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From the President

Dear Members,

What a thrill it was fo gather together at NP'M
conventions this past summer in Chicago, Philadelphia,
and Phoenix! This issue of Pastoral Music features some
of the addresses that were presented at the conventions
and is filled with photographs of liturgies and
workshops, participants and presenters, churches and
gathering places, honorees and scholarship recipients.
The last word in the issue (page seventy-four) is offered
by convention participants who let the planners know
what they liked—and what they didn’t!

For those of you who participated in one of the
conventions, we hope that this issue will rekindle your
memory and your enthusiasm. If you were unable to
attend a convention this year, we hope that the images
and texts in these pages will whet your appetite to join
us for the 2005 National Convention to be held in
Milwaukee from June 27 to July 1. There is just no way
to capture the spirit of an NPM convention in print—
you've got to come and see for yourself!

As I reflect on my own experience of the conventions
this year, [ was impressed most, I think, by the joy and
dedication of NPM members who serve the church so
faithfuily, some of them in difficult and uncomfortable
situations. The following themes are highlights that
emerged for me from the conventions.

1. Pastoral musicians and other lifurgical ministers are
first of all members of the assembly. An important starting
point for our ministry is the recognition that, by virtue
of our baptism, we are part of the assembly of God's
holy people. Many NPM members have commented
that one of the most moving aspects of the convention
for them is the experience of singing and praying with a
community that is fully engaged and actively
participating in the liturgy, especially in song. Taking
our place as members of the assembly helps to situate
our ministry where it belongs—in the midst of God’s
people,

2. Our primary ministry is to foster the assembly’s song.

We already know, of course, about the continuing
challenge of leading and promoting the assembly’s full,
conscious, and active participation in singing the
liturgy. At this sumumer’s conventions, Elaine Rendler-
McQueeney and Paul Westermeyer challenged us to
keep developing the musical skills to lead the assembly
well and never to settle for mediocrity in our musical
art. James Savage urged us to recover a sense of singing
in dialogue that allows us to pass from “you” and “me”
to a genuine “we.” Edward Foley argued that we are to
foster assembly song that is accessible, modest, and
dignified, so that the music may serve to draw us
together and become an instrument of God's
reconciling work in our midst.

3. The song of Ged's people makes a difference. Paul
Philibert presented a vision of pastoral musicians as
“trailblazers.” In the song of the liturgy we are leading
the whole church into a new vision—beyond the
medieval divisions between clergy and laity—in which
all the baptized have a voice in the song and a share in
the mission of Christ. In the marketplace, as in the
liturgy, we are all called to sing the Gospel to life.

Clearly the ministry of pastoral musicians is more
important than ever. Musicians help to bring the
assembly together as the community of God’s holy
people. We lead and foster the song that enables the
Christian community to proclaim the Gospel, to offer
healing and comfort to the distressed, to extend a
welcome to the stranget, to bring hope to the discour-
aged, to sing peace in a world fraught with conflict.

May your work in pastoral music ministry bear
much fruit during the coming year!

 rnd, Pt

I. Michael McMahon
President
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Chicago: Accompanying the
Liturgy of Life

As I reflect on my experience at this
year’s Central Regional NPM Conven-
tion in Chicago, I realize that for the past
thirty-one years, each weekend, prob-
ably like most of you, I have been in the
sanctuary in any number of parish
churches somewhere in the U.5. as part
of a pastoral music ministry. For the past
sixteen of those thirty-one years, I have
had the privilege to serve the Diocese of
Rochester in upstate New York in a pro-
fessional capacity as the director of lit-
urgy and music at several parishes.
Throughout these many years, I have
lost count of the number of workshops,
conferences, schools, and conventions [
have attended. My counting skills not-
withstanding, several components al-
ways seem to be present at these events:
the gathering of friends in ministry, the
quality of sung prayer, and the useful-
ness of the presentations.

This year, “Spirit, Shape Our Song”—
as the Chicago Convention was titled—
was noexception. Lhad a marvelous time
visiting with old friends made during
the years in ministry, and I thoroughly
enjoyed the opportunity we had to share
what is new and to reflect on fimes gone
by. One of the special gifts of an NPM
convention is the way in which all voices
blernd into one when we join in sung
prayer. (Perhaps the world’s most highly

I have run across in my years as a Catho-

lic Christian, but not one of them was
registered or encountered at the conven-
tion.

The story begins on Wednesday after-
noon, when I decided to attend one of the
offsite events and realized that I had not
purchased one of the now-sold-out bus
tickets to travel into the city. After a brief
(split second) thought of driving my car
into downtown Chicago, 1 decide to use
the subway. This would be a great op-
portunity to catch a bit of fresh air and
sunshine on a spectacularly nice sum-
mer day. While walking to the closest
station, I met a new pastoral musician
friend from Minnesota, and we talked as
we walked the few blocks to catch our
ride. Mass transit is an altogether won-
dezful, slightly awkward experience to
anyone who does not use it frequently.

Easy to use, timesaving for sure, offering
marvelous exposure to the humanity that
surrounds us, and carrying just a hint of
exciternentat the prospect of doing some-
thing out of the ordinary. Today’s jour-
ney would certainly be an extraordinary
experience for me.

As I traveled, I began to contemplate
the convention experience thus far and
wonder in anticipation about the event
to which I was en route. My transit re-
quired a mid-trip transfer from one train
to another. As we reached the transfer
platform, all departing passengers were
greeted with the rhythmical sounds of a
drum beating somewhere in the distance.
Those of us making the transfer had to
process down a long tunnel, and it was
there that I witnessed music minister
number one. Halfway down the tunnel,
squatting with his back against the tun-

Don’t hide your NPM membership: Tell
other pastoral musicians

about our association
and its benefits.

Let us help you.

Give us the names and
addresses of pastoral
musicians, clergy, and
pastoral liturgists whom
you'd like to know about
NPM, and we’ll invite them to a trial membership.

trained impromptu choir is formed each
time an NPM convention is convened.)
And, last but not least (though it may be
just me}, [ never seem to tire of informa-
tion presented at a convention. This may
be because we are all there speaking the
same language: the language of liturgy.
After all, how often are we in the com-
pany of people who are all liturgically
passionate?

Allin all, convention time comes as a
welcomed breeze in the hot summer: a
time of renewal, a time of invigoration, a
time of blessing. This year I was blessed
in a most unexpected way: This year I
was privileged to encounter three of the
most gifted and talented music ministers

Send this contact information to:
npmmem@npm.org. By post: NPM Membership
Office, 962 Wayne Avenue, Suite 210, Silver Spring,
MD 20910-4461. Fax: (240) 247-3000.
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nel wall, was a Black drummer, looking
tobeinhis early thirties, beating a djembe
as if his life depended on it (and it prob-
ably did). Greeting each passerby with a
broad-faced smile, he diligently pro-
duced a steady and deliberate rhythm
that accompanied this procession of
strangers from the Blue Line to the Red
Line train into downtown Chicago. He
was there guiding our way at 1:00 pm,
and he was there doing the same when [
returned at 7:00 PM. | was blessed.
Arriving at the Red Line platform, 1
was greeted bv music minister number

two. This fime, the minister was an eld-
erly Chinese woman sitting on a make-
shift stool. In front of her was a small
amplifier with a microphaone connected
to the head of an unfamiliar stringed
instrument she held vertically on her
tap. With the push of abutton, she started
a tape deck and, with bow in hand, she
began playing the melody on this instru-
ment to her taped accompaniment. All
on the platform gathered in a semicircle
around her as she played with her eyes
closed in the obvious reflective pleasure
she derived from her admiring assem-

Led by

Open to Allf

Aiglines from New York

class hotel in Athens.

In the Footsteps of St. Paul:
The Song of the Early Churches

May 19 -
from $2,495.00 per person
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» Roundtrip economy class via Olympic

« One (1) night accommodation in twin
rooms with private facilities in a first

28, 2005

« Seven (7) nights, Royal Olympic Cruise
aboard the Elegant World Renaissance.
+ Daily breakfast and dinner, with funch
provided while aboard the Royal
Olympic Cruise.

FOR MORE INFORMATION CONTACT:
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bly. I looked around to see not a dry eye
on the platform as we watched and lis-
tened to this Chinese woman play—on
her unusual listle stringed instrument—
the country music classic, “Proud to be
An American.” I was blessed again.
Blessing number three came after the
last leg of my ride into downtown, on the
platform just before I ascended the stairs
to street level. As 1 exited the train, I
spied another assembly gatheringaround
amiddle-aged African American woman
who had just pulled an acoustic guitar
from its case. Duct taped to the head of
the guitar neck was a violin that ex-
tended to her shoulder. With bow in
hand, she would strum a few chords on
the guitar then bow out several notes on
the vialin. Those of us who stood by and
watched were clearly amazed to witness
such musicianship, when, to our delight,
she began to tap dance as she played.
Three incredible music ministers—
liturgical musicians, really—who played
to an assembly of strangers, giving each
of us the gift of accompaniment and trans-
forming what was a routine part of daily
living inte a ritual act of thanksgiving.
The ritual we were all “fully, consciously,
and actively” participating in that after-
noon was the liturgy of everyday life.
What we gave to them paled in compari-
son to the gift they gave to us—to me.
Without uttering a word, my “liturgical
musicians” led me to pause and recog-
nize the sacred that was surrounding,
guiding, and allowing me to give thanks
and praise in the midst of life. T thank
God for the gift of my Chicago liturgical
musicians and—oh, yes—for my experi-
ence at the NPM convention as well. It
was one of the many that I will be sure to
count among my most recent blessings.
Tom Jewell
Rochester, New York

Tom Jewell is a permanent deacon, cam-
pus minister, and director of liturgy and
music at St. John Fisher College in Roches-
fer.

Responses Welcome

We welcome your response, but all corre-
spondence is subject to editing for length.
Address your correspondence to Editor, Pas-
toral Music, at one of the following ad-
dresses. By postal service: 962 Wayne Av-
enue, Suite 210, Silver Spring, MD
20910-4461. By fax: (240) 247-3001. By e-
mail: npmedit@npr.org.
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Jubilate Deo Award

Rev. Msgr. Frederick R. McManus

“Lover of the Liturgy, Leader in Renewal,

Promoter of Christian Unity”

The Catholic University of America, Washington, DC

Pastoral Musician of the Year

Lee Gwozdz

“For Outstanding Leadership
with Enthusiasm and Humor
in Pastoral Music Ministry”
Corpus Christi, Texas

David Haas

“For Placing God’s Song on Our Lips
and for Qutstanding Leadership

in Pastoral Music Ministry”

Eagan, Minnesota

Rawn Harbor

“For Gentle Yet Powerful Leadership
in Pastoral Music Ministry”
Berkeley, California

Music Educator of the Year

Sister Lorna Zemke, osr
" Advocate, Mentor, and Pioneer in Music Education”
Silver Lake College, Manitowoc, Wisconsin

Koinonia Award

Bastrrn REGION

Eileen Groody, Virginia Chiodo,

Rev. Daniel Mackle, and the Core Committee
July 6-9, Philadelphia, Pennsylvania

CenTrAL REGION
Alan Hommerding and the Core Committee
June 28-July 1, Chicago, Hlinois

WesTern Recion

Sister Anthony Poerio, 1svMm, Steve Raml, Rick Hardy,
and the Core Committee

August 3-6, Phoenix, Arizona

Pastoral Music » Octeber-November 2004

Dr. J. Michael McMahon (left) congratulates four scholarship
recipients during the Central Regional Convention in Chicago.

Scholarship Recipients

Margaret Felice
The Boston Conservatory, Boston, Massachusetts

Katharine E. Harmon
University of Notre Dame du Lac, Notre Dame, Indiana

Gregory R. Homza
Indiana University, Bloomington, Indiana

John Ligda
St. Joseph's College, Rensselaer, Indiana

David M. Lasky
St. Joseph's College, Rensselaer, Indiana

Mary Catherine Levry
University of Notre Dame du Lac, Notre Dame, Indiana

Joseph P. Nadeau
University of Kansas, Lawrence, Kansas

Robert Noble
5t. Joseph's College, Rensselaer, Indiana

R. Gabriel Pivarnik, op
The Catholic University of America, Washington, DC

Lauren Weber
Webster University, St. Louis, Missouri

Rebecca Schaffer Wells
Northern Kentucky University, Highland Heights, Kentucky
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Conventions Update

Great Conventions

This summer more than 2,300 people
registered for the three regional conven-
tions. There were more than 1,000 people
at the Central Regional Convention in
Chicago, 900 at the Eastern Regional Con-
vention in Philadelphia, and about 450 at
the Western Regional Convention in
Phoenix. These registered participants
were assisted and supported by more
than 750 volunteers who served as com-
mittee members, cantors, choir members,
instrumentalists, and ministers of hospi-
tality.

All three conventions were very well
received; the participants’ evaluations
gave each one an overall rating of 4.3 or
better out of 5. Participants reported that
they attend NPM conventions for six
major reasons {on the forms, they could
check as many categories as applied). In
order of preference, according to the
evaluation forms, people comeespecially
for the practical and informative work-
shops (81%) and the showcases (68%).
Next in importance are the major ad-
dresses (62%) and the liturgies and prayer
events (60%). They also come for the
exhibits (59%)and the camaraderie (56%).

What do participants gain from our
conventions? According to the evalua-
tions, they receive spiritual refreshment
(72%), new music (69%), new or renewed
insights into liturgy and into the role of
music in the liturgy (67%), a stronger
sense of ministry (65%), musical inspira-
tion {60%), and stronger musical skills
(50%}.

Guidelines for
Youth Participants

Because of the increasing number of
young people (below the age of eigh-
teen) participating in NPM conventions,
we issued for this year's conventions a
code of concuct for youth participants.
Participants were asked to read and sign
this code, and parents or guardians were
also asked to sign it. There was a similar

8

code for chaperones and parents acting
as chaperones. Youth participants were
not allowed into the convention unless
they had a signed and dated copy of the
two codes of conduct and a permission
form or release signed by a parent or
legal guardian.

NPM requires these forms to protect
young people, especially in the light of
current scandals in the church and in
society, and to encourage appropriate
behavior from youth who represent their
parishes and dioceses to the association
and the association to the cities in which
we meet. The text of the youth code of
conduct is in the box on the next page.

NPM Institutes

“Aha” Momenis Abound

Nearly 550 participants registered for
our twelve institutes this year, and their
participation was supported by 75 fac-
ulty members and volunteers. Ten of
those instituies tock place this summer;
we held a Cantor Express program in
Iilinois in Jaruary; and the DMMD Col-
loquium took place in early February.

In their evaluations, many of the par-
ticipants reported “light bulb” or “Ahal”
moments as they gained new insights
intoliturgy, sung worship, Scripture, and
technique. Many also told us how im-
portant and moving the opportunities
for worship were during their institute.
Frequently, participants suggested that
the programs be extended to provide
more time for practical instruction and
individual attention toskill development,

While most of the participants heard
about the institutes through Pastoral
Music or a brochure mailed to their par-
ish or their home (and an increasing
number learned about the institutes from
the NPM website), many participants
told us that they attended because of a
recommendation from someone who had
been at a previous program, or because
the parish director of music ministries or
pastor sent them, or because they came
with a friend. Participants in two pro-
grams told us that they were encouraged

to attend through e-mails from the local
NPM chapter. Personal recommenda-
tions like “my boss went to this program
last year and had a great time” also helped
to encourage participation. Sometimes,
information about our programs came
from an unexpected source: One partici-
pant in the Music with Children Institute
came on the recommendation of the pazx-
ish director of religious education.

Member News

2004 Scholarships

This year, NPM and its friends
awarded $21,000 in scholarships and
matching grants to eleven scholarship
winners. Of this generous amount,
$12,000 came from funds collected at the
2003 National Convention and through
other donaticnsreceived during the year.
The remaining $9,000 came from the
Dosogne/Rendler-Georgetown Chorale
Scholarship ($1,000); the Funk Family
Memorial Scholarship {$1,000); the GIA
Pastoral Musician Scholarship ($1,500);
the OCP Scholarship ($1,500); the Patuch
Foundation/WLFP Scholarship ($2,000);
and the MuSonics Scholarship ($2,000).
Each year, NPM donates $500 from its
scholarship fund toward a $1,000 grant
administered by the Rensselaer Program
of Church Music and Liturgy at Saint
Joseph College, Rensselaer, Indiana.

The Dosogne Memorial Scholarship
Fund was created in memory of Rene
Dosogne, a highly respected church
musician in the Chicago area in the sec-
ond half of the twentieth century and a
facuity member at DePaul University
School of Music. Proceeds from this fund
are combined with a fund created by the
Georgetown Community Chorale to
honor their choral conductor, Dr. Elaine
Rendler-McQueeney, an author, com-
poser, and clinician who is currently a
faculty member at George Mason Uni-
versity in Fairfax, Virginia, The Funk
Family Memorial Scholarship was cre-
ated to honor Rev. Virgil C. Funk, NPM
founder and president emeritus, and
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deceased members of his family.

Margaret Felice has received this
year’s Dosogne/Rendler Georgetown
Scholarship. Between finishing her
bachelor’s at Bos-
ton College cum
laude in 2002 and
beginning  her
graduate studies
in vocal perfor-
mance at The Bos-
ton Conservatory,
Margaretservedas
an AmeriCorps
volunteer, and she
currently serves as
a resident volun-
teer and music coordinator for liturgies
at The Paraclete Center, an educational
enrichment center in Boston. Margaret is
a cantor at St. Margaret Mary Parish in
South Windsor, Conmnecticut. She has also
served as a choral section leader and
cantor at St. Ignatius Church in Chestnut
Hill, Massachusetis; a cantor at St.
Lawrence Parish in New Bedford, Mas-
sachusetts; and a soprano section leader
at Grace Episcopal Church in New
Bedford.

Katharine E. Harmon, who comes
from Colwmbus, Indiana, will use this
year's MuSonics Scholarship to begin
her graduatestud-
jes in theology at
the University of
Notre Dame. She
will concentrate
on liturgical stud-
ies to complement
her bachelor of
arts (magna cum
laude) in church
musicand English
fmm Valparalso Un1vers1ty Katharine's
primary instrument is piano, though she
also plays the organ and sings. At
Valparaiso, she was deeply involved in
the liturgical and musical life of the
Newman Center (St. Teresa of Avila) and
the University Chapel of the Resurrec-
tion.

Gregory R. Homza has received the
2004 NPM Board of Directors Scholas-
ship ($2,000), which he will use to com-
plete his doctoral studies in organ and
church music at Indiana University at
Bloomington. He first played the piano
for Mass at the post chapel in Fort Jack-
son, South Carolina, when he was in the
fifth grade. He played ‘cello and sang at
Mass through high school, but it was not
until his first year at Indiana Univer-
sity—as a ‘cello major-—that he began to
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Code of Conduct for Youth ..

Participating in NPM Conventions .

The National Association of Pastoral
Musicians (NPM) welcomes your participa-
tion in the NPM Regional Convention. We

have expectations of you as a youth partici-

pant. You represent NPM as well as your
diocese, parish, and family. You also aré a
witness for our church and association to
those who attend our convention or meet us
as we travel to and from events around the
city. We know that you will represent us

well during our time together. We expect.
you to project an image of Christian consid- -

eration, sensitivity, and respect to everyone
and to the property around you. We are
confident you will display the maturity, re:
sponsibility, and character that are trade-
marks of Catholic youth. Thank you!

This Code of Conduct is a general list of

rules and regulations for NPM conventions.
Some of these may not be applicable at ail

events. When in doubt; check w1€h your'

parent or chaperone. .

1. NPM does not to_l'él.'ate' t_l:le'.pds'session_
of weapons of any kind. Failure o comply .
with this rule will residt in immedmte dis~-

missal from the conveéntion.
2. The use of alcohol anid: drugs is strlctiy

prohibited. NPM doés not tolerate the pur= -

chase, possession, of consumptlon of beer,
wine, or other alcoholic beverages by any

minor or the possession or use; of illegal

drugs by any individual. Failure to comply:

with this rule will result in immediate dls— -

missal from the convention.

3. Clothing should be appropnate By
this we mean that short shorts, tank tops,
and any reference ko tobacco or alcoholic
products—including insignias or advertise-
menis—are prohibited. Failure to cofnply
with this rule will result in a first request to
change clothing. The rieed for a second re-
questw1llresu1tm1mmed1atecixsmmsalfmm
the convention. .

4. Participants are expected to: respect'
the rights and property of others. Neither -
vandalism nor stealing wiil be tolerated. .

Financial obligations that result from such
behavior will be the sole responsibility of
the youth and her /his family.

5. Participants under the age of eighteen
may not smoke. Public policies regarding
smoking or non-smoking areas are to be

respected by all registrants, regardless of -

age. Failure to comply with this rule will
result in a first request to surrender ciga-
rettes. The need for a second request will

result in immediate dlsmlssal from the con-

vention, )

6. No participants are permirted to leave
the premises without the expressed permls-
sion of a parent or chaperone.

7. NPM expects ail youth participaints 6
be ir: their assigned hotel rooms by mid- ..
night. Only a parent or the youth’s chaper-’

oné may alter th1s curfew and only toifacili=:
tate travel, evemng prayel, or'a conventton:-_
actlvtty that goes_ '

résult in unmed;ate d1sm1 :
vention. Failure to cornply with: fhl.S rule--
could also regult in legal charges :

. 10. Be awaré of noisé. Ieve!s in Iobbles,i_'_
hailways, and sIeepmg areas, especially af-
ter. 11:00" pni;, This' guarantees. the right/to
privacy and giiiet time for other corwerztmn :
participants and other Hotel’ guests i

11 Sleéping room changes may be made‘_ _
'only with the expressed pérmission of your; :

- parent. or chaperone. If a’'room change is.

necessary, only a parent or chaperdne iy,

“designated to coordmate thlS chancre wath_

the hotel. . -

12 NPM: d15courages the sharmg'of._
sleepmg fooms with members of the oppo-
site’ sex or’ youth sharmg sléeping:rooms
with "adults other than the1r ;
SlbhngS :

b‘y adult chaperones. I also underst z
agreé that my: parents: or- guarchans'm b
notified at the'tiifie of any infraction regq :
ing miy dismissal frony the; conventmn and |
that [ will be sent home at the expense of my .
parents or guardxans




study organ. He
volunteered as an
organist and pia-
nist at Catholic
arishes in Bloom-
ngton, but his first
paying gig” was
t a small Presby-
ertan church in
Washington, Indi-
na, During his
master’s program,
Gregory served as
a co-director for
music ministries at 5t. Bartholomew Par-
ish in Columbus, Indiana, and, later, as
director of music at St. Vincent de Paul
Parish in Bedford. He currently serves as
organist and choir director at St. Patrick
Parish in Terre Haute while he pursues
his studies.

john Ligda grew up on the south side
of Chicago. When he was ineighth grade,
he started playing the organ for daily
Mass at a neigh-

and became active
in his high school
campus ministry.
“He will use the
NPM Koinonia
Scholarship
($2,500) to com-
plete his bachelor’s degree at 5t. Joseph's
College in Rensselaer, Indiana, where he
is majoring in church music and liturgy.
John serves as chapel organist and direc-
tor of music at the college, and he accom-
panies the college choirs. He also serves
as minister of music for the elementary
school at St. Augustine Parish in
Rensselaer.

David M. Lasky, recipient of lasi
year's MuSonics Scholarship, has re-
ceived this year’s Funk Family Memorial
Scholarship.
David has served
as an organist and
pastoral musician
since 1972, when,
at the age of four-
teen, he became
assistant organist
at Holy Spirit Par-
ish, his home par-
ish, in Gardner,
Massachusetts,
Two years later, he
was appointed parish organist, and he
held that post through high school and

10

college. He earned his bachelor’s {1979)
and master’s {1980) degrees from the
University of Massachusetts at Lowell.
David served for a year as organist and
director of music at St. John Chugch and
School in Bartlesville, Oklahoma, then
he returned to Massachusetts to take a
position as organist and director of mu-
sic at 5t. Cecilia Church, Leominster,
where he continues o serve. David has
approximately 275 published composi-
tions and arrangements to his credit, and
hie has performed as an organ soloist and
in ensemble throughout central Massa-
chusetts. David is currently working fo-
ward a master’s degree in church music
and liturgy at St. Joseph's College in
Rensselaer, Indiana.

Mary Catherine Levry will use the
Paluch Family Feundation/WLP Schol-
arship to continue her studies at the Uni-
versity of Notre
Dame, where sheis
pursuing a double
major in organ per-
formance and lib-
eral studies. Begin-
ning her third year
of college and her
tenth year of organ
iessons, Mary
Catherine  also
serves as the litur-
gical commissioner
for the Notre Dame Liturgical Choir.

Joseph P. Nadeau, recipient of this
year’s NPM Perrot Scholarship ($2,000),
grew up in Bangor, Maine. He earned a
bacheler’s degree
in music education
atthe University of
Maine, where he
also served as as-
sistant conductor
for the University
of Maine Singers
and Concert Band
and a guest con-
ductor for the Sym-
phonic Band. In
1998, Joe began working as the director
of music ministries at St. Agnes Catholic
Church in Roeland Park, Kansas. Two
years later, he completed his master’s
degree in choral conducting at the Uni-
versity of Missouri, Kansas City Conser-
vatory of Music, (And two weeks after
receiving this degree, Joe led the music
for his father’s ordination to the
presbyterate.} Joe’s parish duties include
directing and coordinating the adult
choir, two children’s choirs, a handbell
choir, a youth ensemble, and a contem-

porary ensemble. In addition to his work
at St. Agnes, Joe also conducts the 120-
voice Heartland Men's Chorus, which
has performed in international and focal
concerts. Joe will use the NPM Scholar-
ship to begin his DMA program in choral
conducting at the University of Kansas
in Lawrence.

Robert Noble has received the
Rensselaer Grant for 2004, While he was
completing his bachelor’s degree, he be-
gan work part-time
as the director of
music at St. John
Nepomuk Catholic
hurch in Yukon,
{Oklahoma, just
west of Oklahoma
| City. His work be-
ame full-time in
003, and now he
lans music for all
“the liturgies; di-
rects choirs of adults, youth, and chil-
dren; directs aduit and youth handbell
choirs; and directs and coordinates the
contemporary instrumental ensemble.
He is also the principal cantor for the
parish’s liturgies, accompanies Mass for
the parish school, and teaches two days
each week in the school. Robert will use
this scholarship to begin his studies at
the Rensselaer Program of Church Mu-
sic and Liturgy.

R. Gabriel Pivarnik is a presbyter in
the Order of Preachers, Province of St.
joseph, who will use this year's NPM
Members Scholarshlp ($5,000) to com-

s e %pﬁete his doctoral
stuclies in sacra-

Catholic Univer-
sity, Washington,
DC. His career in
pastoral music be-
gan in the second
grade, when he en-
tered the children’s
choir at Holy Fam-
ily Parish in Dale City, Virginia. As he
grew, Gabriel studied voice, violin, bass,
clarinet, music theory, composition, and
conducting. He ministered musically to
his high school community and to par-
ishes in Virginia Beach and Warrenton,
Virginia. Gabriel sang with the Catholic
Student Association’s music ministry
during his undergraduate studies at the
College of William and Mary in
Williamsburg, Virginia, and he sang with

Continued on page fourteen
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_ Convention Recordings
£ 2004 CENTRAL REGIONAL CONVENTION

Hyatt Regency O’Hare June 28-July 1, 2004 - Chicago, lllinois

e S “SPIRIT, SHAPE OUR SONG!”
Single AUDIO CDs $10.00 / Single VHS Video OR DVD Video $29.00

Audio VHS DYD Audio
CD Video T cD

Plenum Presentations Q NPM--318 B-i1  LEADING FROM THE PIANO  Nicholas Palmer
A O weareaor poot COMPETENCY IN MINISTRY: Q NPM--320 B-12  DEVELOPING RHYTHMIC SKILLS THROUGH
u : gusg% m_s*romg LFEEI[J)RGICAL MOVEMENT ~ Dr. Cynthia Taggert
P ev. Hichard Fragoment, a NPM--321 B-15  RCIA: RITE OF ACCEPTANCE, SENDING,
B § O O wew-rso2 P04 WHAT DO WE SING NOW? SCRUNTINIES AND MUSIC FOR THESE RITES
Jarnes Savage Jerry Galipeau, Vicky Tufanc
Pre-Conference Sessions Wednesday Block C 10:30 - 11:45
=} NPM --303 PC -02 ENTER THE JOURNEY; ] NPM-I-322 C-2 INTERMEDIATE AND ADVANCED CONDUCTING
géHla%Tl;irg Jr'ilﬁa Lt;léR%ICALJ v Michael Batcho
t
ark Friedman,Janct ¥og | NPII-323  C-4 THE CHILD’S VOICE AND THE CHANGING VOICE
NPM -1-304 PC-03 EE%T%NENS%I?( ‘slgr%e wng oo Josephine Poelinitz
eresa Sonroepter Q NPM--324 C-7  HISPANICS AND ANGLOS WORSHIP TOGETHER
NPM -1-305 PC -04 HETREAT MORNING FOR Pedro Rubalcava
MUSICIANS: AND WE SAW THAT [T WAS 5 ) )
GOGCDh Steve Warner, Daniet Girardot ] NPM-{-325 C-10 MUSIC READING | Jennifer Kerr Budziak
Tuesday Block A10:30 - 11:45 ) NPM-1326  C-11 IMPROVISING FOR WORSHIP Nicholas Palmer
b - ING AND RETAINING CHOIR MEMBE " NPM--327 ©-12  TRANSLATING INSTRUMENTAL SKILLS FROM
NPUFES06 A% gg&?e%“égtagénih’ N R As SCHOOL TRAINING TO LITURGICAL USE
John Dunphy
R - TUAL David Phifippart ‘
NPM-+307 A-3  RITUAL David Phiippa o NPM-1-328  C-15  DEVELOPING A MUSIC PROGRAM IN A
NPM-1-308 A4 BAszﬂaﬁL mjs“:nc:l;w's GUIDE TO THE GIRM 2000 CAMPUS SETTING Joe Mattingly, John Flaherty
P Toae TEnn Thursday Block D 9:30 - 10:45
NPIJ-E303  A-5 DIRECTING THE RESEMBLE:
ARFAGING AND CONDUCTING Marty Haugen o NPM-1-329 D-1 MANAGING CONFLICT IN MINISTRY
Ralph Bonaccorsi
NPMA-310  A-6 BASIC ORGAN TECHNIGUES .
Mary Jane Wagner, BSSF o NPM-1-330  D-2 ORGANIZATION: WARMUPS, PLANNING AND
RUNNING A REHEARSAL Paul French
NPMA-311 A-§ CANTOR AS ANIMATEUR/LEADER OF PRAYER o
Metanie Coddington o NPM-1-331 D-3 DMMD CERTIFICATION Jim Wickman
NPM--312 A-13  PASTORING IN THE MULTICULTURAL COMMUNITY & NPM-1-332 D4 REPERTOIRE FOR CHILOREN'S CHOIR
Rev. Stephen Dudek, D.M| Josephine Poelinitz
NPM--313 A-14  CHORAL REFERTOIRE FOR WORSHIF o NPRI-1-333 D-5 SIBELIUS: WHAT YOU NEED TO KNOW AND
Richard Proulx SHl HOW TO USE IT, PART Il Greg Smith
NPM--314 A-15  DEALING : i
a4 WITH BURNOUT Rev. James Marchionda NPM--334 D7 ANGLO MUSICIANS SERVING HISPANIC
Tuesday Block B 2:30 - 3:45 COMMUNITIES Pedro Rubalcava
' NPM-316  B-3 DOCUMENTS: THE BOOKS WE PRAY o NPM--335 D-g LITURGICAL FOUNDATIONS FOR HANDBELL
David Philippart INSTITUTE  Paul H. Colloton
NPMA4-317 B-5 THE USE OF PERCUSSION IN WORSHIP s NPM-1-336 D-11 HOW TO FORM AN NPM CHAPTER
Joe Mattingly Jacqusline Schritigrund
NPM-I-318 B-8 ORGAN IMPROVISATION Mary Jane Wagnes, 58SF U NP-1-337 D-14 CHOOSING MUSIC FOR THE RITES: WEDDINGS

AND FUNERALS Mary Beth Kunde-Anderson

* %% PACKAGE VHS Video and DVD’s SPECIALS %%
0 Single VHS/DVD $29.00 O Both VHS/DVD $49.00

*k% PACKAGE AUDIO CD SPECIALS *%+%
0 Single Audio CD $10.00 0 Any 777ee CD's $29.00 <1 Any Six CD's $54.00 « (1 Any Twelve CD's $96.00

DELIVERY & SHIPPING: We pay shipping on all orders ptaced at the convention for tapes we are unable to deliver at the conventien. If for any reason you do not wish 1o take delivery of your order at
the convention or if you are mafling this form in, please add One DoHar (51.00) PER TAPE for shipping within the USA and CANADA, $2.00 MINIMUM and $16.00 MAXIMUM. Cverseas AIR MAM. shipping of
AUDIO Tapes is Three DoHars (53.00) PER TAPE, SHIPPING ON ALL VIDEQ TAPES IS THREE DOLLARS ($3.00} PER TAPE,

BILLING INFORMATION: A Minimum Order of $50.00 is required for invoicing. Anycrder Name
less than $50.00 may be involced for an additional $5.00 processing fee. |f Billing Address is different Company
¢ Ihan the Shipping Address, Please provide exact information for each Address. Ad dresé

CHARGE CARD INFORMATION !

@ % e City, State, Zip

VISA  MASTER CARD AM EXPRESS  DISCOVER Phone Number ( )

EXPIRATION DATE Amount for Tapes, Accessories s
MANL ORDER TO: Shipping {and processing charge)
&ales Tax 6% {within KY only) S

igHatire s Te1ed on oh o (Faiiived Tor o Trassy Phone Orders M TOTAL OF GRDER
Ignaiure as isted on ol ai’ge Carg (required 1or cnarge card orders,
OFFICE USE ONLY COMMUNICATIONS, INC

t 1-800-473-TAPE 4220 TAvLORSVILLE ROAD, LOUISVILLE, KY 40220
(82 Phone: (502) 485-1484  FAX: (502) 485-1482

BILL Check #

GUARANTEED POLICY: If you are not happy‘with the tapes you have received from VERANDA COMMUNICATIONS, INC. please advise. [tis our policy
o Refund Your Money, Replace a defective Tape or aliow vou to Select Another Tape from the listing. YOUR SATISFACTION IS GUARANTEED.




VHS

Convention Recordings

, 2004 EASTERN REGIONAL CONVENTION

Lowes Hotel - July 6-9, 2004 - Philadelphia, Pennsylvania

«SING THE GOSPEL TO LIFE!”
Single AUDIO CDs $10.00/ Single VHS Video OR DVD Video $29 00

Audio DVD Audio
CD Video - == ch
Q0
Plenum Presentations i NPR-1-321  B-71 THE PASTORAL MUSICIAN AS SPIRITUAL
0 DIRECTOR Richard Gibala
a Ld 1 wnPM301 P07 MUSICAL LITURGY PREACHES
THE GOSPEL - Raymond G. East W} NPM-1-322 B-12  MAKING THINGS WORK IN PASTORAL
MINISTRY Bennett Porchiran
a Q 0 wnPwmir303P-06  MUSICAL LITURGY: ENCOUNTER
WITH THE HOLY  Paul Philibert, OP o NPM-#-323 B-15  CELEBRATING FUNERALS
J. Michael McMahon
Q a C)  NPori-304 P04 CHALLEGE TO COMPETENCE & .
EXCELUENCE Thursday Block C Sessions
Dr. Elaine Rendier-McQueen
' NPM-11-324 C-1  ORGAN REGISTRATION Jennifer Pascual
o EI (3 wpatnaos P04 GLAIMING OUR MINISTRY
Roebert J. McCarty ] NPM-II-325 C-3 VOCAL TECHNIQUES | Michael Connolly
Pre-Confference Sessions Q NPM-I-326 C-4  CHILDREN’S CHOIR CONCERNS | Les Gwozdz
0 NPM 1300 PC -04 EXPLORING THE LITURGICAL 0 NPM-I-327 C-6  CANTORS AS LEADER OF PRAYER
SCHOOL YEAR Mark Friedman, Janet Vogt Mary Lynn Pleczkowski
0 NPIM -li-302 PC-05  DEVELOPING THE MUSICALLY o NPIM - 328 C-7 ARRAGING: WHAT MAKES AN ENSEMBLE
INDEPENDENT CBILD Cynthia Taggart WORK John Angotti
Wednesday Block A Sessions 0 NPM--329 C-13  TRANSLATING INSTRUMENTAL SKILLS FROM
) SCHOOL TRAINING TO LITURGICAL USE
] NPM-11-306  A-T EASY ORGAN REPERTOIRE Stephanie Honz John Dunphy
m} NPM-N-307 A-3 CONDUGTING FUNDAMENTALS Paul French w} NEM-I-330 C-15  MUSICAL OPPORTUNITIES AND
B CHALLENGES IN GIRM 2000
=] NPM-II-308 A-6 NPM CANTOR CERTIFICATION Mary Clare McAlee J. Michael McMahon
0 NEM-I-309 A-7  ANIMATING ASSEMBLY SONG FROM THE Thursday Block D Sessions
KEYBOARD Stephen Paet
Q NeM-H-331 D-1 ORGAN FOR PIANISTS Stephanie Hounz
w} NPM-1-310 A-9  GIRM 2000: WHAT DO YOU NEED TO KNOW
Metanie Coddington ] NP#-i-332  D-3 VOCAL TECHNIQUES Il Michael Connoily
& NPW-I-312 A-10  PREPARING TO LEAD WORSHIP 3 NPM-1-333 D-4  CHILDREN'S CHOIR CONCERNS I
Laurie Deigatto, Kate Cuddy, Siephen Petrunak Lee Gworzdg2
a NPWM-i1-313 A-12  DMMD CERTIFICATION Qa NPM-H-334 D-6  NUTURING SPIRITUALITY AND MINISTR
David Martinez Joseph Simmens
i} NPM-i-314 A-15  CELEBRATING WEDDINGS Elzine RenderMcgueen [0 NPM-I-335 D-7 cl::omsu\g%e BINSTRUNEENTS AND VOICE
. rangcis rien
Wednesday Block B Sessions !
Q NPM-1-336 -8  PROVIDING THEY HAVE BEEN APPROVED
a NPI-H-315  B-1 #AGQH\E(PM SERVICE PLAYING CERTIFICATION Gordon Truitt
are Kremer
0 NPM-H-337 D-11  INCORPORATING MULTI-CULTURE
ul NPM-I1-316 B-2 NEW AND CHALLENGING REPERTOIRE FOR CONCERNS INTO OUR PARISH: WHY? HOW?
ORGANISTS Jennifer Pascual Pedro Rubalcava
'} NPI--317 B3  REPERTOIRE FOR THE SMALL CHOIR - Paul French [ NPI-I-338 D-12  GUIFING THE YOUNG LITURGICAL MUSICIAN
- . Elaine Rendier-McQueeney
0 NPM-318 B-6  TRAINING THE CANTOR'S VOICE Joseph Simmons
X = NPM-I-339 D-13  TECHNOLOGY AND MUSIC CAN WORK
£ NPW-Ii-318  B-7 gFYEOAantHEPERTolnE AND IMPROVISATION TOGETHER Catherine Galie
ephen Pee
[} NPM-1-340 D-14  PREACHING Raymond G, East
G NPM-i-320 B-9  RICA: RITE OF ACCEPTANCE, SENDING,

SCRUTINIES AND MUSIC FOH THESE RITES
Jerry Galipeau

**%x PACKAGE VHS Video and DVD’s SPECIALS **x%

Q Single VHSIDVD $29.00 1 Any 7Aree VHS/DVD $75.00 O All FourVHS/DVD's $99.00

* %% PACKAGE AUDIO CD SPECIALS *#%*%
Q Single Audio CD $10.00 0 Any 7#ree CD's $29.00 0 Any Six CD's $54.00 « 1) Any Twelve CD's $96.00

DELIVERY & SHIPPING: We pay shipping on all orders placed at the convention for tapes we are unable 1o deliver at the convention. If for any reason you do not wish to take delivery of your order at
the convantion or if you are mailing this form in, please add One Dollar ($1.90) PER TAPE for shipping within the USA and CANADA, $2,00 MINIMUM and $10.00 MAXIMUM. Overseas AIR MAIL shipping of
AUDIO Tapes is Three Dollars ($3.00) PER TAPE. SHIPPING ON ALL VIDEQ TAPES IS THREE DOLLARS (53.00) PER TAPE.

BILLING INFORMATION: AMinimum Order of $50.00 is required for invoicing. Any order Name
less than $50.00 rmay be invoiced for an additional $5.00 processing fee. If Billing Address is different Company
than the Shipping Address, Please provide exact infarmation for each Address. Address

CHARGE CARD INFORMATION

=

E@ EXPIRATION DATE

City, State, Zip

VISA  MASTER CARD AM EXPRESS  DISCOVER
Phone Number ( }
. Amount for Tapes, Accessories 5§ e
Signature 2 listed on charge card (reguired for charge card ordars} MALN. OFRDER TO: Shipping (and pracessing charge) et
Phone Orders Bales Tax 6% (within KY only} S
OFFICE USE ONLY % TOTAL OF ORDER S
L Chask # 1-800 473-TAPE  Vesands- COMMUNICATIONS, INC.

(8273)

4229 TAYLORSVILLE ROAD, LOUISVILLE, KY 40220
Phona: (502) 485-1484  FAX: (502) 485-1482 -

GUARANTEED POLICY: If you are not hapgy with the tapes you have received from VERANDA COMMUNICATIONS, INC. please advige. Itis our policy
to Refund Your Monay, Repiace a defective Tape or allow you to Select Another Tape from the listing. YOUR SATISFACTION i8S GUARANTEED. :




Convention Recordings
2004 WESTERN REGIONAL CONVENTION

Hyatt Phoenix - Phoenix, Arizona August 3-6, 2004

“I will Praise You, Lord...
In the Assembly of Your People” ps.22:22

Single AUDIO CDs $10.00/ Single VHS Video OR DVD Video $29.00

Audié'VHS ovoD Audio
cD: V:deo el cD

Dlaniir i a] NPM--315 B-09  ADOLESCENTS AND LITURGY
P!en_um Presentations Ms. Nora Bradbury-Haeh!
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Continued from page ten

and conducted the choir at 5t. Charles
Borromeo Seminary in Philadelphia. His
involvement with musical liturgy and
with Hturgical planning continued dur-
ing his formation for the priesthood with
the Dominicans. After service as a paro-
chial vicar at St. Pius V Church in Provi-
dence, Rhode Island, Gabriel began doc-
toral studies at Catholic University,
where he continues to serve as a pastoral
musician for the Dominican House of
Stuciies and the School of Theclogy and
Religious Studies.

Lauren Weber has been awarded the
QCP Scholarship. This fall she began her
freshman year at Webster University in
St. Louis, Missourl, working toward a
bachelor’s degree in music. A parishio-
ner at St. Simon the Apostle Parish in

South 5t. Louis
County, she has
been a member of
the St.  Louis
Archdiocesan
Choir for the past
four years and has
toured with the
choir to Rome,
Salzburg, Vienna,
and Munich. She is
a student member
of The American Guild of Organists and
continues studies in organ, pianc, and
voice. For three years, Lauren has also
participated in Youth Sing Praise at the
Shrine of Our Lady of the Snows.
Rebecca Schaffer Wells will use the
GIA Pastoral Musician Scholarship to
pursue graduate studies in music per-
formance, majoring in clarinet, at North-

V-

. . 8 @ @

$2,000 MuSonics. Scholarship: -

.. 3 @

$1,500 OCP SchoIarship

Ehg:bﬂlty Reqmrements
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' $19 750 m Amﬂabie Scholarsh1p5' .
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$2,000 NPM Perrot, Scholarship

$1,750 NPM Composers and Authors Scholarshlp

$1,000 NPM Board of Directors Scholarship - -

$1,000 Funk Famlly Memorial Scholarship :
$1,000 Dosogne/ Rendler-Georgetown Chorale Scholarsl’up

$2,000 Paluch Family Foundation/ WLP Scholarship
$1,500 GIA Pastoral Mus1c1an Scholarsh;p

NPM a[so donates $5OO toward the 81, 000 Rensselaer Challenge Grmt wh;ch IS:
administered by the Rensselaer Progiam of Chulch Musxc and thurgy at Samt"
Joseph College, Rensselaer, Ind1ana TR . o

Applicant must be an NPM member enrolled full—txme o part—hme m'.
a graduate or undergraduate degrée program of studiés related to the
- field of pastoral music: Apphcant must intend to work at least two years -
- in the field of pastoral music following graduation/program comple-.
- tion. Scholarshxp fuinds may be applied only to registration, tuition, fees,

. or books. Scholarship'is awarded for one year onl y; remplent may re-

' apply, but renewai isnot automatlc

_.Appimahon Deadlme March 4, 2005

" For apphcatzon or addmonal mformatmn contact

National Association of Pastoral Musicians - o o
962 Wayne Avenue Sulte 210 S:dver Sprmg, MD 2{]910 4451
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ern Kentucky Uni-
versity. Growing
up in a family of
organists  (the
Schaffers at the Ba-
silica of the As-
sumption in Cov-
ngion, Kentucky},
Rebecca first per-
formed-—on re-
corder—in a con-
cert with her
mother at Cincinnati’s Christ Chuzch
Cathedral Chapel when she was nine
years old. Her instrumental focus is on
melodic woodwind instruments (flute,
clarinet, saxophone, and recorder), which
she uses as a liturgical instrumentalist
for Sunday liturgy and sacramental cel-
ebrations. Rebecca also began choral sing-
ing as a child, and she currently serves as
a cantor and a member of the Bishop's
Choir at the Cathedral Basilica of the
Assumption.

Scholarships for 2005

Our generous members and friends
at this year’s Regional Conventions have
donated more than $9,000 for scholar-
ships, which we will use to fund four
grants for 2005: See the list in the box on
this page. In addition, donations from
composers and authors have made pos-
sible a $1,750 scholarship. NPM will also
donate $500 toward the $1,000 Rens-
selaer Challenge Grant, which is admin-
istered by the Rensselaer Program of
Church Music and Liturgy at Saint
Joseph's College. (NPM does not accept
applications for this scholarship.)

Other scholarships to be awarded in
2005 are supported by special funds or
by individuals and companies in the
music industry. They include the Funk
Family Memorial Scholarship ($1,000);
the Dosogne /Rendler-Georgetown Cho-
rale Scholarship ($1,000); the GIA Pasto-
ral Musician Scholarship ($1,500); the
QCP Scholarship ($1,500); the MuSonics
Scholarship ($2,000); and the Paluch Fam-
ily Foundation/WLP Scholarship
($2,000).

The due date for applications for these
scholarships is March 4, 2005, For addi-
tional details, see the box on this page.

New Joint Organ Certification

The American Guild of Organists and
the National Association of Pastoral
Musicians now offer joint certification at

October-November 2004 » Pastoral Music -+




The Philadelphia Organ Quartet performs at the Irvine Audiforium.

the Colleague level (CAGO), beginning
with the January 2005 examination date.
The requirements for the CAGO certifi-
cate include new choices that are re-
quired for NPM candidates but are also
open to all CAGO candidates:

In Section 1

C3. (10 points) Accompaniment of
Vocal Solo: Prepare one of the follow-
ing:

a. Felix Mendelssohn’s "It Is
Enough,” from Elijah (any edition);
b. Peter Jones’s Glory to God, for can~
tor and congregation (OCP Publica-
tions No. 7148}.

NPM candidates chogse b.

In Section 2

Cé. (10 points) Do a, b, or c.

a. Harmonize a simple hymn tune;
b. Harmonizea plainsong hymn tune;
¢, Accompany a folk-style or ethnic
hymn tune in an appropriate manner.
NPM candidates cheose b or c.

In addition to the AGQ's require-
ments, joint certification candidates will
compiete a written test on church music
and liturgy. This test will be prepared,
administered, and graded by NFPM.
When applying to the AGO for the Col-
league examination, candidates desiring
joint certification should so indicate on
their application forms. For further in-
formation or questions, please contact:

Philip Gehring, FAGO, Director
AGO Committee on Professional
Certification

(219) 462-6874
pgehring@comcast.net

Paul Skevington

NPM Standing Comunittee
for Organists

{703) 356-0670
skevington@aol.com
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Keep in Mind

Mary Lou Quinn (née Connors) died
on August 7 at her home in Carson City,
Nevada. Born in Buite, Montana, in 1922,
Mary Lou began her career as a music
educatorin 1944, working in rural schools
: #2in Montana, while
she also served par-
ishes as a pastoral
musician. She left
teaching briefly, to
sing with the San
Francisco  Opera
Company and to tour
with the US0C on the
West Coast following
World War 11 After
her marriage to Edward A. Quinn in
1948, she set her career on hold to raise
her six children {one of whom is Sister
Mary Jo Quinn, scL). In 1963, Mrs. Quinn
returned to teaching: She was the first
woman to teach at Boys Ceniral High
School in Butte, teaching glee club and
band. In 1970, she began teaching music
in the Butte public school system.
Through her teaching and pastoral min-
istry in Butte, she influenced the musical
and liturgical careers of several weli-
known pastoral musicians and liturgists.
In addition to her daughter, there were
Rev. Bd Hislop, former chair of the Fed-
eration of Diocesan Liturgical Comrmnis-
sions; Rev. Michael Driscoll, an associate
professor in the Department of Theology
at the University of Notre Dame; Mr.
Michael Prendergast, liturgy specialist
at OCP and editor of Teday's Liturgy; and
Brother Stephen V. Hale, crc, who has
served in the Office of Worship for the
Diocese of Honolulu, at St. Helena Ca-
thedral in Helena, Montana, and on the
faculty of the Blessed Edmund Rice
School for Pastoral Ministry in Florida.
When the family moved to Tucson, Ari-
zona, in 1972, Mrs. Quinn taught at St.
Ambrose Catholic Elementary School. In

1975 the family moved once more—to
Carson City, Nevada. There, Mrs. Quinn
worked as a librarian and as the choir
director and accompanist for St. Teresa
of Avila Catholic Church. Since grade
school, in fact, Mrs. Quinn served as a
church musician in Catholic parishes as
well as in other denominations, and she
coached private voice students. Her fu-
neral was celebrated at St. Teresa Parish
on August 12 and 13.

Monsignor Donald Reagan died on
August 24, and his funeral was celebrated
on August 26-27 at 5t. Columba Cathe-
dral, Youngstown, Ohio. Born in 1923,
Donald Reagan was
ordained to the
presbyterate after
earning a doctorate in
music at The Catholic
University of America
and a master’s degree
from Notre Dame
University, In 1961,
Father Reagan was

named a papal cham-
berlain by Blessed Fope John XXII. Dur-
ing his minstry, Msgr. Reagan served
several parishes in the Diocese of Young-
stown; he also served as principal of
Uszsuline High School and assistant su-
perintendent of diocesan schools. Dur-
ing a sabbatical, Msgr. Regan taught in
the Rensselaer Program at 5t. Joseph's
College in Rensselaer, Indiana, and at
The Catholic University of America in
Washington, DC. Healso served for three
years as a faculty member at Mt. St.
Mary’s Seminary of the West in Cincin-
nati. Msgr. Reagan published more than
fifty musical compeositions, including
selections in the Peoples Mass Book and
Glory and Praise. His Mass setting, Mercy,
Mercy: Mass in a Jazz Style, was published
by NPM Publications. A past president
of the National Catholic Music Educa-
tors Association, Msgr. Reagan was a
longtime supporter of NIFM and a pre-
senter at NPM conventions.

Derek Campbell died on August 30
in Fort Washington, Maryiand, after a
long and painful struggle with compli-
cations associated with a congenital heart
defect. His funeral
was celebrated on
September 3 and 4 at
St. Martin Catholic
Chuech in Washing-
ton, DC. BorninSyra-
cuse, New York, on
fJune 5, 1963, the
) youngest of six chil-
B dren, Derek grew up
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in Gulfport, Mississippi. He earned a
bachelor’s and master’s degree from
Howard University in Washington, DC,
“and became a pastoral musician in
“churches in the [XC area, most recently at
St. Martin. Derek also served as the mu-
sie coordinator for Georgetown Univer-
sity Campus Ministry and the director of
Georgetown University’s Gospel Choir.
- He was an adjunct professor of voice and

¢ choral conducting and the conductor of
- the chorale at the University cf the Dis-
trict of Columbia. He was also a pro-
ducer, composer, and director working
out of the DWC Music Studio, which he
founded. Derek was a close friend of
Leon Roberts and, after Mr. Roberts’s
death, served as artistic director for the
Roberts’ Revival Choir. He led ensemble
performances around the country and in
Italy, Germany, and Japan. Derek was a
gifted singer and composer, appearing
on a number of liturgical music record-
ings for OCP and GIA,

We pray: Lord, your servants have
gone from this earthly dwelling and have
left behind those who mourn their ab-
sence. Grant that as we grieve for our
sister ancl brothers we may hold their
memory dear and live in hope of the
eternal kingdom where you will bring us
together again.

Meetings and Reports

McManus Award to Hughes

During the October National Meeting
of Diocesan Liturgical Commissions in
Qrlando, Florida, the Federation of Dioc-
esan Liturgical Commissions will honor
Sister Helen Kathleen Hughes, rscy, with
the 2004 Frederick R. McManus Award.
: - Sister Kathleen
is currently the
provincial for the
United States
Province of the Re-
ligious of the Sa-
cred Heart; she is
being honored for
her congiderable
contributions to the U.S. liturgical re-
newal as a teacher, mentor, advisor, au-
thor, editor, and speaker.

Sister Kathleen earned her doctorate
in theology—with a concentration in li-
turgical studies—from the University of
Notre Dame du Lac in Indiana. Since
1990, she has been a professor of liturgy
at the Catholic Theological Union in
Chicago. For fourteen years, she served
as amember of the Advisory Board of the

T o
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International Commission on English in
the Liturgy, and she hasserved bwo terms
as an advisor to the USCCB Committee
on the Liturgy (1982-1987 and 19931996}
and five years as a member of its Sub-
committee on the Lectionary (1983-1987).

Among the best-known of her numer-
ous publications are Saying Amen: A
Muystagogy of Sacrament, Finding Voice fo
Give God Praise: Essays in the Many Lan-
guages of Prayer, The Monk’s Tale: A Biog-
raphy of Godfrey Diekmann, and How Firm
a Foundation: Voices of the Early Liturgical
Movement.

Sister Kathleen has been a plenum
presenter at NPM conventions, and she
has contributed several articles to Pasto-
il Music. NPM joins the FDLC in honor-
ing Sister Kathleen.

Music Ministry Alive! 04

The sixth annual Music Ministry
Alivel conference for high school and
college age youth took place at The Col-
lege of St. Catherine in St. Paul, Minne-
sota, July 27-August 1. It brought to-
gether 150 youth from 33 states, Canada,
and Ireland, as well as 40 adult leaders.

Under the direction of David Haas,
the program’s founder, the leadership
team included well-known NPM mem-
bers and workshop leaders: Tony Alonso,
Leisa Anslinger, Eileen Bird, Joe
Camacho, Kate Cuddy, David Dreher,
Msgr. Ray East, Jesse Manibusan, Jim
Moudry, Stephen Petrunak, Rob
Strusinski, Paul Tate, Lori True, and Tim
Westerhaus.

Throughout the week, the young
people had daily sessions in their area of
musical interest and participated in
events developing their ministerial, lead-
ership, liturgical, and pastoral skills. In
addition, the participants helped to plan,
prepare, and take leadership roles in
various prayer experiences and in the
closing Eucharistic celebration. A high-
light of this year’s program was the pres-
ence of young composers, who premiered
five new liturgical compositions.

The aim of the program is to help
form and develop the talents of young
people who seek to serve the church now
as leaders in their parishes and schools
while discerning their future vocation.
The adult track is oriented to theclogical
deepening of ministry and development
as aclvocates for youth in parishes.

The tentative dates for Music Minis-
try Alivel 2005 are July 26-31 at The
College of 5t. Catherine. For additional
information, e-mail mmasong @aol.com,

or write to 1595 Blackhawk Lake Drive, .~

Bagan, MN 55122.

Singing in Russian

In February 1992, two American
priests from the Canons Regular of Jesus
the Lord arrived in Viadivostok in East-
ern Siberia, Asian Russia, at the invita-
tion of Bishop Joseph Werth, s;. They
found that no one in the diccese (half
again as large as the continental United
States) knew any Catholic liturgical mu-
sic-—including hymns—in their own lan-
guage. Before 1917, all liturgies of the
Roman (Latin) Rite were celebrated in
Latin, and particularly in Russia, the only
people in Latin Rite parishes who sang
were usually in the choir. From 1917 to
1989, because of persecution, the Catho-
lic Church all but ceased to exist in the
Soviet Union. The parish in Vladivostok
was-closed in 1930, and there is no defi-
nite evidence of a Catholic priest any-
where in the area until 1991, Because
there was no ecclesial structure to sup-
port it, the liturgical reform preceding
and following the Second Vatican Coun-
¢il had no immediate effect in Russia,

With the help of a translator, Father
Daniel Maurer developed a Russian ver-
sion of “Holy God, We Praise Thy Name”
as the first hymn to teach his fledgling
congregation. He also taught them a
simple Sanctus, and the community used
these two pieces in their first sung lit-
urgy. The next step was a parish choir.
An electronic organ—the gift of Father
Bernard Reiser, pastor emeritus of the
Church of the Epiphany in Coon Rapids,
Minnesota—arrived in 1995. (And a
larger one arrived as the gift of the Parish
of St. Charles Borromeo in Kettering,
Ohio, in 2003.)

In 1993, Father Dan founded the Rus-
sian Liturgical Music Society of 5t. Au-
gustine with the goal of finding, translat-
ing, composing, and disseminating
beautiful liturgical music in Russian suit-
able for Roman Riteliturgy. The Society’s
first hymnal (200 copies) was printed in
1994. It contained forty hymns and set-
tings of parts of the ordinary. A second
edition followed in 1998. The team in
Viadivostok is now collaborating with
other people working to develop Roman
Rite liturgical music in Russia, including
musicians in Moscow, Novosibirsk, and
Irkutsk.

For additional information, visit the
Viadivostok Mission website: http://
www . viadmission.org.
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BY EDWARD FOLEY,

CAPUCHIN

hat lies before us is certainly a
daunting task.' Some might
consider it virtually impos-
sible to achieve; others might simply dis-
miss it as foolhardy to try: daring to
address a diverse gathering of experi-
enced and committed pastoral musicians
on an issue as controversial as “catholic
sound” or purport to provide some guid-
ance on discerning a “Catholic acoustic.”

Actually, however, at various mo-
ments in our history others before me—
usually commentators of significantly
more ecclesial stature—have directly or
indirectly attempted to answersuch ques-
tions. Many have done so in the process
of critiquing the musical styles of the
day. Thus Clement of Alexandria (d. <.
215) could allow “temperate harmonies”
in third century Egypt but argued that
“pliant harmonies are to be driven as far
as possible from our robust minds.”?
Jacob of Liege (fl. ¢. 1325) seems to have
lived in a little more difficult liturgical-
musical climate than Clement. In four-
teenth century France, he complained
vehemently about those who sing “too
lasciviously” and employ too much
“breaking, cuiting, and dividing their
voices inte too many consonants.” He
continued: “In the most inopportune
places they dance, whirl, and jump about
on notes, howling like dogs. They bay
and, like madmen nourished by disor-
derly and twisted aberrations, they use a
harmony alien to nature herself.”® Sing-
ers are similarly upbraided by John of
Salisbury (d. 1180), who assailed those
who brought “soft harmonies” and “fe-
male modulations” into the sanckuary.

Rev. Edward Foley, cApuchin, is the
founding director of the ecumenical doctor
of ministry program and a professor of
liturgy and music at the Catholic Theologi-
cal Union in Chicago, lllinois. This article
is based on Father Foley's pleniom
presentation at the 2004 NPM Central
Regional Convention in Chicago. The text
is copyright © 2004 Edward Foley.

R

Rev. Edward Foley

John—whowasalso bishop of Chartres—
considered such music “more fitted to
excite lust than devotion.”* Pope John
XXII(d. 1334), one of the Avignon popes,
condemned those who “intoxicate the
ear without satisfying . .. [and create] a
sensuous and innocent atmosphere.”

Maybe one of the most colorful com-
plaints spilled from the pen of Harvard
choral director and musicologist Archi-
bald Davison, who offered this commen-
tary on a mid-twentieth century liturgi-
cal scene: “A female contralto voice
murmuring inarticulate utterances, sus-
tained by an organ accompaniment
scarcely more audible than would have
been the tones of a musical snuff-box
heard at an equal distance, made me
aware as | rose from my knees that some-
thing was happening. Soon the organ
put on a crescendo, and a sopranoc voice
broke in with equally inarticulate utter-
ances which presently culminated in a
blood curdling shriek, a bass and a tenor
by this time assisting in the performance

. the large congregation standing
meekly while the four actors gaily dis-
ported themselves up and down the dia-
tonic and chromatic scales.”® (Clearly this
was a pastoral situation in need of an
intervention from NPM!)

Pastoral Music * October-November 2004

Besides those legions who have at-
tempted over the centuries to define a
Catholic acoustic through negation, un-
derscoring how itshould niof sound, other
ecclesiastics and commentators have
taken a more positive approach, offering
images and guidelines for how Roman
Catholic liturgical music should sound.
Pope Pius X, for example, in his 1903
motu proprio on “The Restoration of
Church Music,” directed that music
should possess “sanctity and goodness
of form” and should be “holy,” “true art”
and “universal.”” Some of these papal
perspectives were so influential that they
provided the foundation for teachings
embedded in the Constitution on the Sa-
cred Liturgy, which also hoids for the
sacrality of liturgical music and requires
that it be true art (n, 112).

It may be surprising to some, on close
examination, that the text of the magiste-
rial Constitution on the Sacred Liturgy does
not define holiness or true art according
toe standards of how music sounds but
rather in terms of what music does, spe-
cifically to what extent music adds “de-
light to prayer,” fosters “oneness of
spirit,” and invests “the rites with greater
solemnity” (n. 112). And since this Con-
stitution repeatedly notes that the two
fundamental purposes of the liturgy are
“human sanctification” and “God's glo-
rification,”® its section on music invokes
those same general purposes and states
explicitly that human sanctification and
God’s glorification must be the goals of
the music which this document consid-
ers integral to our worship (n. 112).

Recently, however, some commenta-
tors have attempted to define a Catholic
acoustic or Catholic “ethos” not so much
in terms of what liturgical music does as
in terms of how such music sounds. At
the same time, these commentators have
suggested that the best starting point for
discerning the characteristics of a Catho-
lic ethos in liturgical music is “music
employed by countless generations of
Catholic Christians.”? I disagree with
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both of these positions for the following
reasons.

First, focusing on what music sounds
like—its audible form, harmonic
rthythms, wedding of textand tune, struc-
tural design, and so forth—gives pri-
mary attention to the sign (signum} rather
than to what it signifies (signatum), to the
secondary rather than the primary, to
aesthetics rather than ethics. Aesthetics
is generally understood as a branch of
philosophy that addresses issues of judg-
ment and perception of the beautiful,
fine arts, or a wider range of objects or
events considered moving or sublime.
Believers, however, cannot consider
questions of what is beautiful withoat
pondering and praising the Source of all
beauty. Thus, as Alejandro Garcia-Rivera
has argued, the basic question of “theo-
logical aesthetics” is not what is beauti-
ful but what moves the human heart"—
or, more pointedly, “what moves the
human heart to God.” "

A truly Catholic ethos recognizes,
however, that we cannot be drawn to
God unless we are engaged with each
other. Thus, we pray in Eucharistic Prayer
for Reconciliation IE “God our Father,
we had wandered far from you, but
through your Sen you have brought us
back. You gave him up to death, so that
we might turn again to you and find our
way to one another.” This fertile text
continuously underscores aliturgical tru-
ism, richly recovered in the midst of the
twentieth century liturgical reform but
not given sufficient voice these days: the
intimate link between l#turgy and the
rest life, particularly the unbreakable
bond between liturgy and ethics. From
VirgilMichel to Godfrey Diekmann, from
Robert Hovda to Gabe Huck, from
Monika Hellwig to Jack Egan,” we have
been reminded that liturgy itself is a just
act, during which we publicly proclaim
that it is “right and just” to give God
thanks and praise. Liturgy--especially
the Hucharist—is also the area wherein
we rehearse living justly with each other
and, in that rehearsal, are freshly com-
missioned—in the language of that same
Eucharistic prayer—to be a sign of unity
and an instrument of peace for all hu-
mankind,

And, as St. Paul sternly reminds the
Cerinthian community, if there is no jus-
tice, no peaceability, no love in worship;
if the body is divided or diminished in
the gathering of the assembly; then there
is no liturgy, there is no Eucharist, and
we eat and drink to our own condemna-
tion (1 Corinthians 11, especially 17-34).
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Notice that in Paul’s text there is no
commentary or critique about the qual-
ity of the Corinthian community’s mu-
sic, song leadership, or choral aptitude.
That's because Paul wasn't listening with
the ears on the sides of his head, but with
what the thirteenth century Persian poet
Rumi would later call the “ear in the
chest.”* Paul was listening to the com-
munity from the inside out, listening to
the harmony of their lives and the coun-
terpoint of their mutuality, which is how
we must listen to our own commumnities
as we learn to sing the Lamb’s justice in
the liturgies of our lives. So, to repeat:
Attempting to discern a Catholic acous-
tic by focusing on the sound of our litur-
gical music offers the real possibility of
being mired in questions of aesthetics
and misses the more essential question
of the ethics of our worship and its mu-
sic.

A truly Catholic ethos
recognizes that we cannot be
drawn to God unless we are
engaged with each other.

I also disagree with the contention
that the best starting point for discerning
the characteristics of a Catholic ethos in
liturgical music is “music employed by
countless generations of Catholic Chris-
tians,” which, frommy perspective, cedes
primacy to the past in this venture. The
foundation for my rejection of this
premise is the drumbeat through the
Constitution on the Sacred Liturgy that one
of the main purposes of the liturgy, as
previously noted, is the sanctification of
the people.™ If a fundamental way to
understand spirituality is “lived Chris-
tian faith,” and if the key to such lived
faith is people’s experience,’® then it
seems to follow that people’s “sanctifica-
tion”—or their growth in a vital liturgi-
cal spirituality—is enabled by attending
to their experience, in particular, to
shared common experiences rather than
idiosyncratic or highly personal ones.”

Let me elucidate this point by think-
ingabitabout thehomily. The U.8. Catho-
Hc bishops define a homily, in part, as a
“scriptural interpretation of human ex-
istence which enables a community to
recognize God’s active presence, o re-
spond to that presence in faith through
liturgical word and gesture, and beyond
the liturgical assembly, through a life
lived in conformity with the gospel.”*

Furthermore, the bishops begin their ex-
planation of the homily by starting with
the whole assembly rather than the
preacher or even the nature of the hom-
ily or the lectionary.” Analogously, 1
believe we can think about liturgical
music as a lyrical-liturgical interpreta-
tion of people’s existence which simi-
farly calls them to full, conscious, and
active participation both in the liturgy of
the Church and in theliturgy of the world,
and the starting point of that interpreta-
tion is the Hturgical assembly itself, not
the pastoral musiciar: or even the mu-
sic.®

Thus, to set the parameters of this
exploration of a “Catholic acoustic,” 1
conclude that (1) attempting to describe
such an acoustic should focus more on
what the music does than on how it sounds;
(2} central to what Catholic liturgical
music does is the task of “sanctification”
of the people of God; (3) this sanctifica-
tion comes about by attending to the real
life experiences of communities of faith;
and (4) such sanctification is never for its
own sake but, as a truly ethical act,
reaches outin missionbeyond the Church
to the world.

And what are the ethically driven
areas of common experience around this
Church today which need be attended to
in this ongoing work of sanctification
andl glorification? What is the reality of
contemporary human existence which
needs the lyrical interpretation of cur
pastoral gift? Each of us, [ am sure, could
compile a personal list. For example, how
does our Catholic acoustic serve as a
resource in responding to the rampant
greed, the political polarization, the war-
mongering of our nation and our world?
Certainly questions worthy of consider-
ation as we ponder the nature of a Catho-
lic acoustic, but for our purposes, let me
offer a different focus on what I petceive
to be a common need within the Catho-
lic-Christian community today rather
than the needs in the wider world.

When I ponder the current state of the
Church and consider where we need
ethical resonance in our music that can
serve the heart of the Catholic faith, three
gifts come to mind: reconciliation,
contextualization, and pastorality.

Catholic Music Is Reconciling

We are a wounded church, publicly
and repeatedly exposed as complicitous
in abuse and coverup. We are a fractured
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community, traumatized by the most
painful stories of the maltreatment of
our children and the incongruity of our
leadership. We are a humiliated commu-
nity, whose ecclesial superiority and ar-
rogance has brought us low, and s0 it is
right and just that we sing:

Kyrics, be the scurce of lavish mercy,
for we are a divided church whose
Communion practice has become a
source of shock and alienation. Kyrios,
lead us humbly into Eucharist, a sac-
rament first of reconciliation and not
a source of punishment or alienation.
Kyrios, remake us as your corpus
mysticum rather than as fractious and
grumbling children who are com-
pelled by your reconciling spirit fo
sing.

Confessing that our worship has be-
come a place of contentiousness and
strife, we pray: Reconciling Spirit, heal
whatever rift exists between table and
assembly. Holy Wisdom, grace us
with clarity of vision in the midst of
change and uncertainty. And Eternal
Good, allow only charity to prevail as
we struggle to shape worship to your
glory, as we sing.

From my perspective, then, a Catholic
acoustic is one which resounds with
reconciliation. At the most obvious level,
this emerges as text and tune intertwined
in the solemn confession of our sin and
the lyric proclamation of lavish mercy in
the God of Jesus Christ. But a Catholic
acoustic marked by reconciliation means
maore, for it admits reconciliation not as
an aid to forgetting, not as a vehicle for
bartering with God, not as a managed
peace or a civilized cover for revenge or
a hasty resclution to the problematic.
Rather, reconciliation in this broader
sense means living in the midst of the
tensions of our lives, of our relation-
ships, of our Church and our world, and
there finding life.

And how does our liturgical music
utter such conciliation, become a vehicle
for a reconciling spirituality, transform
timbre and tune into a sonic rehearsal of
heaiing and hope in the midst of our
division? From my perspective, such rec-
onciliation is possible if the music first of
all is accessible. As a tonal symbol of
healing, truly Catholic music cannot di-
vide the amateurs from the profession-
als, the women from the men, the chil-
dren from the adults. Returning to our
maxim that emphasizes what music does
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rather than simply how music sounds,
we must say that reconciling music that
isbeyond the vocal range, rhythmic com-
petency, and melodic gifts of a commu-
nity is a musical oxymororn. This is not to
suggest that there is no place for the
prophetic in a Catholic acoustic, no place
for challenging the assembly in song, no
place for melodic angularity, textual den-
sity and harmonic intrigue. But as a pat-
tern, Catholic sound is securely anchored
in a people-centered acoustic.

A second characteristic of reconciling
music modulated to an authentic Catho-
licity is that, conscnant with a commu-
nity which admits its sinfulness, it is, in
a word, modest. There is no ostentation
about such music. It does not draw atten-
tion to itself but draws attention to the
community who is called to be sanctified
and reconciled through such music,
thereby giving true glory to God. Such
music is in sonic resonance with Paul’s
image of the gift of love, for it too has a
certain patience about it, is not jealous,
does not put airs, is not snobbish or rude
or self-seeking (1 Corinthians 13:4-6).
Such musical humility, of course, is not
only in the composition but also in the
presentation. Performative modesty is a
hallmark of the true pastoral musician
who is not to be implicated by the com-
ment of one worshiper who remarked
after the liturgy: “What a singer! His
voicefilled thechurch.” “Yes,” responded
her friend. “Several of us had to leave the
building in order to make room for it!” A
Catholic acoustic never has to make room
for the voice of the professional, only for
the voice of God, which resounds first of
all in the assembly.

Finally, one would presume that mu-
sic which reconciles exudes a certain
sense of dignity. The ministry of recon-
ciliation is a serious paschal endeavor
and allows no place for the trivial, cute,
or clever. Music in the service of this
mission mirrors and mobilizes this pow-
erful ministry. Such music is substantial
without being ponderous, serious with-
out being dour, dignified without any
air of hautiness or condescension. It is,
like the community who gives it voice,
robed in baptismal dignity.

And what does such music in service
of reconciliation sound like—music that
is accessible, modest, dignified—for de-
spite my insistence on ascertaining Catho-
licity in terms of what music does rather
than how it sounds, musicians must rec-
ognize and offer the auditory cue. If truth
be told, such music sounds many differ-
ent ways to many different people; italso
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sounds different ways to me at different
moments in my journey of being more
reconciled with God and the world. But
one of the ways it sounds to me today is
in David Clark Isele’s setting of Psalm
130, “With the Lord There Is Mercy”
{(Chicago: GIA Publications, 1979).

Catholic Music Is Contextual

Besides its reconciling resonance with
its daughters of accessibility, modesty,
and dignity, a second characteristic of a
truly Catholic acoustic, from my per-
spective, is that it is contextual. This is
not a framework many of us employ for
reflecting on our Hiturgical music, though
we might think it has something to do
with culture. Culture is certainly one of
the components of our contexts, but con-
text includes more, such as the reality of
soctal location or class, a group’s com-
mon experience, and the dynamic of
change in a community’s life. One of
the ways to think about the contextual
nature of our music is to ask whether our
music is prone to honor the present con-
text or more inclined to honor past expe-
rience.

A few years ago, the faculty at Catho-
lic Theological Union viewed together a
film of a renowned Catholic preacher
delivering a homily. After the fourteen-
minute video, we divided into the vari-
ous departments—Bible, systematic the-
ology, spirituality, Word and worship—
and evaluated the homily. The Bible de-
parbment gave this preacher an “A” for
the quality of exegesis and use of the
hiblical texts; the worship department
gave him a C+ because we could not
determine from his preaching the city in
which he was preaching, the year in
which he was preaching, the social real-
ity which surrounded his preaching, or
even the nature of the event in which he
was preaching. The context, if not erased,
was at least invisible.

Similarly, we need ask to what extent
our lyrical preaching, our musical homi-
lies, our sacramental song respects the
present contexis of our communities. If a
contextual theologian—or just a percep-
tive believer—was given a recording of
the worship music of your community
over the last three months, could that
listener come to know anything about
the context of your community of faith—
about its economic struggles, ethnic di-
versity, age differentiation, or current
ethos or vision? To the extent that such
an observer could, then would I suggest
that your music has a particular Catholic

acuity; to the extent that it does not,
however, 1 believe the potential for au-
thentic Catholic worship is proportion-
ately impaired.

And what are the specific characteris-
tics of worship music that Is contextualiy
consenant? Three come to mind. The
first is inclusivity. [ would distinguish
inclusivity from the vocal accessibility
addressed earlier, for inclusivity is not
simply about whether people can join in
the song but more about whether or not
thesong they sing is theirown. Inclusivity
unfortunately is sometimes dismissed as
a feminist strategy for taking over the
country, the UN,, or the Church. But
inclusivity isn’t simply about gender: a
point that becomes infinitely clear if you
have ever worshipped with people with
physical disabilities, for whom our
churches are sacred obstacle courses; or
if you have ever worshipped in a build-
ing where children are sequester in
soundproof, prayer-proof “cry” rooms;
or if you have ever worshipped with
people who are visually impaired as a
homilist expounded on the evil of being
“blind to sin.”

The contextual lens allows us
to ask if our music is truly
polyphonic . . . in the catholic
sense of allowing the many
voices to be heard.

The contextual lens allows us to ask if
our music is truly polyphonic, not in the
Palestrinian sense butin the catholic sense
of allowing the many voices to be heard.
And this unigue form of catholic po-
lyphony not only privileges the strong
singer, the enthusiastic amateur, the li-
turgical centrist; it actually amplifies the
unheard voices and scans the airwaves
for those voices which, for reasons of
cultural dominance orecclesiastical over-
sight, have been erased. In some sense,
maybe an authentic Catholic acoustic is
more heterophonic than polyphonic, as
wehymn together the same melady, each
singing it differently given our own so-
cial location. Thus, from the viewpoint of
the vocal purist, true Catholic singing
may not be the prettiest sound in the
world, just one of the most beautiful.

A second characteristic of a contex-
tual sound 1 would consider resonani
with a Catholic acoustic is that it respects
the musical-liturgical genius of each cul-
ture. The Constitution on the Sacred Lit-
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urgy was unusually articulate in acknowl-
edging that it did not wish to impose any
rigid uniformity in matters that do not
affect peoples’ faith or the common good,
and it further asserted that the Church
“respects and fosters the genius and tal-
ents of the various races and peoples” (n.
37). Like so many other mandates of that
monumental document, this one is yet to
be fully realized or even, 1 fear, vigor-
ously explored.

Given that we reside in the second
most multicultural country in the world,
that we worship in a national church
where we are moving toward fifty per-
cent of Catholics identifying themselves
as Hispanic or Lating, and that we dwell
in urban and rural contexts where Ca-
tholicism is writ large on Filipino, Carib-
bean, African, and Korean faces, we need
to inquire how our Catholic acoustic re-
verberates with this global diversity.

Without reducing our worship to cul-
tural voyeurism or ethnic plagiarism—
that is, simply importing a song or two
from another tradition into cur wor-
ship—how can we profoundly and re-
spectfully demonstrate that the musical
insight, the choral charism, and thesonic
spirituality of another culture could pro-
vide our communities with liturgical re-
sources—and even mystical insights—
that may not be apparent in our own
culture?

A Catholic contextual acoustic is in-
variably inclusive and unapologetically
respectful of cultural genius in all of its
pluriformity. Finaily, I believe, such an
acoustic is also not confined to or defined
by haute culture, or the “high culture”
celebrated by opera houses, conservato-
ries, and professional music ensembles.
This is not to say that such institutions
and those individuals committed to their
advancement are in any way cast outside
this catholic sonority or have no contri-
bution to our understanding of a Gospel
acoustic. Rather, it is to say that my pex-
ception of a Catholic sonority is not first
tuned to the frequency of haute culture
with occasional gestures towards a more
common amplitude. Instead, I believe, a
contextual framework allows us to af-
firm that musics from all social locations
have something to contribute to a Catho-
lic acoustic. T am reminded, in this re-
gard, of one of Nathan Miichell’s more
dangerous quotations, when he writes:
“Secretly, many of us believe that God
loves the poor, but hates their art. Surely,
we suspect, God prefers Mozart to Randy
Travis,”#

A Catholic acoustic, from my vantage
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point, moves for common ground, not
higher ground, for I believe it is on com-~
mon ground that the Spirit is most ea-
gerly awaited and most richly revealed.

Catholic Music Is Paschal

To the ear in my chest, a Catholic
acoustic is unflinchingly contextual, un-~
compromisingly reconciling, and, finally,
profoundly paschal. At the heart of all
Catholic worship, we proclaim the death
of the Lord until he comes; but, ironi-
cally, the dying of Jesus is often a theme
relegated only to Lenten reflection and
Good Friday lament. We ordinarily don’t
hymmn his death at Christmas; while mak-
ing a fleeting appearance early in the
Easter Season, the Lord’s death is usu-
ally hidden away by the dawn of Pente-
cost. It is not a preoccupation of our
summer worship and is not the type of
topic that will ordinarily draw an NPM
crowd. But to the extent that there is no
paschal resonance in the liturgy and its
music, to the ex-
tent that there is
no hymning the
Christ for harrow-
ing the gates of
hell, to the extent
that the once-and-
for-all sacrifice of
the Incarnate One |
is absent from our
lyricism, to that
same extent the §
very Catholicity
of our worship
music is put in
guestion.

Of the three
characteristics I
have proffered
here for your con-
sideration—recon-

and paschal -
this one may be
the most difficult
to describe. How
do we tune our-
selves to this pas-
chal frequency,
how do we chant §
the cross without §
devolving into la-
ment, and how do
we sing of our |
own mortality
without the mo-
dality of despair?

it requires, of course, that every aspect of
our worship be immersed in the danger-
ous memory of Jesus dying and rising
and that the danger of that memory evoke
the terrible liturgy of dying and rising
that is so much a part of our worldly
context--and so desperatety in need of
reconciliation. It demands that in our
sonic theclogizing we do not allow res-
urrection to so overshadow death that
Christian song is caught in the rut of
meaningless Alleluia. And, especially at
Eucharist, it means singing the commu-
nity into the cup in the Blood of the new
covenant—into the sacrifice of the sacra-
ment—so that the terrible beauty we rev-
erence as Eucharist is not reduced to
some mildly religious form of a happy
meal. For, in truth, with the sanctified
bread we are called to be Christ's Body in
the world, but it is through drinking of
the cup of the covenant in his Blood that
we learn fiote to be his Body in the world—
by allying ourselves with his death, so
that we might be one with him in resur-
rection.

Members of the Milwaukee Area Handbell Ensemble of Concordia
University (above), directed by John Behnke, and flutists of Flutes

. textual Unlimited {below), directed by Anna Belle O'Shea, perform at “Bells
cifing, contextual, . "Wwhistles”
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“Instrumental” Music

In order to sing the paschal chant, itis
essential that we learn to recognize the
paschal image. Those images are all
around us. Sometimes we come to ac-
knowledge the paschal image in those
whom we love, those with whom we
minister, and especially those who are in
the last stages of life. There are others,
however, who have a profoundly pas-
chal spirituality and are true guides into
the life-giving cross; these are the instru-
ments who sing the mystery to us, for us,
and with us. We were certainly graced
with a contemporary glimpse of that
image, just a few short years ago, whena
Catholic sonority in paschal mode

When have you heard more
elegant chanting of the paschal
mystery, and when were you
more graciously and tenderly
invited into this timeless song
of the Lamb?

rippled throughout the Archdiocese of
Chicago in the dulcet tones of Cardinal
Joseph Bernardin, In his ministry among
ushe demonstrated—as ought our Catho-
lic music——-that the key to Catholicism is
not how you sound but what you do.
And so, like the Catholic acoustic we
have here tried to summon, he was a
reconciler who in the music of his life
displayed what webelieve tobe the marks
of all reconciling song, for he was acces-
sible, he was modest, and—despite the
indignity of unfounded allegations and
shunning from his own brother bish-
ops—he was forever dignified. Thus, as
we bade him farewell, did we sing: “Lord
our God, receive your servant for whom
you shed your blood.”*

Joseph our brother was also a contex-
tual minjster, respectful of culture and
class, attuned to the broad experiences of
the human family and the sea of social
change which engulfs us. So did he sound
a hymn that was inclusive, a chant that
respected cultural and religious diver-
sity, a dialogue across inter-religious ter-
rain and intra-religious dispute: a gift
that returned when religious leaders of
every stripe paid him their respects in
their own public rituals of mourning and
farewell. Joseph was forever seeking com-
mon ground, and he knew that, in hold-
ing such common ground, he claimed a
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higher ground. And so we recall the
chant of Monsignor Velo in that stirring
funeral homily, who repeatedly,
antiphonally, litanically queried: “Didn’t
he teach us? Didn’t he show us the way?”
And because he did, throughout the
whole of his life and ministry, as we bade
him farewell, we sang gratefully.

And while ourbrotherjosephhymned
the great Catholic chant of reconciliation
and was contextually resonant with the
Catholic acoustic, it was especially the
paschal timbre of his dying—his public
welcome of sister death as his “friend”
and his simple-sustained-sacred embrace
of the cross in his own life—that sears his
song into our tonal memories. Whenhave
you heard more elegant chanting of the
paschal mystery, and when were you
more graciously and tenderly invited into
this timeless song of the Lamb? Maybe
our brother Joseph showed himself the
true patron of Catholic church music in
his final paschal song. And for that, and
the fullsomeness of this song, as we bade
him farewell, we sang gratefully.

In the abiding spirit of our brother
Joseph, and in the graced revelation of a
truly Catholic acoustic, let us as well
enter the paschal song and be poured out
in love and justice, grace upon grace in
this battered world and wounded
Church, and thus in our sonic ministry
lead others into the eternal song of the
Lamb, where we will hymn together an
eternal chant of glory and honer and
power and might for ever and ever.
Amen.
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BY JAMES SAVAGE

hen Moses stretched out his hand
over the sea, and the LORD swepi
the sea by a mighty wind through-
out the night and so turned it into dry
land. When the water was thus divided,
the People of God marched into the midst
of the sea on dry land. When they reached
the other side, Miriam, the sister of Aaron,
took up a tambourine and led the great
dance of praise.) And thus began the
great forty-year pilgrimage to the Prom-
ised Land, and thus began the forty-year
journey to enter a land flowing with milk
and honey and to climb the mountain
and build Zion,

Our journey, too, has been forty years
in the making: forty years since our
Moses, Blessed fohn XXI1I, stretched out
his hand, and a fresh wind began sweep-
ing over the sea. Forty years since the
Spirit's mighty wind began to stir us
with the words of the Constitution on the
Sacred Lifurgy. Forty years since the Red
Sea was parted and the People of God
began the pilgrimage to the Land prom-
ised by the second Vatican Council.

And for us pastoral musicians, it has
been forty years of regularly packing up
the tent of the tabernacle, traveling a bit
farther, unpacking the tent and setting
up for a few more moments: forty years
of movin® on. Forty years of trials and
errors and, of course, miraculous victo-
ries. We pitched our tent for awhile by
the streams of Music in Catholic Worship.
We journeyed on a few miles and rested
in the shade of Liturgical Music Today. We
fed on the abundant manna of the very

Dy. Jaines Savage, a member of the
NPM Board of Directors, is the director of
miisic ministries aF St. James Cathedral in
Seattle, Washington, and a distinguished
visiting artist at the University of
Washington. This article is based on his
plenum presentation at the 2004 NPM
Central Regional Convention in Chicago,
lllinois. An audio recording of that event is
available from Veranda Communications
(see puge elevent in this issue).
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Blessed John XXI[I

latest musical compositions—composi-
tions that explored a wide range of mu-
sical styles; compositions that called for
musical instruments not previously
heard in the liturgy; compositions that
featured that new lay liturgical leader,
the post-Vatican H cantor /psakmist/song
leader/animator /commentator. Forty
years of the tent.

And now is the time, my brothers and
sisters, to pack up the tent of the taber-
nacle for the last time, enter the Prom-
ised Land, climb the mountain, and build
Zion. And what will we find when we
climb the mountain to build the City of
God on Mount Zion? Perhaps that old
prophet T. S. Eliot had it right at the
conclusion of his mighty “Four Quar-
tets” when he prophesied:

We shali not cease from exploration
And the end of all our exploring

Will be to arrive where we started
And know the place for the first time.

Where We Started

Where did we start forty vears ago?
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When I was a child, our family most
often went to my grandmother’s house
for Thanksgiving dinner with all the
aunts and uncles and cousins, current
boy friends and girl friends, and stray
guests. And every single year we saf at
that big table and heard the same bloom-
ing stories, every single year, the same
telling of Uncle Bryan’s horse adven-
tures and Grandpa’s World War [ letters
to Grandmother, and my parents’ court-
ship on the front porch, and Aunt
Marilyn's career as a drummer girl. Ev-
ery single year, the very same stories.
It wasn’t until I was an adult with
children of my own that F understood: It
was precisely the retelling of those same
stories that glued into a family that group
of humans gathered around my
grandmother’s table—a family that was
our family and not just any other family.
The family of pastoral musicians has
its stories that glue this group of humans
into a family—and not just any family,
but our family. So let’s gather once more
around the Thanksgiving table of NPM -
and hear for the fortieth time one of our
best stories. Some of you have heard the "
story told so often that you could tell it
yourself, word for word. It is the story of -
the place where we starfed forty years
ago, the place where owr Miriam first
took up the tambourine and led the dance.
of praise, the place where cur explora-
tion and forty-year pilgrimage began:
the story of “sacred music” in the Constr
tution on the Sacved Liturgy. -
Cur story begins with words that stop -
the musician’s heart and take the singes’s
breath away and shake the entire being.
of every pastoral musician, Here are those -/
words we have recited together for forty
years: “The musical tradition of the uni-:
versal Church is a treasure of immeasur:
able value, greater even than that of any -
other art. The main reason for this pre-,
eminenceis that, as sacred melody united:.
to words, it forms a necessary or integral
part of the solemn liturgy” (Constitutior
on the Sacred Liturgy, 112). Notice




“Melody united to words forming a nec-
essary and integral part of the liturgy.”
The Constitution adds another line to the
story: “Sacred music will be the more
hely the more closely it is joined to the
liturgical rite.”

This is how our great story begins,
these are sounds that parted our musical
Red Sea and started us on our own pil-
grimage that began forty years ago. And
what are these “words” which, when
united to sacred melody, form a neces-
sary and integral part of the liturgy? Is it
this beloved song? Or that beloved Com-
munion processional? No! Way back at
the beginning of our pilgrimage, nearly
forty years ago in the 1960s, the Church
defined in unmistakable terms what it
meant by “necessary” and “integral.” In
the Vatican's 1967 statement on sacred
music, Musicam sacram, the Church es-
tablished a handy chart for us, listing
three degrees of music.

First degree: If anything is to be sung, the
very first things to be sung should be the
dialogues between priest and people and
deacon and people plus the Lord’s Prayer.

Second degree: Penitential rite, Gloria, Lamb
of God, profession of faith (creed), and
general intercessions (prayer of the faith-
fui).

Third degree: Entrance song, song at the pres-
entation of gifts, Communion song,
responsorial psalm, Alleluia?

And now at the end of our forty-year
pilgrimage toward the promised’ land,
the Churchagain points the way to Mount
Zion and the City of God. In the revised
General Instruction of the Roman Missal,
we read: “In the choosing of the parts
actually to be sung, however, preference
should begiventothosethatare of greater
importance and especially to those to be
sung by the priest or the deacon or the
lector, with the people responding” (40).

Holy Moses! You mean to tell me that,
after forty years of travelin’, we’re right
back at the place where we started? Yes.
And as the prophet T. S. Eliot foretold,
we will finally know the place for the
first time.

Knowing the Place

We know these dialogues, of course,
They are the little bits that we mumble—
or occasionally sing-at Mass. They are
between' the priest and the rest of the
assembly: “The Lord be with you. And
also with you.” Or between the lector
and the rest of the People of God: “The
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Word of the Lord. Thanks be to God.” Or
between the deacon and everyone else:
"o in the Peace of Christ. Thanks be to
God.”

Forty years of the tent, and now, when
it is the time, my brothers and sisters, to
enter the Promised Land, pack up the
tent of the tabernacle for the last fime,
climb the mouniain, and build Zion, we
are given these finy little bits of music
that don’t need pastoral musicians! To be
sung, these texts don’t need us or any of
ourpastoral musicians’ wisdom and skill.
For these tiny portions of text to be sung,
no one needs a choeir or an instrumental
ensemble or a pipe organ or a cantor or a
song leader or a microphone. No, the
People of God can take their rightful
place without us and sing with vigor
their robust response “And also with
you.” (Qr possibly, in the near future,
“And with your spirit.”)

Why are these little bits so important?
Why are these tiny fragments of human
discourse so “necessary” and “integral”?
Professor Robin Dunbar, of the School of
Biological Sciences at the University of
Liverpool, told us why in his recently
published book, The Human Stery. He
helps us understand just how wise
Mother Churchis to insist that these little
dialogues are at the very core of what we
do when we gather for Eucharist when
he writes:

What makes a conversation work is the
fact that we interact. Bach of us needs
to have his or her say at some suitable
juncture in the narrvative. But more
important than this is the fact that we
engage in a genuine dialogue with the
speaker and the other listeners. We
comment as they speak {“oh, yes!” . ..
“They didn't” . . . Uh-huth?”) reinfore-
ing what they say, encouraging them
to continue. ... [fisa way of saying “I'd
rather be here with you than over there
with [them].”*

This is exactly what our ritual dialogues
do. They say: I want to be here with you.

Hvery language and culture has such
conventional conversation reinforce-
ments: predictable calls, inevitable re-
sponses that change for a moment a dis-
parate “you” and an “I” into a “we.”
“How are you?” “Fine, thank you. And
you?”

Such tiny bits of dialogue even be-
come hallmarks of some performances.
Some of us may remember a certain
woman who would walk onto the stage
of the Grand OF Opry, a price tag dan-

gling from her hat, and invite us into her

act with an inevitable call-and-respeonse
that made us part of what she would do:
“How-dee!” To which the audience, now
part of the “we,” would respond: “How-
dee!” Others, less familiar with
Nashville’s music and humor, might re-
member Johnny Carson’s monoclogue
which came to replace Compline as the
last prayer of the day. Part of the opening
ritual was often: the exchange: “It was
50000 hot!” “How hot was it?” Cr Doctor
Savage begins a rehearsal with six- and
seven-year-old choristers with this ex-
change: “Good morning, class.” “Good
morning, Doctor Savage.”

Why are these little bits so

important? Why are these tiny
fragments of human discourse
s0 “necessary” and “integral”?

Musicians of the nineteenth century
Protestant tentrevivals knew, really knew,
how to make a “we” out of a “you” and
an “1” through song. Consider, as just
one exampte, the okd Gospel song “Send
the Light” by Charles H. Gabriel. In ad-
dition to a rousing refrain, this hymn
includes a call-and-response repeated
twice in each verse: “Send the light! Send
the light!”®

Though we may not be inclined today
to use some of the nineteenth century
revival tunes {some with questionable
texts}, this is how we build up the new
Jerusalem, how we build Zion: through
predictable calis and inevitable re-
sponses. By practicing over and over to
change from “you” and “1” into “we,”
we becoming one body, really “one
body.” And because this is the most im-
portant thing we do, the Church has
calied us to sing these "necessary” and
“integral” words. In other words, these
are not just little musical bits. These tiny
phrases are not beneath our talent and
our musicianship and our skill. These
predictable calls and inevitable responses
are what we were called to do at the place
where we started forty years ago, and
they are what we are called to do at the
end of ali our exploration in 2004.

What, then, is the role for the pastoral
musician, if these dialogues are the place
we should know and the primary texts
that we should sing? The Christian faith-
ful do not need us in order to sing their
response with vigor and robustness. The
Christian faithful do not need our key-
boards oramplified voices, ourrehearsed
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choirs or impressive pipe organs, our
song leaders or flute players. They can
sing these dialogues just fine, thank you,
without our direction and leadership.
But they do need us to be a “we” with
them. They also need us to be willing and
eager to teach lectors to sing their right-
ful dialogues, to make tapes for our dea-
cons, and to encourage our priests lov-
ingly. We do not have to encourage thermn
to sing with voice-studio beauty but
rather, as the Psalmist says, with a “joy-
ful noise.”

Over and over, throughout the Sun-
day celebration, we practice being not a
“you” and an ”1” but a “we.” Four times
during Mass, we get right to the heart of
the matter and practice being “one body
in Christ,” Four times we hear the pre-
dictable call, and we respond with our
inevitable response that for a moment
changes our “you” and “I” into “we.”
We hear it and we respond immediately
after the sign of the cross, and just before
we hear the words of the Savior from the
Gospel, we again work to become one
body, as we hear the call and respond. As
we metaphorically take off our shoes to
stand on the holy ground of the Eucha-
rist, the very first words of the Eucharis-
tic Prayer constitute this same call and
response. And finally, just before we are
sent out into the world to love and serve
the Lord, for the fourth time during the
Mass, we practice being one. (Oh, we are
a slow people, and it takes a lot of prac-
tice to change from disparate yous and Is
into the sacred and holy “we.”)

We should feel robbed if these neces-
sary and integral moments of the ritual
are spoken and not sung! And they
should be sung together with full-
throated power and unity. Once youhave
heard such singing by the entire gath-
ered assembly of the faithful, these ritual
moments seem barren and lifeless with-
out the power of music. Sister Judith
Kubicki recently said this so much better
than T can. She wrote:

All sung dialogues . . . invite whole-
hearted response to some aspect of the
mystery of faith. These sung dialogues

. enable us over fime, through a
regular “rehearsal of right attitudes,”
to live outa personal response to God's
word in our everyday lives. In other
words, music has the potential to in-
vite such wholehearted participation
in the liturgy that it spills over in how
we live outside the confines of the
church building®

Sigter Judith’s razor-sharp analysis is
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supported by recent studies at the Uni-
versity of Liverpool’s School of Biclogi-
cal Sciences. Scientists there are begin-
ning to understand the astounding power
that communal singing has in ritual: a
transforming power that is not experi-
enced when the words are merely spo-
ken together. Professor Dunbar, whom I
quoted earlier, writes: “[Singing] acts as
the immediate reinforcer thatallows part-
ners to feel good in each other’s com-
pany. In some way, this sense of well-
being while singing in a group is
transmitted into a willingness to support
each other in conflicts.”” Just a few pages
later, he observes:

Singing is a form of vocal activity that
lends itself to multi-tasking and the
double use of time. . .. From the unique
women's birthing songs of the Outer
Hebrides to seamen’s shanties, and
from the marching songs of armies to
football fans singing on soccer terraces,
singing rouses emotions and binds
members of the group while they are
engaged in some other activity that
prevents more intimate forms of con-
tact. . . . My guess is that it's because
community singing triggers the release
of endorphins and it's these that make
the work seem lighter.®

Who among us needed scientists to
teach us that? Who has not been de-
lighted to ook into the neighboring car
on the freeway to see yet another “diva
of the drive” singing her own “Aria of
the Auto” at full-throttled fortissimo?
This surely is a supreme manifestation of
Professor Dunbar’s hypothesis in
twenty-first century life. The absolute
solitary confinement of the enclosed au-
tomobile “prevents more intimate forms
of contact,” but isolated drivers use sing-
ing to form a group by binding them-
selves to recording artists.

Of course, we really do not need sci-
entists to dissect on a slab what we know
in our souls. But somehow if is reassur-
ing that what we intuit as liturgical art-
ists can be observed by scientists. Just so,
arecent study by Professor Bastian of the
Frankfurt Institute of Music Education
in Germany supports Sister Judith’s in-
sightinto the transforimning power of sing-
ing, notspeaking, the ritual words. “Sing-
ing is healthy for you and strengthens
the immune system,” according to re-
searchers who based their conclusions
on blood tests taken from amateur choir
members.? Theblood samples were taken
from worshipers before and after sing-
ing, and the scientists found that, when
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we sing in worship, our very blood gains
significant added power to fight disease.
Another sample was taken a week later;
this time the worshipers were not al-
lowed to sing but had to listen or speak.
This time, the scientists did not find any
increase in the immune system’s power
to fight disease. (The researchers also
found that the moed of the singing wor-
shipers improved and became signifi-
cantly more positive while singing as
opposed to speaking.) The study’s re-
port concludes: “Musical activities can
positively influence not only physiclogi-
cal factors but also the autonomous ner-
vous system . . . . It seems to be a remark-
able universal of human nature that we
respond emotionally o music . . ., and
that we are especially prone to do so
when we do it in groups. Commural
singing, as almost all religions have long
recognized, seems to hold a particularly
strong emotional hold on us.”

Basic Motes

Wise Mother Church has not chosen
justany culturally-specific, time-specific,
style-specific, publisher-specific melody
for the Roman Rite’s “necessary” and
“integral” ritua} moments of communal
singing. Mother Church did not waste
time with such unfortunate distinctions
as contemporary and traditional, this
book or that book, this cuiture or that
culture. She has not taken just any tune as
her melody for these little bits. For the
all-important first-degree dialogues—for
the predictable calis and inevitable re-
sponses that change “you” and “1” into
“we,” even if only for a moment—she
has chosen the very most basic stuff of
universal human music for her most es-
sential liturgical moments. The predict-
able calis and inevitable responses are .
sung to the very intervals and melodic - -
patterns that are common to humans in |
all corners of the world—patterns that

appear in the play songs of nearly all -
children of the globe. The Church has

sung her song to the universal five-note
scale—a pentatonic collection of musical

licks thatis understandable, familiar, and '

home to every human being: do, re, mi,
sol, la.

A great scholar of the global human .
song, Jeremy Dan O'Connell, has ob-
served that it is precisely the five-note
pentatonic patterns which the Chusch -
has used that are heard as “a significant
feature of such diverse musical tradi-
tions as those of the British Isles, West




Africa, and the indigenous peoples of
the Americas” [among countless oth-
ers].* He joins many scholars in his hy-
pothesis that these pentatonic melodies
are universal. O'Connell observes that
the European fascination with major and
miner tonalities during the past mere
three hundred years—a blip on the
timeline of human song--seems to have
temporarily extinguished pentatonicism
from music {other than folk music and
traditional musics). Yet the Church has
hung on to its intuitive understanding of
the universal power of simple pentatonic
music for its important responses for the
people. And the ancient Chwurch is in
remarkable contemporary company.
O’Connell says: “Certain genres of
American popular music exhibit
pentatonic elements, especially those
genres most directly related to African
American traditions; from the spiritual
to jazz, to Motown and rock.”

At my parish we do sing the all-im-
portant dialogues and responses. Often
the thunderous “Thanks be to God” fol-
lowing the lector’s “The word of the
Lord” brings tears to my eyes for its
power and unison and oneness and rich-
ness. All of our nearly sixty lectors sing
the predictabie call with varying degrees
of voice-study beauty but with unani-
mous human beauty. Our priests and
deacons also sing their predictable call
and are responded to with inevitable
power.

Where We Need Work

I am proud of the singing of the 5t.
James assembly, and I proudly boast that
our gathered congregation at St. James is
our greatest and most beautiful choir.
But St. James is not the new Joshua lead-
ing the people of God at the conclusion of
the forty-vear journey. We at 5t. James
are not ready to pack up the tent of the
tabernacle for the last time and climb the
mountain and build Zion. The reason
we're not ready to do that just vet is in
that foundational statement from the
Council: “Sacred music will be the more
holy the more closely it is joined to the
liturgical rite.” Increasing the holiness of
our sacred music by intimately linking it
with the liturgical action is the part of the
story on which we at St. James need to
work if we are to cross Jordan into the
Promised Land.

The Holy Spirit has inspired the
Chureh to lavish upon us antiphons and
psalms to be sung at the entrance, at the
offertory {preparation of gifts), and dur-
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Alan Hommerding, Core Committee Chair

Cantor for Wednesday Morning Prayer,
which was planned and led by the
convention’s youth participants.
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Jammin’ in Chicago

ing the Communion procession. In the
Roman Missal these terse and powerful
sentences, of course, are the Introit, the
Offertorium, and the Commumnio. The en-
trance, offertory, and the Communion
antiphons are poetic, scriptural windows
that, when thrown open, allow the wind
of the Spirit to enter and stir our hearts.
The wind blows fresh-~—sometimes brisk,
sometimes gentle, sometimes disturbing,
butalways “re-freshing.” These antiphon
sentences, meant to be sung, expand the
readings of the day in often striking ways.
They provide a path to approach the
ordinary and usual and repetitive--and
sometimes too automatically prayed-—
texis of the Mass.

Today, the Introif says, approach the
merciful God with this thought in your
heart as you seek forgiveness and as you
glorify God. Today, the Offertorium says,
approach the Great Eucharistic Prayer of
Thanksgiving as though it were the first
time, being of this mind. Today, the
Communio says, approach the altar to
receive and become the Body of Christ
with this song on your lips. Today, the
Introit, the Offertorium, and the Commumio
say, throw open the windows of your
soui and today, in the mighty wind of
these words, allow the Spirit to warm the
frigid, cool the fervid, and sway the rigid.

I confess to almighty God, and to you,
my brothers and sisters, that too often—
much too often—I have not opened the
windows for our parish to the refreshing
wind of the Holy Spirit contained in the
Introit, Offertorium, and Commrunio, Too
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often—much too often—these divine
openings to the Spirit have remain bur-
ied in the Roman Missal and have not
been planted in the hearts of the faithfu
of 5t. James. And  ask blessed Mary, ever
virgin, all the angels and saints, and you,
my brothers and sisters, to pray for me to
the Lord our God, that Imight not find so
often the easy out that the fourth and last
option in the General Instruction allows. 1
too often ignore the first three choices
from the Missal and the Simple Gradual
and the appointed psalm and head
straight for the ease of “a suitable liturgi-
cal song approved by the Conference of
Bishops or the diocesan Bishop.” Too
often, T lock only at the readings for the
day as I select the entrance, preparation
music, and Communien, and thereby I
limit our parish and cheat them of the
rich banquet the church has given us in
the Introit, the Offertorium, and the
Communio.

A Clarion Call to Sung Liturgy

It has been forty years: forty years
since the journey began with our story in
the Constitution on the Sacred Liturgy, forty
years of pilgrimage and exploration.
“And the end of all our exploring /Will
be to arrive where we started / And know
the place for the first time.” The place
where we started was in response to a
clarion call to a liturgy that is sung. It was
not, remember, a call to singing af Mass
but to singing the Mass. In response, we

have wotked so hard for forty years to
sing and to help our parishes to sing and
to encourage our priests to sing. And
now, as the time is here to enter the land
promised by the Second Vatican Coun-
cil, the Church once more is about to
remind us of the place where we started
and how we can know that place for the
first fime.

In the proposed new Roman Missal,
nearly every rubric that formerly in-
structed us to “say” the text will hold up
a sign post to the Promised Land that
reads “sing or say”—and in that order.
Not “say or sing,” not “sing” in a foot-
note, as we have had for the past forty
years, a footnote that hints that, when we
read “say,” it could possibly, also, per-
haps, sometimes, suggest “sing.” Maybe.

No: The new Roman Missal will instruct
us to “sing.”

In the proposed revision of the Order
of Mass, there are onty three texts for the
People of God to proclaim that are not
preceded by the invitation to sing: “May
the Lord receive the sacrifice”; “Lord, 1
am not worthy”; and the Amen at the
reception of the Body and Biood of Christ.
Every other text may be—dare Isay should
bel—sung.

And for the presider, it is proposed
that the new Roman Missal be printed
with the music right there with the
presider’s texts. For forty years our
presiders have wandered in a music-less
wilderness looking at the texis for the
presidential and Bucharistic prayers in
that big red book in the server’s hands or
on the altar, but those presiders have
found little hint of the melodies to which
these texts should be sung. In the new
Romtan Missal, it is proposed, the musical -
settings of the texts will be given pride of ..
place, not banished as presently to the -
ghetto of the appendix. o

When we climb the mountain and. "
build Zion, all of us—deacons and choirs,
priests and congregations, readers and
canfors—will sing and sing and sing. For
the children of Israel, forty years was a
long time to journey between the miracle
of the Red $ea and the miracle of crossing
the Jordan into the Promised Land. And:
forty years is a long time between the
miracle of Vatican Il and 2004. Children:
who were bora after Vatican II have had:
children of their own--children who
soon will have children of their own. We
may already have young musicians:
among our members whose grandparents:
do not remember Vatican [

It's time. Time to cross Jordan and
enter the Promised Land.
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The Sound of the Promise

So how is the built-up Zion finally
construcied? What might the Promised
Land look like or—more to our point—
sound like? It will sound like this:

* aliturgy thatis sung, not recited, spo-
ken, or mumbled;

+ aliturgy sung from beginning to end;

* a liturgy with its necessary and inte-
gral dialogues sung to sacred and uni-
versal melody and free rhythm;

» aliturgy sung in the divine unison of
the gathered faithful;

* aliturgy that is committed to chang-
ing a “you” and a “I” into a “we” in
song;

* a liturgy which, no matter what style
or musical language is sung, has at its _
core the universal musical language ; —
of the entire globe;

¢ aliturgy in which the faithful sing the
Mass, not just sing af Mass;

* a liturgy in which “sacred melody
united to words . . . forms a necessary
or integral part of the solemn liturgy”;

e a liturgy in which the Church’s in-
spired selection of texts for the en-
trance, the offertory, and the Com-
munion are united to sacred melody
and sung in whatever style—but sung
and felt and heard and carried in the
heart;

* aliturgy in which the entire text of the
Gloria is the great praise hymn of the
people, not just the little snippet of
that text that the angels sang to the
shepherds but the whole text;

¢ aliturgy in which the creed is sung in
powerful unison;

* aliturgy in which the 8:00 Mass people
and the 10:00 Mass people and the
12:00 Mass people and even the Satur-
day evening Mass folks can actually
join in their one song of unending joy
during the life-giving celebrations of
the Sacred Triduum;

* a liturgy in which, perhaps (dare 1
say?), Latin is not a four-letter word;

s and maybe even a liturgy which
proudly joins treasures from our rich
heritage with treasures of new music,
and these are joined to treasures from
the music composed during the past
forty years of pilgrimage.

In the Promised Land, the extrava-
gant presence of singing is the milk and
honey of the Mass, a ritual overflowing
with sacred melody united to the words

of the Mass and intimately linked to the :
liturgical action. This is what the city of St. Marceiline Parish Choir, Schaumburg, [llinois, provides environmental music.

i
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God built on Mount Zion can be, should
be, and—I fervently pray—will be. it
will be a grand symphony of song, an
earthly manifestation of the choirs of
angels—the rank on rank of singers gath-
ered before the Lamb. Oh yes, it wiil
embrace the moving voice of the care-
fully prepared choir {the city built on a
hill would certainly have choirg——rank
on rank of cheirs, including youth choirs
that point the way to new promises and
new generations), the confident sound
of the trained cantor, the stirring author-
ity of the organ, the supportive leader-
ship of a variety of instruments. But it
will also embrace great solo moments for
the naive and uncertain voice of a sing-
ing lector, the wavering voice of an eld-
erly singing deacon, the untrained voice
of a singing presider.

Oh, there is more. Zion built as a city,
strongly compact, would surely have a
repertory that unifies, that manifests the
one body we are called to be—a common
repertory first and foremost within the
parish, within the multiple sub-parishes
that use the same building each Sunday
but then look for divine transformation
when it comes to the entire parish joining
together for the Great Three Days.!

Singing people, young and old,
trained and untrained, each taking the
appropriate solo and ensemble moments
in the symphony of the liturgy: This is
what gives the Mass its sublime beauty,
its franscendent universality. Not just
the choir, not just the instruments, but all
the pecple of God. Each beautiful, God-
given voice, strong and weak, in tune
and in some other tune, high and low
and lower yet, limited and expansive,
audible and signed, operatic and raw,
brazenly loud and timidly soft, smooth
and raspy—each beautiful, God-given
voice is needed to complete the sym-
phony of the liturgy, to join with the
angels and all the saints in that one un-
ending hymn of praise.

nd so, as earth unites with
heaven, while the joy of the res-
urrection renews the whole
world, now, today and every day of our
lives,

in the temnple of your glory,

before your presence,

in your presence,

through Christ our Lord,

with thankful praise,

with joyful hearts,

with hearts full of love,

with steadfast love,

in our joy, in our unending joy,
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with adoration and joy,

in comparny with, in communion with

all the choirs of angels,

with angels,

with angels and archangels,

with the angels of heaven,

with all the angels of heaven,

with the whole company of heaven,

with the great army of angels,

with the choirs of heaven,

with the angels and all the choirs of
heaven,

with the choirs of angels and all the
powers of heaven,

with the angels and saints,

with all the angels and saints,

with the apostles and all the angels
and saints,

with the hosts of heaven,

with the whole company of heaven,

we proclaim your glory,

we worship in awe before your pres-
ence,

we praise you for ever,

we sing,

we sing the unending hymn of your
praise,

we sing your glory,

we sing to your glory,

we sing for ever to your glory,

we praise and worship your glory,

we rejoice,

we bless and praise your greatness,

we praise your glory for ever,

we glorify the wonders of your power,

we Cry out with one voice,

we adore and praise you for ever,

we join the angels and the saints,

we echo on earth the song of the an-
gels,

we blend our voices with theirs,

we join in their unending hymn of
praise,

we make their hymn of praise
our own,

we offer their prayer of adora-
tion,

we join the angels in the hymn
of endless praise,

in the triumphant hymn,

in the hymn of praise,

in the song of joy,

in thankful praise,

in the hymn of your glory,

i our joyful hymn of praise,

in the new song of creation,

in the song of the angels in
heaven,

in their triumphant hymn of
praise,

in the unending hymn of praise,

for ever:

Holy, holy, holy .. . .2

Notes

1. In Chicago, this presentation included
the refrain from Psalm 104 by Thomas B.
Stratman, © 1987 St. James Cathedral, Seattle,
Waghington, and Charles Gabriel's Gospel
song, “Send the Light” (tune: McCasg}).

2. T. S. Eliot, “Little Gidding,” from The
Four Quartets (1935-1942).

3. Sacred Congregation of Rites, Instruc-
tion Musicam sacram {March 5, 1967), 29-31.

4. Robin Dunbar, The Human Story (Lon-
don: Faber and Faber, 2004), 9.

5. Charles H. Gabriel (1856-1932) wrote
“Send the Light,” set to his tune McCasg, in
1890, while he was a chorister at Grace Meth-
odist Episcopal Church, San Francisco, Cali-
fornia. During his career, using his own name
and three pseudonyms, Gabriel published
five collections of hymns.

6. judith Marie Kubicki, cssr, “"How Does
Music Evangelize in the Liturgy?” Pastoral
Music 28:5 (June-July 2004), 21.

7. Dunbar, 20,

8. Ibid., 26.

9. This study is scheduled for publication
i the fournal of Behavioral Medicine.

10. Jeremy Dan O'Connell, “Pentatonic”
in Stanley Sadie and john Tyrrell, eds., The
Neww Grove Dictionary of Music and Musicians
{(New York: Oxford University Press, 2001),
19:315€f.

11. J. Michael McMahon addressed this
matter in a recent issue of Awmerica: “Many
parishes provide a smorgasbord of liturgical
musical choices, using different styles of mu-
sic at different Sunday Masses. . . . Some
communities have rejected this approach,
finding that while it addresses the variety of
musical tastes, it does Httle to foster the unity
of the parish and the ability of the whole
community to sing and pray the liturgy to-
gether.” America 190:13 (April 12, 2004), 15.

12. The text is a compilation of phrases
from various prefaces.
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BY PAUL PHILIBERT,

QP

n one of its most beautiful and in-
sightful passages, the Constitution
on the Sacred Liturgy declares: “Jesus
Christ, high priest of the new and eternal
covenant, taking human nature, intro-
duced into this earthly exile that hymn
which is sung throughout all ages in the
realms above, Christjoins the entire com-
munity of humankind to himself, associ-
ating it with himself in singing his divine
song of praise. For it is through the
Church itself that he continues this
priestly work.”

'The Body of Christ finds its voice in
song. Its vocation is to make its own the
unceasing jubilee of songs, hymns, and
spiritual canticles thai rises to the glory
of God in the court of heaven. The
Council’s text identifies the Church’s
sacrifice of praise—its participation in
the priestly sacrifice of Christ before his
Father—with the faithful’s songs within
the Church’'sliturgy. Through these ritual
chants, believers bring the spiritual sac-
rifices of their lives before the altar of
God and join them to the canticum
novum--the new song sung in the festi-
val of the heavenly Jerusalem. Christ’s
new song, sung by all the members of his
body, is his priestly work of praise and
thanks before his Father.

And who sets these texts of praise and
thanksgiving to music? Who finds the
spirit-lifting and heart-filling themes to
render the song of Christ a living song?

Father Paul Philibert, op, is a member of
the Southern Dowminican Province, ULS.A.
During the past academic year, he was theo-
logian-in-residence at Mepkin Abbey in
Moncks Corner, South Caroling. Beginning
in October, he will serve as interim chair in
pastoral theology for the Frewch-speaking
students of the University of Fribourg, Swit-
zerland. This article is based on his plenum
presentation at the 2004 NPM Eastern Re-
gional Convention in Philadelphia, Penmnsyl-
vartia. An audio cassette of that presentation
is available from Verandn Communications
{see page twelve in this issue).
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At the Opening Event in Philadelphia,
dramatic banners focus attention.

Who draws the assembly of the faithful
into the Church’s work of praise? You
do.

Whostudies the texts of the Lectionary
and searches for acclamations and re-
sponsories to convey the mystery pro-
claimed and to shape the celebration?
Who writes the occasionally missing
bridge piece—be it responsory, acclama-
tion, or Communion song—to weave to-
gether a liturgy that is both Jucid and
beautiful? You do.

Who gathers and teaches cantors and
choir, weaves together solo voices and
congregational response? Who plansand
urges and pleads, entices and cajoles in
order to call forth voices of praise from a
people unaware of their vocation to join
the ranks of the heavenly chorus? You
do.

Who are the ones to offer the faithful
a penetrating catechesis of the riches of
the Lectionary and of the liturgical sea-
sons? Who-~in the absence of prophetic,

evangelical preaching--makes the con-
nection for the faithful to their mission-
ary vocation and their call to holiness?
Who, by choosing the texts of the people’s
song, shapes their understanding and
invites their commitment to love and
service? You do.

This is your vocation as a minister of
sacred music. You are artist, leader,
teacher, coach, and spiritual director for
your teams of musicians and for your
parishes as well, You are key players for
the emerging new Church in the age of
baptismal empowerment. What a glori-
ous—and impossible—calling!

it is the oddest thing, however. There
are still people in the Roman Catholic
Church, some of them ordained, who
consider sacred music an ornament—a
nice addition if you can work it out, but
not all that important. I believe that it's
fair to say that we're not all on the same
page these days when it comes to under-
standing our Catholic liturgical life. As a
consequence, sometimes those who re-
spond to the vocation to become sacred
musicians car fail to appreciate what a
life-giving and strategically vital minis-
try they provide to the Church. I want to
continue to explore this vocation with
you, but first I think we need to linger
over a lesson in spiritual geography. My
argument is that a new spiritual conti-
nent has clearly emerged in the years
since the Second Vatican Council, and
nat all the maps correctly show its con-
tours.

A Thought Experiment

To understand the state of Catholic
liturgy at present, it will help to entertain
a thought experiment along the lines of a
geography lesson. Two worlds oncesepa-
rate have come together to form one new
one. What I call a new “spiritual conii-
nent” is the convergence of two older
worlds into a new reality. Think for a
moment about the slow, gradual colli-
sion of a huge Pacific land mass into the

33




primitive American coniinent east of the
Continental Divide. Geologists explain
the physical characteristics of our west-
ern states in terms of precisely such a
collision of tectonic plates. The violence
of that encounter is evident in the height
of the Rocky Mountains and in the jagged
striations of ancient rock face pulled out
of alignment or stood on its edge.

In our thought experiment, we are
using the metaphor of shiffing tectonic
plates to suggest the consequences of the
creation of a new world with vast new
possibilities which is, however, also a
product of powerful confrontation. The
two worlds in question were the product
of late medieval piety and post-Refor-
mation theology. They became so famil-
iar as distinct worlds apart from one
another that we still have difficulty at
times defining their new unity. But first,
let's talk about these two worlds—the
world of clerics and the world of the
laity.

The clerical world was once at the
very center of a Catholic understanding
of the Church. Bishops and priests were
ordained, above all, to offer the holy
sacrifice of Mass. They were called alter
Christus—other Christs. The popular
imagination conceived of their spiritual
power as the power of consecrated men
to transform bread and wine into the
Body and Blood of Christ, In a world
otherwise devoid of sanctification, this
mystery of Eucharistic transformation
was the heart and soul of Catholic spiri-
tuality.

The Body of Christ finds its
voice in song.

The Mass was the priest’s Mass, and
from it he gave the treasure of holy Com-
munion to the laity. The laity were spec-
tators at a sacred drama. Thus the cleri-
cal world can be summarized as a world
of powers and privileges. By entering a
severely circumscribed social environ-
ment and undergoing the transforma-
tion of ordination, bishops and priests
became a spiritual elite~~and a world
apart. Ordination was seen as the sacra-
ment of sacraments because all ministry
seemed to derive from the ordained.

The lay world, by contrast, was a
world-of prohibitions and prescriptions.
The 1917 Code of Canon Law defined the
laity as the baptized who are neither
ordained nor in religious vows. Their
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canonical rights were defined in terms of
receiving spiritual goods from the clergy.
The great French theolegian Yves Congar
used to enjoy, somewhat mischievously,
quoting an English cardinal’s response
to the question, “What is the position of
the laity in the church?” The cardinal
responded that the layman has two posi-
tions in the church: to kneel before the
altar and to sit before the pulpit. Some
readers are old enough to remember that
the laity, enclosed within this ecclesiasti-
cal world of liturgical passivity and cul-
tural obedience, nonetheless responded
with deep faith in God and heartfelt com-
mitment to the Church. They knew noth-
ing different and were grateful for the
comfort of their faith.

These two worlds, clerical and lay,
although separate, were defined in terms
of one another. Their separation was as-
sured by certain assumptionsupon which
both of these worlds depended. These
assumptions included the following
ideas:

s Holiness comes to people from cleri-
cal acts of sanctification. People be-
come holy through access to the sac-
raments, the sacramentals, and vari-
ous rituals either led by or approved
by priests. People in the lay world
ceuld not hope to be as holy as people
in the clerical world, but they could at
least seek some crumbs from the table
of the clerics.

e The Eucharist (or, as it was called
in those days, Holy Mass) is impor-
tant especialiy as a miracle of transub-
stantiation. The focus of the Mass is
the awesome change from bread and
wine to the Body and Blood of Christ.
Some peaple find Benediction of the
Blessed Sacrament even more mov-
ing than the celebration of Mass
(which is said, of course, in a foreign
and ancient language}. Eucharist is
not about “us” but about “it.”

o Lay action in the world is esteemed,
in clerical judgment, “indifferent,” al-
most insignificant without extrinsic
blessing from the outside. In the 1920s,
a movement cajled “Catholic Action”
begins to stimulate lay witness to the
faith in society. However, Catholic
Action is imagined essentially as an
“add-on” to the teaching and preach-
ing of clerics rather than as a transfor-
mation through grace of the very sig-
nificance of all kinds of human
integrity in the world,

The import-export balance between

these twa worlds was all one-sided. The
clerical world was a world of rich pa-
trons who possessed spiritual treasures
by reason of their ordination, treasures
essential to the salvation and happiness
of the laity. On the other hand, the lay
world was a world of clients who had no
alternative to recourse to their clerics for
the spiritual favors of forgiveness, Wis-
dom, and sanctification. Looked at from
today’s perspectives, the clerics were
peopie with answers, while the laity were
people without a clue.

This was the Catholic werld asitstood
at the death of Pius XII. It was nota world
notably restless or ridden with anxiety.
People were grateful for a time of rela-
tive peace and prosperity, despite the
unsettling concerns of the Cold War.
Theologians had had a hard time in the
Catholic Church since 1950, and the
Vatican was suspicious of any “new the-
ology.” But the Roman Catholic Church
was not seething with unrest at the death
of Pius XIL Scalmosteveryone was genu-
inely astonished when Pope John XXIII
in 1959 announced his plans for an ecu-
menical council.

Pope John, while himself rot trained
as a professional theologian, was remark-
ably aware of the renewal currents in
northern European theology. He was
familiar with the new ideas in liturgy,
biblical studies, catechetics, and
ecumenism. He somewhat blithely ex-
plained his reasons for calling a Council
as a desire to “open up the windows of
the Vatican” and to bring the Church up
todate. Aggiornamento was his new word.

The great courage of Pope John was to
lead the whole Church on a spiritual
pilgrimage that would carry it inte un-
known territory. That unknown terri-
tory is what I am calling here a “new
spiritual continent.” The imagery pre-
supposes that the two older worlds didn’t
just disappear, but, by colliding with one
another and fusing into a new broader
reality, they both underwent a radical

transformation. How can we describe
this new spiritual continent, and whatis -

its importance for us today?

The New Spiritual Continent
of an Apostolic Faithful

A central contribution of the Second
Vatican Council is its rediscovery of the
sacrament of baptism as the life-long,
dynamic consecration of the faithful. As
the Constitution on the Sacred Liturgy puts
it, “by baptism men and women are im-
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planted in the paschal mystery of Christ;
they die with him, are buried with him,
and rise with him.”* Adopting the theo-
logical insight of 5t. Augustine, the Coun-
cil restores to contemporary theclogy
the understanding of Christ as totus
Christus—the whole Christ—our risen
head along with all the members of the
body.

A critical perspective of the liturgy
constitution is expressed in its desire
“that ali the faithful should . . . take that
full, conscious, and active part in lturgi-
cal celebrations which is demanded by
the very nature of the liturgy, and to
which the Christian people, a royal priest-
hood, a hely nation, a redeemed people,
have aright and to which they are bound
by reason of their baptism.”® The laity
are no longer spectators but rather the
active subject of the Church’s liturgical
action. It is not “Father's” Mass or
“Father’s” liturgy, but the liturgy of
Christ—the whole Christ—offered at the
right hand of God and embracing the
active self-gift of all the members of the
Body of Christ. All the members are
agents of liturgical action at the table of
the Lord.

The liturgy constitution’s important
insight into the baptismal priesthood of
all the faithful is further developed by
the Dogmatic Constitution on the Church:
“The baptized, by regeneration and the
anointing of the Hely Spirit, are conse-
crated as a spiritual house and a holy
priesthood, that through all their Chris-
tian activities they may offer spiritual
sacrifices and proclaim the marvels of
him who has called them out of darkness
into his wonderful light.”* The Council
richly develops the biblical category
“spiritual sacrifices” taken from 1 Peter
2: The faithful present their very selves
as a living and holy sacrifice pleasing to
God. Later the Constitution on the Church
becomes very concrete in spelling out the
nature of the spiritual sacrifices of the
faithfui offered along with the body of
the Lord.

This is the theology of the whole
Christ, rendered present on the altar in
the mystery of the Eucharist. It includes
the offering of the spiritual sacrifices of
the members of the body along with the
memorial of the death and resurrection
of the body’s head, who is Christ. The
Constitution on the Church goes so far as to
say that everything that the faithfuldo in
the power of the Spirit becomes a spiri-
tual sacrifice: “their prayers and apos- L o
tolic undertakings, family and married  Philadelphia Core Committee Chairs (I-1): Eileen Groody, Ginny Chiode, and Rev. Daniel
life, daily work, relaxation of mind and  E. Mackle (Borten Photo). : -
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body, . . . the hardships of life patiently
borne.”? These are offered along with the
Body of the Lord, and, in this way, “the
laity consecrate the world itself to God.”

On this new spiritual continent, then,
the focus of the Eucharist is not princi-
pally upon the bread changed into the
Fucharistic Body of Christ but upon the
people who become changed into the
Mystical Body of Christ. Hans Urs von
Baithasar even refers to this transforma-
tion of the faithful as a “second transub-
stantiation,” for the very identity of the
faithful is changed, making them “one
Body, one Spirit in Christ.”* The Eucha-
ristin its transforming power is themeans
of our sanctification. The building up of
the Body of Christ in the world is the end
or purpose of the Eucharist. The Iatter
cannot happen without the former, but
the Eucharist as means is given precisely
50 that a new people canbe made alive in
the Spirit of Christ,

Another glimpse of the culture of this
new spiritual continent shows the dy-
namic role of the faithful in expressing
the Church’sengagement with the wozld.
The Decree on the Apostolate of Lay People
uses very clear and simple language:
“Every man and woman may share in
the saving work of redemption . . . so that
.. . the entire world may be directed
toward Christ. Every activity of the Mys-
tical Body, with this in view, goes by the
name of apostolate. ... In the organism of
a living body no member is purely pas-
sive: sharing in the life of the body, each
memiber also shares in its activity.””

This strategic missionary role of the
faithful is even clearer in some state-
ments from the Dogmatic Constitution on
the Church. Apostolic action flows from
the grace of baptism itself. In an act of
theological imagination that subverts the
overwhelming clericalism of what we
called earlier the “clerical world,” this
Constitution indicates: “The laity . . . are
given this special vocation: to make the
Church present and fruitful in those
places and circumstances where it is only
through them that it can become the salt
of the earth. Thus, all lay people, through
the gifts which they have received, are at
once the witnesses and the living instru-
ments of the mission of the church izself
... ."® There is a missionary impulse to
each and every Christian life. The fron-
tiers of the Church’s apostolate are not
found under the rafters of the parish
church but in the networks of its people.

Even as the bishops assigned to the
Council’s various commissions, assisted
by some of history’s greatest theologians,
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drafted and refined the texts that finally
became the documents of Vatican II, few
understood the full implications of their
work or the far-reaching consequences
that it would have in the Church. It did
become clear to them, however, that a
century of historical work immersed in
the ancient sources of the Church along
with the experiences of renewal arising
out of the liturgical and catechetical
movements clearly pointed to this trio of
pastoral perspectives: First, baptism is
the essential consecration of Christians,
and all other gifts and charisms flow
from that. Second, priesthood in the
Christian context is uniquely exercised
by Christ in the court of heaven, and we
become sharers in that priesthood
through baptism. The ministerial priest-
hood is completely in the service of the
common priesthood of all the faithful
Third, apostolically the Church exists
essentially to fulfiil the mission of pro-
claiming the good news of salvation to
all the nasions, and that apostolic charge
is given to all the faithful. They are em-
powered fo carry out that mission in
lives meant to be fruitful in every dimen-
sion of their experience.

Baptism: Ministering to a
Church in Transformation

After this detour through spiritual
geography, we return to the fundamen-
tal question of the vocation of pastoral
musicians in a Church in a state of trans-
formation. If baptism, priesthood, and
apostolate are the central themes that
awaken a consciousness of the vocation
of the faithful, they are also the themes
that shape the vocation of the pastoral
musician.

As directors of parish music, you are
stewards of the Church's baptismal the-
ology. It is your responsibility to name
the grace of the new life that the Chris-
tan community celebrates together. We
can affirm without any ambiguity that
sacred music is more than ormamenta-
tion. But are we clear? Sacred music is the
rite. It is the Mass—not something inter-
esting done at the Mass.

The entrance song, responsorial
psalm, Communion song, and medita-
tions are neither entertainment nor di-
versions. They create the theological con-
text that directly implicates the faithful
of the assembly in the sacred action de-
scribed in the Gospels and prociaimed in
the Bucharistic Prayer.

When the parish community prays ...

O let all who thirst, let them come o
the water.

And let all who have nothing, let them
come to the Lord:

Without money, without price.

Why should you pay the price, except
for the Lord?*

... then we are being invited to own the
astounding mystery of God’s giftof grace
and divine life, conscious that we have
nothing to offer in return except our
willing hearts. Likewise, we pray a song
that summarizes our hope to be eternally
gathered into the mystery of Christ
through the Eucharist when we sing:

We remember how you loved us to
your death,

and stiil we celebrate, for you are with
us here;

and we believe that we shall see you
when you come

in your glory, Lord.

We remember, we celebrate, we be-
lieve.'

How can we go the distance between
a mind-numbing familiarity in singing
such well-known texis and authentic
prayer? Where do we begin in planting
stable foundations for vibrant parish
participation? Fortunately I know that
others more experienced than I have of-
fered and will continue to offer answers
to that question. My point is this: there is
a world of difference at issue: the differ-
ence between the priest’s Mass and the
parish’s Mass; the difference between
watching and offering; the difference
between being a spectator and an agent
in the work of Christ’s priesthood; the
difference between being caught in an
over-familiar obligation and celebrating
an unspeakable grace.

Two things may help here, The first
may not be possible everywhere, given
the time constraints in many parishes
with a long roster of Sunday celebra-
tions. But a brief, terse, centered invita-
tion to the assembly to enter the theology
of the sacred song, relating it to the mys-
tery of the Gospel, can make a powerful
impact. I still remember from thirty years
ago, when Father Don Osuna was direc-
tor of liturgy at the cathedral in Oakland,
California, being genuinely moved by
his briefing of the assembly before the
beginning of Sunday Mass. He related
the song texts of the Mass to the Gospel -
and really invited the assembly to pray
them. The texts came alive. We can do
this in a few mimites~—minutes that have :
the potential to change the entire atmo-
sphere of the celebration. '
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The other suggestion has to do with
your ownspiritual developmentas minis-
ars. 1 suggest that one dimension of
your preparation for your Sunday min-
istry should include praying over the
“Lectionary readings and the song texts
that you have chosen for the Sunday
“celebration. Make them your own, that
‘is, bring them into your heart. If they
" have become internalized and are really
prayer for you, that will become evident
to your musicians, to your fellow minis-
ters, and to your people. It will be easier
“for the other ministers and the whole
+ assembly to make sacred song a prayer if
they can join you in your spirit of prayer.
Ultimately, the Sunday celebration is

the most potent means available to us to
raurture the faith of the faithful. Many
Cathoelics are undercatechized and

aine Rendler-McQueeney (Borton

oversacramentalized: They approachthe  phato)
holy mysteries without really under-

standing the profound conversion of life -
that they represent. In such cases, the C&’%“%y@%
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sustained, wise, and judicious choice of
texts for sacred song by music ministers
is one of the best chances the Church has
to catechize an unaware and complacent
assembly.

Priesthood: The Truth
of the Sacrament

Another dimension vitally important
for your ministry is the theme of priest-
hood. As we have seen, the faithful be-
come linked to Christ’s priesthood
through their baptismal consecration. In
the Eucharist, they offer along with the
Body _of the Lprd the spiritual SaCrlfI.CeS Right: Mr. Ralph Purti conducts the choir in
of their own lives. The sacramental sign prelude at the Cathedral Church of Ss.
of Christ’s gift of himself to them is his  peter ang Paul.

Body and Blood under the form of bread

and wine. The sacramental sign of their e,

gift of themselves to the Father in Christ
is their song of praise under the form of
the liturgical rite of the Eucharist. The
logic of faith demands that the people
who are God’s people give themselves
together in song.

You can see, can’t you, that much
more is at issue here than aesthetics? Itis
not the beauty of the celebration so much
as the truth of the sacrament that is our
concern. If the consecrated bread and
wine are the sacrament of the first tran-
substantiation, the solidarity of the faith-
ful in their Great Amen is the sacrament
of the second transubstantiation-the
transformation of these many hundreds
of people into “cne Body, one Spirit in
Christ.”

This sacramental reality represents

Above: Dr. J. Michael McMahon congrat-
ulates scholarship winner Meg Felice.
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an immense challenge. Most of the faith-
ful-—indeed, most of the ordained—do
not understand the sacramental signifi-
cance of the Church’s common voice of
praise. Beyond that, except for those who
already love to sing in pubkc, most of the
faithful have not acquired the habit of
congregational singing. They positively
resist it.

However, this theological reality is
critical. Common song is the holy sign or
sacrament of the redeemed people’s soli-
darity in the Body of Christ. A catechesis
about this theological reality needs to be
henest enough to recognize that a kind
of humility and surrender is required on
the part of the faithful. Many lack the
least skill in reading music or carrying a
tune. Sheer brute rote memorization will
be the only path for many of them into
sacred song. But we must remember that
this song is precisely the Church’s tradi-
tion by which the faithful sacramentalize
their gift of themselves to the mystery of
Churist.

Allow me two observations about the
song of the assembly. Communities dif-
fer, of course, so some of you may resist
my ideas as unfitted to your experience.
However, in my experience, many par-
ishes make two mistakes relative to the
most important chants of the faithful. (I
include in this category the Glorid, the
Alleluia, the Sanctus, the memorial accla-
mation, the Great Amen, and the Lamb
of God.) First, they choose melodic mate-
rials too sophisticated for the musical
culture of many in the assembly. And
second, they vary the musical setting too
frequently, so that it is difficult or impos-
sible for the least skilled in the assembly
to learn them.

We really need to think about this in
terms of its theological implications. From
ananalytical liturgical perspective, some-
thing is missing from a celebration of
Eucharist in which largenumbers of those
who have gathered to celebrate abstain
from the common song of the assembly.
That sacred commen song is not only a
symboal of the idea of solidarity in the
body of Christ; it is the very instrument
and vehicle of achieving the sacrament
of that solidarity. It achieves what it sig-
nifies.

Insome places, what will be needed is
a setting of the “Holy, Holy” that is as
simple and as familiar as “Happy Birth-
day.” You know as well as I, however,
that there are such seitings inserted into
larger polyphonicand instrumental back-
grounds that can serve beautifully for
moments of high ceremony. In any case,
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Assisted by Deacon John Supiee, Monsignor
Raymond G. East sings the Bucharistic
Prayer at the Convention Eucharist (Borton
Photo).

realistically, the voices of the faithful
will need to be urged forward gently and
patiently, without frightening people.
My other remarks in this context have
to do with your role as minister. In his
dialogue called the Symposium, Plato
claims that for genuine love to come o
exist on earth, there must be the media-
tion of what he calls a demiurge or daimon.
The idea is that love belongs propetly to
the gods, and someone familiar with the
ways of the gods must mingle with men
and charm them into openness to the
mystery of love. The demiurge is one
who goes back and forth between the
world of the gods and the world of hu-
mans and brings divine insight into soci-
ety. I think of this image from Plato to
describe your role of awakening the faith-
ful to the solidarity of their priestly voice.
it is such a wonderful metaphor pre-
cisely because it describes the ways in
which your ecclesial action is exercised
under the impulse of the Holy Spizit.
Familiar from experience with the
ecstatic power of the Christian voice of
praise, you dare to insist, against those
whodoubt, upon the irreplaceable power
of sacred song. From your studies and
your experience, you have been privi-
leged to know the power of music and
become skilled in eliciting a share in that

mystery from others. This is a true spiri-
tual charism and a grace of leadership
sorely needed for the Churchinits present
transformation. Qut of their surrender to
the solidarity of the Christian voice of
praise, people come to a new experience
of themselves. They are moved as never
before to understand whatitis like to feel
incomplete without the fellowship of
Christ’s body. It is a true awakening.
And the ministry of that awakening be-
longs to you: You are the demiurge.

Apostolate: Shaping
Imagination

The last point that I will touch upor is
the third part of the tric: apostolate. How
do we transform people who have long
imagined themselves spiritual clients of
clerical providers into people who are
conscious of their own gifts and spiritual
powers? Once again, the work of your
ministry will inciude the catechetical di-
mension. Your choice of sacred music
will shape the imagination of the assem.-
bly.

We cannot enter into texts like these
untouched by their meaning:

As a fire is meant for burning with a
bright and warming flame,

So the church is meant for mission,
giving glory to God’s name.

The Church’s apostolic spirit pervades
hundreds of liturgical texts:

To bring the glad tidings to the lonely,
to heal the broken heart,

You have anointed me.

To proclaim liberty to captives, release
to prisoners,

You have anointed me ... .#

Such texts are particularly powerful
when they are celebrated in tandem with
Lectionary readings that proclaim the
Gospel’s charge to the disciples to accept
their part in the mission of Christ. .

There are, however, other ways in -
which your ministry. facilitates the
faithful’s growth in apostelic spirit. The
most obvious has to do with your leader-
ship in building teams for music minis-
try in the parish or in your pastoral con- -
text. Through your visior, faith, skills,
and zeal, you exercise a true pastoral role -
in the Church. Like all pastors, your lead- .
ership is often fraught with painful deci- *
sions concerning levels of competence;
performance demands, coping with Hm-
ited resources, encouraging the discour-
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Youth participants lead Evening Prayer.

aged, challenging to a higher level, all
the while genuinely caring for those who
end up in your care. By leading your
mostly volunteer musical forces to be-
come musically adept and spiritually mo-
tivated, you are introducing many of the
faithful to a life of ministry that is enrich-
ing both for them and for the parish.

Your sensitive pastoral leadership
requires both humility and generosity.
The humility is easy enough to under-
stand: We can only work with what we
have, However, the miracle wrought by
pastoral musicians all over the country is
this: that with an economy of means, by
sweat and zeal and love, you produce
glorious expressions of the Church’s rich
life of worship.

In addition, there will be places where
you can offer an energizing and discern-
ing ministry of leadership as a member
of the parish’s pastoral team. When you
integrate your sensitivity to the pastoral
issues we have been discussing into the
planning and implementation of parish
worship and education through vour
participation in staff meetings and staff
interaction, you accept a powerful op-
portunity for building up parish life. You
belong there, and when you are wel-
comed, you make a difference.

It would be unrealistic not to observe
that these are extremely difficult days for
parish priests. They are being stretched
painfully both by the priest shortage and
by the painful tensions among the clergy.
it is no longer unusual for a single priest
to be responsible for the pastoral life of
two or more parish communities. They
are aware of the disappointment that the
people feel at the scarcity of their pres-
ence. They are frustrated to deny them-
selves more interactive, personal minis-
tries like counseling and sacramental
preparation because they simply cannot
doas many things as in the past. They are
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,men who are giving
themselves heart and
oul, within the lim-
lits of their gifts and
their history, for the
ife of the Church. In
particular way, I
onor the parish
riests who are active
i NPM members, shar-
1ing the vision of the
isacrament of the
Great Amen with
their ministers of mu-
sic. You are a price-
less gift to the Ameri-

can Church,

Priests and music ministers make a
strong team when they work together—
especially in addressing the prophetic
mission of the parish. Together, linking
the texts of sacred song with the message
of preaching and the Scriptures, these
ministers build up a people alive to God’s
word and God’s action. Ezekiel shows us
the vision of God lifting up a new people
from a field of dry bones {Ezekiel 37},
That prophetic word of God is still alive
in the Church—if we will listen and re-
spond.

Who Would Have Imagined?

Whoever would have imagined that
pastoral musicians would be called to
serve in the role of trailblazers in the
exploration of a new continent? Practic-
ing scales, learning harmony and coun-
terpoint, becoming adept at transposi-
tion, mastering improvisation, acquiring
the expertise to blend twenty jagged
voices into one smooth harmony: These
are the elements of the pastoral
mugician’s trade. Nothing about cartog-
raphy, placating hostile natives, or mar-
shaling volunteer troops on a journey
into the interior. But, my friends, these
are demanding times. And, believe it or
not, you—in your own way-——are minis-
ters of the Word of everlasting life.

Remember that your choice of hymn
texts is continuing faith formation for the
faithful. Remember that the voice of
praise of an assembly alive in song is a
sacrament of the Church’s self-gift to its
God and Master, Remember that in sig-
nificant ways you are both pastor to your
musical teams and co-pastor along with
your priest to the parish. Most of all,
remember that you are doing this be-
cause the Spirit of God has called you to

do it. It is your vocation.

I have only one more thing to say. Itis
this: Thank you for saying yes to the
Spirit of God. Thank you for being per-
sons who have learred to find joy living
on the edge of the possible. Thank you
for growing in your craft. Thank you for
inviting others into the Church’s work of
praise.

Your hours of planning, study, prac-
tice, and rehearsals are hidden from the
eyes of almost everyone you serve, Your
spiritual hunger for life-giving liturgies
is a constant ache but a joy as well. Your
integrity and your perseverance are the
backbone of the many thriving liturgical
music programs that you represent. Be-
cause of you, the U.S. Church has redis-
covered that sacred song is not an anes-
thetic for painful rituals but the very
instrument of the faithful’s participation
in Christ’s priesthood.

Trailblazers that you are, you are
moving progressively toward the inte-
rior of the new spiritual continent that is
the emerging apostolic Church. There
are still clergy and laity who have felt the
bumps of a collision, but who have not
crossed over yet onto the new continent.
Their time will come. Meanwhile, blaze
the trail, make it clear, and lead the way.
The Church will follow you there.
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BY

PAUL WESTERMEYER

usicians are raising some of
the most important issues in
the church today. When I was
asked to make this presentation, -here is
part of the background material I was
sent to understand the topic of this con-
vention:

Various liturgical documents speak
about the assembly as the primary
ministers of the liturgy. Yet liturgical
ministers tend not to think of curselves
as members of the assembly. However,
we are . . . . We need to reorient our-
selves and see ourselves as members of
the assembiy.

Those few words isolate one of the
central problems the church faces today.
With some exceptions like this year’s
NPM Western Regional Convention, our
schools, conferences, workshops, books,
marketing, and mindsets often separate
leaders and people into separate camps.
We create leadership divisions in our
schools, devise leadership techniques,
make five-point programs, set up oui-
come-based pretensions, presume to pre-
dict the future, and then use our predic-
tions to control the present with our
private agendas, sell our products, send
out fancy brochures, and re-tmake our
worship on the basis of our cultural pre-
dispositions. No doubt most of this is
done with the best of intentions, but it
results in a split between leaders and
people. It separates leaders from the as-

Reov. Dr. Paul Westermeyer is a
professor of church music at Luther
Seminary in 5t, Paul, Minnesota, and
director of its Master of Sacred Music
Program offered in conjunction with St.
Olaf College. This article is based on his
plenum presentation at the 2004 NPM
Western Regional Convention in Phoenix,
Arizona. An audio cassette of that
presentation is available from Veranda
Commumications (see page thirleen in this
issue).
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sembly. It is our modern version of Gros-
ticism, where leaders presume to have
the secret wisdom to sclve our problems
and where the assembly—the body of
Christ, the people of God into which we
are all baptized—is forgotten.

What makes this even more compli-
cated is our culture of doublespeak. While
emphasizing leaders and leadership, we
nonetheless make fun of the leaders: the
clergy, the musicians, and the offices
they hold in the assembly. Rhetoric that
pretends to highlight the people in fact
treats them badly as well, because their
office is also denied. Worship becomes a
spectator sport in which leaders, with
their own private agendas, entertain si-
lent audiences and in which the baptis-
mal identity of the people of God is lost
to our consciousniess. Words Jike “mis-
sion” and “evangelism” are hijacked to
mean getting customers, making money,
and propping up institutions that maybe
should be allowed to die. Civil religion is
in control. It has little or nothing to do
with the missio Dei and the evangelion to
which the church s called to attend.

To speak truth into the divisive
doublespeak of our time has become the
prophetic responsibility of musicians.
Here are some of the things that need to
be said. Musicians apparently have to
say thern, since they seem neglected else-
where.

1) The assembly at worship is the
whole church. All of us are part of it. We
are all formed by the Word that is
preached and the sacraments that are
celebrated. That means that the preacher
and the presider are formed by Word
and sacraments in the assembly.

2) The assembly at worship is the
whole church. All of us are part of it. We
are all formed by the words we sing. That
means the musicians who lead the song
are formed by the words we sing in the
assernbly.

3) Leaders donot shape the assembly,
or, if they do, they need to confess their
sins. Word and sacraments shape the

assembly—the whole assembiy, includ-
ing its leaders.

Churches Visited

Let those three points hang there while
we consider some examples of churches
1 have recently visited. (All of these ex-
amples are from actual visits. None is
made up.) In parish one, the clergy per-
son spotted me as a visitor when I walked
in, immediately came up to me in pokiti-
cally correct dress (with his clerical col-
lar off), and, though I came to keep the
Paschal Feast and to pray, he made smalt
talk. At the sermon he did the politically
correct thing again: He walked allaround
but said nothing that related to the Gos-
pel and its proclamation. Though the
service was printed in the bulletin, the
pages in the prayer book were clearly
indicated, and the people knew the ser-
vice from memory, at one point he none-
theless told us five times where the pages
were. Though we all knew when to stand
and sit, he had to tell us what to do, even
though we were on the way up or down
or already standing or sitting.

In parish two, worship was turned
into a talk show. Every seven or eight
minutes we got a commercial inviting us
to contribute money for the new campus
and church that were being built. All
other churches were bad, but this one
was good. “Give us your money.” See
how this picture (pictures were displayed
on the walls) shows how good such and
such will be. “Give us your money.” All
other churches are dying, but we will
save the day. “Give us your money.”

Now, contrast those two examples
with these two.

In parish three, it’s the first service of
a new pastor in this church. She has
served a parish in another part of the
country and just moved to this church.
The folks know the liturgy very well and
respond with enthusiasm (at an early

QOctober-November 2004 ¢ Pagtoral Music




hour, but with a full church), The pastor
respects the people by respecting the
liturgy. She knows the service very well,
butit’s clear she has also done her home-
work. She had found out about the local
practices and respected them. She pro-
claims the Gospel well, presides at the
table well, and the people respond well
with their parts.

Parish four is a church where a pastor
had been there for many years. He also
respects the people by respecting the
liturgy. The pastor and people graciously
take their parts. He preaches well and
presides at the table well, with grace and
simple dignity appropriate to holy things.

In all four of those churches I could
tell you details that were “right” or
“wrong,” things that were “good” or
"bad,” but the details are finally irrel-
evant. The perspectiveis the relevant thing.
In the first two examples, the clergy hi-
jacked or destroyed the liturgy, took the
people’s birthright away, and turned the
assembly of the baptized into their pri-
vate audiences. In the second two ex-
amples the clergy were part of the as-
sembly, who prepared for and respected
their own roles and responsibilities as
well as the Toles and responsibilities of
the rest of the assembly. In the first two
examples clergy were separate from the
assembly, trying to form communities in
their images. In the second two examples
the clergy were part of the assembly,
shaped themselves by Word and table.

That's easy enough for us to see. But
what about musicians? Musicians are no
more exempt from the “turn the spot-
light ort yourselves disease” than the
clergy are. The prophetic word needs to
be voiced against us too, Here are some
examples from the musical side. Each of
the first three refers to several churches.

Example One: The organ is used as a
barrier of sound against the congrega-
tion (loud or quiet, non-musical, without
breath).

Example Two: Instruments, micro-
phones, speakers, cables are lined up as
a physical barrier and used as a sonic
barrier against the congregation. (The
rhetoricin these instances—whether spo-
ken on behalf of organ or instruments—
is almost always about the congregation,
but the practice denies the rhetoric and
imitates the doublespeak of our culture.)

Example Three: A sexy lady on a stool
with a band behind her and a spotlight
above her i5 crooning about her feelings,
night club singers with microphones
dance across the chancel {stage) and use
a “beat” to tell us about their feelings,
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Convention Eucharist

Above: Visiting the exhibits
Right: John Angotti

“This was my first convention, and I am so overwhelmed with
information that I will need time to sort it all out before I know
what the major benefit was. Or were: They are countless, I am
sure.”

A Participant at Phoenix
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repeated commercials are given about
buying the tapes the cholr just made,
plastic smiles are plastered on the faces
of musicians with attempts to force eye
contact during prayers or at the Gloria or
the Sancius.

Contrast those examples with these
three.

An organist knows the lectionary, re-
flects it in his playing, and invites people
to sing with appropriate introductions
and harmonizations that are musical and
fit the flow of the service, and the playing
breathes with the people,

A director and her ensemble know
how to back off from the microphones.
They practice the people’s parts and lead
therm with compassionate, musical care.
The director and ensemble sing and play
their own parts well, in a way that also
fits the flow of the service.

The examples I've just given are from
across the ecumenical spectrum. No
group among us has a corner on sanity or
insanity in our worship. We are all
equally prone to the good and the bad.
Fere’s another recent example that hap-
pens to come from a Catholic parish. The
musician who just came to this church
wrote that her cheir thinks everything is
about the music and especially about the
former cheir director. A choir member
told her Christ is just a nice Western
story, and the Sanctis needs to be a gigue.
It's all pretty much meaningless except
for the music. This is yet another attempt
to hijack the liturgy by the culture.
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This same musician, before she came
to the parish she now serves, was kicked
out of a Lutheran church where another
version of the culture’s religion had
junked the liturgy in favor of a self-macle
Jesus and sales gimmicks. “Where do |
start?” she asked. In the Lutheran ex-
ample, there’s no place left to start with-
out radical surgery. When the worship
of the church has been abrogated, you
have to leave and let the place die untii it
re-joins the church or until a new refor-
mation sets in or you figure out some
way to be John the Baptist proclaiming
the message in the wilderness. In the
Cathelic version or wherever the liturgy
is intact, there is still an assembly to start
with.

Where Do 1 Start?

“Where o1 start?” is the question we
all ask. From the First (Old) Testament
right down to the present, each genera-
tion faces obedience, disobedience, faith-
fulness, unfaithfulness, belief, unbelief,
and all manner of idelatry. The prophetic
word of a remnant has been heard in
each generation. It may be that musi-
cians are called to voice it now. That
word starts with this basic understand-
ing: Leaders do not shape the assembly;
Word and sacraments do, because God
int Christ does~-and that is how God in
Christ through the Spirit chooses to ad-
dress us.

That means God addresses us and
calls us as the baptized community, not
as inclividual leaders who try to make
the community in our image, not as indi-
viduals who scoop out of the culture or
out of the Bible our own private opinion.
God calls us in assembly as community
to sing around Word, font, and table.

There are implications to the way this
call comes to us. We have vocations in
this assembly when it gathers and from
this assembly when it scatters. Our task
here is to turn the prophetic word on
ourselves and ask what the implications
are for our vocations as musicians in the
assembly. There are many. Let us con-
sider four of them,

Music. Musicians are called to be
musicians. The way we carry out our
vocation is by means of music. That
means for both the amateur and the pro-
fessional (and the distinction is usually
hard to make), for the part-timer and
full-timer, there is work to do, musical
work to do.

That work requires studying music—
its various periods, styles, contexts, his-
tory; how music is put together; how it
developed; how humanity has explored
and deployed the sound of the universe
as we find it in God’s creation of the
harmonic series; how cultures other than
curs have explored that sound in the
same harmonic series. This study is a
remarkable source of inquisitive inquiry.
[t holds ever new surprises. It stimulates
the scholar and the novice. It can be
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viewed in its vasiness or pursued in little
details, Church musicians are called to
the study. Barly or late, the time to begin
is now.

Church musicians are not oniy called
to study music, we are called to practice.
We are not students who live in some
theoretical world. Church musicians are
students who practice-—the most practi-
cal people in the world, Our practice is
informed by study, and our study is in-
formed by practice. Church musicians do
something: sing, play, conduct. All of
that has to be practiced. Talent is nice,
but it's not enough. The musical voca-
tion requires the practice of music—the
doing of the “practical,” that is to say,
what is attained through practice.

Church musicians are called to com-
pose. Very few of us are called to be
Hildegard or Josquin or Palestrina or
Bach; few of us are called to be profes-
sional or even amateur composers. But
all church musicians are called to com-
pose, that is, "to place together,” as in the

B
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presents the NPM Koinonia Award to Core Committee

Rev. Paul Colloton, or (right),

Chairs (I-r) Rick Hardy, Sister Anthony Poerio, wvm, and Steve Raml.

God addresses us and calls us
as the baptized community, not
as individual leaders who try to
make the community in our
image.

derivation of the word “compose”—com
= together + poser = to place: “io place
together.” We are cailed to place together
what is appropriate, right, good for our
time and place, for our assembly. You
are the musician in your assembly, and
no one else holds that vocation. You
“place together” what the people of your
assembly will sing. You may write mu-
sic. If you do that, you do it with the “Sacred Beginnings” Concert with the San Antonio Vocal Arts Ensemble (SAVAE)
finest craft you can muster. But in the
choices you make you are always “com-
posing,” “placing together” what you
think is best for the community you
serve—and that leads to planning.
Planning. The musician’s vocation in
the assembly is not pulling stuff out of
the hat willy-nilly at the last minute. The
musician’s vocation in the assembly re-
quires the hard work of careful plan-
ning. Planning makes it possible for in-
dividual musicians and ensembles to
practice, which makes it possible for them
to be prepared, which means the rest of
the assembly can be treated with the
respect it deserves. Planning can take
ptace in various ways, but however it is
done, the musician needs to be part of the

Left: Bishop Thomas J. Olmsted of Phoenix speaks at
the Closing Event.
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musical planning. For churches with
amateur or professional musicians, part-
time or full-time musicians, music needs
to be chosen and prepared with the
musician’s participation. There are many
ways to plan and many schemes for shat-
ing the planning. Such details’ are for
another presentation, except to note that
no one scheme will work everywhere. 1t
should be said here, however, that it is
best to have music planned a year in
advance, or at least several liturgical sea-
sons in advance. But what will you plan?
That leads to point three.

Theology. If the musician is to serve
the assembly well, she or he will know
everything possible about the Bible,
church history, theclogy (which can be
used narrowly but also describes this
area broadly), worship, the lectionary,
the liturgy and its details: what God in
Christ through the Holy Spirit is up to.
This study is parallel to musical study. It
is a vast resource, which also invites
detailed investigation. It is part of the
musician’s vocation—amateur or pro-
fessional, part-time or full-time, one who
knows a lot or one who knows a little,
This marvelous feast of materials is out
there, waiting for us to tap. Whatever
you may or may not have done up till
now, siart somewhere—_anywherewand
be led into this stimulating set of re-
sources. Without tapping into it you are
an island, an individual, a lone ranger.
With it you are part of the assembly that
for the last several millermia—back to
the First Testament and the witness of
the people of the First Covenant--has
been at this before the throne of God. The
musician’s vocation is to join the assem-
bly—the musical and the theological
one-—to know the minutes of the past
meetings, to know the wisdom {and mis-
takes) our sisters and brothers in Christ
have given us, to know the story: the big
story.

This is the story of God in Christ
through the Holy Spirit. We access it
through the assembly where God has
chosen to be present with grace, among
those who preceded us and those who
Hve now in our place and in other places.
1t is the story of the church catholic.

The church catholic has many parts. [t
takes flesh in particular traditions. Your
job as Roman Catholic musicians is to
know the Roman Catholic part. You need
to know and be responsive to the whole
ecumenical mosaic alse, but the church
catholic is not a Gnostic phantom or a
disembodied spirit. [t takes incarnational
shape in traditions. You have to know
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your tradition, But that still is notenough.
There is another story we need to know:
the story of the people we serve.

People. We need to know the story of
people:notjustany pevple, butthe people
in our parish in their local, parochial
being. There are two parts to this story.

The first part of the story describes
what our particular time is like. What are
the world, the culture, the institutions,
the dress, the technology, the means of
communication, the marketplace in the
time when we live?

The second part telis what our par-
ticular place is like, What are the stories of
our particular assembly? What are their
joys and sorrows? Whose son just died in
Iraq)? Whose grandfather or great grand-
father died in one of the twentieth
century’s wars and is stili remembered?
Where does this community come from?
One place? Many places? Where are this
community’s roots? Who are its people?
How do they talk? How do they walk?
Where do they work? What are their
rhythms? What are their patterns of
speech, of daily life, of seasons? Whatare
their family structures like? Who are their
friends? What music do they know?

It is not enough just to know those
things. Justas they know about and prac-
tice music, church musicians also have to
know about their people and treat them
well with pastoral care. This is not about
phoniness and plastic smiles. It does not
mean you have to be a certain kind of
personality. It simply means we need to
care for the other—what any Christian is
called to do for the neighbors: Love them.

One can learn all sorts of things about
this. I¥'s the stuff of pastoral care. That
also is worth knowing and studying. But
knowledge is finally not at issue here.
The practice of concern for the other is at
issue. Like musical practice, it is some-
thing we do: a practice we embody, a
continual daily task. It means being with
people at coffee hours, learning about
them not by prying but by living with
them—iiving with their joys and sor-
rows (which takes time and suggests the
importance of long tenures), it does not
mean doing the pastor’s job. It means
deing the musician’s job of listeming to
the people, hearing them, and caring for
them musically.

That does not mean either capitulat-
ing to every musical need some people
push on you, nor does it mean pushing
your own pompous self-righteous agen-
das. It means helping the people sing.
Neither your job nor the pastor’s job is to
make people happy or unhappy. Your

job is to serve them from the inside of the
assernbly out. For the pastor that means
preaching and presiding. For the musi-
cian that means helping them sing.

The vocation of the musician as part
of the assembly is to be a musician, to
plan, to know the catholic story through
a particular tradition, and to know a
parochial story and serve ifs people.

In Our Beginning Is Our End

Thatis where you start. Itisalsowhere
you continue and where you finish: as
part of the assembly, carrying out your
particular musical vocatior: in and for
the assembly. The assembly deploys other
peopte with other vocations to do other
things. The assembly deploys the musi-
cian to do musical things. The faithful
musician does them in and for the com-
munity and finds the most amazing sur-
prises in the process.

There are many snares today, as al-
ways. The fierce marketing and indi-
vidualism of our culture are our particu-
lax snares. The assembly called church
and the various vocations it spawng—
the musical ones among them-—sets be-
fore us gracious hospitality as an alter- :
native to marketing. It breaks the
Babylonian captivity of our bondage to
putting everybody and everything up
for sale. That bondage has been nailed to

a tree. That tree is for us the tree of life. .
And from it comes forth our paschal i

song. Musicians are responsible to help -

the assembly sing that song around .
Word, font, and table. And, curiously

enough inour generation, musicians who
do that and ask about it at conventions
like this speak a prophetic word.

As always, it is not a word everyone
wants to hear. Yet it frees us tobe who we
are: the Body of Christ graced by God
through the Holy Spirit, who—in Word,
water, bread, and wine-~gives away life
with a song to sing. Take the gift and sing
it with your people. That is your life and
holy calling as part of—not separate
from—the assembly. '
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Jubilate Deo Award

BY FREDERICK R. McMANUS

Rev. Msgr. Frederick R. McManus, a
presbyter of the Archdiocese of Boston, or-
dained in 1947, is an emeritus member of the
canon law faculty at The Catholic University
of America. He has served as an officer of The
Liturgical Conference, a consulior to the pre-
conciliar L1.S. Bishops™ Commission on the
Liturgical Apostolate, o peritus at the Second
Vatican Council, a consultant to the
Consilium for implementing the Constitu-
tion on the Sacred Liturgy (1964-1970}, a
charter member of the ICEL Secrefarial, a
representative from ICEL to the Consulta-
tion on Common Texts, the first executive
secretary of the Secretariat of the L1.5. Bish-
ops’ Committee on the Liturgy (19651975},
and a former president (1979-1981) of the
international scholarly association Societas
Liturgica. I “retirement,” he continues to
serve as a permanent staff consultant fo the
Bishops' Committee on the Liturgy.

obeginwith, let me say how very
pleased, flattered, and grateful 1
am to receive this year's fubilate
Deo award from the Nationa! Associa-
tion of Pastoral Musicians. Having been
present at the creation of the association
as a member of its board of directors in
the early days, I consider this the happi-
est of occasions, and | take advantage of
the opportunity to praise warmly the
achievements of this body and the dis-
tinguished group of past awardees—and
to praise above all the genius and com-
mitment of my good friend Virgil Funk.

When Michael McMahon wrote to me
in mid-November last year, I noticed
especially the terms of the award, given
“to a pastoral musician or a non-musi-

Monsignor McManus was unable to be
present at any of our conventions this year.
His responise to the Jubilate Deo Award
was vead in Chicago by Dr. James Savage,
a member of the NPM Board of Directors;
i Philadelphia by Dy, Michael Connolly,
chair of the NPM Board; and in Phoenix
by Ms. Dolly Sokol, a representative from
the NPM Council,
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Monsignor McManus

cian who has made an outstanding con-
tribution to the liturgical life of the
Church.” Whatever may be said of the
second category, without any qualifica-
tion I do confess to being a non-musi-
cian. Yet when I share in the Christian
liturgy, 1 sing with warmth and enthusi-

When 1 share in the Christian
liturgy, I sing with warmth and
enthusiasm, with communal
zeal, and loudly.

asm, with communal zeal, and loudly,
despite my musical deficiencies, which
have been all too obvious over the years.
T have long offered as compensation my
strong pastoral promotion of music in
our renewed liturgy.

The choice of the adjective “pastoral”
in the association’s name delighted me
from the very beginning. For me, as for
you, it means a broad and inclusive di-
mension, an invitation by church musi-
cians, themselves already highly compe-

tent, to those who exercise every other
kind of ministry in church celebration.
The common breadth and the common
enthusiasm have been maintained in the
association over the years in programs,
meetings, and its journal that I have hap-
pily welcomed and followed these many
years.

Contemporary Appraisal

Before I make a few pertinent points
directed to our common concerns, it is
almost impossible to avoid some con-
temporary appraisal of things liturgical,
and this I offer gladly and positively.

Today there exists, in high and low
places within the Catholic community, a
body of “restorationdsts” and “tradition-
alists.” It is a body that I suspect remains
a small minority, however misguided
and certainly noisy. Hundreds of ex-
amples of their disaffection could be
mentioned. One is the complaint that a
“Protestant doxology”~the doxology
which antedates Protestantism by a mil-
lennium and mere—has been added to
the authentic Lord’s Prayer. I mention
this one example not to belittle the
naysayers but to say that thousands of
sound liturgical reforms were happily
introduced by conciliar decree of Vatican
i '

The complaints may be easily dis-
missed as attacks on the Second Vatican
Council and its two bishop presidents—
John XXl and Paul VI—and, indeed, on
Piug XII, who had already agreed to prin-
ciples of liturgical reform before the
Council was even imagined.

Today I mention this attack—this dis-
sent, as it were—only to make a further
poini: We should recognize, once for all,
that the Church has moved forward
fiturgically in ways from which it cannot
retreat. These include the noble simplic-
ity restored to the core Roman liturgy
(varied, flexible, and eclectic as it re-
mains), celebrations in the (preferable)
vernaculars, avastly richer and improved
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proclamation of the Scriptures, familiar
and welcome ritual changes, at least a
firm principle and starting point of
inculturation, and, above all, participa-
tory involvement of everyone in the
Christian community at prayer, and on,
and on. (Perhaps, in memory of the great
rubrician J. B. O’'Connel}, himself a dis-
ciple of Lambert Beauduin, we should
substitute “sharing” for “participating”
now and then, to avoid excessive trans-
literation. )

We may regret the weaknesses of re-
cent “official” developments, such as
current attempts to diminish the roles of
laity, to mechanize the language of Lt-
urgy, to canonize as Roman a liturgy that
is Franco-Germanic as much as Roman,
and to legalize narrowly the operness of
the great council to adaptation and
inculturation. In its totality, however,
the positive far surpasses all else, and no
door has been closed. If we have reached
a plateau of liturgical reform, we should
now move forward and upward.

The Concerns of
Pastoral Musicians

Next, in response to your kindness
and with my repeated thanks, may I
propose some matters pertinent to the
concerns of pastoral musicians. Each one
deserves further elaboration.

Doubtless the story inJohn Cormwell’s
Breaking Faith is true: There is a parish
where the height of the Christmas lit-
urgy is the singing, at the words of insti-
tution, of “Happy Birthday to you . ..

happy birthday, dear Jesus ... ."* Doubt-
less too, this kind of banal, bizarre,
“schmalizy populism” can be matched
in many other places. Yet I am going to
draw just the opposite conclusion from
the expected one and propose that the
liturgical renewat of song and music has
demonstrated tremendous development
and progress. Every alleged weakness or
aberration caneasily be matched by mani-
fold positive signs in the living commu-
nities of Christian worshipers.

1. We may begin by remembering—
and by proposing—a regular rereading
of the brief sixth chapter of the conciliar
constitution on the liturgy, always in the
context of the whole document. In prin-
ciple and in norm, it formally affirms a
basic openness to “all forms of true art,”
now with the characteristic of full par-
ticipation or sharing by the Christian
assembly—a point made almost repeti-
tiously in the paragraphs of that sixth
chapter and throughout the constitution.
The quality of church music demands
this openness and breadth and diversity.
It should be a positive and welcome invi-
tation to musicians and choirs and as-
semblies. .

2. Next we should mention, as a posi-
tive sign of progress, the deep contrast
with our recent past, especially in ordi-
nary American parishes. Sociological
studies or anecdotal recollections would
help, but the truth is simple enocugh:
Aside from cathedrals and very excep-
tional parishes, aside from some monas-
teries and seminaries, the liturgical mu-
sic fifty years ago was far inferior to what
we possess today.

The tomb of Blessed John XXIII in St. Peter’s Basilica, Vatican City
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Commeonly in those days, there was a
single sung Sunday Eucharist of modest
quality in a parish (with, by the way,
very few communicants) along with a
“children’s Mass” with hymns of mod-
est quality. Even in the exceptional com-
munity, the occasional use of classical
polyphony was chosen almost to distort
the structure of the mysteries—with an
elaborate and lengthy Sanctus, for ex-
ample, and a Benedictus after the words
of institution. This might sometimes have
been music of high quality, but it was
more suited to a religious concert and
was often a disproportionate distraction
from the Eucharistic action.

Aside from cathedrals and very
exceptional parishes, aside
from some monasteries and
seminaries, the liturgical music
fifty years ago was far inferior
to what we possess today.

All this has changed for the better.
The situation at the beginning of this
new millennium is far, far different. Even
where choirs were dissolved, despite the
injunction of Vatican Il and the style of
every reformed liturgical book since,
choirs seem to have recovered their role.
They enjoy and appreciate a happily
supplementary role of leading and sup-
porting the congregation of God's people
in song—a fundamental function redis-
covered after Vatican II.

3. The entirety of chapter six of the
Constitution on the Sacred Liturgy is essen-
tial and worthy of contemporary discus-
sion, article by article, even sentence by
sentence. In such a reading, we come to
see the designation of liturgicad music as
“necessary or integral” and as “ministe-
rial” and then, more concretely, these
words: “Therefore sacred music will be
the more holy in proportion as it is more
closely connected with the liturgical ac-
tion, whether it adds delight to prayer,
fosters unity, or confers greater solem-
nity upon the sacred rites” (112).

This is an instance, especially in the
basic clause, “in proportion as it is more
closely connected,” where the conciliar
pronouncement builds upon past pro-
nouncements and enlarges them in a
much more nuanced way. Perhapsitmay
be compared to the constitution’s refine-
ment and, again, enlargement of the cen-
tral ecclesial understanding of Hturgy
itself: not merely cornmunal worship by




Convention Eucharist at the Cathedral of Ss. Peter and Paul, iladelphia

Jesus and his people, as in the encyclical
letter Mediator Dei? but primarily sancti-
fication by God—all done in sign and
sacrament.

The quoted passage from the consti-
tution offers a critical test for liturgical
music and its goodness: its close or clos-
estconnection with theserviceitself, with
the action or activity, with the rite. Again
this is where blessed progress may be
seen, where the sanctification of God’s
people and their response together with
the Head are signified by the sign of
accompanying song: by music.

4. Twill not attempt to survey the new
mussical work that has appeared in the
generation since Vatican I1. It has created
the precious “church music” of liturgical
renewal. An instance of such an effort is
Paul Ford’s By Flowing Waters: Chant for
the Liturgy (Collegeville, Minnesota: The
Liturgicat Press, 1999). It offers for par-
ish use a styleboth traditional and freshly
applicable or practical in our vernacular
Heurgy. This collection, of very high qual-
ity, offers a new life to our use of the
psaims; it opens just one more contem-
porary liturgical door.

5 Let me finally sing the praises, as it
were, of the National Association of Pas-
toral Musicians itself for both its annual
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Far from turning back, far from
hesitating or standing still, we
move forward and upward.

meetings and its publication Pastoral
Music. The positive achievements——and
the numbers of members who gather
together for meetings—are the surest
evidence of progress. Bold liturgical
inculturation—-including the breadth of
pastoral music—has not been embraced
with much official enthusiasm in recent
years, certainly not in the stalemate and
worse of Liturgiam anthenticam and
Varietates legitimae. Butinculturation and
progress cannot be denied. And, as we
develop the present strengths of a re-
formed lifurgy, we can look to a bright
future for the Association.

Far from turning back, far from hesi-
tating or standing still, we move forward
and upward. We see liturgical music as
the movement of the Holy Spirit of God
in the Church.

Notes

1. Canon |. B. O'Connell is probably best

known for his revisions of Ceremonies of the
Roman Rite Described. First compiled by Fa-
ther Adrian Fortescue and published in 1917,
this book was the standard ceremonial manual
in English for nearly fifty years. Father
O'Connell revised it several times after
Fortescue’s death in 1923, and the final edi-
tion wag pubtlished in 1962, on the eve of the
Second Vatican Council. By the way, this 1962
edition was republished in 2003 by St.
Michael's Press to meet growing demands for
commentaries on the ofder Roman Rite.

Dom Lambert Beauduin (1873-1960), a
Belgian liturgist and ecumenist, was ordained
to the presbyterate in 1897 and became a
Benedictine in 1906. His 1909 address, “The
Liturgy Should Be Democratized,” to the
Malines Congress of Catholic Action is con-
sidered one of the key foundational moments
of the modern liturgical movement. In the
same year, he began the journal La Vie
liturgique (since 1911 tifled Les Questions
liturgiques). Five years later, he wrote the
manifesto of the twentieth century liturgical
movement, La piété de 'Eglise. A retreat that
he preached to the French clergy in 1942 led to
the establishment of the Centre de Pastorale
Liturgique in Paris, and he was an esteemed
advisor to Blessed Pope John XXIIL

2. John Cornwell, Breaking Faith: Can the
Catholic Church Save Itself? (New York: Pen-
guin Books, 2002).

3. Pope Pius X, encyclical Mediator Dei,
November 20, 1947.
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Pastoral Musician of the Year

BY RAWN HARBOR

Three people were honored this year as
Pastoral Musician of the Year: David Haas,
Lee Guwozdz, and Rawn Harbor.

David is the director of the Emmaus Cern-
ter for Music, Prayer, and Ministry; campus
inister and artist in residence at Benilde-
St. Margaret High School, St. Louis Park,
Minnesota; and the founding divector of the
Music Ministry Alive! formation program.

Lee is the director of music at Corpus
Christi Cathedral in Corpus Christi, Texas,
and the principal pops conductor of the Cor-
pus Christi Symphony Orchestra.

Raewn is the director of music and liturgy
for the Franciscan School of Theology in
Berkeley, California, and liturgy director at
St. Columba Parish, Oakland. He was one of
the compilers of GIA’s African American
Catholic hymnal, Lead Me, Guide Me.

David Haas was present at the Central
Regional Convention, and Lee Gwozdz was
present af the Eastern Regional Convention.
Because of a trip to Africa, Rawn Harbor was
unable to be present at the Western Regional
Convention, but Monsignor Ray East read
these reflections from Mr. Harbor on receiv-
irtg this gward.

am deeply honored to receive this
award. Selection by a group of peers
is the highest praise one can receive
in the liturgical vineyard of the Lord.
This award means that the body of work
1 have done for three decades has value,
magnitude, and—most important—va-
lidity. The worth of recognition can be
fully realized only when it merges with
the values and concerns of a conscious
and actively engaged community. It is
then that recognition is sweet; it inspires.
It is with this realization in my heart that
I can graciously say “thank you.”

1t has long been my contention that a
pastoral musician cannot accompiish that
“foretaste of the heavenly lturgy” of
which the Cowustitution on the Sacred Lit-
urgy speaks (n. 8) without being
“present.” This presence is not just for a
given moment or exercised only within
the confines of a liturgical experience.
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Rawn Harbor

No, the liturgical musician must aspire
to the New Jerusalem day after day,
month after month, year after year and
must strive to make excellence cormumon-
place in everyday life. This quest must
sing through the geography of human
life. It may best be described as
melismatic, because our musical voca-
tion aids the members of our congrega-
tion to deal with life’s divergent paths
and constantly changing directions. God
allows the pastoral musician the privi-
lege of being an agent of transformation
through the healing power of music-—
the universal language.

Our worship is not so much created
for God (who needs nothing beyond the
divine being) as it is created for
humanity’s need by other human beings
under the inspiration and direction of
the Holy Spirit. This is why the Constitu-
tion describes liturgy’s twa goals as “hu-
man sanctification and God’s glorifica-
tion” (n. 10}. To assist and to participate
in this sanctification and glorification, I
have tried to be “present”—fully con-
scious and actively engaged in every
formational moment of my life. I strive to

bring the critical awareness thus gained
to musical engagement within the litur-
gical assembiy. The holy people of God
are engaged in an enterprise in which
their actions, words, gestures, and sounds
are for the dual purpose of giving praise
to an awesome God and serving as the
vehicles of God’s transforming grace.
Within the liturgical event, the commu-
nity must embody oneness with God,
with Christ, and with each other in the
unity of the Holy Spirit. Music is the
“glue” that works coherently with the
proclaimed Word, and together they
weave a wondrous tale of God’s power,
Christ’s paschal mystery, and the trans-
forming work of the Spirit.

The wark of the actively engaged pas-
toral musician, then, becomes critical in
the proclamation of our multivalentstory.
The contour of a melody, the strength
and passion of its delivery, and the use of
appropriate music must have as their
platform an undergirding of thoughtful
preparation. God’s story must be alive
for us, and reflection on that story must
commingle with musical skili and scrip-
tural insight. Scriptural transformation
of the assembly and our graced quest for
transcendence require such acute atten-
tion. Itis part of our vocation to give such
undivided attention, so that the “outer
me” and the “inner me” show up at the
same time to offer “full participation . ..
bathinbody and in mind, a participation
burning with faith, hope, and chazity”
{General Instruction of the Roman Missal, n.
18). At least, | strive to be present to the
task in its fullness. (And, I hasten to add,
appropriate liturgical presence requires
that, as a pastoral musician, I under-
stand the forms and functions of the
other liturgical ministers in the assem-

bly.)

s an African American Catholic
musician, 1 must not only be
aware of the rubrical and litur-
gical interests of our Church but must
also bring the artistry and skills of the
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David Haas

traditional Black church to Catholicism.
This is who [ amy; it is part of what I am.
It is also a “must” need within the
multicultural Catholic Church with its
concern for diversity. Imust blend, bend,
and adapt the genius of this cultural and
religious heritage to the confines of Eu-
charistic and non-Eucharistic celebra-
tions. I am constantly made aware of the
values of solemnity and sobriety when 1
revisit the general norms for worship,
but I am likewise compeiled and in-
formed by the demands of liturgy and
culture to negotiate and make ready use
of the physicality and spirituality of tra-
ditional Black music.

The liturgical musician must
aspire to the New Jerusalem
day after day, month after
month, year after year and
must sirive to make excellence
commonplace in everyday life.

Full, conscious, and active participa-
tion is not merely an abstract idea suit-
able only for discussion in lofty liturgical
circles; this liturgical “philosophy” must
become a lived reality. As a musician, I
know that the poetic and dialogic ora-
tory found in the Black church must be
translated and transmitted suitably
through a broad range of music. I must,
therefore, be grounded in spirituals,
hymns, anthems, Gospel, and metered
music, and this music must make a con-
stant appeal to the feelings of the gath-
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ered assembly. It must engender a sense
of enjoyment or psycho-social satisfac-
tion within that assembly.

But music is not an isolated phenom-
enon in worship: It is a form of prayer
and must have a suitable liturgical space.
In other words, the entire environment
must be in sync with the demands of
authentic celebration. True, music is a
key elementin transmitting the eminence
of God, but it is not the only art used to
animate the assembly. Treated pastorally
and coherently, however, musicwill com-
plete its task by becoming an agent of
healing, by engendering comfort, by
quickening the imagination, and by be-
coming a causal element in individual
and corporate spiritual transformation.

The constituiive elements, words, and
actions of the liturgy should demonstrate
and foster ongoing catechesis, that is, an
ever-developing education and forma-
tion in values and meanings ascribed to
a community’s pattern of experience. The
liturgical event is a community event,
and education within the hturgical cel-
ebration is necessary, but it cannot be
done didactically. If a homily, for ex-
ample, is to be successful as a forma-
tional tool, it will accomplish its task by
fulfiliing some of the expectations of the
gathered assembly. If music is to be suc-
cessful in formation, it must perform a
task that goes beyond itself. Not only are
the words and the music important, but
also the inner promptings within the
musician must be present to the drama
that is the liturgy, if the music is to form
the assembly. This is no easy task. Some-
how, through the medium of human com-

munication, music must be made to en-
gulf the hearts and minds of the assem-
bly.

1 have learned, moment to moment,
year to year, to recognize that there are
some things I must unlearn and others
that I must use differently because of this
living entity called liturgy. I have
changed music in midstream because |
have recognized that a selection or an
approach that ministered effectively last
year—or last Sunday—will not ad-
equately vest or serve the present liturgi-
cal moment well. As a pastorally sensi-
tive liturgical musician, I have tried to
apply appropriate prescriptions thatboth
fit and deepen the liturgical experience
of the gathered assembly.

s I said at the beginning, I am
deeply honored by this award.
To all those who were part of
the selection process, I offer thanks. The
work you do continues to amptify the
goodness of God to the world through
the medium of music. Being a pastoral
musician continues to challenge and
change me. 1 gladly allow myself the
opermess to accomplish this change from
Sunday te Sunday in the midst of the
liturgical assembly. Through this recog-
nition, I am changed again. 1 am eter-
nally grateful and will drink deeply from
the well of gratitude for all that God has
allowed me to accomplish through the
gift of music. More important than any
other task, however, is the challenge to
be present. I wili show up for the task
that has been given to me.
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Hotline is a service provided by the
Membership Department at the National
Office. Listings include members seek-
ing employment, churches seeking staff,
and occasionally church music supplies
or preducts for sale. We encourage insti-
tutions offering salaried positions to in-
clude the salary range in the ad. Other
useful information: instruments in use
(pipe or electronic organ, ptanoc), size of
choirs, and the names of musicresources /
hymnals in use at the parish.

A listing may be posted:

+ on the web page—www.npm.org-—
for a period of two months ($40 for
members/$60 for non-members);

s in print twice—once in each of the
next available issues of Pastoral Music
and Nofebook ($40 for members/$60
for non-members);

¢ bothonthe web page and in print ($60
for members/$90 for non-members).

Ads will be posted on the web page as
soon as possible; ads will appear in print
in accord with cur publication schedule.

Format: Following the header infor-
mation (position title, church or organi-
zation name, address, phone, fax, e-mail,
and/or website addresses) ads are lim-
ited to a maximum of 100 words.

Ads may be submitted by e-mail to
npmmem@npm.org, faxed to (240) 247-
3001, or mailed to: Hotline Ads, 962
Wayne Avenue, Suite 210, Silver Spring,
MD 20910-4461. When submitting your
ad, please include your membership
number and the name of the person or
institution to whom the invoice should
be mailed.

Position Available

ARIZONA

Director of Choir/Music. Church of the
Resurrection, 3201 S. Evergreen Road,
Tempe, AZ 85282. Phone: (480} 838-0207;
fax: (480) 756-1501; e-mail: parishinfo@
resurrectionaz.org. Established, vibrant
parish with more than 1,100 families is

Pastoral Music = October-November 2004

seeking a full-time (will consider part-
time) director of choir/music to direct a
formal choir and handbell choir of more
than fifty members, coordinate music at
other liturgies, and assist with liturgical
planning. Mustbe proficientin keyboard,
choral conducting, and bell choir and
have knowledge of Catholic liturgy and
music. Responsibilities include planning
liturgies, rehearsing and directing the
cheirs, training cantors, and consulting
with other musicians and staff in plan-
ning. Qualifications include bachelor’s
degree in music or liturgy or commensu-
rate experience. Please send cover letter,
résumé, and salary requirements to Fa-
ther Steve Kunkel, HELP-6345.

CALIFORNIA

Director of Liturgy and Music. St,
Bonaventure Church, 5362 Clayton Road,
Concord, CA 94521, Fax: (925) 672-4606;
e-mail: richard.mangini@stbonaventure.
net. Suburban parish community of 2,700
families in central Contra Costa County,
Diocese of Qakland, California, seeks a
full-time director of liturgy and music
with skills in contemporary liturgy plan-
ning, coordination of liturgical minis-
tries, development of choirs, and music
selection, working collaboratively in a
pastoral staff. Requirements: proficiency
in organ and piano performance, choral
conducting, computer skills, working
pastorally with a wide spectrum of
people, Spanish-speaking desired. Par-
ish to include future Catholic school.
Salary and benefits commensurate with
education, experience, and skills. For
further information and to request a de-
tailed job description, please contact Fa-
ther Richard Mangini, Pastor. HLP-6343.

COLORADD

Pastoral Music Director/Elementary
School Music Teacher. St. Paul Catholic
Church, Attrn: Beverly Martin, 9 El Pomar
Road, Colorado Springs, CO 80906.
Phone: {719} 471-9700, ext. 2704. Fax:
(719} 471-3009. E-mail: bmartin@st-
pauls.net. Full-time position, parish of

1,000+ farnilies. Requires a minimum BA
in music with strong keyboard and con-
ducting skills and a lived knowledge of
Catholic worship. Colorade teacher cer-
tification highly desired. Responsible for
choral conducting for ages K—aduit; can-
tor training; keyboard, acoustic piano,
and organ accompaniment; teaching
music to grades K-8; weekly schooil Mass;
and two annual music productions. Must
be versed in varied musical styles and be
willing to motivate musicians at all lev-
els of proficiency. Good communication,
administrative, and team building skills
are required, This position offers ben-
efits and a salary commensurate with
experience. HLP-6355.

Districy oF COLUMBLA

Director of Music Ministry. Nativity
Catholic Church, 6000 Georgia Avenue,
NW, Washington, DC 20011. Diverse but
predominantly African American parish
seeks full-time director of music minis-
try. Responsibilities include planning
and overseeing music for weekend litur-
gies/holy days; directing twoadult choirs
{traditional and Gospel) and one youth
chorale; teaching congregation new mu-
sic; participating as member of parish
liturgy committee. Knowiedge of Catho-
lic liturgy, competence with organ and
piano, familiarity with diverse musical
styles are important. Salary negotiable,
commensurate with education and ex-
perience. Send résumés to Mr. James
Clayton. HLP-6328,

Frowrioa

Otrganist/Pianist. 5t. Thomas More
Catholic Church, 10935 South Military
Trail, Boynton Beach, FL 33436. Phone:
(361} 737-3095; fax: (561) 737-8697. Full-
time, immediate opening for large par-
ish located in sunny Palm Beach County.
New, four-manual Allen Renaissance
organ, new Yamaha Clavinova, and
Young Chang baby grand piano. Quali-
fications: strong organ/pianc accompa-
niment proficiency / performance, music
degree and/or equivalent experience

51




| BEDIENT W BERGHAUS | BIGELOW N BOND

ANDOVER

AJO

Og P YOTAVL W NIZLSNIOHDS

ipe O™

space ©r

de

5 G
s agers of
\::u g BN

4

1anming

el

e
An pcbitect
s
‘}""T“,:soe\amd"

¥

B ZINVHOS

B NVNCIY B

AIININOD

SNOSHEVd

H 11O

NOACK M MURPHY B KEGG M JAECKEL M HOLTKAMP H HENDRICKSON




accompanying in Catholic parish, and
appreciation for both traditional and con-~
temporary styles of liturgical music. Ac-
company five weekend liturgies and all
holy days, parish choirs, and all rehears-
als. $25,000 plus health and diocesan
benefits. Additional income from 100+
funerals and 45+ weddings a year. Cover
letter, résumé, demo tapes and videos (if
available}, and names/numbers of three
references to Matthew Farmer, Direcior
of Music. HLP-6332.

Director of Music Ministry. Cathedral
of 5t. Jude the Apostle. Director of music
for Sunday Masses, weddings, funerals,
weekday Mass, holy days, weekly no-
vena, and Benediction. Responsibilities
include directing three adult choirs and
three youth choirs, recruiting/training
members /cantors. Must be knowledge-
able/experienced in Vatican II liturgy
and documents. Requirements: keyboard
and choral skills, ability to work with
other instrumentalist(s), an eclectic sense
of liturgical music, service as ex-officio
member of the diocesan liturgical com-
mission, and involvement with diocesan
liturgies. Excellent salary and benefit
package. Send résumé and references to
Douglas Reatini/Search Comimittee, /0
Diocese of St. Petersburg, PO Box 40200,
St. Petersburg, FL 33743. HLP-6351.

Minister of Music/Organist. St. Thomas
More Parish, 2506 Gulf Gate Drive,
Sarasota, FL. 34231. E-mail: STMSRQ
@aol.com; website: www .sttmore.org.
Full-time position with benefits avail-
able October. Active, singing, contempo-
rary, 1,700-family parish seeks creative
and versatile music minister. SATB adult
choir, contemporary choir, and handbeil
choir, using Gress-Miles pipe organ and
Steinway grand piano. Desired back-
ground includes: 1) strong spirituality,
2) experience with contemporary and
traditional musical styles, 3) experience
and competence on organ, 4) ability to
work with pastoral team, 5) ability to
find and recruit performers for yearly
concert series. Competitive salary com-
mensurate with experience. Please mail
or e-mail letter of inquiry with résumé
and references to Search Committee.
HLP-6363.

ILLmNeis

Assistant Bilingual Music/Choir Direc-
tor. S5. Cyril and Methodius Catholic
Community, 608 Sobieski Street, Lemont,
IL 60439. Phone: (630) 257-2776; fax: (630)
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257-9372; e-mail: larryatern@aol.com.
Part-time position for bilingual (Pelish
and English), self-motivated, creative
rausician skilled in choir direction and
voice with strong translation and leader-
ship skills. Keyboard skills strongly pre-
ferred. Responsibilities include coordi-
nating two weekend Polish Masses,
regular devotions, holy days, special bi-
lingual/Polish liturgies, weddings, fu-
nerals; directing Polish choir; recruiting
and developing Polish cantors; partici-
pating in liturgy planning; developing
second Polish cheir. Requirements: Un-
derstanding of Catholic liturgy as cel-
ebrated in Archdiocese of Chicago; abil-
ity to work collaboratively with parish
staff and volunteers; ability to read mu-
sic; bachelor’s degree (music or theology
preferred); five years experience in
church-related setting. Salary commen-
surate with experience, Send inquiries/
résumé to Father Larry Lisowski. HLP-
6342.

InDIANA

Music and Liturgy Director. St. John the
Baptist Catholic Parish, 625 Frame Road,
Newburgh, IN 47630. Phone: {812) 853~
6181; fax (812) 853-6182. e-mail: lyndap
@stbnewburgh.org. Established, vibrant
parish and school with more than 1,600
families in Newburgh, Indiana, is seek-
ing a full-time music and liturgy direc-
tor. The director coordinates the five
weekend and seasonal liturgies; sched-
ules and trains liturgical ministers; re-
hearses and directs a variety of adult and
youth choirs; and collaborates with other
musicians, staff, and the parish liturgy
cominittee. Must be proficient in organ
and keyboard skills and have knowl-
edge of Catholic liturgy and music. Sal-
ary commensurate with education and

experience. Must be a practicing Catho-
lic. Send cover letter, résumé, and salary
expectations to Search Committee. HLP-
6367,

Kenrucky

Liturgy/Music Director. 5t. Joseph
Church, 702 West Broadway, Mayfield,
KY 42066. Active, involved parish of 450
households seeks pastorally sensitive
person with knowledge of and love for
Roman Catholic liturgy. Competence in
voice or an instrument, choral direction,
and canfor training is expected. Must
possess good communication skills and
be able o coordinate and provide forma-
tion for all liturgical ministries. An ap-
preciation for both traditional and con-
temporary styles of music is required.
Advanced training in theology, liturgy,
and music is required, as is computer
literacy. Salary and benefits commensu-
rate with qualifications and experience.
Send résumé, three letters of recommen-
dation, and three professional references
to Father Tony Jones, Pastor, at the abave
address, or call the Office of Music, Dio-
cese of Owensboro—(270) 683-1545—for
more information. HLP-6334.

Director of Music. Holy Cross Church,
3612 ChurchStreet, Covington, KY 41015,
Phone: (859) 431-0636; fax: (859) 431-
6917. Part-time position for active, in-
volved 680-household parish seeking
pastorally sensitive director to provide
and maintain quality music settings for
the celebration of liturgy. Select/plan
music for three weekend parish Masses,
sacramental celebrations including
Christmas and the Triduum, first Com-
munion and confirmation liturgies, and
other special events as needed. An ap-
preciation for traditional and contempo-
rary styles of music required. Compe-
tency in voice and keyboard instrument
(organ and piano), choral direction, and
cantor training expected. Must possess
good communication skills along with
computer literacy. Benefits and salary
commensurate with skills and experi-
ence. Send résumé to above address, at-
tention Music Search Committee. HLP-
6360.

MICHIGAN

Music Minister. 5i. Joan of Arc Parish,
22412 QOwverlake Drive, St. Clair Shores,
MI 48080. Phone: (586) 777-3670; fax:
(586) 774-5528; e-mail: resume@sjascs.
org; website: www.gjascs.org. Our dy-
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namic, suburban, Roman Catholic com-
munity seeks a degreed professional who
can lead in traditional and contempo-
rary song, playing both piano and our
2,552-pipe Casavant organ. Duties in-
clude four weekend and four weekday
Masses, schoot liturgies, funerals, wed-
dings, and seasonal programs. Respon-
sibilities include direction of volunteer
cantors, three adult choirs, and two
children’s choirs. This fuil-time, salaried
position with benefits and stipends of-
fers tremendous opportunities for cre-
ativity and collaboration with a friendly
parish staff. HLP-6354.

MissoURL

Director of Music. Immaculate Concep-
tion, Springfield, MO. Phone: {417) 887-
0600; fax: (417) 887-0027. Full-time posi-
tion in 1,400-family parish. Responsible
for music at three or four weekend litur-
gies, director of cantors and four choirs,
and involved in school liturgies. Lovely
two-manual, twenty-two-rank 1981
Schantz pipe organ. Salary commensu-
rate with experience and qualifications.
Benefits and health plan available. Fax
résumé to Father Lewis Hejna or call for
more information. Position available
since August 15. HLP-6349,

NEBRASKA

Director of Liturgy and Music. St. Leo
Catholic Church, 1920 North 102nd
Street, Omaha, NE 68114. {402) 397-0407;
website: www.stleo.net. Urban parish of
mote than 1,800 families seeks practic-
ing Catholic with adequate education/
experience in liturgy and liturgical mu-
sic. Responsibilitiesinclude directionand
coordination of music and musicians for
five weekend liturgies, holy days, wed-
dings, funerals, special events; coordi-
nation and training of liturgical minis-
ters; creation of a parish liturgical
comunittee; working collaboratively with
clergy, parishioners, volunteers, and pro-
fessional staff. Music ensembles include
adult choir, children’s choir, bell/chime
choir, and cantors. Strong keyboard/
vocal skills preferred. Salary and ben-
efits commensurate with experience.
Send résumé and three professional ref-
erences to Father Harold Buse, Pastor, at
address above. Position available since
August 1, 2004, HLP-6330.

Director of Music Ministries and Lit-
urgy. St. Isidore Church, 3921 20th Street,
Columbus, NE 68601. Phone: (402) 564-
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§993, Parish of more than 1,200 families
seeks full-time director with degree in
music/theology /liturgy. Instruments
include Allen organ, Baldwin grand pi-
ano, and two-octave Schulmerich
handbeli set. Responsibilities: provide
leadership for morning school liturgies,
four weekend liturgies and other litur-
gies, weddings, funerals; direct adult
choir (twenty), children’s choir (fifty),
teen choir (fifteen}), adult handbeli choir
(seven}, and cantor program (twenty-
five). Strong keyboard/vocal skills pre-
ferred. Salary and benefits commensu-
rate with experience. Send résumé to
Father Joseph Miksch, Pastor, at address
above. Position available immediately.
Position will be considered open until
filled. HLP-6344.

NEw JERSEY

Organist/Accompanist. 5t. Thomas the
Apostle Church, One St. Thomas Plaza,
Old Bridge, NJ 08857. Phone: (732) 251-
4000; fax: (732} 251-4946. Experienced
accompanist needed for this large subur-
ban parish in Central New Jersey. Re-
sponsibilities include accompanying
three weekend liturgies, various liturgi-
cal feasts/celebrations throughout the
year, and all choir/cantor rehearsals.
Parish is blessed with a well-established
choir of thirty-five adults, four cantors,
and a children’s choir. While it is not
necessary to have a working knowledge
of the Catholic liturgy, the applicant
should be comfortable with a variety of
fiturgical music styles {traditional /con-
temporary). Parish has a fourteen-rank
Peragallo pipe organ and a grand piano.
Position available immediately. Send or
fax résumé to C. W. DeCarlo. Students
invited to apply. HLP-6364,

PENNSYLVANIA

Music Director/Organist. St. Michael
Lutherann Church, PO Box 178, Union-
ville, PA 19375. Phone: (610) 347-1696;
fax (610} 347-0148; e-mail: saintmichaellc
@aol.com; website: www . 5t-Michael-
Lutheran.org. Parish is seeking a person
with strong communication, interper-
sonal, and organizational skills to lead a
variety of liturgical programs. Part-time
position to direct three choirs and play at
church services. 5t. Michael is located in
southern Chester County and is a grow-
ing congregation of more than 200 fam-
ily units. Please send cover letter and
résumé to the attention of Thomas Swift.
HLP-6329,

TEXAS

Assistant Director of Music Ministries.
St. Mark the Evangelist Catholic Church,
1602 Thousand Qaks Drive, San Anto-
nie, TX 78232. Phone: (210) 494-1606; e-
mail: dothamiin@stmarkevangelist.com.
Full-time, Seeking energetic and collabo-
rative individual for parish of 4,000+
families to serve with DMM on pastoral
team with intergenerational music min-
istry. Degree: music/liturgy or equiva-
lent. Experience inCatholic worship with
excellent service playing skills a neces-
sity. Instruments: Rodgers electronic
{fundraising for pipe organ) and 7'6"
Kawaij grand piano. Gather Comprehen-
sive hymnal. Salary: $26,000 with full
benefits. Weddings and funerals extra.
For an information and inierview re-
quirement packet, please contact: Dot
Hamlin, Pastoral Administrator. Dead-
line: November 30. HLP-6363.

Assistant Director of Music/Organist.
Prince of Peace Catholic Community,
5100 W. Plano Parkway, Plano, TX 75093,
Phone: (972) 380-2100; fax: {972} 380-
5162; e-mail: mconrady@popplano.org;
web-site: www.popplano.org. Part-time
(ten to fifteen hours) position for 2,800-
family parish committed to comumunal
worship in the spirit of Vatican II. Ac-
company two weekend liturgies, choir
rehearsal, direct children’s choir, and
conduct ensembles as needed (nego-
tiable). Candidate should be comfortable
with a variety of musical styles. Salary
based on education and experience be-
ginning at $15,000. Send cover letter,
résumé, and references to Michael
Conrady by October 25, 2004. HLP-6366.

VIRGINIA

Music Teacher. All Saints Catholic
Church, 9300 Stonewali Road, Manassas,
VA 20110. Parish (4,800 families) and
school {550 students) seeks talented,
motivated individual to teach classroom
music (K-8), direct parish and school
liturgical choirs {each fourth through
eighth grade), and collaborate with an
excellent staif and faculty in a positive,
supportive parish where the liturgy is
the center of the community’s life. Vir-
ginia teacher certification, leadesship
experience in Catholic liturgy, and piano
or organ skills required. Send résumé
and references to Music Search c/o Fa- -
ther Bob Cilinski at above address. HL.P- -
6341 :
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Inspired Performance Tours

Others promise custom-created performance tours. Encore delivers.

“The concerts just kept getting better as we went along. Our last performance was in Busseto, the
birthplace of composer Giuseppe Verdi. [t was a real treat for the kids to get to play his music, in his
town, in a theater that was buiit for him while he was still alive. Encore did a great job publicizing our
concerts so we always played 1o packed houses.”

- Keith Rector, Encore Tours Group Leader, Central Kentucky Youth Orchestra, Kentucky

“The venues challenged students to rise to a level beyond their expectations. For our final concert we
were on a bill with the Edinburgh Phitharmonic - truly a ‘wow’ experience!”

- Marge Campbell, Encore Tours Group Leader, Director, Chester County Voices Abroad, Pennsylvania

Call us today at 1-877-460-3801, or visit us at www.encoretours.com.




WASHINGTON

Pastoral Assistant for Liturgy and Mu-
sic. St. Gabriel, 1150 Mitchell Avenue,
Port Orchard, WA 98366. Community of
1,200 households on the beautiful Kitsap
Peninsula seeks full-time staff member
with responsibility for liturgy and mu-
sic. Strong theological and liturgical edu-
cation. Commitment to the spirit of
Vatican [I. Knowledgeable about the best
in traditional and contemporary Catho-
He repertoire. Team ministry. Excellent
collaborative and communication skills
required. Proficiency: pipe organ, piano,
voice. Recruit/ train cantors, aduit/youth
choirs, liturgical ministers, liturgical com-
mussion. Three to five successful years of
parish ministry preferred. Salary and
benefits in accord with Archdiocese of
Seattle guidelines. Send résumé/ refer-
ences to Search Committee. HLP-6352.

West VirRGINIA

Director of Music/Organist. $t. Anthony
Church, 1017 Jefferson Street, Follansbee,
WV 26037. Phone: (304) 527-2286; fax:
(304) 527-2548. Parish of more than 800
families seeks talented, energetic indi-
vidual to continue the development of
current music program. Responsibilities
include overall planning and coordina-

tion of parish music program, direction
of adult choir, re-forming the handbell
choir, and continued cultivation of ac-
tive worship in parish. Four weekend
liturgies, holy days/holidays, funerals,
and weddings. Candidate should be
skilled accompanist on both organ and
keyboard, must work well with other
musicians/instrumentalists, and posses
experience and knowledge of the Roman
Catholic liturgy as well as a variety of
musical styles appropriate for liturgy.
Excellent salary /benefits commensurate
with experience. Send or fax résumé to
Father Leonard Smith, HLP-6340.

WISCONSIN

Director of Music Ministry. Saint Patrick
Catholic Church, 434 North Main Street,
PO Box 400, Cottage Grove, WI 53527.
Phone: (608) 251-7857; fax: (608) 839-
3593; e-mail: info@st-patrick-parish.com.
Part-time {seventeen to twenty-one
hotirs /week) position available imme-
diately. Active, growing, 577-family par-
ish in East Madison area. Key leadership
role in music development. Active, mu-
sical participation at all Masses is goal.
Select/coordinate music for three week-
end Masses {both conternporary and tra-
ditional styles); establish youth and adult
choirs; recruit, train, develop, schedule

volunteer cantors/other velunteer par-
ish musicians. Keyboard and choral con-
ducting skilis essential. Qualified candi-
date will be baptized, practicing Roman
Catholic with an understanding of post-
Vatican Il liturgical documents and com-
mitment to “full, active, and conscious
participation” of choir/assembly in
Catholic liturgy. Send résumé and refer-
ences to Msgr. Raymond N. Kertz. HLI-
6331.

For Sale

Twynham Works Available. Interested
inconsidering anew, sophisticated sound
for your music program? Mere than sixgy
beautifully crafted anthems and
respensorial psaims by noted Baltimore
musician Robert Twyrham are available
for review and purchase on www,
roberttwynham.com. Although he is a
published composer for GIA and OCP,
many of Twynham’s works have re-
mained unavailable until now.
Twynham’s compositions exhibit a
French flair, indicative of his studies in
Paris. Others are written in a more popu-
lar vein and include the use of handbetls,
fiute, and harp. For a sampler containing
excerpts in different styles go to
www.roberttwynham.com/sampler.
HLP-6369.

Blessings and Prayers through the Year:
A Resource for School and Parish

56
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Youknow the essay assignment: What
1Did During My Summer. What did you
do to improve your skills and under-
standing? Share your new learning and
your improved skilis with other music
educators in your area and with the mem-
bers of your local NPM chapter. Here's
what many members of the NPM Music
Education Division did this summer,

e

Music Educator of the Year

Sister Lorna Zemke, osF, DMA, along-
time member of NPM and its Music Edu-
cation Division, was honored on July 1 as
Music Educator of the Year by the Music
Education Division’s Board of Directors
during the NPM Central Regicnal Con-
vention in Chicago. Sister Lorna, an in-

ternationally recognized teacher of the ' =
Kodaly-Adam music education method, Barbara Varian: Barrett, past president of the Music Education Division Board of Directors
(left), and Dr. J. Michael McMahon congratulate Sister Lorna Zemke,

is the director of graduate music studies
and Kodaly Music Education Programs
at Silver Lake College in Manitowoc,
Wisconsin,

Sister Lorna’s outstanding contribu-
tions to music education began in the
1960s, when she and Katinka Daniel, her
assistant at San Roque School in Santa
Barbara, California, developed an Ameri-
can adaptation of the Kodaly concept of
music education. After completing her
master’s degree and her doctorate at the
University of Southern California, Sister
Lorna spent six months in Hungary re-
searching the origins of the Kodaly ap-
proach, and she wrote several publica-
tions based on this method of music
education.

In 1971, Sister Lorna became chair of
the Sitver Lake College Department of
Music, which soon became a premier
training school for classroom music teach-
ers. An experienced teacher at ali educa-
tion levels, Sister Lorna has taught un-
dergraduate and graduate courses and
has presented workshops, clinics, dem-
onstrations, and lectures throughout the
United States and abroad for more than
twenty years.

Sister Lorna i$ particularly known for .
offering her help to music educators at  Cynthia Taggart leads a session for music educators at the pre-convention Music¢ Education
the undergraduate level and for men- Day in Philadelphia.
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toring music educators studying in the
master of music program. She is noted
for establishing several programs in
music education at Silver Lake College
and in other places. These include the
certificate programs in Kodaly music
education and especially “Music for Tots”
and “Love Notes”—a program for par-
enis of unborn infants—which have at-
tracted the attention of the medical pro-
fession and have been brought by music
educators to Korea and Malaysia.

Sister Lorna has received many hon-
ors and awards for her service, leader-
ship, and performance. The world of
music education has benefited greatly
from her numerous articles and books.
And now we are able to say: Congratula-
tions, Sister Loma Zemke!

Pre-Convention Days

Music educators attending the pre-
conventionsessions in Chicageand Phila-
delphia were treated to many exciting
ideas. Mark Friedman and Janet Vogt
presented “Exploring the Liturgical
School Year” in both cities, and partici-
pants discovered new ways of making
connections between classroom experi-
ences and school liturgies.

The Central Regional Convention in
Chicago also gave participants an op-
portunity to learn from Teresa
Schroepfer, whose session—"Shaping
the Song with Spirit and Skill”-illus-
trated strategies for working with the
child’s voice. Her sessions explored
Kodaly-based techniques that develop
lifelong singing skills for children and
adolescents in the classroom, choir, and
church.

Participants in the pre-convention
program at the Eastern Regional Con-
vention (Philadelphia) were treated to a
session by Cynthia Taggart: “Develop-
ing the Musically [ndependent Child.”
Through hands-on participation, they
experienced ways to encourage and in-
crease development of the musically in-
dependent child using principles of
audiation.

Breakouts

Music educators in Chicago gained
knowledge and experience in hiring a
music teacher {Barbara Varian Barrett);
developing rhythmic skills through
movement (Cynthia Taggart); transiat-
ing instrumental skills from school to
liturgy (John Dunphy); and the connec-
tions among preachers, teachers, kids,
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Nanci Flesher leads a breakout session at
the Phoenix Convention.

and music (James Mazchionda, or). The
Philadelphia Convention provided ses-
sions in translating instrumental skills
from school to liturgy (John Dunphy)
and the ways technology and music can
work together (Catherine Galie). In Phoe-
nix, Nanci Flesher helped participants
understand how music education can
happen in parishes without schools, and
Tracy Lake showed educators how to
build musical skills through dance and
song,

Institute: Music with Children

Twenty-eight music educators and
children’s choir directors gathered in
North Canton, Oho, July 21 to 23 to at-
tend the NPM Music with Children Insti-
tute. There were separate tracks for
children’s choir and music in school, but
the participants alse shared some com-
mon sessions and, of course, worship.
The presenters—~Rev. Paul Colloton, op,
Mr. Michael Wustrow, and Sister Pat
Giljum, csj—offered sessions on liturgi-
cal music for music educators, vocal tech-
niques, and repertoire.

Upcoming

The November issue of Catholic Music
Educator will include suggestions for
Catholic Schools Week {January 30-Feb-
ruary 5, 2005) and the second part of an
article on children’s changing veices.
Watch for it!
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me the Council

One of the topics that surfaced at this
summer’s “Chew and Chat” sessions at
the Regional Conventions concerned the
chapter discount for conventions. Some
people have found the details of this
discount confusing, causing chapters to
miss the oppertunity to attend the con-
vention at a lower cost. Since establish-
ing a clear timeline for this offer seems to
be a problem at the heart of the matter,
let’s look at a sample timeline using this
year’s Philadelphia Regional. The dead-
line for registering for the chapter dis-
count in Philadelphia was May 15, 2004.
Here’s what might have happened (or
should have happened) before that date:

fanuary 2004:

Convention brochures were sent out
by the National Office.

February 2004:

Chapters invite members to register
together and benefit from the chapter
discount (and remind members not to
send their registration directly to
NPMY.

April 3:

Members notify their chapter that they
wish to register together. Since the dis-
count is determined by the number of
registrants (e.g., 10-19 members = 10%
digcount; 20-29 members = 15% dis-
count), it is crucial to have an accurate
count of participating members.
April 17:

The chapter netifies members about
the exact discounted registration fee,
(Members are told to fill in their regis-
tration forms completely and use this
amount on the advance registration
line. Members send checks to the des-
ignated person, writing individual
checks to the chapter, designated par-
ish, office, or person—butnot to NPM.)
May 1:

The chapter receives individual/par-
ish checks and completed registration
forms. The chapter sends all the forms
and one check covering all the registra-
tions together to the National Office.
May 15: '

The NPM National Office receives the
envelope from the chapter containing
the registrations and the check.
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This sample timeline was created us-
ing dates two weeks apart. Chapters can
create their own timeline. Be creative
around Holy Week and Haster, when
folks don’t respond! While it may take a
year or two to get the hang of it, using the
chapter discount can save money, and it
does work!

Here's another successful model: Col-
lect the advance registration fee listed on
the brochure from members who want to
register as a chapter, but put the extra
money (what you receive beyond the
final discounted registration fee) toward
a chapter dinner during the convention,
a donation to the NPP'M Annual Fund, or
a similar good cause. This eliminates the
extra step of notifying members what the
exact discounted amount will be. If your
chapter hasn’t made use of the chapter
discount, ry it for Milwaukee, and let us
know how it works!

From the Chapters

Arlington, Virginia

On February 21, 2004, the Arlington
Chapter hosted a Youth Choir Festival at
Paul VI High School in Fairfax. Each of
the ten participating choirs performed
two of their favorite pieces and offered a
soundbite of their parish or school choir.
By letting each schoct perform its own
music, we avoided extra work for the
director or choir. Participants ranged
from first grade through twelfth grade.
Tom Opfer, staff member at Paul VI and
a chapter member, shepherded us
through this event, The festival concluded
with Hal Hopson's “We Sing the Mighty
Power of God.” A reception followed.
The directors were most enthusiastic and
hoped we would do this again next year.
The parents were alsc very complimen-
tary. Our only problem is this: If we have
many more participants and audience
members in attendance next year, we
will have to evaluate and adapt. How
good it is to have this kind of problem!

Arlington also joined ranks with the
DC and Baltimore Chapters to host Chris-

topher Walker for a hymn festival and
choral workshop. That Friday was a great
evening of song and story such as only
Christopher Walker can lead. The work-
shop on Saturday was most informative
and inspiring.

Sylvia Mulherin

Chapter Director

Cleveland, OChio

This spring, the Cleveland Chapter
hosted two events. The first was a music
swap in which members brought sheet
music, tapes, and CDs to trade with each
other. Those items not taken home were
left to the chapter (which now has the
unenviable task of cataloging and creat-
ing a library list). Held on a Saturday at
St. Leo the Great Church in Cleveland,
the swap enabled those pieces bought
for special events or “worn out” holiday
pieces to have new life in another parish.
And, of course, the social and music per-
forming is always fun.

The second event was a cantor/choir
workshop presented by clinicians Joe
Simmons and Laurence Rosania at St.
Joseph Church in Strongsville (near
Cleveland). The Friday evening and Sat-
urday cantor workshop was attended by
a wide range of talent—new and experi-
enced cantors—and featured individual
coaching by Joe. The choir workshop on
Saturday afternoon was also very pro-
ductive. Saturday evening featured a
concert accompanied by local musicians
and participants in the choir workshop.

The Cleveland Chapter is busy re-
newing ties to other area church music
organizations and is thinking about fu-
ture events. About ten membersattended
the 2004 Regional NPM Conventions
(most went to Chicago) and are looking
forward to the 2005 National Conven-
tion in Milwaukee.

For more information, visit our web
site at www.geocities.com/cleveland
npm/. Feel free to e-mail comments to
clevelandnpm@yahoo.com, or contact me
at 5t. Wendelin Church: (216) 861-1141.

Ruth Novak
Chapter Divector
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Columbus, Chio

The Columbus Chapter welcomed
“Who Do You Say I Am” and “Daugh-
ters of God” for concerts on March 13
and 14. Both were extremely well re-
ceived by the audiences, who expressed
their thanks for the efforts of the chapter.
In May, we held a “Director’s Favorites”
program and music swap, at which we
invited several directors o share one or
two personal favorite octavos and asked
everyene to bring music net in their
choir’s active repertoire for the purpose
of swapping.

In July, we hosted Cantor Express at
Ohio Dominican University. It was an
experience not to be missed, and our
facilitators—Melanie Coddington and
Mary Clare McAlee—provided good
spiritual food for nearly forty people!
Both facilitators have a passion for what
they do as cantors that came across very
cleazly. One of the highlights of the week-
end came during Mass at a local parish,
at which the homily reinforced exactly
what had been taught earlier in the day.
You just knew the Holy Spirit had been
working overtime! Having a large group
of music ministers together at Mass was
exciting, suggesting we gettogether more
often to sing as part of the assembly,
perhaps ata Saturday or Sunday evening
Mass (after most of us have completed
our weekend ministry).

Our September meeting, “Prayer,
Planning, and Pizza,” set our program-
ming for the year. We have aiso planned
a diocesan choir festival in November, to
be held in conjunction with the Office of
Liturgy, as part of our 5t. Cecilia Day
celebration—the St. Cecilia Sing sug-
gested by the National Office.

We may be one of the few chapters
that had representation at all three Re-
gional Conventions this past summer,
and our nextchapter newsletter willhave
reviews of all three. Visit us at http://
www.npm-columbus.org to read what
our conventioneers thought of their sum-
mer experiences.

Mark Schafer
Chapter Director

Lansing, Michigan

The Lansing Chapter NPM Lenten
Retreat, centered on Celtic spirituality
and featuring Liam Lawton, was
a wonderful success. Many of our mem-
bers attended and thoroughly enjoyed
the evening.

On Sunday, June 6, at 5t. John the
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Baptist Church in Hartland, we held our
Diocesan Spring Choral Festival with
guest clinician Lee Gwozdz, director of
music at Corpus Christi Cathedral in
Corpus Christi, Texas. This gala event
featured afternoon sessions with Lee on
helping adult choristers sing with greater
animation, using choral music for the
liturgical year. The day culminated with
an evening concert open to the public.

“Creative Hymn Playing for All Ox-
ganists,” with clinician Dr. Gregory
Hamilton, took place on Sunday, August
29, at 5t Thomas the Apostle Church,
Ann Arbor. Attendees were asked to
bring a hymn and/or creative hymn ac-
companiment to play on the beauti-
ful Casavant organ in the church’s rear
gallery. Participants also had the oppor-
tunity to hear a presentation by Dr.
Hamilton.

Qur opening fall event—a retreat for
all iturgical ministers given by Dr. Elaine
Rendler-McQueeney-—took place on
Sunday, September 19, at St. Patrick
Church, Brighton.

Dr. Robert Wolf
Chapter Director

MNew York, New York

After officially becoming a temporary
chapter on July 6, we are sprinting to get
things off the ground for the new NYC
NPM Chapter. Plans for the fall include
regional gatherings in Staten Island,
NYC, the Bronx, and Westchester and
Dutchess counties. Using an evening for-
mat (7:30-9:30 pm), our time together will
include prayer, 2 “What’s Happening
with Our Chapter” report, and a social
time. Also in the works: October 16 work-
shops for organists and cantors led by
Joe Simmons and Dr. Jennifer Pascual
before participants attend the SAVAE
concertat St. John the Baptistin NYC and
ar: October 23 Children’s Choir Festival
led by Lee Gwozdz. For more informa-
tion about the chapter, contact John
Kubiniec at (212} 564-9070, ext. 202.

Johu M. Kubiniec
Chapter Director

Orlando, Florida

On Monday, May 3, the NPM Or-
lande Chapter held our annual meeting
at Ss. Peter and Paul Church in Winter
Park, Florida. Peter Bahou and Annette
Molinari of Peter’s Way made a presen-
tation of various ways to take church
cheirs on tour. A tour of the new church
followed, with plenty of time for organ-

ists to try their hands {(and feet) on the
new four-manual Walker organ. A big
thank you to Bill Kent, director of music
at Ss. Peter and Paul, for his hospitality.
Dr. William Picher

Chapter Director

Pittsburgh, Pennsylvania

The Pittsburgh Chapter held its final
event of the year on Friday and Satur-
day, May 21 and 22. More than 100 pas-
toral musicians gathered at the Sheraton
Four Peints Hotel to experience “The
Eclectic Music Program—aA Convocation
for Pastoral Musicians.” Rev. Dr. Paul
Colloton, or, NPM's own director of con-
tinuing education, served as the keynote
speaker and panel moderator. The con-
vocation included a concert by WLP’s
John Angotti, a panel discussion,
breakout sessions, beautiful singing, and
prayerful liturgies! Breakout topics in-
cluded ”Arranging on the Spot,” “How
to Be a Better Choir Singer,” “MIDI~
What Do I Do? How Does It Work?”
and “Liturgical Music in a Contempo-
rary Style—Playing /Singing What Isn't
on the Page”—to name a few topics! A
great time was had by alll

Herb Dillahunt
Chapter President

Rapid City, South Dakota

Tammy Schnittgrund, a Rapid City
area school music teacher and active vio-
linist, led a practical workshop on vocal
and choral techniques at the summer
workshop for our Black Hills Chapter on
June 12 at Qur Lady of the Black Hills in
Piedmont. Approximately thirty-five
people attended this participatory pro-
gram on posture, breathing, and diction
{accurate vowel pronunciation and pre-
cise consonants).

The workshop was one of four held
for Rapid City diocesan churches at dif-
ferent locations each year. Workshop
participants alsolearned about children’s
choirs from Teresa Spiess of Blessed Sac-
rament Church, Rapid City. Spiess dem-
onstrated her points by using her twenty-
voice choir, showing how young people
can make a significant contribution,
through music, action, and attitude, to
supportworship. Morning and afternoon
prayer were led by the music ministers
from Qur Lady of the Black Hills under
the leadership of Lorraine Ptacek. Work-
shop participants also benefited from a
music reading session with free music
compliments of Oregon Catholic Press.
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Open to any diocesan resident free of
charge, our NFM workshops offer sup-
port for parish musicians to develop
musical excellence in liturgical celebra-
tions. Parishes belong to NPM via a mod-
est dues schedule, which we hope covers
the cost of these education workshops,
so that our mostly volunteer musicians
can come for free. Ministers from nos-
dues-paying parishes are also welcome
to attend.

Chapter officers for the year are Vicki
Covey and Lynn Moran, Coordinators
for Planning; Joanne Bachmeier and Julie
Gray, Secretaries. Jacqueline Schnitt-
grund beging the second year of her term
as chapter director. Also on the board are
Tammy Schnittgrund and Sandy Mar-
tin, Assistant Directors for Recruitment,
and Mary Therese Kaiser-Aberly, Ani-
mator of Koinonia.

Jacgueline Schnittgrumned
Chapter Director

Bochester, New York

The Rochester Chapter finished the
program year on April 30 with their an-
nual musicians dinner, co-sponsored by
the chapter and the Office of Liturgy.
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Rochester participants celebrating Bishop Matthew Clark’s twenty-fifth anniversary
include (l-r): Lori Osgood, Bishop Clark, Ginny Miller, and Monsignor Ray East.

Moensignor Ray East, guest speaker,
spoke on “Welcoming the Stranger,”
theme echoed by the open door, brightly
paintec bird houses which served as cen-
terpieces on each table. Bishop Matthew
H. Clark, bishop of Rochester, was also
honored that night for his twenty-five
years as bishop. Honors included the
presentation of a framed certificate ac-
knowledging his twenty-five years as a
singing presider and supporter of music.
Theevening concluded withnight prayer
and the premiére of “The Limitless Love
of God,” a Communion processional by
composer CarlJohengen, which had been
commissioned as an anniversary gift to
the bishop from the musicians of the
ciocese.
Ginpy Miller
Chapter Director

Scranton, Pennsylvania

The Scranton Chapter concluded our
year with a wonderful, extremely infor-
mative evening on chozal conducting.
Professor Cyril Stretansky, director of
choral activities at Susquehanna Univer-
sity, Selinsgrove, Pennsylvania, walked
us through a “rehearsal” of five pieces of
music. It didn’t matter whether you were
the choir direcior, accompanist, or a mem-
ber of the choir: There was something for
everyone.

Plans for 2004-2005 include our an-
nual clergy/musician gathering in Sep-
tember on the topic “How to Interview
Prospective Musicians—What Does a
Prospective Pastoral Musician Need to
Know?” In Qctober we will ook at “Cel~
ebrating Evening Prayer during Advent
with the 'O’ Antiphons.” November i3
our annual Musicians’ Mass at the cathe-

dral with our bishop. Other plans in-
clude a February choral reading session,
a March session on children’s choirs, and
our concluding gathering in April witha
very important topic: “Enabling the As-
sembly.”

Mark Ignatovich

Chapter Director

Washington, DC

The Washington, DC, Chapter had a
terrific spring. In March, Dr. Carol Doran
presented a Lenten retreat for pastoral
musicians, leading the parficipants
through a meditation on each of the prin-
cipal characters in the story of the Prodi-
gal Son. Using Rembrandt’s painting The
Return of the Prodigal Song as a focal point,
Carol invited us to meditate on resent-
ment, leaving home, and unconditional
love.

In conjunction with the Arlington,
Virginia, Chapter, we hosted a two-day
event in April that featured Christopher
Walker. On Friday night, Chris engaged
us in an evening of story, prayer, and
song; on Saturday he presented a work-
shop for choral directors, cantors, and
choir members. Participants left withnew
spiritual and musical energy and ideas
for their ministries.

Mary Beawdoin
Chapter Director

These reports were submitted using form
G-4 in the Chapter Manual. The next dead-
line for submission is Christmas Day. Is your
chapter featured here? It could bel E-mail
reports to e at miller@dor.org.  Scanned
and digital photographs are always welcome!

Ginny Miller
Council of Chapters
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Correction. On page thirty-nine of the
August-September issue, we bade farewell ko
reviewer Dr, Craig Cramer and welcomed o
new reviewer: Heather Martin Lopez. Un-
fortunately for the editors, her name is actu-
ally Heather Martin Cooper. The name was
given correctly after her first set of reviews
on page forty of that same issue. We regret the
error.

Choral

Santo

A Bilingual Communion Rite. Marty
Haugen, with texts by Susan Briehl. GIA
Publications. Choral edition, keyboard and
guitar; G-5621K, $10.00. Presider edition;
G-5621P, $10.00. Assembly edition; G-
56214, §1.35.

With ingenuity and style, in collabo-
ration with the Rev. Susan Briehl, Marty
Haugen has created a simple and intelli-
gent Communion Rite that should ap-
peal to bilingual parishes, The English
and Spanish versions are completely
printed in the score for ease of reading.

Based on an Argentine folk melody,
this rite could be a staple in parishes
looking for music that is easily learned,
simple to accompany, and in a comfort-
able range for the singers. The presider
will benefit from caxe in preparation as
well as persuasive leadership in singing.

An informative introduction containg
catecheses about the rite’s structure and
musical history, insight into the pastoral
role of bilingual settings, and sugges-
tions of how these items may be used
effectively.

The recording Gift of God {cassette,
C5-501, $10.95; compact disc, CD-501,
$16.95) contains some parts of this set-
ting.

James Burns

Choral Recitative

All the items reviewed here are from ECS
Publishing, which boasts of its commitrnet
“to the composer’s craft.” This commitment
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is really evident in the titles that follow. They
are finely crafted works written by composers
who have a deep love for and understanding
of the choral repertory as well s an artistic
commitment to its continuity and develop-
ment in our time. The editions are carefully
prepared in a full-page format. This is music
for full and balanced ensembles; it is of mod-
erate or atove-average difficulty and will
require consistentt and efficient rehearsal.
Rudy Marcozzi

Christmas Jubilations. Daniel Pinkhaw.
SATB chorus, wind quartet or piano; ECS
5974 {piano/choral), $5.65. SA or TB chorus,
wind quartet or piano; ECS 6158 (piano/
choral), $4.40, Full score; ECS 5972 (SATB,
wind quintet), $45.15. This is a suite of five
well-known Latin Christmas selections
from the Liber Usualis and the First and
New Testaments. Pinkham's captivating
rhythmic language (asymmetric and
changing meters) creates the jubilant
character suggested by the title. The pitch
material is highly chromatic but with
clear tonal centricity. This challenging
but accessible music could become the
choral centerpiece of a Christmas pro-
gram, and individual movements could
be used liturgically as motets.

Ave gracia plena. Arthur Maud, SSATB
chorus, organ. ECS 5869, $1.75. Maud uses
a Latinrefrain with English Marian verses
taken from the fifteenth century Egerton
manuscript. The choral writing is marked
by rich harmonic color and voicings as
various textures reinforce the contrast
between antiphon and verses. The per-
forming forces need to be large enough
to cover the divisi writing in the anti-
phon and especially the final verse.

Virgin Great and Gloricus. Leo Nestor.
SATB chorus {divisi), organ. EC5 5658,
$2.05. This triumphant song of praise for
the Virgin Mary uses texts by Ephrem of
Syria cast in the form of variations based
on a rousing Basque melody. The organ
part sustains the rhythmic energy
throughout, as the choral texture expands
from unison to four- and five-part ho-
mophony.

Rug Muire Mac de Dhia. Arr. David
Mooney. Solo voice, S5A chorus, organ.
David Mooney Irish Choral Series. EC5 6049,
$1.75. Mooney uses a strophic structure
to set three verses of traditional Irish
words. A transliterated text appears be-
neath the {rish in the score, and an IPA
presentation is alse provided. The solo-
ist must grapple with the pronunciation
and diction; the choir functions as back-
ground, singing on neutral syllables
throughout. The modal language and
transparent textures create a dark and
haunting presentation.

Christmas Daybreak. Robert Convery.
SATB chorus. ECS 6025, $1.45. Here is a
direct and engaging presentation of a
beautiful Christina Rosetti text. A four-
part choral texture, used throughout the
strophic structure, is marked by beauti-
fully resonant voicings and subtle modal
inflections in the melodic and harmonic
language.

Rise Up, Shepherd, and Follow. Arr.
Fred Gramann. Solo voice, SATE chorus.
ECS 5873, $1.75. A convincing soloist
(high voice) is crucial to the presentation
of this excelient arrangement of the fa-
miliar African American spiritual. The
choir alternates between background
accompaniment in the verses and fore-
ground presentation of the text in the
refrain.

How Far Is It to Bethlehem? Arr. James
McCullough. SATE chorus. ECS 6036,
$2.05. McCullough’s arrangement uses a
less-familiar carol with a text by Frances
Chesterton describing a child’s visit to
the manger. The sincerity and innocence
of the imagery marry perfectly to the
warmihand directness of the choral writ-

ing.

Psalm 100 (Be Joyful in the Lord). Ronald
Arnatt. Congregation, SATB chorus, organ.
ECS 5460, $1.45. Arnatt’s setting is
marked by rhythmic verve and energy
throughout. The congregation can be in-
cluded in the short refrain, which is brief
enough to warrant repetition with each
statemnent, Thinner choral fextures and
frequent doublings will facilitate learn-

mng.

Words from Two Women, Jane Marshall.
SATB chorus. ECS 5872, $1.45. Marshall
has crafted two elegant motets based on
words by Mechtild of Magdeburg ("Nur-
ture”) and Mother Theresa of Calcutta
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(“The Simple Path”). The choral writing
is dominated by a four-part chorale tex-
ture with chromatic but accessibly clear
voice leading throughout. Both texis are
suitable to a variety of liturgical themes,
including service, discipleship, prayer,
or peace and justice.

Rudy Marcozzi

Cantor

Lectionary Psalms
for Lent and Easter

Columba Kelly, ose. Cantor, congrega-
tion, keyboard. GIA Publications. G-6056,
$10.00. Spiralbound, G-60565, $11.00.

A Lectionary Psalter

Johw Schigvone. Congregation, cantor
or SATB choir, keyboard, guitar. OCP
Fublications, 11921, $24.95.

While taking a similar approach to
the psalm verses, these two publications
distinctly part ways when it comes to the
antiphons for responsorial psalms at
Mass. In John Schiavone’s Lectionary
Psalter, the music is metric. In Columba
Kelly’s collection for Lent and Haster, the
music is non-metric, derived from a
Gregorian chant style. The non-metric
approach relates to the ancient music of
the church, while the metric approach
feels more updated.

Each approach has its advantages and
disadvantages. The advantages of me-
tered music may be illustrated in the
Lectionary Psalter's response for the
Twenty-First Sunday in Ordinary Time
C and December 8. A dance-like rhythm
provides a joyous character to these re-
sponses. But the rigidity of metric orga~
nization creates conditions in which the
text may need to be stretched, pulled,
repeated, and contracted in inconvenient
ways in order fo fit the music.

A non-metric approach allows a
supple approach to the text. The melody
alone can capture the character and shape
of the words as, for example, in Kelly’s
settings of the responses for Passion Sun-
day and for Easter Vigil VII. But that very
setting for the Easter Vigil is an example
of another problem that can be character-
istic of non-metric settings—a melodic
shape that undufates too much, mixes up
the two- and three-note units, and be-
comes difficult to remember.

These two publications offer an op-
portunity to examine some criteria for
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creating orjudging any setting of a psalm
refrain to be sung by an assembly. Those
criteria might inciude the following five
points.

1. It must be singable. A reasonable
range of pitches is required as are phrase
lengths that allow for breathing in a logi-
cal and comfortable way. The kinds and
amounts of interval skips need to be
suitable for an untrained singer, the pitch
content needs to be “tradifional,” and
the starting note should not be ambigu-
ous either in terms of its pitch or time.

2. It should be easily learnable. Its
shapes and rhythms need to be almost
immediately grasped so thatan untrained
singer can easily reproduce it.

3. It should be memorable. The text
should be wedded to the musicin such a
way that when someone thinks of either
the text or the music, both will come to
mind. Thisrelates, of course, to the shapes
and rthythms of the melody and their
characterization.

4. The music shouid bear some rela-
tionship to the meaning of the text. This
criterion also relates to the shape and
thythm of the music as well as the pitch
content and character of the accompani-
ment.

5. The psalm response, through the
experience of singing (praying) it, shouid
be able to lead the singer deeper into
faith and spiritual life. The music should
not be merely utilitarian.

Using these criteria to judge the two
publications under review, [ come to the
following conclusions.

As to the first criterion: All of the
responses in these publications are sing-
able. Their range is an octave or less;
Dom Columba’s collection frequently
stays within the range of a fifth. The
tessitura of Schiavone’s settings tends to
be higher than Kelly’s. In almost every
response, the need for breathing is weli
integrated into the compositional idea.
Their pitch content is clearly established,
and the starting note of the response is
almost always the final note of the verse.

As to the second criterion: The shorter
texts, of course, are more easily grasped
and remembered than the longer ones.
Given the skills of most congregations
today, most of these responses will be
easily learned.

An example of the third criterion in
the secular realm might be “The Star-
Spangled Banner.” This sets a very high
standard. Only a few examples in either
of these psalm collections meet this third
criterion. Two examples that might be
cited are Kelly’s setting for Passion Sun-

day and Schiavene’s setting for the Sec-
ond Sunday in Ordinary Time A.

The fourth criterion is difficult, since
some texts more readily provoke musi-
cal imagery than others. That all of these
responses do not immediately character-
ize the text shouid probably not be a
surprise, but there are many fine ex-
amples that meet this criterion. The un-
dulating shape of Kelly’s melody for
Easter Vigil VII, for example, evokes the
running water of the text, and the gentle-
ness and pastoral quality of Schiavone’s
melody for the Fourth Sunday of Easter
A evoke the Lord as shepherd.

Of course, any judgment about the
fifth criterion may also depend on the
performance of the response, the circum-
stances surrounding its use, one’s incli-
nation toward metric or non-metric com-
positions, and one’slevel of participation.
Ultimate judgments using this criterion
may have to await the regular use of
these responses.

Finally, A Lectionary Psaiter also in-
chudes Gospel acclamations for feastsand
the three years of Ordinary Time; in some
instances, these acclamations include
descants. Both publications provide a
boxed printed version of the response or
acclamation that may be reproduced for
service bulletins.

James Callahan

Hispanic Recitative

Al Sefior del Nuevo Siglo. Juan Antonio
Espinosa. OCP. Senghook, 11553, $8.95.
CD, 11555, $15.95. Under its English title,
The Lord of the New Era, this collection of
twelve songs in Spanish—Espinosa’s first
collection for QCP—expresses themes of
sacial justice, faith, and rebirth with the
hope of welcoming the Lord Jesus o his
triumphant return. Juan Antonio
Espinosa is recognized interpationally
as one of Spain’s leading composers of
liturgical music, and the recording fea-
tures him as solo vocalist with choir and
acoustic and electronic instrurnentation.
This resource will speak to Hispanic as-
semblies. The reflections and commen-
taries written by the composer proclaim
that “the light of hope is alive in our
hearts.”

Resucitd. Canfos del Tesoro Musical de
Espafia, Vol. 2. Various composers. OCP,
Songbook, 11400, $8.95. Cassette, 11401,
$10.95. CI3, 11402, $15.95. This second
volume of “musical gems from Spain”
features some of the better-known works
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by Spanish liturgical composers: Gaba-
rain, Espinosa, Alcalde, Matéy, and oth-
ers. Pastoral musictans will appreciate
the contemporary arrangements for fa-
miliar selections from the first and sec-
ond editions of OCP’s Flor y Canto. The
CD achieves high quality in both the rich
voices and the instrumentation with
Latino percussion, whether the selection
is a gentle hymn or a lively song of
praise. While the perfect complement for
various liturgical celebrations, the selec-
tions in this collection are particularly
appropriate for Lent, Holy Week, and
Easter. One side note: On two occasions,
at NPM workshops, Monsefior Gabarain
has commented that Argiiello’s jResucito!
is used most appropriately as a proces-
sional for the Easter Season, since its text
is the victorious conclusion to the hymn
of triumph over death in I Corinthians
15. It was classically performed with
bolero percussion, in some instances as a
Gospel processional but also as a reces-
sional.

Alexandring Vera

Devotions

The Easter Procession:
Encounters with the Risen
Christ

A Dewotion in Paschaltide (from
Byzantine Sources). |. Michael Thompson
and James E. Clemens. The Liturgical
Press. Choir book, wire-bound, $9.95.
Congregation book, $1.00. CD, $16.95.
Music set {choir book and CD), $24.95.

The creation of this work {(actually,
this group of works) is intended to pro-
vide a vehicle for extra-liturgical devo-
tions in the Easter Season, just as the way
of the cross provides such devotions
during Lent. After some opening prayers
and sung responses, each of the eight
“Encounters” shares the same structure:
A reading from the Gospel, a hymn sung
by the cheir or the congregation, and
“traveling music” as the procession
moves to the next icon and the next en-
counter. There are two settings for each
of the eight hymns. The ones by James
Clemens are for SAB choir, and half of
these include keyboard accompaniment.
Each one has a unique style and form.
The second setting of the hymns, by ]
Michael Thompson, is for SATB, SAB, or
SA. The style is derived from Byzantine

plainchant of the Carpatho-Rusyn

peoples.
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As with the way of the cross or pray-
ing the rosary, Encounters with the Risen
Christ is about repetition, although the
plan is more varied than some other
extra-iturgical devotions. Repetitive for-
mats tend to engender a sense of time-
lessness, which may notrecommend such
devotions to a large number of people
who are attached to the speed of current
daily life. Yet, for those who are inter-
ested in a more contemplative spiritual
life, Encounters may provide just the kind
of devotion than can both enhance and
extend the celebration of Easter.

Jarmes Callahan

Books

Vision

The Scholarly Contributions of Mark
Searle to Liturgical Renewal, Anite Y.
Koester and Barbara Searle, eds. The
Liturgical Press, 2004. 208 pages,
paperback. $24.95.

Vision is a collection of ten articles by
Mazk Searle published in scholarly jour-
nals or books between 1980 and 1992. A
brief introductory essay from a contem-
porary scholar situates and frames each
article, and Lawrence A. Hoffman's “Ap-
preciation” stands at the head of the
volume, providing a worthy tribute to
his respected colleague and friend.

This collection wilt be a welcome ad-
dition to any liturgical library. No doubt
Vision willhold special interest for Mark's
many colleagues, friends, and students—
whether they knew him at Notre Dame
or St. John's or attended his lectures in
North America, Australia, New Zealand,
England, and Ireland. The selection of
essays illustrates the broad range of his
scholarly and pastoral interests, includ-
ing infant baptism, marriage rites, the
place of liturgy within contemporary
society, the intersection of liturgy and
justice, liturgy as theological source, the
emerging field of pastoral liturgical stud-
ies, the formative nature of the liturgy,
and the progress of Vatican II reforms.

The re-release of such a work raises
the question of relevance. Because lit-
urgy-as-act is a living and evolving phe-
nomenon, can these essays continue to
speak 10 2 new generation, a new cen-
tury? Is the thoughiful and thorough
probing characteristic of Searle’s schol-
arship worth re-visiting?

This reviewer believes that it is. The
work of any scholar-theologian is mea-

sured not only by the answers provided
but, just as significantly, by the ques-
tions raised. When those questions touch
notperipheral interests but coreelements,
they offer a later generation (with a dif-
ferent perspective) the opportunity to
take up the challenge once again. In the
case of liturgy, the questions push us to
consider whether our worship experi-
ence is drawing us more deeply into
“worship in spirit and in truth.”

For many, the Catholic ecclesial expe-
rience of the past years has been trou-
bling and unsettling. At local, national,
and international levels, efforts to con-
tinue the renewal stimulated by Sacro-
sanctum Concilium have resulted in frus-
tration on the part of scholars, translators,
pastoral leaders, and worshiping com-
munities. The Constitution offered an
expansive vision for liturgy to become
genuinely “the work of the people.” It
was Mark Searle’s passion that, through
the renewal of the liturgy, “the faithful
be led to that full, conscious and active
participation in liturgical celebrations
called for by the very nature of the
liturgy...the primary and indispensable
source from which the faithful are to
derive the true Christian spirit.” {Sacro-
sanctum Concilium, 14}

Searle’s mystagogical writings, pub-
lished primarily in Assembly, attempted
to do just that: invite worshipers into the
rich meanings of word and rite. Theschol-
arly essays in Vision are the firm ground
from which Mark Searle then “unpacked”
the meaning of the liturgy for a new age.

For example, in “Serving the Lord
with Justice,” he asks: “What has all this
liturgical activity to do with the cause of
justice?” He answers the question in
terms of what is revealed in the liturgy:
the reign of God. In reflecting on the
Christian’s relationship to God, to oth-
ers, and to creation, he refers to the un-
finished business of proclaiming the
Gospel in the world. As the political
season roars ahead in the U.S., Mark’'s
insights and challenge are as new and as
needed as fresh rain in a season of
drought.

“Private Religion, Individualistic So-
ciety, and Common Worship” explores
worship in its cultural context. The chap-
ter is introduced by Mark Francis, who
concludes: “Because of this grounding in
the theological tradition, [Searle’s] work
is invariably insightful and will remain
pastorally relevant for years to come.”

Perhaps these fragments from Mark's
thought and writing can serve as an ap-
petizer. The entire work is worth serious
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re-reading and reflection. Lawrence
Hoffman quotes from the Talmud in his
introductory essay: “Their words are
their memorial.” He continues, “Therigh-
teous, then, already have a memorial
that they leave behind: It is what they
teach us, how they touch us. . . . Let ali
who read this see that Mark’s memory
remains a blessing.”

Eleanior Bernstein, <sj

Toward Ritual Transformation:
Remembering Robert W.
Hovda

Gabe Huck et al. Foreword by Virgil C
Fumnk. The Liturgical Press, 2003. 136
pages, paperback, $15.95.

For several years before the Second
Vatican Council, Robert W. Hovda was a
major contributor to liturgical develop-
ment in the United States. After the Coun-
cil, his writings and teaching gave light,
direction, and strength to the renewal of
liturgy mandated by the Council. In his
honor, the National Association of Pas-
toral Musicians prepared this volume,
published by The Liturgical Press.

Virgil C. Funk explains the design of
the book in his foreword. In 2001, the
Twenty-Fifth Anniversary NPM Na-
tional Convention was dedicated to the
theme “Musicai Liturgy Transforms.”
Five major presentations were devoted
to aspects of this theme and styled “The
Hovda Lectures.” The printing of these
lectures offers pastoral practitioners an
opportunity to reflect more deeply on
transformation. The presentations are
preceded by an essay on the life and
work of Hovda by Gabe Huck. That is
followed by “The Sacred: Silence and
Song,” a talk given by Hovda at the 1982
NPM Convention. For these of a later
generation, meeting Bob Hovda in this
way should prove very interesting.

A conscientious objector in World War

11, Hovda began his formal theological
training at St. John’s Abbey in
Collegevitle, Minnesota. In 1949 he was
ordained for the diocese of Fargo, North
Dakota. From the beginning his ministry
was marked by a strong sense of social
justice. After teaching at Catholic Uni-
versity, Hovda joined the staff of The
Liturgical Conference where he served
as an editor for thirteen years. In the
early post-Vatican Il years he made an
immense contribution to the transition
toparticipativeliturgy. He was concerned
with both the why and the how of litur-

- gical worship. In the last fifteen years of
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his life, he contributed a column—*The
Amen Corner”—to the periodical Wor-
ship.

Hovda’s 1982 talk witnesses to the
depth of his vision and the sharp, biting
quality of his speaking and writing. For
example, he asserts that the experience
of the holy, the mystery, is the absclute
condition for authentic worship. The re-
form of worship is just beginning. There
are backward and forward currents in
this developing situation but “[we] are
certainly on the path of the best-equipped
renewal in the history of the biblical cov-
enant” (page 20). A corollary is the pos-

sibility of a religiousty mature laity to a
degree never before realized in the his-
tory of the church,

The five 2001 talks begin with “Litur-
gical Prayer: Twenty-Five Years of
Change” by Virgil C. Funk. Recognizing
that there have been “bad musical expe-
riences” for various reasons, he states:
“One cannot underestimate the size of
the task faced by the churches after the
council or the minimal number of per-
sons prepared to take on the task of
implementing the council reforms in the
North American Chuzch” (36). The prob-
jerns and possibilities evident in this iil-

or online: www . npm.oxg
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prepared development were considered
in a number of documents, some from
Rome, seme from the Catholic bishops of
the United States, some from concerned
groups of musicians. Funk analyzes ten
of these statements, giving special em-
phasis to the BCL's 1972 document, M-
sic in Catholic Worship. Though there is
still a great diversity of musical styles, he
concludes, in practice the reality of truly
ritual music is better understood and
used more frequently.

J. Michael joncas considers “Ritual
Transformations: Principles, Patterns,
and Peoples.” The discussion of prin-
ciples is technical but offers fascinating
insights. He considers patterns of wor-
ship that have changed radicaily in the
new order, The sharing of a sign of peace
is good, for example, but Joncas consid-
ers that the gestures commonly used are
inadequate to the dignity of the occasion.
As to the presence of Christ in multipie
ways at the Eucharist, theology has
hardly begun to address this shift of
emphasis.

Anocther chapter is “Being Beautiful,
Being Just” by Nathan Mitchell, wherein
he relates a theory of beauty to the
liturgy’s call to the pursuit of social jus-
tice. He quotes Hovda: “'{T]he more strik-
ing the beauty and integrity and careful
celebration’ of the Sunday liturgy, the
deeper 'Rilke’s rule’ sinks in: You rmust
change your life” (81). In a very practical
way, Mitchell outlines four “new priori-
ties” that could lead worshiping com-
munities into greater service of the poor

NEW from
Michael 0’Neill McGrath
and Richard N. Fragomeni

beauttful 'ngt For

s '_'m' 'one_speaalf

9x 12 Hardcover with dust jacket
017255 $39.95
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while at the same time celebrating more
beautiful liturgies.

james Savage reflects on “The Trans-
forming Power of Music: Tales of Trans-
formation, 200-2000.” Savage tells an
intriguing story of how “the music of the
dance floor, the village, the home has
‘transformed’ the music of the palace,
the cathedral, the academy, the monas-
tery” (89) and vice-versa. Dozens of in-
teresting examples bring home his point:
The labeling of one or a few musical
styles as the only “correct ones” flies in
the face of the history of changing musi-
cal styles. One type of music can infiu-
ence a composer of another school to
create & piece in a new style. The musical
“product” of the transformed style may
be a source of a deeper religious transfor-
mation.

In the final chapter, John Foley, ¢,
presents “ Allat Once the Music Changed:
Reflections on Liturgical Music in the
United States Since Vatican I1.” He pro-
vides a guided tour of recent liturgical
history, offering some evaluation of each
period as he goes along. The first period
(1965 to 1975) was marked by the some-
what explosive development of music in
the vernacular as an expression of full
and active participation in the Mass. The
“Folk-Popular” style—music in a con-
temporary idiom accompanied by gui-
tar—began to grow. It is interesting that
the “four-hymn Mass” originated with
the pre-Vatican Il permission to sing ver-
nacular hymns precisely at the non- or
less-ritual moments: the beginning and

end of Mass and at the offertory and
Communion. These places became popu-
lar for the new “participative” music.
Equally interesting are the details of the
second period (1975 to 1990) and the
final period up to the present. The twenty-
one pages of this chapter are a rich record
of this complex and problematic devel-
opment,

We can conclude that music for the
Mass is becoming more and more an
important element of ritual transforma-
tion. Transformation? Does singing more
necessarily bring about a deeper grasp of
the paschal mystery and how we share
that mystery in the Eucharistic Prayer
and holy Communion? The February-
March 2003 issue of the FDLC Newsletter
gives the text of a talk delivered at its
National Meeting by Edward Foley, en-
titled “Communion in the Liturgy of the
World: Distinguishing between the Fruits
of the Mass and the Fruiis of Commusn-
ion.” Foley fears that, for many, the re-
ception of Communion has lost its con-
nection with the Eucharistic Prayer. He
speaks of the key elements which put us
on a trajectory of seif-sacrificing mission
to the world, symbolized and shared by
our reception of the Body and Blood of
Churist. If music pervades the Mass, it is
stilt a part of the great symbeolic action,
Realizing that not everything can be said
at one time, [ suggest that liturgical lead-
ers continue to need to think of a
mystagogy-catechesis about what the
Mass is.

Hilary Hayden, oss

Ancient-Future Evangelism:
Making Your Church a Faith-
Forming Community.

Robert E. Webber. Baker Books, 2003.
224 pages, paperback. $14.99.

Robert Webber, a long-time professor
at Wheaton College, is now at Northern
Seminary-—both institutions important
centers of creativity, powering the de-
veloping thought and practice of Ameri-
can Protestant evangelicalism and,
through this, the life of the church inter-
nationally. In the past, Webber has
charted new directions for the life of the
church, as in Blended Worship: Achieving
Substance and Relevance in Worship
{Peabody, MA: Hendrickson Publishers,
1996). He has also provided thoughtful
and incisive observations on trends in
church life. An excellent example of his
exceptional capacity for trenchant, well-
timed observation on trends is Ancient-
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Future Faith: Rethinking Evangelicalism for
a Post-Madern World {(Grand Rapids, MI:
Baker House Books, 1999) or, even more
80, The Younger Evangelicals: Facing the
Challenges of the New World (Grand Rap-
ids, MI: Baker House Books, 2002). In
this [atter book, he used his observations
of his students at two of the leading
fraining grounds for evangelical leader-
ship to create the best overview we have
yet of the emerging characteristics of
evangelical leadership in the next gen-
eration—this overview being deeply sug-
gestive of the likely characteristics of the
emerging generation of religious leader-~
ship across the religious spectrum.

Because of these past contributions,
those who have followed Robert
Webber's work look to this new work on
evangelism with the expectation of be-
ing shown something new in an area of
the church’s life that greatly needs
thoughtful, practical—and faithful—
ideas about possible paths forward. What
Webber provides is something less than
this. What he provides is a broad-brush
sketch of what the 1999 Eastbourne Con-
sultation Joint Statement on Discipleship
should mean for the practice of evange-
lism. This consultation was pivotal in
that it marked an important public ex-
pression of discontent in Protestant
evangelicalism with past approaches to
evangelism that narrowly focused on
counting commitments to Christ and a
public call for approaches to evangelism
—and church programming—more
closely integrated with discipleship.

None of this should be very new to
those who follow these matters. Ten years
ago, Rick Warren, minister of Saddleback
Comurunity Church, wrote in his wildly
popular The Purpose-Driven Church:
Growth without Compromising Your Mes-
sage and Mission {Grand Rapids, Mi:
Zondervan, 1995} of the need to move
from exclusive emphasis on getting
people in the door to moving them
around the bases of discipleship. Yet for
a branch of Christianity that has placed
such singular emphasis on conversion as
a one-fime event and in a culture that
places such emphasis on “the sale,” this
is an important develepment and correc-
tive. If there is some repetition in the
lesson Webber seeks to teach, it is not
altogether bad.

However, Ancient-Future Evangelism
is a disappointment. Webber sketches
out the implications for the practice of
evangelism from the point of view he
expressed in Ancient-Future Faith but not
in a way that give us much more than
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Rick Warren gave us a cdecade ago.
Webber allows himself to oversimplify
and to repeat the oversimplifications of
others at exactly the points where he
could have deepened the discussion. An
example is the oversimplification of his-
tory he gives: early church to Constantine
= good; church from Constantine to
Luther = bad; church during the Refor-
mation = good again; modern church =
bad again; post-modern church = an-
cient early church = goed again. With
this unremarkable beginning, it is not
surprising that the conclusions are also
unremarkable. There are surprising
turns, as when Webber criticizes
evangelicalism’s well-loved “sola
Scriptura” in favor of 5t. John Chrysos-
tom’s “Christus Victor” (Christ conguer-
ing evii). A quibbler would point out that
Chrysostom, like Constantine, is part of
the fourth century and that Chrysostom’s
work comes after the likely date of the
conversion of Constantine {312). The
more significant point is that Webber
balances this work from the sympathetic
observation of the influence of contem-
porary culture on evangelicalism, which
he gave us in The Younger Evangelicals,
with a criticism of the relativism and

syncreticism that he sees expressed in
post-modern culture and possibly im-
plicit in post-modern evangelicalism.
Readers will assess the importance and
the validity of this turn differently de-
pending on their own generational and
theological sympathies.

At the practical level, Webber de-
scribes a four-part process for movement
of a new Christian into the life of faith
that unifies evangelism and faith forma-
tion that moves into vocation. He recom-
mends that this process be integrated
into the cycle of the church year, culmi-
nating in Easter. These are exciting pos-
sibilities in that they are important for
congregations which are unsure about
what to do with souls once they have
been saved. The idea is rather like the
four-part process of the Roman Catholic
Church’s Rite of Christian Initiation of
Adults. For those already familiar with
the RCIA, the path by which Webber
arrives at his recommendations for his
version of the process will be interesting,
It may also be affirming to read his argu-
ment that this process is absolutely cen-
tral to the emerging post-modesn church.
Yet those already familiar with the RCIA
will find little new here at a practical
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level and may find it rather odd that
someone like Webber seems unfamiliar
with the work of RCIA.

lan 5. Evison
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Concerts, Festivals, and Rallies

GEORGIA

Savannah

November 6-7

American Federation of Pueri Cantores Sa-
vannah Festival and Mass. Sponsored by the
Archdiocese of Atlanta and the Dioceses of
Savannah and Charleston. Lee Gwozdz, con-
ductor; Bishop ]. Kevin Boland, Mass cel-
ebrant. Cathedral of 5t. John the Baptist, Sa-

e N

NPM certifies tour agencies that
agree to abide by the NIM Code
of Ethics, guidelines established
for agencies hosting Catholic
cheirs traveling to Catholic sacred
shrines.

Planning a Choir
Tour to Rome?

For a copy of the Code of Ethics
for Tour Agencies and a list of
tour agencies currently certified
by the National Association of
Pastoral Musicians, contact your
association:

Phone: (240) 247-3000

Fax: (240) 247-3001

E-mail: NPMSING@npm.org
Post: 962 Wayne Avenue, Suite
él{), Silver Spring, MD 20910

e
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vannah. Contact: Pueri Cantores, 615 E. Chap-
man Avenue, Suite 200, Orange, CA 92866.
Phone: (714) 633-7554; fax: {714) 516-1531; e-
mail: PueriUSA@puericantores.com; website:
www . puericantores.org.

IOWA

Carroll

Qctober 23-24

Sioux City Diocesan Youth Rally, including
Dardelle Rose as keynote speaker and leader
of other sessions. Contact: Sister Joan Tho-
mas, Op, at (800) 621-5197, ext. 2901; e-mail:
thomasj@jspaluch.com.

PENNSYLVANIA

Pittsburgh

November 7

PipeDreams Live! Featuring Pittsburgh or-
ganists. Sponscred by Shadyside Presbyte-
rian Church, WQED, and the Organ Artists
Series. Place: Shadyside Presbyterian Church.
Contact: Music in a Great Space, 5121 West-
minster Place, Pitssburgh, PA 15232. Phone:
(412) 682-4300; web: www shadyside pres.org.

VIRGINIA

Arlington

October 17

Youth Rally with Steve Agrisano at Bishop
Denis O'Conrell High School. Contact Deanna
Andrew at (703) 841-2559.

WYOMING

Cheyenne

Cctober 9

Sacred Music on the Prairie; Festival for
Church Musicians and Clergy. Place: St. Mary
Cathedral. Peaturing Paul Westermeyer and
Dr. Jane Iversen, conductor. Directors: Ann
Swisher and Patrick Stolz. Contact: Patrick
Stolz at (307) 6359261, ext. 21; e-mail: music@
stmarycathedral.com.

Conferences and Workshops

CONNECTICUT

Mystic

October 15-17

Chant Express Weekend: How to Sing the
Notation, Style, interpretation of Living Mu-

sic. Presenter: Dr. William Tortolano. Place:
St. Edmund’s Retreat. Contact: Sister Joan
Thomas, or, {800) 621-5197, ext. 2901; e-maik
thomasj@jspaluch.com.

KENTUCKY

Cadiz

November 7-10

Mid-South Catholic Leadership Conference:
“Celebrating Qur Changing Face.” Place: Lake
Barkley State Resort Park. Keynote present-
ers include Bishop Joseph Perry, Marie
Murphy, Sister Kristine Harpeneau, Rev.
Stephen P. Lintzenich. Workshops, prayer,
Eucharist. Contact: Mr. Pat Guentert, The
Catholic Center, 1310 W, Main Street, Lexing-
ton, KY 40508.

TEXAS

Dallas

January 21-25, 2005

Forty-Third Scuthwest Liturgical Conference
Study Week, Theme: “Come to the Feast:
Disciples Called, Fed, and Sent Forth.” Major
presenters: Cardinal Francis George, Rev.
Edward Foley, carucHin, Arturo Chavez, Rev.
I-Glenn Murray, s), and Dr. Megan McKenna.
Place: Adam’s Mark Hotel, Dailas. informa-
tion at www.swlc.org.

Denton

November 4-6

Twelfth National Conference on Qrgan Peda-
gogy. Celebrating the French Classic Organ
and Its Music. Sponsored by the American
Guild of Organists and the University of North
Texas College of Music. Place: University of
North Texas. Performances by Marie-Claire
Alain, Michel Bouvard, UNT organ faculty
members, and the UNT Baroque Ensembles.
Masterclasses, presentations, and lectures.
Contact: Jesse Eschbach at (940) 565-4093; e-
mail: jeschbac@music.unt.edu; web: www.
music.unt.edu/organ.

Please send information for Calendar to: Rev.
Lawrence Heiman, ¢.rp.s.., Rensselaer Program of
Church Music and Liturgy, Saint Jeseph's Col-
lege, PO Box 815, Rensselaer, IN 47978, E-mail:
theiman@saintioe.edu.
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Commentary

BY THE PARTICIPANTS

he major benefit I received from this NPM con-
vention is . . . a humbling and inspiring experi-
ence . . . super keynote presenters . . . a stronger
; sense of ministry . . . confirmation of my ministry
... affirmation of my efforts . .. affirmation that I'm on the
right track and doing the right thing . . . a sense of my role
in the church community . . . a renewal of my love and
affection for my assembly . . . spiritual nourishment . . .
renewed validation . . . renewed enthusiasm . . . renewed
love for my faith . . . inspiration to go deeper and “cross
the street” . . . almost a mini-retreat . . . sabbath time . ..
the pre-convention ministry retreat . . . encouragement to
continue in music ministry . . . encouragement in answer-
ing the call to be an instrument of God . . . renewal of the
Holy Spirit in my life . . . liturgical spirituality . . . fuel to
keep going . . . a little push, anudge . . . a sense of peace
and tranquility . . . joy . . . sharing of the Spirit through
music . . . beautiful song energy . . . blissfully singing . . .
hearing the music in full-voiced, four-part harmony . ..
the Spirit-filled Gospel choir . . . inspiration that comes
from being part of prayer and worship done well and
enthusiastically . . . a time to reflect, pray, and sing
beautiful Catholic liturgical music . . . morning prayer
and Mass at the cathedral . . . the experience of the liturgy
... learning, as a ritual person, that musicians are human
too . . . strong musical skills . . . passion for the music . ..
fellowship with other musicians . . . with musicians of
vision and experience . . . vida comunitaria con nueves
personas . .. meeting others who live in various parts of the
world . . . support from colleagues and friends . . .
professional networking . . . connection to the national
music ministry .. . venting . .. swapping stories and ideas
with other pastoral musicians and music educators . . .
bringing a friend to the experience of an NPM convention
. . . the wondrous reunion with a teacher and friend . . .
finding amazing new friends . . . getting back into the
field after a time away . . . the witness of young people
... wonderful young people cantoring hope for the
future . . . the sound of youth . . . interaction with people
my own age who love music . . . excellent clergy sectional
...connecting with a potential employer-pastor . . . all the
great listening opportunities . . . well-trained children’s
choir®: o meeting people in the industry . . . meeting the

These comments are taken from evaluation forms turned
in by participants at this year’s Regional Conventions.
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composers . . . ideas—exactly what [ came for . . . new
ideas . . . mejor conocimiento . . . benefiting from the
combined experience of the presenters . . . information on
changes in the liturgy . . . updating . . . information on
various aspects of the music program . . . knowledge to
pass on to our colleagues and our children . . . detailed
information on new choral music . .. como integrar nuevas
reglas en muisica en la iglesia catélica . . . getting the scoop on
the revision of the Roman Missal . . . ways to put life into
music on Sunday . . . diverse intellectual dialogue . . .
having the Handbell Institute in conjunction with the
convention . . . cantor workshops . . . information . . .
information on the new cantor certification program . . .
information on organ certification . . . great ideas and
advice for college campus ministry . . . music education
sessions .. . direction for Anglos working with Latinos
...insights at the Hispanic Day into preparing choirs . ..
a comfort zone with Spanish . . . concrete help for choirs
and ensembles . . . learning . . . learning about self-
improvement . . . voice techniques . . . the session on
changing voices . . . great ideas for little things I had no
idea about ... wonderful concerts. .. books onliturgy and
music . . . new seasonal music for cantors, choirs, and
organ.. . the desire to return home tobe prophet and poet
. . . the sense that my parish has a long way to go .. . a
recognition that it's time to hand it to the next generation
... late-night expo . . . great new music . . . usable music
... free music (CDs) . . . goodies . . . the whole thing!

i future NPM conventions, we should have
more (or better} ... major speakers. .. present-
ers like those here who are really earthy and
. . practical and effective and knowledgeable . ..
planificacion . . . contemporary and ensemble groups . ..
guitar music . . . lively music . . . drum sets . . . misas
bilingiies . . . classical choral music . . . chant and po-
lyphony ... diversity . .. English . . . Latin . . . convention
Eucharists that conform to the General Instriction of the
Rotnan Missal . .. powerful and spiritual celebrations of the
Eucharist . . . congregational participation at liturgy . . .
involvement of women at Mass . . . spirit . . . consistency
between what we hear from the speakers and the conven-
tion Fucharist . . . opportunities for morning Mass . . .
opportunity for Eucharistic adoration . . . lay prayer
leaders when they are allowed . . . opportunities for
attendees to participate as a choir or instrumentalist and
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do rausic for the liturgies . . . musicians
from other denominations . . . healing
services . . . penance services . . . re- I
membrance services ... Taizé prayer |
.. . the way of the cross . .. spaces foxr |
prayer {a prayer room) . . . signing
ourselves with the cross before ple-
num events ... competent organists.

rehearsal of all musical components
for the liturgy . . . liturgical dance .

Gospel choirs . . . women's choirs . . . |
men’s choirs . . . Filipino music . . .
recognition that not all of us are music |
majors or in salaried music jobs (em-
brace diversity of musical background
and opportunity as well as cultural
diversity) . . . handouts . . . plenum
sessions on feeding and nurturing our
spirituality . . . music making by pre-
senters . . . organization and informa-
tion for pre-convention events. .. sub- .
stantive meetings with the standing |
committees {more conversation in an |
organized setting) . . . section meet-
ings . . . advertising for section meet-
ings...opportunities to discuss issues
being presented . . . opportunities for
smaller parishes to share MIDI files ...
exposure to up-and-coming musical
styles . . . norms . . . breakouts . . .
graded workshops (beginning, inter-
mediate, advanced) . . . advanced
waorkshops... advanced instruction in
piano . . . repeated workshops . . . choir director work-
shops . . . multicultural workshops . . . practical, hands-
on, active workshops . . . offerings/programs for youth
...workshops on liturgy . .. on directing (conducting) the
whole assembly . . . on cantor training . . . on cantor and
organist relationship as a team . . . on integrating instru-
ments in an ensemble . . . on non-traditional instruments
...on technology ... on the Eastern Churches . . . on Orff
instruments in liturgy . . . on the spirituality of music. ..
on youth ministry . .. on ways to warm up the assembly
for Sunday Mass . . . on MIDI . . . on diocesan office
challenges (cathedral liturgies, catechesis on GIRM) . . .
on the Lectionary . . . on teaching music skills to volunteer
choirs . . . on developing a complete parish music pro-
gram . . . on creating out-of-the-ordinary events (anocint-
ing Mass, parish anniversary Mass) . . . on musical Jead-
ership styles . . . on religious education . . . on wedding
music. .. on the Vatican If and post-Vatican Il liturgy and
music documents . .. more for advanced instrumentalists
... for people who are directors of liturgy and music . ..
for presiders . . . more workshops geared to guitarists
who read music . . . for junior cantors . . . for new music

ministers . . . for people working in small towns and
parishes . . . vocal instruction . . . individual coaching
oppertunities . . . theological background sessions . . .
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organ master classes . . . institutes at the convention (e.g.,
the handbell institute or a track replicating the old cantor
schools) . . . sessions for DMMD . . . clearer description of
the breakouts . . . amplification at breakouts . . . opportu-
nities to attend breakouts . . . opportunities for questions,
comments, and discussion . . . performances, especially
from youth and children . . . young artists . . . contempo-
rary Christian bands . . . scholarships or parish support
for youth participation . . . youth gatherings . . . priests
and deacons in attendance . . . conversations between
musicians and priests . . . seminarians in attendance . . .
places to congregate . . . music industry showcases . . .
exhibits . . . octavos to purchase . . . opportunities to
socialize . . . meals or social functions together . .. music
performances during lunch . . . nearby affordable restau-
rants . .. cheap food . .. coffee and tea after breakouts . ..
free coffee . .. bottled water . .. colder drinking water . ..
water . .. time for the convention (three full days?) .. . time
for meals and fellowship . . . mas tiempo en las conferencias
... time for exhibits . . . time between events . . . time to
meet with other NPM members. .. time to use the pool
... evening prayer . . . youth evening prayer . . . youth
liturgies . .. youth in musical leadership at the convention
Eucharist . . . college students attending breakout ses-
sions for music directors ... African American revival ...
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NPM conventions end with dedication to another year of ministry and a mutual signing with the cross.

muiticultural activities . .. hymnfests ... jam sessions.. ..
pianos available for jam sessions . . . stops on the organ
crawl . .. hotels like this one within walking distance for
daily Mass. . . rooms at the convention hotel reserved for
the handicapped . . . heip for handicapped . . . elevators
... taping of concerts . . . taping of homilies . . . larger
lettering on the name tags (place names) agire
acondiconado . . . pages in the back of the convention
booklet for note taking . . . listing of presiders and other
leaders of morning prayer . . . directions . . . information
on local businesses (drug stores, cafes) . . . attention paid
to people with minor handicaps (difficulty walking} . . .
free parking . . . space between chairs . . . bathroom
supplies . . . garbage cans in the breakout rooms . . .
sightseeing . . . conventions on the West Coast . . . space
to write comments on the evaluation form . . . smiles . . .
wonderful days like these.

nd less (or fewer) .. . excessive air condition-
ing in the baliroom . . . hassle at hotel check-in
...cell phones ringing during presentations
and Mass . . . incense . . . morning prayer . . .
Eucharistic liturgies filled with every possible sung part
.. . bad liturgy—follow the script . . . “performance”
liturgies . . . return to pre-Vatican I standards of “active
participation” . . . choral focus . . . amplification of
instruments . . . loud instruments ... guitars ... organ...
organcrawls. .. trite anthem texts . . . cheesy, four-chord,
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pop claptrap ... bang bang, hip-hop, hand-waving music
that feeds the “entertainment” culture of our society . ..
liturgical dance . . . singing . . . sound bleed between
breakoutrooms. .. liturgical celebrations with musicians
who have obviously not practiced the music . . . show-
manship at liturgies . . . prima donnas . . . singing into
microphones ... plenum sessions ... breakout sessions
... overcrowded breakoutsessions. .. repetitive breakouts
... showcases . . . organ and piano exhibits . . . scholarly
but stiff speakers . . . talking by presenters . . . presenters
who use negative motivation . . . presenters who go past
their aliotted time . . . lecturing . . . storytelling . . . priest
bashing . . . people asking questions about their own
agendas . . . accentuating polarizing issues . . . complain-
ing about the rules of the Church (our faith is not about
rules; it is about God) . . . flash photography at perfor-

mances . . . political posturing . . . repeated announce-
ments . . . commercials . . . downsized spiral-bound
convention programs . . . sing-alongs at showcases . . .

depressing moments . . . jokes . . . crying infants during
sessions . . . costly extra events . . . expensive drinks . ..
expensive food . . . expensive parking . . . back-to-back
powerevents. .. travel timebetweenevents. . . break time
... overlapping events . . . late-night events on the first
night . .. late-night events on the final night . . . toning
meditations . .. readings in Spanish .. . Spanish repertoire
... contemporary repertoire . . . traditional repertoire . ..
never less, always more!
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Precision crafted from fine
lightweight aluminum, Suzuki
ToneChimes have adjustable clapper
heads for variable expression and
overtone tuning for perfect harmonics.
Beautiful yet cost effective ways to share
the music.

Start with our affordable 2 actave, 25
note set. Add sets as your experience
level increases. 3rd octave, 4th octave
and new 5th octave bass note add on

sets put on a spectacular show!

Most .
/s il

Rugged, heavy duty padded travel
cases {models HB-25/12a/12b).

25 note set has wheels and pull
handle— another Suzuki exclusive!
ToneChime tables are both beauti-
ful and functional.

Only Suzuki ToneChimes feature tubu-
lar bells with rounded tone chambers.
They're easy to hold and easy to play
for extended periods.

Bring the beauty of handbell playing
to your school, church or musical
ensemble with the lowest cost &
Chimes available today.
Don’t pay more!

books show vou a step by step
approach on how it’s done, even
if you've never played before.
Scored for 25 notes. Now in
13 volumes.

Free 05 Catalogue.

Dosit Stant Class Wikhout Oue!

e
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Suzuki ToneChimes have the highest standard
in quality and projectable sound than any
other manufacturer of Chime instruments.

patd

P.0. Box 261030, San Diego, CA 92196




 CUSTOM-DESIGNED INSTRUMENTS
AT SURPRISINGLY AFFORDABLE PRICES
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by Allenn

P o0 rgans

150 Locust Street, PO Box 36
Macungie, PA 18062-0036 LISA
< Phone: 610-966-2202 Fax: 610-965-3098
© E-mail: aosales@allenorgan.com Call Allen todayfor information about Hﬁ'?’ftﬂgt’TM

WWW, a’iﬂ@ﬂo;rgah?com or contact an Allen Organ representative near you.




