not because the saints would be
offended if they were deleted or because
theunprayed-against calamity mighthap-
pen (in other words, not for superstitious
reasons) but because the mention of these
names and petitions inserts us into the
greatstream of people and universal con-
cerns which the Church deems it essential

to remember for our spiritual growth,

In the case of any litany, then, you
would do well to consult with your other
priests, deacons, liturgists, musicians, and
catechists about who or what needs to be
added to the standard litany.

Your parish litany should contain the
names of the principal and secondary
patrons of your diocese as listed in the
arnwal Order of Prayer in the Liturgy of
the Hours and Celebration of the Eucharist,
otherwise known as the Ordo. I religious
order priests, sisters, or brothersstaff your
parish, itisappropriate toadd at least their
founder to this litany.” You are not per-
mitted to invoke blesseds unless they are
listed in our national or your diocesan or
religious order calendar; these calendars
have to be approved by Rome.

There are two things to notice about
invoking saints. First, the saintly people of
the Hebrew Bible not included in the Ro-
man Catholic canon of saints are invoked
as “Holy” (e.g., “Holy Aaron, Miriam, and
Moses,” “Holy Jeremiah,” and the like).
They are placed in the litany in historical
order fo the extent that this can be deter-
mined by consulting a reliable dictionary
of the Bible. Second, the honorific (either
“Holy” or “Saint” —if the person has been
recognized as such) is used before every
name taken from the Bible or associated
with it in Christian legend (e.g., “Saint
Joachim and Saint Ann”).

If your parish church {or mission
church) is named for a saint or for our
Lady under a certain title (e.g., Our Lady
of Talpa, Mother of Sorrows, and the like),
you ought to include this invocation. Qur
Lady is the oniy saint who may be invoked
under several titiesin litanies of the saints;
itisimportant, however, not to get carried
away at this point. The Simple Gradual
uses only three invocations of Mary, and
the two extra ones follow the invocation,
“Holy Mary, Mother of God.”

Litanies for the ordination of bishops
add the names of all the apostles; the
ordination of deacons adds to its litany
the deacons Vincent and Ephrem and
separates Francis of Assisi from Dominic
to underscore the fact that Francis was a
deacon; and at religious professions and
the blessing of abbots and abbesses, the
litanies contain a special list of religious
sajnts.'®

If your parish church is named for a
mystery of our Lord’s life {e.g., the Trans-
figuration, the preaching of the Beatitudes,
the Nativity), these can be included at the
proper place in the litany. Mysteries of
our Lord’s life are added chronologically
under the “invocations of the power of
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A Litany for the Easter Vigil

" Hereisasample standard litany for the Easter Vigil pointed.

ascending pitch, and the grave accent a descending pitch Do
ok sing anything in purentheses but print this material in your.
sorship aid. Printing the entire litany in your worship aid
1so educates people in their understanding of the samts and'
in enlarging their prayer concerns.

ens (“identifiers” such as “of Antioch” or “the evangelist”;

Mary Viarmey is invoked with his first and middle names.

. Prayer to God

“Cry ror Mirey To Crrust THE LORD
“OR SUPPLICATIONS TO THE TRINITY
“Lord, have mercy.
“Christ, have mercy.

Lord, have mercy.

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.

“sponse is, “Have mercy on us”: “God the Father of Heaven,” "God, the Son, the World’s
God the Hoby Spirit,” and "Holy Trinity, One God.”

- Redeemer,”
1L Invocation of the Saints

éj: TrEe BLESSED VIRGIN MARY AND THE ANGELS
: Holy Mary, Mother of God,

: Our Lady of Guadalupe (patroness of the Americas),  pray for us.
“Our Lady of the Immaculate Conception (patroness of the U.5.4.),

* By tradition, Our Lady may be invoked under several tHeles but [ try to limit these to
s three or else the litany begins to feel like a litany of the Blessed Virgin Mary,

. PROPHETS AND ANCESTORS OF OUR Farte

invoked.

ArosTLES, EvaNGELISTS, AND FirsT FOLLOWERS OF CrrisT

Magdalene arg two different sainls.
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‘ Samt Stephen {'H: 34 fxrst deacon), :
or the standard chant settings (see below, for the John Becker'.

ctting). Every name and petition in plain type is required.. - '
verything irx italic is optional. The acute accent indicates an .

" You will notice that I have put into parentheses all cogno-_ -

traditionally only St. John the Baptist and St. Mary Magdalene -
tetain their cognomens; no others are sung (hence the need to -
print the litany in your worship aid). By tradition Saint Johi. .

o Saint Athanasms (1‘373 archblshop ofAlexandna- .

- Sofemn litanies may also begin with the follewing four invocations, to which the re-

'Samt Teresa (of Avﬂa +1582 Virgm, doctor of the church

pray forus.

: pray for us.
- Saint Michael, pray for us.
‘Holy angels of Géd, pray for us.

Holy Abraham and Holy Sarah, pray for us.

" Holy Miriam, Aaron, and Moses, pray for us.

* Saint Zachary and Saint Elizabeth, pray for us.

- Saint Joachim and Saint Ann, pray for us.

. Saint John the Baptist, pray for as. . -
Saint Joséph, pray for us.

By tradition St Joseph, husband of the Blessed Virgin Mary, is always the last patriarch

Sairit Peter and Saint Paul, pray for us.
Saint Andréw, pray for us.
Saint Jéhn, pray for us.
Saint Mary, Saint Martha, and Saint Lizirus (patrons of hespitality),
pray for us.
Saint Mary Magdalene, pray for us.

St. Mary of Bethany, sister of Martha and Lazarus (previous invocation), end St Mary .

MARTYRS

BISHOPS AND DOCTORS

Church)

pray forus.
pray for.us.

Samt Iohn Mz’uj? (anney ?1859),

LAI’I‘Y =
Saint Helena (+c 330 f'mder of the True Cross), i pray -for us::!
Saint Momca (%38’7 mother of St Augustme, patroness of tarried
wamen), . - pray; for s
Saint ismiore and Samt Mama ('I'113{} farmers, patmns of farmers): 2
R : : pray for tis::

ipray for us.:
8 pray for us :

Smnt}zmn (Dzego f1548) o
All holy men ancE womén, _- :

111, Invocatmns of Chnst

Lod e mercéfulﬂ-. T . Lord, save your people.

PRAYERS AGAINST VARIOUS EVILS
Frowm all evil, .

From every sm, o

From suddei: and u.nprov:ded death
From anger, 4rid hatred, and ali ;11 w1H
From impurity and jealousy, - @0
From the scourge of earthquake, AR
From plague, famine, drought and war,
From everlastmg death, S

- Lord, save your people. .
. "Liord, save your people. .
o Tord, “save Jour ‘people.:

“Lord; save your people .
"Lord save your people.:
: Lord save your people.:
" Lord; save your people.
Lord save your: people i

INVOCATIONS OF THE Powga oF THE PASCHAL Mysm ERY
iN Frs Praszs AR :
By your commg asman, - . Lord save yc}ur people :
{or: By your bacoming hurnan, or; By ycur mcarnahon) ]
By your .'mptrsm and g jaur fastmg, s Lord savey JOM?‘ peaple :
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By your death and rising to new life,
By your gift of the Holy Spirit,

IV. Prayers for Various Needs

GENERAL PETTTIONS

Be merciful to us sinners,

Guide and protect your holy Church,

Keep Pope Benedict (XVI) and all the clergy
in faithful service to your Church,

Bring all peoples together in frust and peace,

Strengthen us in your service,

added in the following category.

SPECIFIC Pmn IONS

Give new life to these chosen ones
by the grace of baptism,
Give new life to these chosen ones
by the grace of baptism *
and pour out your Holy Spirit,
Give new life to these chosen ones
by the grace ofbapt.ism, ’
pour out your Spirit, ©
and feed therm with your Body and Blood,

If there Is ne one to be baphized:
By your grace bless this font
where your children will be reborn,

V. Conclusion

Jesus, Son of the Living God,
Christ, hear us.
Lord Jesus, hear our prayer.

ing; at all other times, kneeling.

the paschal mystery in its phases.”

Since youmay alsoadd “petitions suit-
able to the occasion,” you weuld dowelito
poliyour parish or diocesan or community
priests, deacons, liturgists, musicians,
and catechists for their suggestions for
these petitions. These petitions can be of
three kinds: prayers againgt various evils,
general petitions, and specific petitions.'
As in the preparation of any set of general
intercessions, these petitions are brought
to mind by the liturgy of the Word for that
particular celebration and by the needs
of the universal and local Church and
of the world. Similarly, the liturgy of the
Word may suggest a phase of the paschal
mystery whose power might be invoked
in the litany.

In the case of the litany for the First

46

- Lord, save your ‘pecple.
B Lord, save your people :

‘Lord, hear .om::ptajm%
Lord hear our prayer :
Lorci hear our prayer '

Lord; hear cur prayeér;
Lord, hear our prayer

Note: After the first petition in this sef, the other four petitions given here are upt:onal orzl iy at ce!ebmfmns of fhe'
sacraments of initiation. In ather litanies, otfier general petitions are added here and ather speczﬁc pctztzons are:

Note: If there are candidates to be baptized (pause briefly at the supers-:rzpt camnms’)

" Lo#d, hear our pr'ayér._-
Lovd, ear our préyei

Lord fiedr ouir pmyer

This pausing is also done at erdinations, final prefessions, and the biessing of an abbot/abbess,

Lord, hear our prayer

Lord, hear out prayer.
Christ; hear us.
Lord Ie'sus, hear our p'raYer‘;

A final note: If you are not using the litany in a procession, the correct posturs during Hre Easter Season 15 st(md—

Sunday of Lent, since the Rite of Hlection
takes place on that Sunday, it would be
appropriate to pray for the newly elect
in your parish and around the world.”
In most of the rites that have litanies,
the litany takes the place of the general
intercessions.'® However, the entrance
litany does not usually take the place of
the general intercessions in the cathedral
Mass at which the Rite of Election is cel-
ebrated® and it never takes their place at
the Faster Vigil or at Eucharistic fiturgies
of initiation outside the Easter Vigil®

Before you compose the text of the
litany for the Easter Vigil, ask the members
of the catechumenal team the name of
the patron saint of each person who will
receive the sacraments of initiation that
night.

Putting It All Together

Once you have gathered all the extra
names and petitions, arrange the saints
in the proper ranks. It is very helpful also
to arrange them according to the dates
{at least the year) of their birthdays into
heaven, that is, their death days. Theranks
for the saints in the general calendar of the
Church are found by consulting the latest
edition of the calendar in any copy of the
Roman Missal (Sacramentary) or Lectionary
for Mass.® When one saint is listed in two
ranks (such as Catherine of Siena, virgin
and doctor), she is usually ranked by the
first designator {e.g., virgin; thus she is
among the religious); but she may also
be ranked with the doctors. If you don't
owna copy of thenew Roman Martyrology,
which lists thousands of authentic saints
by day, country, and date of death,” you
may have to consult the Jatest edition of
Butler’s Lives of the Saints® (which your
parish library ought to have) for rank
and date of death. Authenticsaints whose
date of death is unknown can be property
ranked and listed by the century in which
they died.

I recommend that you provide in the
worship aid one-line, parenthetical iden-~
tifiers for any saint you think people do
notknow. Theseidentifiers may be date of
death, primary place of ministry, what or
who the saint mightbe patronof or against,
and other pastorally useful information.
Dor't helabor the obvious, however, and
whatever you do, make sure the cantor
doesr't sing these explanations! (Don't
lzugh! This has actually happened.)

Musical Settings

There are many musical seitings of the
litany available. The most recent Peoples
Mass Book from World Library Publica-
tions {2003) uses the same setiing (#617)
as Worship 11T (#827) and other GIA pub-
jications; and these are the same as those
published by OCP except for the closing
invocations (OCP skillfully simplifies the
four last types of responses of the people:
“Lord, save your people,” “Lord, hear our
prayer,” “Christ, hear us,” and “Lord Je-
sus, hear our prayer”). These require little
orno rehearsal with the assembly but can
tend to be monotonous (but then, some
waould say, that is the nature of a litany).

In By Flowing Waters Loffer two settings:
the standard litany for the Easter Vigil
(with my two added special petitions)
angd the Litany of the Saints for Solemn
Occasions. The latter setting is much
closer to the Latin chant because 1 want
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o encourage the retention of most of the
tin and Greek responses: “Kyrie, elei-
on,” “Christe, eleison,” “misererenchbis,”
libera nos, Domine,” “Te rogamus, audi
os, “Christe, audi nos,” and “Christe,
xaudi nos.”

As you decide among the settings
vailable, keep in mind that you are going
0 be using this music for many years to
ome: 1€ must wear well. And when you
ain your cantors (it is traditional to use
fwoor four), remind them thatinvocations
1d petitions which end onamonosyllabic
ord sing that final syllable at the single
igher pitch indicated in most settings
{e.g. "God,” not "Go-6d”). (However,
Worship Il recommends that, in petitions
at end on a monosyllabic word, sing
that syllable with the final two ascending
pitches.) I don’t recommend accompani-
ment of any of the chant versions.

The John Becker litany has found a solid
placein the repertoire and canbe adapted
for most of theuses already discussed. The
published edition is not always faithful to
ordering the saints by their death dates,
and Origen (included in this litany) has
not yet been canonized *

Properly prepared, litanies can besome
of the most powerful sung prayer forms.
The work you putinto them now wilthave
a harvest in eternity.

Notes

1. For an English version of the Graduale
Simplex, see Paul E Ford, By Flowing Waters:
‘Chant for the Liturgy (Collegeville, Minnesota:
The Liturgical Press, 1999), 91-93, 404-410,
426-428. The original Latin is available as
radunle Simplex in Usum Minorurm Ecclesiarum
‘(Vatican City: Libreria Editrice Vaticana, 1988),
available from OCP and GIA.

2. Oregon Catholic Press, Edition 8877.

3. Sing the Mass (London: Geoffrey Chap-
‘man, 1975), as arranged by Paul Gibson and
conducted by Frank Brownstead, June 23,
1961,

4. By Flowing Waters, 404410 and 426-
428,

5.5ee the Congregation for Divine Worship
and the Discipline of the Sacraments, Circular
Letter Concerning the Preparation and Celebration
of the Easter Feasts, lanuary 16, 1988 (USCC
Publication 219-5), 22; the Ceremonial of Bishops,
261; and the annual Sourcebook for Sundays and
Seasons (Chicago: Liturgy Training Publica-
tions). Thelitany takes the place of the entrance
song and ali the introductory rites up to the
opening prayer. In the solemn form of the pro-
cession, the people assemble ina suitable place
other than the church. The presider is dressed
in alb, stole, and cope. After an appropriate
gathering song, the presider greets the peaple
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Brother Peter N. Rayappan, oss, from Asirvanam Monastery in India, lies prostrate during the Litany of the
Saints at his 2004 ordination fo the diaconate at St. Vircent Archabbey Basilica, Latrobe, Pennsylvania.

and he (or another priest or a deacon) gives a
brief introduction. The presider then says an
opening prayer (several alternatives are sug-
gested in the Ceremonial) and then putsincense
in the censer. The deacon announces, “Let us
go forth in peace,” and the procession moves
to the church. When it reaches the church, all
go to their places; the presider reverences and
incenses the altar; then the presider goes to the
chair and exchanges the cope for a chasuble.
At the end of the litany, the presider sings or
says the opening prayer of the Mass.

6. Frequently assigned to the third week of
the month of September or to Thanksgiving
Day in the U.S..

7. Frequently assigned to the first full week
of resumed Ordinary Time or toIndependence
Day in the US.

8. Frequently assigned to the first week of
Advent or to New Year’s Day in the U.S.

9. Frequently assigned to the Fourth Week
of Lent or to Ash Wednesday in the U.S.

10. Observed on the weekdays after Ascen-
sion and before Pentecost (see the General Norms
for Hie Liturgical Year and Calendar, §26).

11. Except for the litany sung at the baptism
of infants {in which the petitions come first
and the saints come second) and for the litany
as part of the commendation of the dying (in
which only the saints are invoked).

12. This one is unusual in that the petitions
come before the invocations.

13. The longer commendation litany has
some lovely invocations and petitions:

Abraham, our father in faith, pray for hinryher
David, leader of Cod's people, “
All holy patriarchs and prophets,

From Satan’s power, Lord, save your people

At the moment of death, "
From everlasting death, v
On the day of judgment, “

By your coming as man,

P

By your suffering and cross,
By your death and rising to new life, ”
By your return in glory to the Father,
By your gift of the Holy Spirit, "
By your coming again in glory,
Be merciful to us sinners,
Lord, hear our prayer
Bring N. to eternal life,
first promised to him/her in baptism,
Raise N. on the last day,
for hefshe has eaten the bread of life,
Let N, share in your glory,
for hefshe has shared in your
suffering and death,

"

a

"

14. For further guidance as to what else
might be appropriate in this circumstance, see
the “Table of Liturgical Days According to Their
Order of Precedence” at the end of the Geperal
Norms for the Liturgical Year and Calendar, 4d, 8d,
and 11a. These norms are found in the Roman
Missal (Sacramentary) and the Lectionary for Mass
as well as in such collections as The Liturgical
Daocuments: Volume One, fourth ed. (Chicago,
Tilinois: Liturgy Training Publications, 2004).

15. My wife, Janice, and I wrote a litany
for our wedding that invoked a whole list of
married saints,

16, Examples of traditional petitions in
these categories are found in the Litany of the
Saints in The Handbook of Indtiigences (New Yori:
Catholic Book Publishing Company, 2001). This
too should be on your booksheif.

17, Petitions may be added from the beauti-
ful texts at Nuwmber 134 in the Rite of Christinn
Initintion of Adults (but see note 9).

18, Ordination of a Bishop, 12; Ordination of
Priests, 8; Ordination of Deacons, 8; Blessing of
an Abbot, 15; Blessing of an Abbess, 10; Rite of
Religious Profession, 50; Dedication ofa Church, 13;
Dedication of a Church Already in Use for Sacred
Celebrations, 16; and Dedication of an Altar, 57.

19. Riteof Christian Initiation of Adults (RCIA),
134 and 137.
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20. RCIA 238, 241, 327, and 592. Give new life to these chosen ones,* Deacon Stephen,*§ Deacon Lawrénce,*§
21.Seealso Norms Governing Liturgical Calen- hear our prayer. pray for us.
dars (USCC Publication No. 928), pp. 91-157, By the grace of baptism,* i Ignatius,* Deacon Vincent§  pray for us.
22. Martyrologium Romanum (Citta del Vati- Give new life to these chdsén ones Perpetua,* Felicity, * pray for us.
cano: Libreria Editrice Vaticana, 2061} By the sending of your Spirit, “ Athanasius® and Bésil pray for us.
23, In twelve volumes (Collegeville, Min- - Augustine,* Deacon Ephrem§ pray for us.
nesota: The Liturgical Press, 1995-2000). The Give new life to these chosen ones Last System: All you holy men and
1985 Michael Walsh edition for HarperCollins feed them with your Body', “ women, pray for us.
is still in pring; it goes by the title Butler's Lives Give new life to these chosen ones
of the Saints, Concise Edition; this has been up- feed them with your Blood, “ Verse Three
dated since the council. John Delaney’s excellent Last System: Christ, hear us, Patrick,* Gregory,* and Bénédict,*
Dictionary of Saints (New York: Doubleday, Lord Jesus, hear our prayer. pray for us.
2003); A New Dictionary of Saints, comp. Donald Dominic® and Deacon Frands,*§
Attwater, rev. John Cumming (Collegeville, If you wish to use the Becker setting at pray for us.
Minnesota: The Liturgical Press, 2002); and the  ordinations, consider the following versions of Catherine,* Teresa,* pray for us.
listsin the annual Catholic Almanac(QurSunday  yerses five and six and the addition of aseventh Ignatius, Francis Xavier,” pray for us.
Visitor Press) are also reliable. For websites,  yerse (the asterisked petitions are required): etc.
see http:/fusers.ercls.com/saintpat/ss/ss-index.
htm and hitp://fwww.daughtersofstpaul.com/ Verse Five If you wish to use the Becker at the dedica-
saintday/index html and http://www.catholic, Lord, be merciful * save your people.  tonofachurch, consider the following version
org/saints/stindex.php, From all evil and addiction,* " of the second half of verse six:
For those canonized by Pope John Paul IT, From évery sin,* "
see http:/fwww.vatican.va/news_services/lit- From the scourge of éarthquike, * Bless our new church building,”
urgy/saints/ELENCO_SANTI_GPII_ok.him. hear our prayer.
24. The incorporation of the petitions for the From everlasting death,* # Bless it, make it hély',* "
about-to-be-initiated migh’c be better worked By your incarndtion,* “ Make it holy, consecrate it,* 4
outas follows (the asterisk indicates arequired By your death and resurgéction,* Consecrate it to your worship,*  ”
petition, the acute accentindicates anascending By your outpouring of the Spirit,*“ Last Systen: Christ, hear us,
and the grave accent a descending pitch). Last System: Christ, hear us, Lord Jesus, hear our prayer.

Lord Jesus, hear our prayer.

Verse Six
Bless the troubled and afflicted,
hear our prayer.

Unify all Christians,*

Biess all spouses and all childrén, “ GREGORIAN CHANT
Give peace and justice to all péoples* I STUDY WEEK

Lead all peoples to the Gospel,” ‘ at the

Have mercy on all prisonérs, " ABBAYE SAINT-PIERRE
Save all who have hélped s, ”

Make us strong in your sérvice,® S OLE SME S

Last Systern: Chyist, hear us,

in Naples Florida Lord Jesus, hear our prayer.
by
now offers a Verse Seven
Bachelor of Arts Have mercy on us sinners,”
s . he .
program in Music ar our prayer

Guide your hély” Church,* ”

"

with a concentration in Protect your holy péoplé,*

Bless the pope and all the clérgy™”

presented by

S d M N Bless these chosen mer:,® “
Bless them, make them hély'*  ~ g .
acre uSlC Bless them, consecrate thém®* - Ave Marna Umversf{y
for their sacred duties,” ’ Department of Sacred Music

Last System: Christ, hear us,

Lord Jesus, hear our prayer. July 3-7, 2006

(877) 283-86438
Email: Music@avemaria.edu

www.napies.avemaria.edu Fordd;aci;}nate ordmiﬁ(:gs, t]r;e _folilc;lwing Instructor:
. . . one and half verses worl e asterisked an Dom Daniel Saulnier, 0.8.B
Ave Maria University the section marked are required): Director of Paleograph ’
1025 Commons Circle ography
Verse Two Tuition: $250
Naplcs’ FL 34119 Peter,” Paul* and Andrew,*  pray for us.
James" and John™ and Mary Mégdélf‘”ne” For more information write or cail:
pray for us. : .
Deacon Philip and his ddughtérs gregorianchant@avemana.edu
pray for us. (239) 280-1652 l
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sic Education

BY EILEEN M. BALLONE

Rehearsing
the Soul

“Music is one of the chief ways we
communicate theology, set the tone for
worship, praise God, and connect with
one another” (“Sound” at The Worship
Well, an online resource of the Episcopal
Church--www. theworshipwell.org).

It is likely, as music educators in a
Catholic setting, that we all have some
form of experience with a children’s choir
and with the need to prepare for worship
with that choir. Time and carefu! consid-
eration are needed for each liturgy and
every worship experience.

Inthe case of a children’s choir, prepar-
ing for worship involves some important
aspects beyond the choir fearning parts,
practicing greetings, marking music, and
rehearsing hymns. The director of music
should take time to be immersed in the
readings and allow God to speak through
the texts, thus allowing spiritual nourish-
. ment to enter. Careful reflection should
then follow as a foundation for choosing
the hymns needed for this liturgy.

There are four aspects of preparation
for worship by a children's choir—and by
other liturgical ministers and the whole
assembly, in fact--that need careful con-

sideration:

(1) Preparing the music to be sung in
worship,

(2) Education,

(3) Fellowship,

{4}and Spirituality.

Preparing Leads to Education. Some
might see choosing the music for worship
and preparing the singers as the main

Eileen M. Ballone is the president of
NPM's Music Education Division (NPM-
MusEd). She is a music teacher at St.
Francis of Assisi School, Ridgefield Park,
New Jersey, and the director of music,
organist, and choir divector at St Margaret
of Cortona Rorman Catholic Church in Little
Ferry. This article is copyright © 2006
Eileen M. Ballone.
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task — perhaps the main mission of a music
educator working with a children’s choir.
After all, questions must be asked about
the choser hymns and carefully explored:
Is the hymn well known? Does the hymn
truly reflect the readings of this liturgy?
Will the children have difficulty with the
parts? Will the hymn have to be taught to
the congregation?

Educationalso includes the director as
well as the children, for everyone should
iearn the music thoroughly. This also
means reading the text of the song and
understanding it.

After you are familiar with the hymn,
then the task of teaching the song is next.
1t is important to have eye contact with
the children—which is difficult if you are
looking at the music. The children shouid
hear the spirit of s :
the music—which
becomes a diffi-
cult task if you are
still learning the
notes and words
of the song. In the
educational pro-
cess, the singers
should improve
their skills, learn
to read notes and
rhythms, improve
blend and diction,
and learn a great
deal of theology.

Preparation
should include
consideration of
instrumentation:
The director needs
to give careful thought to whether the
hymz should be accompanied or if the
hymnshould besunga cappella. If accom-
panied, should maracas, claves, or bongos
be used for rhythmic energy? Should we
include guitar for rhythmic energy with
harmony? Will we use piano or keyboard
for a clear mefodic line with accompani-
ment? Do we have melodic instruments
like flute to reinforce the melody?

Whether you have a few children or
a large group, part of creating an aura of
professionalism centers on maintaining

sz 7

high but realistic expectations. You can
help foster group morale by carefully
selecting your material to challenge, but
hot overwhelm, your singers.

Beforetheliturgybegins, be certain that
yourmusic is prepared and the voices are
ready for singing. Do what is needed to
warm up the voices; remember you are
leading the way, and you want the children
to sound their best.

More Education, But preparing also
means teaching and educating our chil-
dren about;

a. Music and the responses of the
fiturgy;

b. Symbols and appointments —
Communion vesse]s, vestments,
and other physical objects used in
worship (see “Singing the Church
Year”byEiIeenM.Ballone.athttp://
www.npm.org/Sections/NPM-
MusEd/articles.htm);

¢ New hymns as they are intro-
duced in the liturgical year;

d. The rhythm of the Church Year
(see “Singing the Church Year”
by Eileen M. Ballone at the NPM

Fellowship. Children who sing in a

.choir should have positive experiences

and fun experiences. This is Important if
you expect them to sing a well-prepared
repertoire. Make your practices fun, and
have a large bag of tricks ready for re-
hearsal. (Check out these resources byLee
Gwozdz from World Library Publications:
Singing FUNdamentals Toy Box Collections
and the video Singing FUNdamentals Toys
That Teach.

Friendships are important for every-
one—especially children. Children loveto
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ture into activities with their friends.
cllowship begins when the children
rive, continues through rehearsal, and
¢ends into the following week. It is
i important element of any successful
Qit.

* Spirituality. There is a fourth aspect
that should be present in every choir and
hearsal. Sometimes it's not; semetimes
it’s barely there; sometimes we give such
ominence to the other three aspects of
preparation that we intentionally skip over
e fourth at some rehearsals; sometimes
the director is uncomfortable in leading
the choir in this aspect. The missing piece
isthe spiritual care, nurturing, and forma-
n of choir members: “rehearsing the
soul”

One way to incorporate spiritual
practice and preparation for worship is to
pen your rehearsal with a brief prayer or
devotion from a choir devotion book. You
could also use the assigned responsorial
psalm (that you will be rehearsing) as a
prayer text or choose the Sunday respon-
sorial psalm for the current week. Ask the

'Now Available (

i Catholic Connections to MusiE- S
i in the National Standards -

| of the National Association . o

Free download!

for Arts Education . - -

prepared by the- _
Music Education Division

. of Pastoral Musicians
Go to: http:/,n’www.npm:.drg/S.eEﬁén_S/ '
NPM-MusEd/resources.htr_nl R

Printed copies available fror NPM Puﬁig

[

ations for $5.00

want to include in prayer, and pray for
those intentions as weli as for the needy,
the poor, the sick, and those who might
be suffering. It is important to pray as a
choir; include prayer in every rehearsal.
Children need this experience.

Above all, don’t let the other three as-

for worship crowd out the fourth, Don't et
the preparation, education, and fellowship
become so important that you haven't left
time for the spiritual dimension. Some
might even say that the spiritual aspect is
the most important element in preparing
for worship. It should be included and

children if they have anyone they might ~ pectsofany choirrehearsalused to prepare  protected in the schedule of events.

OUR SEVENTH SEASON/

THE NATIONAL CATHOLIC YOUTH CHOIR
“Spreading the Catholic Faith Through Great Music”

Director: Dr. Axel Theimer, Choral Conductor and Clinician

Who: For Catholic students entering grades 10, 11, and 12

Open by audition to high school students from the United States.
Where: St. John’s Abbey and University in central Minnesota
When: June 28-July 11, 2006

SPECIAL PRICE FOR THE ENTIRE EXPERIENCE:

(includes room and board)

$500

» Perform Bach, Palestrina, Mozart and other masters! > Bible and Religion Study! » Field Trips! <
> Learn more about the liturgy and the Catholic faith! > Recreation and Swimming <
» Sing at liturgies and concerts in the Abbey Church, Cathedrals and Basilicas! <
» Daily Prayer! > Rehearse several hours a day—and we'l} sound great! <
» Beautiful wooded summer camp setting with lakes! <
» Qut of State Tour<

> Applications due April 15, 2006 <

CONTACT for Information and Application Materials:
Michelle Plombor > SOT-St. Jehn's University > Collegeville, MN 563215 320.363.3233 > mplombon@csbsju.edu

Check out our home page at: www.CatholicYouthChoir.org
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Inspired Performance Tours

Others promise custom-created performance tours. Encore delivers.

“The concerts just kept getting better as we went along. Our last performance was in Busseto, the
birthplace of composer Giuseppe Verdi. it was a real treat for the kids to get to play his music, in his
town, in a theater that was buiit for him while he was still alive. Encore did a great job publicizing our
concerts so we always played to packed houses.”

- Keith Rector, Encore Tours Group Leader, Central Kentucky Youth Orchestra, Kentucky

“The venues challenged students to rise to a level beyond their expectations. For our final concert we
were on a bili with the Edinburgh Philharmonic ~ truly a 'wow’ experience!”

- Marge Campbell, Encore Tours Group Leader, Director, Chester County Voices Abroad, Pennsylvania

encore
e oure-

Call us today at 1-877-460-3801, or visit us at www.encoretours.com.




Hotline is a service provided by the
Membership Department at the National
Office. Listings include members seeking
employment, churches seeking staff, and
occasionally church music supplies or
products for'sale. We encourage institu-
tions offering salaried positions to include
the salary range in the ad. Other useful
information: instruments in use (pipe or
electronicorgan, piano}, size of choirs, and
the names of music resources/hymnals in
use at the parish.

A listing may be posted:

¢ on the web page—www.npm.
org—for a period of two months ($50
for members/$75 for non-members);
¢ in print twice—once in each of the
next available issues of Pastoral Music
and Notebook ($50 for members/375 for
non-members);

¢ both on the web page and in print
{$75 for members/$125 for non-mem-
bers).

_ Adswillbe posted on the web page as soon
. as possible; ads will appear in print in ac-
- cord with our publication schedule.
Format: Following the header informa-
- ton (position title, church or organization
. name, address, phone, fax, e-mail, and/or
. website address) ads are limited to a maxi-
- mum of 100 words.

- Adsmaybesubmitted by e-mail tonpr-
mem@nprmn.org, faxed to (240} 247-3001, or
- mailed to: Hotline Ads, 962 Wayne Avenue,
 Suite 210, Silver Spring, MD 20910-4461.
" When submitting your ad, please include
yourmembership number and the name of
the person to whom or institution to which
the invoice should be mailed.

Position Available
Froripa

Cantors, St. Ann Catholic Church, 475
9th Avenue South, N aples, FL.34102. Fax;
(239) 262-4296; e-mail: stannmusic@earth-
link net; website: www.naplesstann.com.
Part-time positions opening at the end of
May. Cantors rotate weekends and share
weddings, funerals, school Masses, holy
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days, and special liturgies. Candidates
must have excellent sight-reading skills
and solo experience. Applicants should
be comfortable in styles ranging from
traditional hymnody and Latin chant
to contemporary settings and rhythuns.
Download audition requirements from
our website. Auditions will be held on
Saturday, May 13, 2006, beginning at
10:00 Am, by appointment only. In order
to receive an appointment, qualified ap-
plicants should submit a résumé with
references to Cynthia Dallas, Director of
Music Ministry. HLP-6655.

Triinvors

Liturgical Music Director, St. Mary Par-
ish, 302 Fisk Avenue, DeKalb, IL 60115.
E-mail: frkenneth@stmarydekalb.org.
1,500-family parish, located ina mid-sized
cotlege community, is seeking a full-time
liturgical music director. The director
would oversee an adult choir and a musi-
cal ensemble, train cantors, and recruit for
these musical groups. This person would
prepare weekend liturgies, funeral and
wedding liturgies, and other fiturgical
celebrations. We are looking for a person
with a good knowledge of liturgy and
liturgical music. This person should be a
leader and should be abie to work within
the contextofastaff. Keyboard experience
is desired. Salary is commensurate with
experience. Please send résumé to Music
Director Search. HLP-6664.

Inprana

Director of Worship. St. Mary Catholic

Church, 613 Cherry Street, Evansville, IN

47713;e-mail: barbaral@stmaryevansville.
org; website: www.stmaryevansville.org.
Full-time position in a vibrant parish
assembly, active in Vatican I expression
of liturgy, with a well-developed choir.
Experience and education in liturgical
theology and pastoral ministry, profi-
ciency in vocal directing, organ, and
piano required. Primary responsibilities:
pastoral presence to parish, planning all
liturgies —including music selection and
accompaniment—collaborative working

style, ability to organize liturgical min-
isters. Send résumé by April 15, 2006, to
Search Committee. FILP-6640.

Towa

Campus Minister, Liturgy and Music.
St. Stephen the Witness, 1019 W. 23rd
Street, Cedar Falls, 1A 50613. Website:
www.ststephenuni.org. St. Stephen the
Witness, near University of Northern
lowa, Cedar Falls, is seeking full-time
campus minister to serve in liturgy and
music on our campus ministry team,
St. Stephen is a faith community with a
strong tradition dedicated to prayerful
liturgical celebrations. Applicant should
haveeducationand experience in Catholic
liturgical theology. Requirements: master
of theology or related field. Prior experi-
ence preferred. Begin July 2006, salary
commensurate with experience/training.
Application process: Send letter of inter-
est, résumé, and names and addresses of
threereferences to Search Committee. The
search will remain open until the position
is filled. HLP-6668,

MaryLaND

Director of Music/Liturgy. St. Rose of
Lima Parish, 13701 Clopper Road, Gaith-
ersburg, MD 20878. Contact Dr. V, Search
Committee Chair, at (301) 948-7545; fax
{301) 869-2170; e-mail: jdowney@ameri-
can.edu. Full-time position in vibrant
Washington, DC, suburban' parish of
1,300+ families for a Catholic, faith-filled,
degreed professional with exemplary
musical (strong keyboard) competency,
liturgical expertise, computer skills,
and parish experijence. The creative and
organized candidate, in a collaborative
working style, will manage, mentor, and
continue to develop musical and liturgical
ministries including: liturgical and musi-
cal(chantto contemporary) planning, can-
tors, accompanists, adult chois, support
existing director of three youth choirs, a
variety of well established liturgical lay
ministries, and an enthusiastic singing
assembly. Competitive salary commensu-

- rate with education/experience. Benefits.

HLP-6638.

Director of Hispanic Liturgical Choir, 5t.
Rose of Lima Parish, 11701 Clopper Road,
Gaithersburg, MD 20878. Contact Dr, V,
Search Committee Chair, at (301) 948-7545;
fax: (301) 869-2170; e-mail: jdowney@
american.edu. Part-time position open
immediately in vibrant Washington, DC,
suburban parish for a Hispanic choir direc-
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tor. Responsibilities include planning and
directing one weekly rehearsal forasingle
weekend liturgy and occasional feastsand
celebrations and training and recruiting
cantors, accompanists, instrumentalists,
and additional choir members. Applicant
'will be an active Catholic with a working
knowledge of liturgical music, strong mu-
sical competency, and good interpersonal
: skills and collaborative working style.
Salary negotiable. HLP-6639.

Director of Music Ministry. St. John the
Evangelist Church, 689 Ritchie Highway,
Dept. M, Severna Park, MD 21146. Phone:
(410) 647-4884; fax: (410) 544-3047; e-mail:
- jmedonnell@stjohnsp.org. A vibrant 3,300-
family parish in suburban Baltimore-
Washington seeks full-time director of
liturgical musicministry. Position includes
overall responsibility forthe parish'smusic
. program. Director wiil develop and direct
the traditional and contemporary choirs,
. instrumental ensembles, and cantor pro-
gram. Supervise directors of children’s
© ¢hoir and youth ensemble. Resources
include Gather (second edition), Worship,
modest octavo library, grand plano, and
pipeorgan. Thesuccessful candidatemust
be a person of faith; possess knowledge
of the Roman Catholic liturgy; and be a
good communicator, leader, and team
player. Music degree required as well as
strong keyboard and organ skills. Salary
negotiable. Send résumé. HLP-6645.

MASSACHUSETTS

Director of Music Ministries. Incarnation,
429 Upham Street, Melrose, MA. (2176.
E-mail: jamesfield@aol.com. Growing
parish {twenty percent growth in 2005)
in Boston northern suburbs with strong
commitment to excellence in liturgy and
catechesisis seeking a full-time director of
music ministries. Three Lord’s Day litur-
gies, adult and children’s choirs, funeral
choir, cantor program. Excellent keyboard
and vocal skills desired, knowledge of
liturgy and pastoral experience essential.
Collaborative staff, prayerful and engaged
assembly, adult-centered catechesis, Pew
bookis Gather Comprerensive Il Competi-
tive salary, excellent benefits. Send résumé
and three letters of recommendation to
the Search Committee ¢/o Rev. James A.
Field. HLP-6642.

MicHIGAN
Director of Musicand Liturgy. St. Patrick

Catholic Church (Parnell), 4351 Parnell
Avenue NE, Ada, MI149301. Phone: (616}
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691-8541; website: www.stpatrickparnell.
org. Full-time position for a fast grow-
ing and vibrant parish of 800 families
located 20 minutes east of Grand Rapids.
Responsibilities include accompanying
and directing adultfyouth choir, funeral
choir, two children’s choirs, liturgical
ensemble, and cantors; planning and co-
ordinating parishliturgies; formation and
coordination of all iturgical ministers; and

purchase of liturgical supplies. Chair the
committee forinstallation of apipe organ.
Minimum bachelor's degree withexcellent
organ skills, vocal direction, and a strong
knowledge of Roman Catholic iturgy. Sal-
ary commensurate witheducation/experi-
ence. Position available June 2006. Send
résumé and references by April 16, 2006,
to Music and Liturgy Search Committee.
HILP-6653.

i Ave.; Chicago, IL 60638
8:496-3828




New JERSEY

Music Director. Church of St. Rose, 603
7th Avenue, Belmar, NJ 07719. Active
Jersey Shore community of 2,000 famities
and two schools seeks organized, pasto-
rally sensitiveindividual withknowledge
and love of Roman Catholic/Vatican I
liturgy. Applicant should possess strong
interpersonat and communication skills,
haveleadership abilities, and beanaccom-
plished organist/choir director familiar
with traditional and contemporary styles
of music. Must be capable of directing
the adult choir and the children’s choir,
training cantors, coordinating music for
the weekend Masses, and working collab-
oratively with the pastoral staff and liturgy
committee. Music degree and five years
experience inaparish seiting arerequired.
Send résumé and salary history to Rev.
Michael J. Waites, Pastor. HLP-6643.

Director of Music Ministry. St. Rose of
Lima Church, 50 Short Hills Avere, Short
Hills, NJ 07078. E-mail: demasissj@com-
cast.com. Full-time position beginning
July 1, 2006, in a vital community of 2,200
families. Applicant should be highly quali-
fied withamaster’s degreeinarelated dis-
cipline and ten or more years experience
in a parish setting preferred. Applicant
must be an accomplished musician and/or
vocalist with a thorough understanding
of Catholic liturgy and experience with
liturgical music. Applicant must demon-
strate competency in vocal training, choral
conducting, and cantor formation. Strong
managerial skills required for effectively
managing human and financial resources.
Salary and benefits commensurate with
education and experience. Send a résumé
and cover letter to Sister Sandy DeMasi,
Director of Liturgy. HLP-6650.

New Yorg

Music Director. St. Joseph of the Holy
Family, 405 West 125th Street, New York,
NY 10027, Phone: (212) 662-9125; fax:
(212) 531-4196; e-mail: Ktstjoe@aol.com.
Located in the Morningside Heights sec-
tion of Harlem near Columbia University.
Seeking minister of music with a full un-
derstanding of Catholicliturgy. Applicant
should be proficient in piano and organ.
Competency in vocal, choral directing,
cantor training is expected. For this pri-
marily African American congregation,
experience conducting different styles
of music with an emphasis on Gospel,
spirituals, and anthems is important as
well as a knowledge of the traditional
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with a receptivity to the contemporary.
Salary comimensurate with experience
and negotiable with pastor, Send résumé
to the above address c/fo Rev. Philip J.
Kelly. HLP-6651.

Director of Music Ministry. Church of
St. Patrick, 400 Main Street, Huntington,
NY11743-3298. Phone: {631) 385-3311, ext.
223; website: www.stpatrickchurchhunt.
org. Pull-time director of music is needed
for parish of 3,500 families or: North Shore
Long Island. Responsibilities inciude di-
recting adult choir and children’s choir,
recruiting and training choir members
and cantors. Director of music works
with two contemporary music groups.
Must be knowledgeable and experienced
in Vatican II liturgy/documents. Require-
ments include keyboard and choral
skills, pastoral sensitivity, good sense of
liturgical music. Salary competitive and
commensurate with experience. Diocesan
benefit packageisinciuded. Addressletter
of inquiry with résumé and references to
Msgr. john F. Bennett, Pastor. HLP-6660.

Director of Music Ministry. St. Peter R.C.
Church, 620 Center Street, Lewiston, NY
14092. Phone: (716) 754-4118; fax: (716)
754-4120; e-mail: sibbystpeters@adel-
phia.net. Full-time, year round position.
Dynamic musician needed in a vibrant
parish of 1,450 families located in historic
Lewiston—aquaint summer arts commu-
nity near Niagara Falls. Creative person
wanted to establish adult choir, children’s
choir, and contemporary ensemble, train
cantors, planiiturgies, and work collabora-
tively with pastoral staff. Responsibilities
include four weekend Masses, funerals,
weddings, choir rehearsals, special litur-
gies, and prayer services. Knowledge of
Catholic litargy, organ proficiency, and
ability to cantor required. Salary com-
mensurate witheducationand experience.
Diocesanbenefits available. Openimmedi-
ately. Send résumé to Rev. Sebastian Pierro
at above address. HLP-6665.

Trxas

Worship Office Director. Diocese of Aus-
tin, 1600 N. Congress, Austin, TX 78701.
Phone: {512) 476-4888; website: http://
www.austindiocese.org/employment.
php. The Diocese of Austin, Texas, seeksa
full-time director of worship. The director
of worshipisresponsible for planning and
coordinating diocesan liturgical events
and fostering sound liturgical practices
in the parishes and organizations of the
Diocese of Austin. Qualifications include

a master’s degree in theology, liturgical
studies, or a closely related field of study;
prior experience in diocesan or parish
liturgical work; and applicants must be
bilingual (English/Spanish) in speaking,
reading, writing, and understanding.
Please visit website for a fuil job descrip-
tion and application or contact Deacon
Bili Hobby. HLP-6663.

WIsconNSIN

Director of Music Ministry. St. Bernard
Catholic Church, 114 S. Church Streef,
Watertown, WI53094. Duties includeplan-
ning and coordination of music program
and direction of four choirs and ahandbell
group plus volunteer cantors and vocal
and instrusmental soloists. Three weekend
Masses. Musthave athoroughknowledge
of Catholic liturgy as well as good peaple
skills. Music degree preferred. Instru-
ments include a twenty-three-rank pipe
organ and two grand pianos. Position is
open immediately. Salary is competitive
and includes health benefits. Please send
résumé and letter of interest/introduction
to the above address c/fo Fr. Marr and
Search Committee. HLP-6667.

Musician Available

Seeking Roman CatholicParish. Wanted:
An orthodox Roman Cathelic pastor who
understands and supports truly great
liturgical music in all aspects of parish
life (Sundays, funerals, weddings, etc.).
I am a music director with a master’s in
conducting and more than twenty years
of parish music experience. ] am looking
for a pastor and a parish which are un-
compromisingly Roman Catholic, willing
to give chant “pride of place” by actually
singing if often. If you have a choir, I am
looking for a choir that sings palyphony
and the great choral music of our tradition
but not necessarily oratorios or pieces in
an operatic style. For more information
contact Timothy D, Woods, 7921 W. Carrie
Court, Frankfort, I 60423, Phone: (815)
806-0066; e-mail: jtcatholic@earthlink.
net. HLP-6652.

More Hotline

Check the NPM website for additional
Hotline ads and for the latest openings
and available resources: http:/fwww.npm.
org/Membership/hottine.html.
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Inspired by the Rodgers Trillium
Masterpiece Series, the newest - .
member of the Allegiant organ family
offers an attractive American-built
alternative to lower-cost imports..
Offering a new level of magnificent
sound, flexibility, unmatched .- . .
control, and industry-leading MIDI
functions, it will make an astonish-
ing impact in a church, educational
institution, or home
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Professional Concerns

BY KATHLEEN O'BRIEN

When the New
Pastor Arrives

Life is full of changes. Some are for the
better, and othersallow usto growinways
we weren't sure we wanted to. Those who
have worked in ministry for any length of
time have probably encountered the joy
(or anguish) of working withanew pastor.
The rmusic ministers who serve military
parishes are fortunate enough to experi-
erce this change about every two years.

There are several types of pastor.
Amongthemare “The Waitand See,” “The
Immediate Revolution,” “The Observant
Transformation,” and “The Surprise Ad-
justment.”

Father Observant Transformation
(scon tobeknown as “Father OT")arrives
atQur Lady of the Meek Parish, meets with
each staff member in a non-threatening
marnnet, and allows the faith community
te continue on its familiar path without
making any immediate changes. He's not
a pushover by any means, but he realizes
that the comumunity has a history, and it
is better to cbserve what has been and is
going on in the parish, use what works,
and build on the strengths. It is far better
to build on than tear down and rebuild.
(At this peint, some of you may say that
I've been nipping at the altar wine or live
in a fantasy world, but I have actually
met Father OT; he does exist and was
probably one of the most challenging
people F've worked with.) He encourages
education, soulsearching, contemplation,
and expansion. The parish goes througha
metamorphosis while he is the pastor, but
there is purpose and love and strong com-
munity involvement. Parish life is good,
comfortable, even family with Father OT,
butthissituation doesn’talways last. There
comes a time when the dicceseissuesnew

Ms. Kathleen O’Brien, a member of
NPM'’s Director of Music Ministries Divi-
sion (OMMD), is the director of music
ministries at St. Jude Parish in Fredericks-
burg, Virginia.
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clerical assignments, and changes occur.

The new assignments are published,
and Saint Napoleon Catholic Community
learns that they are about to find them-
selves with a new pastor: Father Immedi-
ate Revolution (or Rev. Rev, for short). The
parish staffis already on pins and needles
because Father Revolution has met with
the director of music, and his first words of
greeting were: “I'vereplaced my last three
music ministers. What sort of music and
liturgy programdo we have here?” Father
Revhasahistory of making change for the
sake of change to let everyone know that
he'sthe priestand he'sincharge. It doesn't
matter how well the parish staff works
together, or how the sense of community
has developed among the parishioners;
it's all about what sort of change (and

The new pastor may not be
perfect and will most likely
make changes, but that isn't all
bad.

consequent havocyhe canintroduce to the
equation. Father Revolutionisn'taterrible
person, and in some instances he canbe a
breath of {resh air, especially when a par-
ish has become dormant. It is difficult at
best to be a staff member when this type
of personality arrives, and the community
remains disgruntled and mistrusting for
quite a while evenafter Father Revolution
has been transferred.

Parishioners at Our Mother of Tranquil-
ity face a completely different scenario,
for the parish assignments have appeared
oncemore, and Father Wait and Seeis their
new pastor. Although Father Wait and
See is very kind, change will never occur
because he doesn't want to make wavesor
upset anyone, especially his predecessor.
Unfortunately, in thissituation thechanges
that are necessary are avoided for fear of
making a mistake along the way. This
parish staff will need a series of shocks
to jump-start it when Father Wait and See
is replaced if they haven't been nurturing
each other. Unfortunately, after Father

WaS's tenure, Our Lady of Tranquility is
left sedentary.

Finally, over at Saint Blade Parish--
where Father Observant Transformation
had been pastor before his transfer to Our
Lady of the Meek —the parishicners and
staff are awaiting the arrival of Father
Surprise Adjustment. This is probably
the scariest situation of all because Father
OThad nurtured change by working with
the staff and being a part of the staff and
community. Father Surprise Adjustment
appears at first to be similar to Father OT,
but, after a grace period of six weeks to
three months, he changes into a pseudo-
Father Revolution. The slight difference
between Surprise and Rev. Rev is the plan
of attack: Rather than make sweeping
changes, Father Surprise changes areas
and staff members one at a time, some-
times using other staff members, Over
the course of a year, however, the changes
occur.

Now thatI've described situations that
some of ushave experienced, letme offera
few words of advice. Read —both for self-
esteem and sanity — The Heart of the Matter
by Paul Westermeyer (GIA Publications)
and The Four Agreements by Don Miguel
Ruiz (Amber-Allen Publishing); keep your
résumé and your peer connections up to
date; and stay intouch with current trends
in the Church (i.e, documents, articles,
music). Be an eagle rather than an ostrich:
Keep your eyes wide open. Although
we try to convince ourselves that we are
perfect and irreplaceable, we're not. The
new pastor may not be perfect and will
most likely make changes, but that isn't
all bad. Once we accept the adjustment
fromone style of jeadership toanother, no
matter how joyful or painful that adjust-
ment may be, we can grow. Yes, it would
be nice to spend our careers at Qur Lady
of the Meek Parish with Father Observant
Transformation, but without the other
models or personality types, we might
quickly turn our lives into stagnation at
Our Mother of Tranquility. And always
remember that a new pastor is coming
intoa parish thathas anexisting staff with
its own mix of personalities and egos. So
would you want to work with yourself?
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Choral Recitative

All items in this section are published by OCP
Publications.

Break Forth, O Beauteous Heavenly
Light. Timothy R. Swmith. Congregation,
SATB, descant, keyboard, and guitar. 12812,
$1.50. The title and refrain of this work
might make you think that it’s a resetting
of Bach’s work, but this is instead a nice
conterporary setting of many different
texts, the most familiar being Rist's work,
which was set by Bach. Its repetitive
nature and very singable refrain make it
appropriate for Communion, but it can
be used at other times as weil.

Comfort, Comfort, O My People. Gerard
Chiusano, Congregation, descant, SATB, key-
board, and guitar. 12005, $1.70. Chiusano’s
tweaking of the rhythm of Goudimel’s
Geneva tune makes thisa far moresingable
piece. The text from Isaiah is comforting
and familiar, and this setting brings out
itswarmth.1could do without the descant
and the guitar part, as they both seem
forced at times. However, the optional
music for flute, handbells, string quartet,
and bass available at www.ocp.org adds
a great deal to the work.

The God Whom Earth and Sea and Sky.
Derek Healey. SSAA, sopranasolo, and organ,
12777, $1.50. This setting of the familiar text
by Fortunatus succeeds because it makes
that venerable text new again. Rhythimi-
cally difficult and harmonically crunchy,
the setting allows us to hear these words
asif for the first time. Healey's use of open
fourths and fifths adds a hollow sound,
perfect for such powerful emotions. The
organ offers little support; at times it be-
comes another voice, while at other times
it merely comunents on the melody. This
composition demands a strong group of
singers with pure tone, but its haunting
beauty makes it worth the effort.

Infant Holy. Dan Schufte. Congregation,
SAB, descant, keyboard, guitar, flute I and I,
aboe, and bassoon. 12805, $1.50. Dan Schutte
has written two new verses for the old
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Polish carol “W Zlobie Liezy” and has set
them admirably. The familiarity of the
tune will help the congregation, and the
beautiful part-writing will keep your choir
occupied. The descant on the final verseis
especially important because of its sweet
tenderness and lack of hombast.

The Love of OQur Creator. Paul Gibson.
SATB, flute. 4533, $1.30. It's difficult for
me to decide which is more significant
here—the music or the text. The message
ofinclusion, tolerance, and the celebration
of difference is soimportant thatT'd like to
hear this every week. The setting is lyri-
cal and sustained, perfectly supporting
the words. But it’s the musical allusions
within the “Alleluia” sections that really
elevate this piece, offering an eye to the
future while remaining rooted in our
shared past.

Rejoice! The King Shall Come. Kevin
Keil. SATB and keyboard. 12817, $1.50. This
mash-up arrangement of MORNING SONG
and Veni, Vent EMMANUEL is not the first
attempt to connect two Advent or Christ-
mas works, but it does rise above many in
the genre through its attention to balance
and the smoothness of its great refrain.
The fusion of the two works is pleasant,
not overbearing or forced. It's an easy
piece to learn and appears to be far more
complicated than it really is.

Joseph Pellegrino

Handbell Recitative

We Are Marching in the Light of God
(Siyahamba). Arr. John A. Behnke. 3-5 oc-
taves of handbells with opt. conga/percussion.
Level 3+ Agape, 2312, $3.95. As always,
John Behnke creates an arrangement of a
familiar tune that sparkles! This arrange-
mentof an African freedom song doesnot
inany way resemble others thathave been
published in the past few years. John's use
of dynamics, syncopated rhythms, crisp
accompanimen styles, and occasional
harmonic twists keep both ringers and lis-
teners wanting more. The percussion parts
aretobeimprovised by players acquainted
with African styles of playing.

Jesus Loves Me/Children of the Heavenly
Father, Arr. Janet Linker and Jane McFadden.
3-5 octaves of handbells and keyboard with opt.
3 octaves of chimes and flute. Level 2+ Agape,
2315 (ringers), $3.95; 23150 (director), $6.95.
Flute score included with ringers” score. This
arranging duo from Columbus, Ohio,
has again found just the right melodies
to combine that will touch our hearts.
The world-recognized “Jesus Loves Me”
floats above the handbell and keyboard
accompaniment, while the Norwegian
melody “Childrenof the Heavenly Father”
is rung on the low octave of chimes with
light handbell accompaniment above.
Neither the keyboard nor the flute part
is difficult—good middle school or high
school musicians would be able to play
them.

Visions. William A. Payn. 5 oclaves of
handbells with opt. handchimes. Level 5.
Agape, 2317, $4.25. Bill Payn knows how
to write a lovely melody and then treat it
with tender care as he accompanies and
embellishesit. Thereare many key changes
and accidentals in this piece; they will
challenge an experienced handbell choir
that is striving to make music which will
allow the message to come alive in this
original composition.

On That Holy Mountain. Jee Mattingly,
arr, Jeffrey Honoré. 3-5 octaves of handbells
with opt. 3—4 octaves of handchimes and 2
flutes. Level 2/3. World Library Publications,
003412, $3.25. Milwaukee composer Jef-
frey Honoré has combined a centuries-old
melody - “Veni, Emmanuel”—with the
contemporary composition “On That
Holy Mountain.” He accompanies the
syncopated “Holy Mountain” rhythms
withan intriguing steady chordal pattern,
then he adds an interesting echo effect
to the “Veni, Emmanuel” melody. The
flutes and handchimes add color to this
mixture of old and new Catholic songs.
The flute part is included at the end of the
handbeli/handchime score.

Amazing Grace. Arr. F. Dean Wagner. 3, 4,
5, or &6 octaves of handbells with opt, 2-3 oc-
iaves of handchimes. Level 4. Choristers Guild,
CGR392, $4.25. An interesting arrange-
ment of a beloved hymn! The composer’s
notes explain that “Taps” has been added
toone of the variations. Dean Wagner chal-
lengesringerswithmeter changes—4/4to
5/4 to 6/4—rhythm changes from eighth
notes to triplets, and interesting random
mallet ringing at the end. This arrange-
ment will need more than one rehearsal
by a very musical choir in order to allow
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summer School Never Sounded So Good!

Bring together members of all your choirs. ..
to learn and have fun at the same time!

Originaily used as a “course book” for music minister
workshops presented by the Archdiocese of Chicago
Oftice for Divine Worship, this workbook provides an
excellent introduction to the basics of reading and
sight-singing music. It is designed for adult learners
with minimal or no music-reading ability who want to
improve their skills.

Lverything you need to teach your choir members to
sight-sing is here! Jennifer Kerr Breediove’s common-
sense approach, honed by use in the classroom, is
presented in eight units. Lessons are of manageable
size, with plenty of exercises and examples to assist
new music readers in practicing their skills. Bach
participant will need their own workbook for note-
taking and review,

Teaching songs by rote will become a thing of the past
and your singers will learn more music in a shorter
amount of time. Take some time this summer to
teach your choir to sight-sing—and reap the benefits
all year long!
017290 Spiral-bound paperback . ..$9.95

10 or more copies . .. ....$8.95 each

Jennifer Kerr Breedlove is a liturgical
musician, composer, conductor, and
cantor. She is the Director of Music
at St. John of the Cross Parish in
Western: Springs, Winois, and

serves as 2 clinician for conferences,
teaching sight-singing techniques.
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the music to speak to folks” hearts.

The Work of Thy Hands (A Morning
Meditation). Cathy Moklebust. 3, 4, 5, or
6 octaves of handbells with flute. Level 3+.
Choristers Guild, CGB3%90, $4.50. In this
original composition, Cathy Moklebust
has combined flute and handbells in a
reflection on Psaim & “O Lorp, our Lorp,
how excellentis thy Nameinall theearth.”
Thisimpressionistic composition explores
the pre-dawn sounds of a lake region
and paints the beauty of God’s creation
through the various handbell and flute
techniques. Not flute or handbell music
for beginners, but if skilled musicians are
available, this will definitely feed the souls
of ail who perform and listen. The flute
score is included in the ringers’ score.

Praise and Exaltation. Dan R. Edwards. 2-3
octaves of handbells, Level 3. Choristers Guild,
CGB384, $3.95. This is an interesting five-
page composition that will need several
different stopped handbell techniques to
interpret the composer’s ideas of praise.
Ringerswillenjoy thelight3/4 accompani-
ment patterns, shakes, and swings. There
aresome accidentals that will keep ringers
on their toes!

Christ the Lord (Orientis Partibus). Arr.
Cathy Moklebust. 2-3 actaves of handbells,
snare drum, and tambourine. Level 2. Cho-
risters Guild, CGB381, $3.95. Using snare
drum accompaniment with a8 whole-note
echo technique, Cathy has written a
delightful arrangement of the thirteenth
century melody not heard often enough
in the Easter Season. The medieval flavor
is enhanced by the tambourine and thumb
damp rhythm patterns for the second
verse. Young ringer choirs or high school
or adult choirs will enjoy ringing this
interesting arrangement.

Do Lord. Valerie Stephenson. 3, 4, or 5 octaves
ofhandbells with opt. 3 octaves of handchimes.
Lewel 2. Choristers Guild, CGB382, $3.95.
Young ringers (or tingers young at heart)
will enjoy Valerie's arrangement of this
spiritual. The quick tempo combined with
echoes, mallet work in the bass, slower
chimesection, and some chord-emphasiz-
ing shakes in the treble belis make for a
winning piece for ringers to perfect and
listeners to enjoy.

DonaNobis Pacem. Arr. Margaret Tucker. 3,
4, or 5 octaves of handbells with opt. 3 octaves
of handchimes, voices, andfor instruments.
Level 2. Choristers Guild, CGB380 (ring-
ers), $3.95; CGA1023 (full score, inchuding
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nstrumental parts), $10.95. Maggie Tucker
has given us a lovely arrangement of this
traditional Latin round. The handbell
score may stand alone or work in com-
bination with the optional keyboard,
voices, or woodwind/string instruments:
The arranger gives us several options for
performance. Definitely an arrangement
to add to the repertoire for both singing
and ringing choirs.

Processional Jubilee. Anna Laura Page. 2
or 3 octaves of handbells or handchimes. Level
1. Choristers Guild, C(GB374, $3.50. The first
four measures are easily memorized and
canbe played while walking in procession.
They are repeated until ringers reach their
ringing places. Then the fun begins with
contrasting ringing and short sounds.
Echoes, mart lifts, and shakes finish out
the piece. What fun!

Carillon. Michael Helman. 3, 4, 5, or 6 octaves
of handbeils, opt. 3, 4, or 5 octaves of hand-
chimes. Level 3+. Choristers Guild, CGB371,
$4.25. This is an excellent festival or solo
choix piece thatbegins withlarge half-note
chords, adds a quarter-note peal and an
eighth-note accompaniment. The ringers
will find several marting and LV sections
for contrast as well as a key change from
F to Db. The melody moves easily from
treble to bass and back again and then
moves quickly to a mart lift/shake V7
¢hord which leads to a mart ending.

Go Not Far from Me. Niccold Zingarelli,
arr. Martha Lynn Thompson. 3,4, or 5 octaves
of handbells, opt. 3, 4, or 5 octaves of hand-
chimes. Level 2. Choristers Guild, CGB377,
$3.95. Martha Lynn has chosen a familiar
Baroque choral piece and arranged it for
the contrasting timbres of handchimes for
the adagio beginning and handbells for
the bright allegro ending section. Adults
and/or young ringers will enjoy leaming
this inspiring piece.

With a Joyful Heart. Susan E. Geschke. 3-5
octaves. Level 2-. Agape, 2318, $3.50. What
a cheerful melody to play at 116-120 in
4/4 time! Susan has given the ringers
several types of stopped techniques as
well as many whole-note echo measures
to add interest to the accompaniment. A
delightful piece to play when smiles are
wanted!

Donna Kinsey

Organ Recitative

Road to Bethlehem. John Behnke. Concor-
dia, 97-7071, $13.00. Here are five original

organ compositions based on familiar
hymn tunes for the Advent-Christmas
cycle; the first four are Advent pieces.
“Wake, Awake, for Night Is Flying” com-
mands attention withits opening trumpet
fanfare; the piece then alternates between
fanfare, ritornelio, and the tune played
on a solo trumpet. “Savier of the Na-
tions, Come” begins rather quietly with a
basso ostinato in the lefthand which later
transfers to the pedal. The tune is played
solo by the pedal at first, harmonized by
this basso ostinato and a countermelody
in the manual. Later the sound builds as
the hands play open chords with the tune
on top, rather high on the keyboard. All
this tapers to a very quiet ending. The
next piece-“Prepare the Royal High-
way” —suggests a march; the opening
and closing sections are played on an
oboe or small trumpet, featuring the tune
in the right hand and parallel fifths in the
left, “Lift Up Your Heads” is a delightful
piece for the journey; it combines the
hymn tunes Mitwaukee and Macur nocu
oz Tur in a regal dance that sounds like
Advent. The final piece—“Co, Tell It on
the Mountain” -is appropriately written
injazz style and rounds out the set with a
feeling of arrival and joy. Enjoy the pedal
glissando in the final measure.

Christmas around the World: Seven Carol
Settings. Sondra K. Tucker. MorningStar,
MSEM-10-156, $15.00. Each of these pieces
isthree tofour pages long and playableon
a two-manual organ with softer, colorful
registrations. They are mostly playful,
fun music for the player and the listener
alike and would serve as a nice recital
set or individually as organ preludes for
the Christmas Season. The collection is
valuable especially for the four carols that
one does not normally find in solo organ
settings. Included are Burcunpian CaroL
("Pat-a-pan”), Basgur Caror (“The Angel
Gabriel”), Hispanic Caror, Porisa CaroL
{which combines “Infant Holy” with “The
FirsiNowell”), Sussex CaroL ("On Christ-
mas Night”), WestInnies Caror ("Mary’s
Boy Child”), and Wexrorp Caror (“Good
People All").

Variations an Greensleeves, Janet Linker,
The Marilyn Mason Music Library, Volume
Two. MorningStar, MSM-10-155, $25.00.
Ms. Linker’s variations were commis-
sioned by and are dedicated to Marilyn
Mason, GREENSLEEVES appears in mainfine
hymnals, butin twodifferent versions: The
D-sharp/ratural occurs at different points,
depending on the publisher of the hymnal.
Linker’s theme is slightly different from
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thosein thehymnals Iexamined, butthisis
to be expected when one is dealing witha
folkmelody. Although no mentionismade
of the text “What Child Is This,” when I
was playing this set for the prelude to Mass
on Epipharny, Ibegan to think of ways that
the music could be a reflection of that text.
The first variation, with its walking bass
line and forward motion, may call to mind
the journey of the Magi; and the second
variation—alilting dance —expressesajoy
that could be associated with the angels’
greeting. The third variation has a more
mystical tone, perhaps a meditation on
the sieeping Babe. The finale is short yet
majestic, ending in a rather big D major.
Could it be a reference to the King who
is enthroned in loving hearts? Whether
there is any such connection or not, the
piece is solid and recommended.
Heather Martin Cooper

Books

Women Who Wrestled with
God

Biblical Stories of lsrael’s Beginnings.
Irmtraud Fischer, trans. Linda Maloney.
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160 pages, paperback. The Liturgical Press,
2005, $16.95.

Inthe late 1970s, the Episcopal Church
adopted a revised version of The Book of
Cotnmon Prayer. Celebrants and congre-
gations were provided with the option
of worshiping in the language of the
sixteenth century or that of the twentieth.
“Thees” and “thous” were stiil there, but
50 too was “you” as well as prayers for
those who travel “through outer space.”

A significant change in this revised
ritual book was the opportunity to use a
variety of old and new Eucharistic prayers.
One of the newer ones— EBucharistic
Prayer C—quickly came to be known as
the Star Trek prayer because it reminded
the congregation that, at God’s command,
“all things came to be: the vast expanse of
interstetlar space, galaxies, suns . . . and
this fragile earth, our island home.” But
this “conternporary” prayer aiso prayed
to the “Lord God of our Fathers; God of
Abraham, Isaac, and Jacob,” thus forcing
many newly ordained women to engage
in the subversive activity of changing the
words of The Book of Common Prayer. When
we added “God of our Mothers; God of
Sarah, Rebecca, Leah, and Rachel” we

immediately broke our newly minted
ordination vow to “be loyal to the doctrine,
discipline, and worship of Christ as this
Churchhas received them.” We had come,
through our struggle, to recognize that the
“mothers” of Israel were as important to
our history and to whom we were as were
the “fathers,” and we wanted tomake sure
that they were no longer forgotten in the
shadows of time.

Irmtraud Fischer, Professor of Old
Testament and Women’s Studies at the
University of Bonw, presents asimilar chal-
lenge to the academy and to the church.
True, she agrees, the Scriptures can be
read —as they always have been—as the
history of the patriarchs. But, she argues,
they can and should also be read as a
history of women. All through the family
story of Israel are the portraits and experi-
ences of strong wormen who wrestled with
God and were blessed by God, whose
experiences shaped and reshaped the
future of their descendents,

In 2 detailed and scholarly examina-
tion, Professor Fischer revisits the prime-
val narratives, and she asks her readers
to put aside their preconceptions. The
stories of men are not the only stories that
are “theologically relevant”; the stories of

NowAvailabIe!

..$10,00

Purchase your favorite WLP choral music from our
online store and download it for immediate use.
You can print what you arder right in your own office
and save time and shipping costs!

Go to www.wipmusic.com and (fick & Print
the music you need—quickly AND easily!
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American Guild of Organists
48" National Convention

ChicAGO 2006 July 2 - 6, 2006

Dazzling

Symphony Center concert spectacular with organists Thierry Escaich, Philippe Bélanger, Maxine
Thevenot and David Schrader performing recently composed and commissioned works for organ
and orchestra conducted by Canadian sensation Julian Wachner

Diverse

Thomas Murray playing the 1922 E.M. Skinner at St. Luke’s Episcopal
Chelsea Chen playing the new Fisk at St. Chrysostom’s

James O’Deonnell playing the Dobson/Schiicker at Valparaiso University
Chicago Community Chorus and Mickey Thomas Terry at Moody Church
Sophie-Veéronique Cauchefer-Choplin of Paris, Alexander Fiseisky of Russia
Wolfgang Seifen and Stefan Engels of Germany

Carol Williams at St. Vincent DePaul Church

Daring

An unprecedented array of workshop choices from Gregorian
chant to Gospel music, Hispanic resources to Dutch organ
music, playing the pedals to performing arts medicine.

Delightful

Exquisite dining, unparalieled shopping,
fabulous fireworks and all the sights and
sounds of Chicago

Don’t miss it!

Hurry! Space is going quickly and many programs are already full. Reserve your place today!

For complete info and online registration visit cur website - www.agohqg.org/2006 or contact
Ronald Vanderwest at rvanderwest2006@hotmail.com.
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women are not inconsequential. Rather,
we are, as Isaiah reminds us, to “look to
Abraham, your father, and to Sarah, who
boreyou” (Isaiah 51:2). We should hear the
stories of our mothers read during the lit-
urgy, and they should be the subjects of our
sermons. Sarah is not just an old woman
snickering behind the door of a tent; she
is the mother of the nations to whom God
spoke and whom God blessed.

After an opening chapter in which
Fisher makes her case for “gender-fair”
scholarship, she presents the stories of
Sarah, Hagar, Rebecca, Rachel, and Leah.
Sarah, she argues, is the one whowas able
tobear ason, soit was only a woman who
was able to bring to fulfillment the divine
promise. Hagar was the first person in the
Scriptures whoencountered God through
an angel: God took pity on her and inter-
ceded on her behalf,

Likewise, in the following generations,
wormnen were not the passive observers,
Rebecca, Fisher reminds us, was the
person who received the message from
God about her two sons. Rebecca made
sure that Jacob, God'’s chosen one, was the
heir. Leah and Rachel, like their husband,
struggled with God.

Fisher also looks to the subversive
activities of the women in Egypt —Moses’
mother and his sister Miriam and the
midwives who thwarted Pharach’s de-
crees. She reexamines the story of Naomi
and Ruth, arguing that the generations
“owe their existence to the struggles of
women for a place in the people of the
promise.”

The goal of gender-fairscholarshipisto
remind all the people of God — womenand
men-that God speaks to, intercedes for,
challenges, and works through everyone.
Fisher’s scholarship does just that. She
reminds preachers and teachers of the
faith that the Scriptures are filled with
the stories of valiant, faithful women who
sought to do God’s will, who struggled
to save their families and their people.
This new edition of Fisher’s work will
be an excellent addition to the church’s
bookshelf.

Luey Lind Hogan

Liturgical Renewal as a Way to
Christian Unity

James F. Puglisi, sa, editor. 232 pages,
paperback. The Liturgical Press, 2005.
$29.95,

Ebb and flow: Each moment is part
of a larger wave of action and change,
a changing wave that may grow or di-
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minish, advance or recede. The Second
Vatican Council presa ged, mandated, and
induced many waves of change. Of course
the profound and momentous liturgical
changes required by Vatican 11 did not
come forth like Athena, adult and fully
armed, from the struck head of her father
Zeus. Perhaps often without adequate
preparation and instruction, many rapid
and powerful waves of newness led to a
choppy sea that is still with us.

The title of this book aptly introduces
the relationship between the post-Vatican
Il waves of liturgical renewal and a new
ecumenism aimed at Chzistian unity. It
is introduced and edited by Atonement
Father James . Puglisi, director of the Cen-
tre Pro Unione, an ecumenical research
center located in Rome as a ministry of
the Franciscan Friars of the Atonement.

In the Introduction, Father Puglisi
declares that the book is not a direct re-
sponseto Liturgiam authenticam, butit does
take account of a changed pattern in the
process of renewal that suggests an ebb
rather than a growing wave of ecumenical
development.

A new spirit of ecumenism was the
fruit of the teachings of Vatican IL. As the
Roman Church developed its liturgical
renewal, many denominations began to
reflect on their own worship practices.
Serious biblical and Hturgical research
had become ecumenical years before the
Council and was pursued all the more in-
tensely afterit. Greater self-understanding
and mutual understanding led to a kind
of convergence of liturgical practices that
seemed to be very much in line with the
goal of Christian unity.

Aspects of this development are
described in essays by representatives
of several ecclesial traditions: Anglican,
Lutherar, Reformed, Methodist, Chris-
tian Church-Disciples of Christ, Latin
Catholic, and Eastern Catholic. Thereisa
richness in the many points of view: dif-
ferences among the traditions yet signs of
a convergence. On one hand, the Catholic
liturgy is enriched by a new emphasis on
the liturgy of the Word and the homily. In
an almost symmetrical way, those tradi-
tions that have had a strong preaching
dimensionshow new interest in the Canon
or Great Thanksgiving and emphasize
its importance for the wholeness of the
celebration.

The renewed post-Vatican I Lectionary
for Massmodels a three-year Sunday cycle
for the titurgical year. Soon after the first
edition of the Roman Catholic lection-
ary appeated, a mixed committee from
many traditions, including the Catholic

ICEL, produced an experimental Common
Lectionary which was, in effect, a revision
of the Lectionary for Mass. After much con-
sultation and reflection, a Rewised Comimon
Lectionary was published in 1992. Within
a few years its use, not always mandated,
has becomes very widely adopted (in the
United States) by Episcopal, Lutheran,
Methodist, Presbyterian, United Chuzch
of Christ, and some other congregations.
Here surely are great waves of liturgical
renewal leading toward Christian unity.

Two articles in the book suggest a re-
flectiononthelectionary. Teresa Berger —a
Roman Catholic—is a professor of ecu-
menical theology at Duke University. Her
article, “Liturgical Renewal, Separated
Sisters, and Christian Unity,” describes
both theimportant contribution of women
to the development of the liturgical move-
ment and the continued marginalization
of women in many aspects of its develop-
ment, such that “here asin no other place
ecclesial disunity and fragmentation have
to be healed”(86). She gives a detailed
analysis of how, in her view, the selection
and editing of biblical texts to be included
in the Lectionary for Mass did scant justice
to the naming, activities, and significance
of women in the Bible. In a footnote she
acknowledges that “not surprisingly the
Revised Common Lectionary of 1992 does
provide a richer fare of women’s stories
than does the Roman Catholic Lectionary
for Mass” (79).

HoraceT. Allen, Jr., is professor of wor-
ship at the School of Theology of Boston
University. He was the founding co-chair
of the English Language Liturgical Con-
sultation. Musicians will be interested
in his article, “Common Lectionary and
Protestant Hymnody: Unity at the Table
of the Word — Liturgical Bookends.” Mod-
estly downplaying his major contribution
to the process, Allen rejoices at the ecu-
menical cooperation that produced the
Revised Contmon Lectionary and laments the
decisions that closed the door to further
cooperation. What interests me is what
he doesn't say and what Berger does not
refer to: Any comprehensive analysis
must acknowledge weaknesses in the
Lectionary for Mass as well as strengths,
The Revised Common Lectionary improves
onits maodelinseveral waysbutespecially
in the length of texts to be read. Is it too
simple to reflect that liturgical texts and
service books need continuing improve-
ment? But what improvement, why to do
it, and how to do it: There’s the rub.

Of note also are the several references
to Pope John Paul I's encyclical Ut Linum
Sint (That All May Be One) and the descrip-
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tion of the many ecumenical lturgical
celebrations of which the same Pope was
a part in Rome and in his many travels.
These suggest a biting irony in the pres-
ent ecumenical/liturgical situation of the
Catholic Church.

Hilary Hayden, oss

Faith That Dares to Speak

Donald Cozzens. 144 pages, hardback.
The Liturgical Press, 2004, $19.95.

Anyone seeking not only deeper in-
sight into the root causes of the current
crisis in the Catholic Church but also a
theological framework for addressing
the crisis will find wisdom in Donald
Cozzens's Faith That Dares To Speak. Three
warrants support this claim. First, the au-
thor offers an exceptionally clear but not
simplistic analysis of the structure of the
institutional Church as a feudal system
and demeonstrates why this medieval
feudalistic structure is problernatic in our
twenty-first century Church. Second, he
provides a convincing theclogical argu-
ment for the laity to claim their place as
adult members of the Church and tospeak
truth to ecclesial power not only about
the whole clergy sexual abuse debacle
but also about numerous other issues
that need attention if Catholicism is to
flourish at its best. Third, he incorporates
acontemplative componentinthe process
of institutional reform: A faith that dares
to speak must be willing to sit still and
listen to the Spirit at work in individuals
and in institutional life. In sum Cozzens
insists that adult faith must incorporate a
healthy dose of historical consciousness,
it must be based on a solid theological
foundation, and it must express itself in
a mature spirituality.

While the author addresses the issue
of clericalism in his earlier book Sacred
Silence: Denial and the Crisis in the Church
(2002), he develops his critique more fully
in Faith That Dares to Speak, in which he
demonstrates the connection between
clericalism (defined as “fundamentally an
attitude found in clergy who have made
their status as priests and bishops more
important than their status as baptized
disciples of Jesus the Christ”) and feudal-
ism (defined as an “economic, political,
and social system based on land, lovalty,
and the need for security and protec-
tion”). He notes that the lynchpin of such
afeudal system is unquestioned loyalty to
authority. Moreover, he sees the combined
influence of clerical culture and feudal
governance structure as “staggering.”
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The clarity of Cozzens’ thinking in
this regard is particularly helpful. He of-
fers a valuable insight to the intelligent,
adult Catholic reader. The insight is this:
The current clerical system is historically
and culturally conditioned, not divinely
mandated, and therefore it is changeable.
This is a new concept for many American
Catholics, who, typically, have not been
encouraged, either by secular or religious
culture, to develop an historical conscious-
ness. Indeed, this insight alone would be
reason enough to read this book because
it helps members of the Catholic com-
munity realize that, in the current situ-
ation of institutional Catholicism, “they
are witnessing the unraveling of the last
feudal system in the West.”

This book is a clarion call te Catholic
laity: Being treated as serfs in a feudal
system is no longer acceptable. Cozzens
believes it is time for laity to claim their
rightful place, “tostand boldly buthumbly
in the assembly of the church and declare
in & firm and dear voice, as candidates
for ordination do, ‘Adsum’ (I am here).
We are here. With our ordained brothers
we stand ready to offer our talents and
gifts to further the life of the church and
the mission of the church. And we fully
expect to be treated as adult members of
the church....”

Cozzens bases this exhortation on
the solid theology of Christian disciple-
ship. This means that the Second Vatican
Council’s insistence that all baptized are
full and equal members of the Church
must be taken seriously. Defining 99.9%
of the baptized only in terms of what they
are “not” ~thatis, “not ordained” —must
stop. The primary identity of the layperson
and of the ordained is that of a disciple
of Christ. What Cozzens calls “disciple
consciousness,” must be fostered by gl
members—and it must be fostered above
all other categories. Further, thisrenewed
identity of discipleship leads Christ’s
followers to a deeper understanding of
integrity. Their own integrity dares them
to speak. And to listen. And to do so for
the good of the Church.

This balance of listening and speaking
is described as “contemplative conversa-
tion” emerging from silence and prayer,
from the insights and wisdom of the
Church’s contemplative tradition. If the
Church, as a community of disciples, fo-
cuses on spirituality such as this, there is
hope. The book ends on a note of realistic
hope.

Thisisanimportantbook. Its credibility
isenhanced by the fact that the author, who
so strongly advocates courage, integrity,

and humility, has clearly demonstrated
these virtues inhis own writing. His voice
rings true.

Kathleen Dolphin, psvm

We Send You Forth:
Dismissals for the RCIA

Jerry Galipeau. Paperback book and CI3-
ROM. World Library Publications, 2005.
017195, $19.95.

Inthe Riteof Christian Initintion of Adults
(1985), the period of the catechurmenate is
dedicated to further enriching the faith of
the catechumens and candidates for full
communion in the Church. This enrich-
ment has as its goal the deepening of the
character of Christian life in the catechu-
mens and candidates through catechetical
guidanceand pastoral formation. The text
of the Rite of Christian Initiation of Adults
suggests four ways in which this further-
ing and deepening of faith takes place (no.
75). The third way (no. 75.3) speaks of the
use of liturgical rites and celebrations of
the word of God “to better prepare [the
catechumens] for theireventual participa-
tion in the liturgy of the Eucharist.” An
important note in this section encourages
a “kindly dismissal” of the catechumens
from the assembly after sharing in the
liturgy of the Word, since they “must
await their baptism, which will join them
to God's holy people and empower them
to participate in God’s new worship.”
The catechumens are dismissed in order
that they may continue in a prayerful and
reflective sharing of thejoys and struggles
of living the Word of God in their lves.

The dismissal can be appreciated in
one way as a purely functional moment
in the liturgy, as words of encouragement
to the catechumens as they leave the as-
sembly following the homily to reflect
on the Word of God. However, a deeper
and more profound appreciation for the
dismissal arises whenitisunderstood both
as a sign of the ongoing work of the Holy
Spiritto bring all people into the family of
Christ and as a reminder for all believers
to take time for reflection on the power
and significance of the Word of God in
their lives. In those parish communities
which have alarge number of individuals
intheinitiation process, the vacancy inthe
assembly left by the departing catechu-
mens (and some parishes also invite the
candidates for full communion to reflect
at this time) witnesses to the unfortunate
lack of unity and “oneness” in the Church.
The dismissal serves, then, as a poignant
reminder of the work still to be done in
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order that all may be one.

Jerry Galipeau recognizes this power
of the dismissals for both the catechumens
(and candidates) and for the baptized as-
sembly, so he has written a collection of
dismissals for every Sunday of the liturgi-
cal yearinits three-year cycle. The texts in
We Send You Forth seek to connect through
rituallanguage, in the words of Galipeau’s
introduction, “what [the catechumens and
candidatesiheardat the liturgy withwhat
they soon will be pondering.”

The text of the Rite of Christian Initiation
of Adults gives two examples of the dis-
missal (no. 67). One is a simple dismissal
to go in peace with the Lord’s blessing,
and the second gives instruction to the
catechumens toreflecton the Word of God,
assures them of the community’s prayers
and support, and looks forward to the day
they will be able to join with the assembly
at the Eucharistic table. Following this
second model, Galipeau structures the
dismissals in this collection with reference
to the lectionary readings, an encourage-
ment to persevere in Christian living, and
acommon concluding pledge of supportin
anticipation of the catechumens’ eventual
joining in the Bucharistic banquet.

Each dismissal is organized by Sunday,
beginning with the First Sunday of Ad-
vent, and by the three cycles of the Sunday
lectionary. Galipeau does quite well in
connecting a particular Sunday’s readings
with the process of adult initiation. One
particular dismissal—for the Thirteenth
Sunday in Ordinary Time, Year A, when
Jesus speaks of taking up the cross and
following him-—connects this Gospel
with the signing of the cross that takes
place during the Rite of Welcome into the
Catechumenate. Galipeau incorporates
such references to the whole sweep of the
initiation processinte many of the dismiss-
als and creates a catechetical formula that
zecalls not just for the catechumens and
candidates but also for all the baptized
assembly the indispensable work of
evangelization. While some who wouid
favor a simpler dismissal may find a few
of Galipeau’s compositions a bit lengthy,
his dismissals make a fine coniribution
in setting the tone for a lectionary-based
initiation process. In addition, the text
includes a CD-ROM containing the texts
of all the dismissals, which can be down-
loaded, printed, and placed ina presider's
binder. :

The dismissal of the catechumens (and
also the candidates for full communion)
takes place every Sunday. It is the one
consistent liturgical ritual of the entire
initiation process and provides a constant
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reminder of the evangelical mission of the
Church. Galipeau’s arrangements of the
dismissal serve to remind all present in
the assembly—catechumen, candidate,
and fully initiated —of the importance of
hearing, listening, and responding to the
Word of God proclaimed.

James G. Sabak, orm
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Concerts and Festivals

NEW YORK

New York

April 23

Sunday organ concert by Scott Foppiano, organ-
ist, choirmaster, and coordinator of liturgy at St.
Louis de Montfort Catholic Church, Fishers (India-
napolis), Indiana, Place: Cathedral of 5t. Patrick,
New York. Contact: Cathedral Music Office, {212)
7532261, ext. 245; e-mail: shespe@aol.com,

May 7

Sunday organ concert by Joseph J. Nigzo, director
of music at the Church of St. Augustine, New City,
New York. Place: Cathedral of St. Patrick, New
York. Contact: Cathedral Music Office, {212} 753-
2261, ext. 245; e-mail: shespe@aol.com.

May 21

Sunday organ concert by Jonathan B. Hall, organist.
Place: Cathedral of St. Patrick, New York. Contact:
Cathedral Music Office, (212) 783-2261, ext. 245;
e-mrail: shespe@aol.com.

PENNSYLVANIA

Pittsburgh

April 24

NFPM Pittsburgh Choral and Hymn Festival.
Presented in collaboration with the Pitisburgh
AGG Chapter. Guest clinician: David Cherwien.
Place: 5t. Louise de Marillac Chutch, Upper Saint
Clair. Contaet: Office for Music Ministry, Diocese
of Pittsburgh, 2900 Noblestown Road, Pittsburgh,
PA15202-4227. Phone: (412) 456-3042; e-mail:
npmpgh@acl.com,

WISCONSIN

Milwaukee

April 28

Grand Music for a Grand Space featuring the
Choristers of St, Frances Xavier conducted by Scoit
Eakins, the Cathedral Men's Choir conducted by
Mike Novak, and the Cathedral Choir, Cathedral
Women's Choir and chamber orchestra conducted
by Michael Batche. Place: Cathedral of St. John,
Contact: (414) 276-9814, ext. 3116.

Conferences

CONNECTICUT

Mystic

June £-9

Gregorian Chant Institute. Place: $t. Edmund’s
Retreat. D, William Tortolano, instructor. Informa-
tion: The St. Michael Institute of Sacred Art, PO Box
399, Mystic, CT 06355-0299, Phone: (860) 536-0565;
e-mail: sacredart@endersisland.com; web: www.
endersisland.com.
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DISTRICT OF COLUMBIA

Washington

Jaly 20-25

Liturgical Music Cofloquium: Liturgical Music and
the Restoration of the Sacred. Sponsored by the
Center for Ward Method Studies of the Benjamin
T. Rome School of Music in colisboration with
the Church Music Association of America. Place:
The Catholic University of America. Information:
http:/.’summer.cua.edu/speciaE/MUSEC-Limrgw
Broch03.pdf.

GEQRGIA

Atlanta

May 30-June 1

Catholic Campus Ministry Association Southern
Region Conference: Forming the Faith Communi-
ties Inside and Gutside the Box. Place: Marriott
Marquis Hotel, Atfanta. For more information or to
register, please contact the national office at (888)
714-6631 or info@ccmanet.org.

ILLINGIS

Chicago

July 2-6

Forty-Eighth Biennial National Convention of the
American Guild of Organists, Web: hitp:/fwww.
agohq.org/home. html.

INDIANA

Notre Dame

June 19-21

Thirty-Fourth Annual Conference of the Notre
Dame Center for Liturgy: Liturgy and Spirituality.
Keynote: Rev. |. Michael Joncas. General sessions,
breakouts, prayer. Information: Notre Dame Center
for Liturgy, 1224 Heshurgh Library, Notre Dame,
IN 46556. Phone: {574) 631-5435; web: hitp:/flisurgy.
nd.edu.

MINNESCTA

St. Paul

July 25-30

Music Ministry Alive: Apnual Liturgical Music
Institute for Youth and Youth Leaders. Workshops,
concerts, and events. Place: The College of 3t. Cath-
erine. Contact: mmasong@acl.com,

NEVADA

Las Vegas

June 19-21

Catholic Campus Ministry Association Western
Region Conference: Forming the Faith Community
in Its Diversity. Place: University of Nevada, Las
Vegas. For more information or to register, please
contact the national office at (888) 714-6631 or info@
ccmanet.org.

PENNSYLVANIA

Lancaster

fuly 24~27

United Church of Christ Musicians Association
Conference: Small Church-Big Worid. Place:
Franklin and Marshall College and Lancaster Theo-
logical Seminary. Contact: UCCMA, PO Box 112143,
Stamford, CT 06911-2143. Web: www.uccma.org,

Piease send announcements for Calendar to: Dr.
Gardon E. Truitt, NPM, 962 Wayne Avenue, Suite 210,
Silyer Spring, MDD 20910-4461, E-mail: npriedit@npm.
org.
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Publzcatzons and other resources available from the National Association of Pastoral Musicians

Publications

LITURGY FORMATION RESQURCES

Ministries in Sung Worship: New!
A Documentary and Pastoral Resource :
Documentation from official instructions and ritual books
and pastoral applications for each musical mindstry.

|- Michael McMahon and Gordon E. Truitt

Ttem BLFR-5.uiienn.s Single CoOPY v $15.00

Psalmist & Cantor:

A Pastoral Music Resource
A collection of practical articles drawn from Pastoral Music
and Liturgical Singer. Various authors

Ttem 3LFR-6.......... Single COPY i

. 57.00

Singing Faith into Practice New!
Essays in Honor of Robert W. Houda ¢ Series II

Six pastoral scholars reflect on the impact of Vatican [I's Constitution on
the Sacred Liturgy on liturgy and other aspects of Church fife.

Various authors

Ttetn BLER-7 sensinninrisaninns SEIZLE COPY orercrremrecmercrererereenen F10.00
ey Why We Sing Pamphlet
Ftemt BLFR-1 i Packet of 50....coooiiiiiice, $7.50
Keep Silence Pamphlet
Itemt HLFR=2....voniiines Packet of 50....cirivceiiinrm, $7.50

Singing Our Worship

A Pastoral Musician’s Guide to the General Instruction 2000

with American adaptations.

1. Michuel McMahon

Item SLFR-3...ooin.d SIngle CoPY wuieenenereerierrereen $4.00
....10 or more copies ... $3.50 each

The Way We Worship

Pastoral Reflections on the General [nstruction of the Roman
Missal

Edited by Gordon E. Truilt

Item FLFR-%.......... SINZE COPY cvorverecrriccrerneiriarenannss $7.00

Hiring a Director of Music: A Handbook and Guide

An aid to identifying the right musician for a particular
parish and the process it takes to find that person.
DMMD Prafessional Concerns Committes

Item §PRO-3 ... Single Copy overreererccnrrerncn $9.00

NPM Workbook: Job Descriptions, Contracts, Salary,
Rewvised Edition, 1996

Amethod for developing a contract, job description, and an
appropriate salary for a pastoral musician, with sections for
the pastoral musician, parish, and diocese. Virgi! C. Funk
Item #PROA4 ........ Single copy i $15.00

Sample Contract
The sample contract found in the NPM Workbook

Ttem EPRO-G ..o Single copy ... L5200

Work and Remuneration: A Statement and Worksheet
Because music is integral to liturgy, the employment of
well-trained directors of music ministries in the Catholic
Church is vital, and the church has a moral obligation to
pay its musicians fair and equitable salaries.

Director of Music Ministrizs Division

Item #PRO-6 ........ SINgle COPY ovorreceremeserenrenrcens $5.00

National Certification Standards

or Lay Ecclesial Ministers

tandards developed by the National Association for Lay
- Ministry, National Conferenice for Catechetical Leadership,
- and National Federation for Catholic Youth Ministry and
approved by the USCCB Commisison on Certification
and Accreditation.

5300 38 0 O —— SINELE COPY v $14.95

Catholic Connections to Music

in the National Standards for Arts Education
With the National Standards, presents a genuine, compre-
hensive, and qualitative vision for music education in a
Catholic school and parish setting.

Free download from www.npm.org

Itesn $MED-3 .....Single printed copy oo

LITURGICAL DOCUMENTS

.$5.00

Guidelines onart, architecture, and worship from the United
tates Conference of Catholic Bishops.

tem #LD-1............1-% copies ...
L1024 copies
............................ 25+ copies ..

. $9.95 each

| The Music Documents:

Music in Catholic Worship & Liturgical Music Today

| The 1983 revised text from the Bishops’ Committee on the
iturgy, and a 1982 statement of the Bishops’ Committee
n the Liturgy, published ten years after the original Music
in Catholic Worship.

Itettt FLD6 v n SINgLE COPY i $5,95

General Instruction of the Roman Missal

U.8.A
tem $LD-4 ..., Single cOPy i s $12.95
- 10~24 copies ... $10.95 each
< 28F COPIES e $8.95 €ach

ntroduction fo the Order of Mass

e BHNGLE COPY 1o $9.95

...10-24 copies ... o 38,95 each
................................. 25+ COPIES oo §7.95 €ach
MUSIC IN CATHOLIC WORSHIP: STUDY
NPM Commentary on Music in Catholic Worship
Ttem AMCW-1....c v Single CopY vt $6.95

NPM 6-Session Lesson Plan for Music in Catholic Worship

Ttem #MOW-Zo.5I0LE COPY . $5.00




Gift Items

NPM Baseball Cap New!
Beige cotton, blue bill and trim, adjustable
et BGIE-T .ot $12.00
NPM Travel Mug New!
Stainless steel exterior, anti-splash ld, non-skid base
TEettt BGIF-2 oottt $10.00
New!

NPM Swivel Clock
Adjustable head, quartz analog movernent, solid
base, silver color

Tttt BGIF-Z oo $10.00

. NPM Lapel Pin
B e 1 $4.00
Specify Member or DMMD

NPM Cookbock: With Lyre, Harp, and Spatuln

“Pastoral musicians should makeexcellent cooks, for cooking and music
making have so much in common.” Richard Gibala

{tem AGIF-3 ... Single COPY wrveeeieeee s e $4.00

A Pastoral Musician’s Book of Days

Information, enjoyment, and a source of prayer for all who
recognize the central value of sung worship in the Christian
life. Gordon E. Truitt

Item ¥ GIF-6............... Single copy .o, $15.00

St. Cecilin
The patron saint of musicians. Poster or Notecard {inside
blank). World Library Publications.

3§ Poster ... # GIF-7 ........5ingle copy .o $15.00
Notecard .....# GIF-§........Single (o) =3 N $2.50

All God’s Critters Got a Place in the Choir

Based on the popular song. Poster or Notecard (inside blank). Warld
Library Publications. Michael O'Neill McGrath, osrs

Pogter ... ¥ GIF-G...cooornnnnn Single copy ...
Notecard......... # GIF-10.viieirinaens Single copy v 51.

Pastoral Resources

These resources from other publishers are also avajlable from
© NPM. Order them today to enrich your ministry.

Cantor Basics, Revised Edition

Arswers 112 of the most common questions about the min-
istry of cantor, from recruitment to technical issues. Pastoral
vess. Jim Hansen, Melanie Coddington, Joe Simmons

d Iter #PR-1 ...............Single COPY it $14.95

Handbook for Cantors

Updated approach to the roles, skills, and spirituality of the cantor.
LTP. Diana Kodner

Ttem SPR-2 oo Single CopY .oovvviverees, $10.00

Children’s Choir Basics

Ahandbook for children’s choir directors, with resources for planning,
developing, and rehearsing a children’s choir. Pastoral Press,

David Nastal

Ttemt #PR-3 ..o Single copy oo $11.95

Chair Director Basics

Techniques for recruiting, rehearsals, choral sound, ritual celebrations,
and administration—from an expert in the feld. Pastoral Press.

Oliver Douberly

Ttem $PR-4 s SEELE COPY e $14.95

Choir Prayers
Prayers to help choir members focus on the liturgical seasons during

weekly rehearsals. Pastoral Press, Jeanne Hunt
Ttem BPR-5 ..o, Single copY i, §7.95

More Choir Prayers

Moreseasonal prayers to deepen a choir’s understanding of the Hturgical
seasons. Pastoral Press. Jeanne Hunt

Ttem #PR—G.,.....................................Smgie COPY i $7.95

Prayers of Those Who Make Music

For organists, choir members, cantors, and all who love music: psakms,
poems, prayers. LTP. Compiled by David Philippars

Itett BPR-7 .o Single copy

ensembles before and after rehearsal and in preparation for
worship. World Library Publications, Alan Hormmerding
e APR-8.......... SINGLE COPY s $14.95

A Music Sourcebook

A rich anthology of texts that sing the praises of music. LTP Compited
by Alan Hommerding and Diana Kodner

Ttem #PR-Y oo Single COPY e, $18.00

Acoustics for Liturgy

Six professionals offer advice for improving the acoustics of the assembly’s
singing. LTP. E. A. Sivik, Dennis Fleisher, et al.

Ttenmt BPR-10 ...ovcceoeooeeore Single COPY .o $6.00

ontinue the pilgrimage toward beauty and justice in
slikurgy. Liturgical Press.
Gube Huck, Robert Flovda, Virgil Eunk, ]. Michael Joncas, Nathan
v Mitchell, fames Savage, and John Foley, 3

Tterm #PR-11.............. Single copy v, $15.95

Back issues of Pastoral Music are excelient resources for clergy,
wutsicians, and those who prepare liturgy.

Pastoral Music .......... Single copy oo, $7.00
Item $MAG-1 Specify volume and issue number

Order Today! By phone: (240) 247-3000, ext. 26. Online: www.npm.org, E-mail; npmp_ub@npm.o:g,_':_}_

. NPM Publications * 962 Wayne Avenue; Suite 210 Silver Spring, Maryland 20910-4461 "~ -
S e Gee our '»yebs'_i_te—-'_Ww_w.npm.p_ifg_;:f_m‘_’s'hipp'mg'_chz_arge_s and return policy & -~
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en we gather as church to celebrate the
Eucharist on the Lord’s Day, we are pre-
paring to perform the most dangerous
actwe could imagine: We are preparing
to take God seriously. In our Sunday
liturgy, at the profession of faith (creed), we name what
we claim fo be the truth of existence: The whole cosmos
is a creation—a planned and patterned form of being
thatis wholly dependent on the Creator —which not only
has a history but also a future under the guidance of the
Holy Spirit. Human beings, we affirm, by divine grace
and mercy through Christ our Lord, have a key role to
play in the creation.

Hearing and embracing the proclaimed Word of God,
we discern the shape of our role as it unfolded in Jewish
history and especially in the life of Jesus of Nazareth.
Knowing that his life led to rejection, insult, and the cross
as well as to faith, love, and the resurrection, we sing our
Amen to the Eucharistic Prayer, asking the Father to send
the Spirit to make us “one body, one spirit in Christ” (Eu-
charistic Prayer I} asking the Father, in other words,
to use us, in Christ, to reveal and enact the divine plan of
salvation.

Even when we gather as church but are unable to cel-
ebrate the Bucharist—when we gather on the Lord’s Day,
for example, without an ordained presider—we profess
the same risk-laden faith. And when we celebrate the
sacraments, we affirm that God's grace and the divine
plan embrace human life from beginning to end, even
when that life is in need of reform or healing, and that
God guides the whole church, the “ecclesiola” (the “little
church”) of the family, and individuals as we each work
out our place in the church and in God’s plan.

¥ o wonder such a serious and dangerous act as
this requires careful preparation. It requires ail
of us, first, to embrace the Church’s sacramental
sense--the conviction that human deeds and created
things, used properly, canreveal God and the divine plan.
It also requires that we be as familiar as we can with the
Word that is proclaimed in the midst of the community,
for in it Christ “is present . . ., since it is he himself who
speaks when the holy Scriptures are read in the Church”
(Comnstitution on the Sacred Liturgy, 7). That proclaimed
Word, received in faith, reveals our true identity —“we
are God’s children now” —and transforms us into what
we will become —even if “what we shall be has not yet
been disclosed” (1 John 3:2). Finally, it requires that we
be familiar with the structure of the liturgy —with the
way we gather, the shape of our common praying, and
the attitude we should have toward each other gathered
in prayer: We are the Body of Christ and “God’s temple,
where the Spirit of God dwells” (1 Corinthians 3:16).
We can develop familiarity with the Word and with the
shape of our liturgy through praying: The Church’s daily

prayer is the liturgy of the houtrs, and there are groups in
many places who meet to pray morning or evening prayer.
There are even more people who use some form of the
hoursin private prayer. We prepare for Sunday Eucharist
through weekly Bible study, online learning, and prayer
thatincorporatesthe forms of the liturgy — psalms, litanies,
acclamations, collects—used at parish meetings and in
religious education sessions. We prepare for communal
worship through devotional prayer, as well, for such
prayer puts us in touch with the seasons (the Stations of
the Cross, for example, or las posadas), with the saints who
have gone before us (prayer to the Divine Mercy, wearing
the scapular), and with God’s work throughout history
and across the globe (pilgrimages).

ose who minister to the assembly at worship must
make additional preparations for their leadership
roles. Those who preach and preside, for instance,
must prepare a homily that is “a living commentary
on the Word . . . for the nurturing of the Christian life”
(General Instruction of the Roman Missal, 29, 65). Ordained
celebrants must be familiar with the texts and actions to
be used in the liturgy, so that they may carry out their
role competently and guarantee that all the ministers “are
completely sure before the celebration” about what is to
be done, sung, and said for the “common spiritual good
of the faithful” (General Instruction, 352).

Music ministers have preparations to make that require
rehearsal, prayer together, understanding of the texts
to be sung, development of appropriate musical skills,
and a firm grasp of the way music functions at various
places in the liturgy. Lectors have similar preparations
to make before they stand to proclaim the Word. And all
other ministers must prepare to bring the best they can to
our shared worship, for the liturgy —especially Sunday
Mass—is “the center of the whole Christian life for the
Church both universal and local, as well as for each of the
taithful individually. In it is found the high point both of
the action by which God sanctifies the world in Christ and
of the worship that the human race offers to the Father,
adoring him through Churist, the Son of God, in the Holy
Spirit” (General Instruction, 16).

Copyright © 2006 National Association of Pastoral Musicians. This page may be
reproduced in its entirety as a bulletin insert by NPM members without further
repring permission. A pdf version is availabe at wwwapm.org. For other uses,
cantact the NPM editorial office by ¢-mail: npmedité@npm.org,




© Precision crafted from fme Ifghtweight
aluminum, Suzuki ToneChimes have
adjustable clapper heads for variable
expression and overtone tuning for
perfect harmaonics. Beautiful yet cost
effective ways to share the music.

%Wm | St

Only Suzuki oneChimes feature
tubular bells with rounded tone
chambers. They're easy to hold and
easy to play for extended periods.

Start with our affordable 2 octave, 25
note set. Add sets as your experience
level increases. 3rd octave, 4th octave
and new 5th octave bass note add on

sets put on a spectacular show!

Rugged heavy duty padded travel

cases (models HB-25/12a/12b}.

25 note set has wheels and pull
handle — another Suzuki
exclusive! TaneChime tables

are both beautiful and functional.

" Bring beauty of handbell playing
to your school, church or musical
ensemble with the lowest cost
Chimes available today.

Don’t pay more!

Suzuki Tonechime method books
show you a step by step approach
on how it’s done, even if you've
never played before. Scored for
25 notes. Now in 13 volumes.

~ Free 06 Catalogue.
Dot Stant Class Withsut Ouel

Suzuki ToneChimes have the highest standard
‘in quality and projectable sound than any
other manufacturer of Chime instruments.

P.O. Box 261030, San Diego, CA 92196



DB-36Q

36 Stop /144 Voice Three-Manual Console

8

By, istinetive voices skillfully

-.# selected by Diane Bish and

b
-

Allen’s Renaissance Quantum™
technology — featuring
Acoustic Portrait™ and

Quad Suite™ — combine

in these exciting consoles

to create instruments that

encourage organists to
achieve new heights of

musical splendor!

Special finish and etched

Signature Series brass plaques
are available for each console,
along with other unique touches
personally chosen by Diane Bish,
“The First Lady of the Organ.”

RENAISSANCE

BY ALLEN

visit www.allenorgan.com
for more information about cur
Cheantum instruments as well as
other innovative Allen products.

Please contact an Allen representative niear vou for further
information abowut our instruments and music products.

Elim 0rgans )

5 3 : 3 are also available
150 Locust Street, P.O. Box 36, Macungie, PA 18062-0036 in 50 Stop, 58 Stop ai

Phone: 610-966-2202 o Fax: 610-963-3098 « E-mail: aosales@allenorgan.com 80 Stop Three-Manud
www.allenorgan.com Consales




