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» Peter’s Way Choir Tours
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* obtain a confirmation for your choir to sing the Sunday Latin Liturgy at St. Peter’s Basilica.

» arrange a formal concert at the Church of St. Ignatius in Rome s part of their ongoing concert series.

« arrange your choir's participation at the Papal Audience.

* take care of all your travel arrangements, leaving you to concentrate on the musical aspects of your tour.

’ -
PETER’'S WAY TOURS INC.  [ommmassmmees
25 South Service Road, Suite 240 Jericho, NY 11753-1065 15T US d 't"”’. websrie di.
1-800-443-6018 or 1-800-225-7662 www.pclersway.com

4 Fox 1-614-717-0347 TR LT RO
Email: ptrsway@coil.com or peter@petersway.com




From the President

s.contain the annual report of the National Association of Pastoral Musicians,

s .of NPM for the year 2002.

ponsored three exciting regional conventions and sixteen schools and institutes,
aful seminars on the General Instruction of the Roman Missal in Phoenix, Chicago,
“enjoyed record attendance at our schools and institutes, but participation in our
fell short of projections.

hip showed a small decline in 2002—normal for a regional convention year—our
; reased significantly. This increase resulted from raising the membership dues
by approxim : percent—the first increase in twelve years.

_ “After exper \ a deficit of nearly $285,000 during 2001, we were able to reduce our deficit by
/-five percent during 2002, to just over $127,000. During the coming year we are projecting a surplus
the f in four years. The improvement to our financial situation comes from increased
evente from membership, significant cuts in the cost of running the association, and the success of the
002 NPM Annual Fund. Because of the generosity of our members and friends, we were able to reach
our $45,000 for the Fund. Thank you for your support!

~ This'magazine and our other publications continue to serve the broad diversity of our members.
ring 2002 We have worked to keep Pastoral Music and our other publications practical while also

e to time with theoretical topics. Look for some new approaches in the coming yeat,
and suggestions for practical issues attached to articles in Pastoral Music, as well as
‘the NPM web site.

02 the NPM Board of Directors and the NPM Council devoted a great deal of energy to

g a three-year strategic plan for the association. The plan focuses on increasing our

ening our educational programs, and providing financial stability. The national
oard in developing first-year objectives to be completed during 2003 (see page

_The year 2002 was a challenging one for NPM and its members. Throughout the past year we have
‘been dealing with threats of terrorism, apprehension over the possibility of war, anxiety regarding the
economiy; and dismay over the sexual abuse scandal in the church. Pastoral musicians, clergy, and
‘other leaders of worship have responded to these challenges by carrying out their responsibilities in a
ring and faithful way, seeking to bring hope and healing to their communities.

The work of NPM is more important than ever. Thank you for your commitment to sung worship
ind for your continued support of NPM.
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FOR THE YEAR JANUARY 1 TO DECEMBER 31, 2002

Membership

The year 2002 saw overall membership remain steady, with just a three
percent fluctuation, typical of a regional convention year. Membership in
our two divisions grew slightly reflecting increased interest in
professionalization among directors of music ministry and those
working in music education.

Dec. 31, 2001 Dec. 31, 2002

Total Membership 9,223 8,928
Divisions
DMMD 731 748
Music Education 224 297
Sections
African American Musicians 99
Campus Ministers 136
Cantors 2,073
Choir Directors 2,270
Clergy 1,481
Ensemble Musicians 1,239
Hispanic Musicians 186
Musicians in the Military 41
Organists 1,913
Pianists 167
Respoensible for Leadership

in Music Ministry 2,222
Serninary Music Educators 94
Youth 1,100
Eastern Church Musicians in formation
Asian/Pacific Rim Musicians in formation
Pastoral Liturgists in formation
Chapters
Membership in chapters has remained steady. NFM chiapters are active
in more than one-third of U.S. dioceses.
2002 69 (55 permanent, 14 temporary)
2001 70 (56 permanent, 14 temporary)

2000 85 (53 permanent, 11 temporary)
1999 46 (42 permanent, 4 temporary)

Publications

Dec. 31, 2001 Dec. 31, 2002
Members and Subscribers
Pastoral Music 9,670 9,539%
Notebook 9,252 9,357
Liturgical Singer 1,824 1,5407%*
Praxis 688 766
Catholic Music Educator 219 309

* This number includes 172 non-member subscribers and 195 libraries.
** Total number of copies sent to 487 subscribers,
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Education

Conventions
Total Attendance

2002 Regionat Conventions: Anaheim, Omaha, 2,331

Rochester
2001 National Convention: Washington, DC 4,680
2000 Regional Conventions 3,664
1999 National Convention: Pittsburgh, PA 5,227
1998 Regional Conveniions 3,784

Schools and Institutes

Participation in NPM schools and institutes grew by sixty percent in
2002, in large part because of an expansion in programs and the
introduction of seminars on the General Instruction of the Roman Missal.

Total Attendance
2002 16 Schools and Institutes 1,103
2001 9 Schools and Institutes 667
2000 12 Schools and Institutes 555

Finances

The deficit for 2002 was fifty-five percent below that of 2001 and
eighteen percent below that of 2000. Better performance this year
resulted from a twenty percent increase in membership dues and
significant cost reductions in every area of operation except schools,
where we expanded the number of programs and increased by two-
thirds the number of participants from the previous year. The budget for
2003 has been prepared to project a modest surplus for the first time in

four years.

2001 2002
Revenue
Membership and Publications % 385,548 $ 497,562
Conventions 857,387 371,455
Schools 186,269 218,632
Advertising and Exhibits 211,461 182,955
Administration 20,632 28,270
Total Revenue $1,663,003 $1,317,339
Expenses
Membership and Publications $ 486,354 $ 341,191
Conventions 633,742 316,395
Schools 198,756 248,764
Advertising and Exhibits 147,882 137,105
Administration 487,015 359,969
Total Expenditures $1,998,692 $1,444,429
SURPLUS (DEFICTT) (284,814) (127,090}
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NATIONAL ASSOCIATION OF PASTORAL MUSICIANS
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ADOPTED BY THE NPM BOARD OF DIRECTORS
JANUARY 2003

MISSION STATEMENT

The National Association of Pastoral Musicians (NPM) is a membership organization primarily
composed of musicians, musician-liturgists, clergy, and other leaders of prayer devoted to serving the
life and mission of the Church through fostering the art of musical liturgy in Cathohc worshiping

communities in the United States of America.

Goal A. To INCREASE MEMBERSHIP TO 10,500 INDIVIDUALS AND
3,000 parisHES BY 2005

Objectives to be accomplished in 2003

¢ Ohbjective A-1: Conduct a national membership promotion
of all parishes. (National Office)'

¢ Objective A-2: Make a stronger linkage between member-
ship and program attendance through pricing structures.
{(National Office)

+  Objective A-3: Improve membership and sectional
portions of the NPM web site. (National Office)

* Objective A-4: Devise a strategy for involving chapters in
recruiting new members for the national organization.
(Council of Chapters and National Staff)

» Objective A-5: Devise a strategy for targeting specific
groups for membership promotion. {Membership Commiitee
and National Staff)

Goal B. TO EVALUATE USE AND VIABILITY OF PROGRAMS AND
ADJUST OFFERINGS TO MATCH MORE CLOSELY MEMBERS
INTERESTS AND WILLINGNESS TO SUPPORT THEM BY 2005

Objectives to be accomplished in 2003:

* Objective B-1: To recormunend whether and how fo offer
CEUs for appropriate NPM programs. (National Office and
Education Committee)

s Objective B-2: To review the structure of the regional
convention year in light of the best uses of NPM resources
and staff. Explore other types of programming, such as the
models of mini-convention or multi-school in one location.
(National Office and Education Comimittee)

¢ Objective B-3: To develop a specialized program offering
for one 2004 regional convention. (National Office and
Education Conumittee)

¢ Objective B-4: To expand schools programs to include
schools for pianists and music educators. (National Office)

¢ Objective B-5: To evaluate NPM certification programs
in relation to NPM educational programs; to investigate

Pastoral Music » June-July 2003

ways in which conventions, schools, mentors, distance
learning, etc. can help candidates to meet certification
requirements. (Natioral Office, Education Committee,
Certification Committee)

e Objective B-6: To evaluate all schools for their adaptability
as certification vehicles for studerts. (National Office,
Education Commnittee, Certification Committee)

* Objective B-7: To research the ways that NPM schools and
certification programs could be enhanced through
distance learning, internet learning, and/or video
conferencing. (National Office, Education Committee,
Certification Commitiee)

s Objective B-8: To begin the process of curriculum
development for our schools and assess the hiring of
faculty in light of these needs. (National Office and
Education Committee)

Goal C. To stasiLize NPM FINANCES AND DIVERSIFY FUNDING
SOURCES BY 2005

Objectives to be accomplished i 2003

® Objective C-1: To increase the goal for the Annual Fund by
at least 5% (Development Council)

¢ Objective C-2: To attract $10,000 in new donations for
program scholarships. (Development Council)

o Objective C-3: To initiate a reserve fund with at least
$75,000. {National Office)

* Objective C-4: To apply for at least two grants in support
of NPM education and certification program development.
{(National Office)

+ Objective C-5: To develop more conservative budgets for
conventions and schools. (National Office)

Note
1. The notations in parenthesis following each objeciive name the

people or organizational unit responsible for implementing and
accomplishing that objective.




From the Editor

Because the National Association of Pastoral Musgicians is a
membership organization, all of its programs and publications are
intended to serve the needs of the membership. Those needs may be
expressed directly or indirectly by our members to their elected
representatives and to the national staff, and we try to respond as
fully as we can to such expressions. In fact, the members of the
national staff take personal responsibility to ensure that all
embers (and potential members) receive a timely, efficient, and
courteous response to their needs.

One form of response to the needs of our members is this
magazine. We hive always described Pastoral Music 4s a

“membership service” or a “benefit of membership.” In its very first
issue, our first editor, Bill Defweiler, described the magazine’s
purpose this way:

This magazine is for all who share . . . in the decisions affecting music
at the parish level. It is for all who participate in the processes that
produce the music (and those important silences!) whenever we gather
for worship.

The improverent of that music is our reason for being . ..

Pastoral Music plans to provide the kinds of down-to-earth
assistance both pastors and rusicians need as they fully assume their
Life-sharing roles . . .

In unfolding that purpose across nearly twenty-seven years, we
have worked with the awareness that our association is not in
business as @ music publisher, nor is our magazine a “recipe book”
offering a list of hymns and service music for this Sunday or that
feast. We are not a scholarly journal offering reflections at a
distance removed from pastoral life in the parishes and other
communities of our members, though we do hope that our work is
informed by the best scholarship. For twenty-seven years, our aim
has been threefold: (1) to find a way of sharing the best practical
learning from talented practitioners, informed by the best
scholarship and pastoral insight that we can find, that will improve
the ministry of pastoral musicians for the good of worshiping
assemblies and the whole church; (2) to bring the results of

scholarship to bear on the practical needs of our members as they
prepare and provide the materials for sung worship by local
assemblies; and (3) to identify concerns that have not been
addressed by liturgical/musical scholars and/or by music
publishers, so that the best efforts of pastoral practitioners, scholars,
and publishers may respond lo such concerns.

As we have continued to seck this middle ground between

scholarship and song recommendations, we have vecognized that
some of our members look to us not only for practical application
but even for basic training in the craft of pastoral music ministry,
Particularly when we publish issues on scholarly, technical, or
theoretical topics, such as commentaries on Vatican and episcopal
documents, we will be enhancing the practical usefulness of
Pastoral Music by including additional help in applying the
lessons and insights from those issues that might affect pastoral
practice. With this issue, we are beginning that determined effort to
provide such resources for our members and subscribers who will
find them to be helpful additions to the falent and skill and practicol
insight and immense dedication that they already bring to the work
of pastoral music ministry.

For example, while the articles in this issue deal with practical
matters relaled to an appropriate implementation of the third
edition of the General Instruction of the Roman Missal, we have
tried to make the articles more immediately applicable through the
addition of material in shaded boxes that offers connections to the
way people celebrate the Eucharist or that proposes case studies for
discussion in parish settings.

In the future, we will be adding new approaches to assist our
veaders; these will include questions and suggestions for practical
application attached to the articles in Pastoral Music, aids to
application posted on the website and anncunced in the maguzine,
website-based forums with authors that will enable readers to ask
about application of principles, and other innovative approaches.

We hope that you find that these new features envich your
reading and help you perform the work of pastoral musicians who
are dedicated fo fostering the art of musical liturgy.

Gordon E. Truitt
Seniar Editor

¥
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eaders’ Response

Discouraged by
Lack of Training

It seems like the cat’s out of the bag
concerning many presbyters and their
woeful lack of liturgical training and
overall liturgical sense. Having worked
for the chutrch for the past twenty-five
years as a liturgist and musician {with
master’'s degrees in both), T am often
discouraged by thelack of seminary train-
ing in liturgy and the overarching supe-
riority that many clergy exert over the
laity in spite of their ignorance of matters
liturgieal.

Carolyn Sternkowski's response [Feb-
ruary-March Pastoral Music] to Bob
Batastini’s article [“A Personnel Crisis,”
December-January 2003} was right on.
Professional liturgical musicians often
work with incompetent and underedu-
cated staff, well-meaning but ignorant
lay committee members, and pastors
whose “my way or the highway” ap-
proach to ministry squelches any chance
for a creative and Spirit-filled (not to
mention licit and valid) liturgy. Most
presiders I know have little knowledge
of what the liturgical documents say and,
when suitably enlightened, consider their
implementation strictly optional.

One of the things that presbyters have
failed to recognize since Vatican II is the
tremendous amount of education of
which the laity have availed themselves.
Unlike the old days when the priests
were the intelligenisia, our parish has
parishioners who are as educated as the
clergy in matters of morality, spiritual-
ity, and marital counseling and better
educated in finance, liturgy, music, hu-
man resources, and property manage-
ment. Many of today’s priests are ingimi-
dated by this sudden influx of knowledge
by the laity and are not adapting very
well to the fact that they are simply not
swimming on top of the knowledge pool
anymore.

1 would leave pastoral ministry for
more lucrative and rewarding work, but
with whom will they replace me? There
is just as serfous a shortage of quality
individuals in our ministry as there is in

8

presbyteral ministry, and is it any won-
der why? Besides, I would miss one of
the big reasons why most of us continue
to do what we do: The people of God.
Name Withheld by Request

Shared Disappointment,
Disillusionment, and Burnout

I have met a number of professional
musicians employed at the parish level
wheo share in the disappointment, disil-
lusionment, and burnout experienced by
Carolyn Sternkowski in her former paid
position as parish director of music.

Though not an official parish staff
memnber myself, am one of those people
“not formally educated” in my field of
church ministry (Hispanic music minis-
try) to whom Carolyn refers in her leter.
Time and again I have heard complaints
similar to Carolyn’s—always from mu-
sicians who are paid parish employees. [
do not question the dedication of paid
church musicians (“professionals”), nor
am 1 insinuating that their motives are
any less pure than those of unpaid church
musicians (“non-professionals”). How-
ever, | do believe that there is a distinc-
tion between the professionals and the
non-professionals whichmay have some-
thing to do with Carolyn’s frustration.

Unpaid musicians serve God and their
parish community as a response to their
baptismal call. Their service is given freely
and, as such, is pure, simple, genuine,
true, and unencumbered by contracts,
performance reviews, and financial com-~
pensation. Their time and availability to
serve (or to pursue a formal education in
their ministry) may be limited by work
and family commitments, but they are
members of the parish community who
answer the call to serve that community.

Professional musicians, on the other
hand, ne matter how dedicated or how
deep their faith, are in fact doing a job,
which in all fairness may also be in re-
sponse to their baptismal call but which,
by virtue of definition, necessitates an
evaluation of job performance. (Is the con~
gregation singing? If not, watch out! The

job may be on the line.) Although they
are active in the same ministry as non-
professionals, the fact that professionals
receive monetary compensation for what
they do places them in a different cat-
egory—one in which their performance
must “measure up.”

T became aware of this reality while
on a musicians’ retreat at which 1 was
one of only two unpaid choir directors.
Several of the paid directors were under
a lot of stress for a number of reasons,
including a poor working relationship
with an unsupportive pastor, perceived
inferior job performance because of a
congregation that would not sing, and a
grueling schedule with low pay. They
were expected to meet many other
people’s demands yet lacked the sup-
port that they themselves desired and
needed.

A South American priest once told me
that, in his country, no one would evez
dream of accepting money in exchange
for service to the church. People of other
cultures have also expressed [the same
sentiment to me.} In Catholic churches in
the 1.8, however, there is clearly amove-
ment to “elevate” many ministries to the
status of a paid position. I am nof sug-
gesting that paid positionsbe eliminated;
after all, the Catholic Church (as well as
other religious denominations) has com-
pensated musicians for hundreds of
years.

Ido believe, however, that, in order to
develop a model which “works” for a
given parish, both the strengths and pit-
falis of employing paid and unpaid mu-
sic ministers must be kept in perspective.
When a ministry led by non-profession-
als does not measure up, it is time to offer
more leadership formation and support,
invite others to serve in the ministry, and
pray to the Holy Spirit to call and inspire
more “workers for the harvest.” When a
ministry led by professionals does not
measure up, it is time to hire someocne
new. Furthermore, the parish faces the
loss of an individual who has been part
of parish life but does not necessarily
“really” belong to the parish (and who
moves on to another position in another
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parishy}.

Ido not have a clear-cut suggestion to
address the frustration of Carolyn and
other dedicated, hardworking profes-
sional music ministers, but I do think
thatcompromise and cooperation, acom-
mon vision of our role as “priest, prophet,
and king,” and an understanding of what
it means to respond to our baptismal call
are vital to a winning formula. After all,
service to God and our parish commu-
nity—whether paid or unpaid—is the
joy, obligation, and privilege of all the
baptized.

Mary K. Mulligan
Phoenix, Arizong

Let’s Respect
Qur Young People

I received [the February-March issue
of Pastoral Music] with enthusiasm be-
cause our Buffalo Chapter of NPM was
just about to launch its Fourteenth An-
nual Convocation, and we would be in-
corporating “praise” style music into the
Fucharistic liturgy for that day. The di-
rector of music for that liturgy felt very
strongly that a “praise band,” organ, and
brass quintet could co-exist very well
and was determined to show it. Well
beheld, he was right, and I was glad he
had the courage to try it. That said, let me
comment on the articles offered in {this]
issue.

I have directed contemporary en-

sembles, traditional adult choirs, and
children’s choirs for a very long time. [
have been the musical/liturgical mother
of hundreds of young (now older) people.
Thave always expected the same musical
and liturgical excellence from these
young peopleas from adults. Thavenever
considered “ageism” to be an acceptable
bigotry.

I am so tired of pecple defending
terrible music by claiming that it relates
to teenagers. Let's respect our young
people. After all, the music depaztments
of our high schools are exposing these
teenagers to the most excellent music.
They're being taught to sing and play
their instruments by outstanding teach-
ers. Why should we give them inferior
music in our churches and call it evange-
lism? Recently, some middle school sing-
ersbegged to rave our church choir learn
Kyrie Eleison by Earlene Rentz because
they had sung it with. their chorus at the
public school. This piece of music was
charismatic to them, they were eager to
share it with everyone else, and it wasn’t
Greek fo them.

I have, at times, selected music that [
thought the teens would “relate” to. Ac-
tually, it's been music that other adults
tell me the kids really like, and some-
times I've fallen into the trap of trying to
please those adults. Thus, one of my
teenage musicians proclaimed: “ This
song sounds like it comes from some
cheesy Christian rock operal” I was
ashamed thatThad underestimated them.

You depend on WLP to bring quality to your church music.
Now, here's a magazine devoted to quality preaching.

Six times a year, you'll find:

» fresh, timely feature articles ]

+ a seasonal map of the Sunday Lectionary -

» reflections on contemporary culture and
global realities

« a regular feature by and for deacons

« feedback from the folks in the pews

» photos, poems, lyrical texts, and art to inspire

« and more!

Making preaching a passion, not just a responsibility.

Spedial Charter Subscriber Price:

Only $25 per year {maximum 3 years}
(Regular one-year rate $42)

Get the premier issue free with your subsaription!

World Library Publications
3825 North Willow Road
Schiller Park, Illinois 60176-2353

LILR

800-566-6150 + Fax 888-957-3291
E-mall wlpes@ispaluch.com
www.wlpmusic.com
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What dotheylike tosing? Psalms, hymns,
chant, polyphony, Latin, Gospel, and, oh
yeah, “praise songs”! There’s room for
all of it in any age group at different
times. I absclutely agree with Stephen
Petrunak—it’s all in the balance and the
quality. The thing is, once children are
taught the best, they will demand that
quality forever more. It becomes a big
responsibility for music directors.

Here are my questions: When do teen-
agers who've only heard “praise bands”
ever get to grow up into more challeng-
ing music? {or a deeper spirituality?)
How will they ever relate to the rest of
the community who have experienced
other types of music? Are we dividing
our communities by offering liturgy
based on age or styles of music? Weren't
we having this same discussion forty
years ago?

Gail Shepherd
Buffalo, New York

Comments from
a Protestant Visitor

Recently I attended a funeral Mass for
the wife of a friend of mine. As a visitor
to that particular church, I found every-
thing quite comfortable except one-—the
cantor, who sang too loudly and aggres-
sively and who, in addition, was using a
PA system to amplify her voice. The
effect was not encouragement of congre-
gational singing but discouragement. The
cantor’s voice was two to three times as
loud as the [rest of the] entire assembly,
and so one was made to feel that one’s
singing simply didn’t matter. I mention
this to you for two reasons: (1} Every
CatholicMass1'veeverattended hasbeen
like this, and (2} liturgical renewal in the
Cathelic world would be more effective
if cantors understood their role as one of
encouraging versus one of scloing.

Name Withheld by Requtest

Responses Welcome

We welcome your response, but all corre-
spondence is subject to editing for length.
Address your correspondence to Editor, Pas-
toral Music, at one of the following ad-
dresses. By postal service: 962 Wayne Av-
enue, Suite 210, Silver Spring, MD
20910-4461. By fax: (240) 247-3001. By e-
mail: npmedit@npm.org.
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Association News

Convention Update

Ready to Welcome Us

Members of the Convention Core
Commitiee in Cincinnati have been hard
at work with arrangements, plans, and
rehearsals for the 2003 NPM National
Convention, and they are extremely ex-
cited about the idea of welcoming us to
their city and their archdiocese. All of us
who will benefit from their dedication
and hard work thank them in advance
for the care they have taken to prepare
for our arrival.

Advance Registration Deadline

The deadline for advance registration
for the Cincinnati National Convention
is June 13. After fune 13, vou can still
register for the convention, but there is
an additional $60.00 late / on-site fee. This
is also the deadline for the clergy-musi-
clan duo discount.
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Housing Deadline

June 13 is the deadline for making a
housing reservation that will guarantee
you receive the discounted convention
rate. Prior to June 13, only the NPM/
Cincinnati Housing Bureau may make
reservations in our block of rooms and at
our special rate. Please contact the Bu-
reau by phone at (513} 621-2119; fax:
{513) 621-2156. After June 13, the Bureau
will no longer make our reservations,
and we cannet guarantee that rooms will
be available at our special discount. If
you do need to reserve housing after this
date (or make changes in your reserva-
tion), contact the hotel directly. Make
sure thatyouidentify yourselfasa partici-
pant in the NPM National Convention.
Here is the contact information for the
six hotels:

Millennium Hotel Cincinnati

(The Millenmium is completely booked.
For changes in your reservation:)
Phone: {513) 352-2100

Fax: (513) 352-2148

Reservations: (866} 866-8086

E-mail: cinti@mhrmail.com

Paul Brown Stadium, Cincinnati

Four Points by Sheraton Downtown
Phone: (513} 357-5800

Fax: (513) 357-5810

Reservations: 1 (800) 325-3535

Hilton Cincinnati Netherland Plaza
Phone: (513} 421-9100

Fax: (513) 421-4291

Reservations: 1 (800Q) 695-8284

Hyatt Regency Cincinnati
Phore: (513) 579-1234

Fax: (513) 579-0107
Reservations: 1 (888) 5911234

Crowne Plaza Cincinnati
Phore: (513) 381-4000

Fax: (513) 381-5158
Reservations: 1 (888) 279-8260
E-mail: cplazacin@aol.com

The Westin Cincinnati
Phone: (513) 621-7700

Fax: (513) 852-5670
Reservations: (800) 286-9052

Party by the River

So what are you going to do after the
pre-convention programs, opening
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event, annual members’ meeting, and
sectional meetings on Monday? Where
will you get supper? We have the an-
swer, and it's part of our convention
program: Take a short walk (or ride the
shuttle bus running from the Conven-
tion Center) to Paul Brown Stadium be-
fore you head for the Monday night
events, We've arranged for reasonably
priced food to be available in the East
Ciub Lounge, and local musicians are
providing entertainment. The foed will
offer tastes of the various ethnic heri-
tages that make up Cincinnati: Germar,
Asian, Mexican, Italian, plus additional
“stadium fare.”

Named for Paul Eugene Brown, who
brought pro football to Cincinnati when
he founded the Bengals in 1967, the three-
year-old stadium offersspectacular views
of Cincinnati and the Kentucky hills
across the Ohic River. The stadium wili
be open, so we will have an opportunity
to see its open-ended design from the
inside (and, for those from urban areas,
to marvel at its forty acres of natural
turf).

Rockin’ by the River

So what are you going to do Wednes-
day night after the Convention Eucha-
rist? Laissez les bons temps rouler, as they
say down New Orleans way. Come to
the Regency Ballroom—largesthotel ball-
room in the city—in the Hyatt Regency
Cincinnati {connected by skywalk to the
Convention Center and other major ho-
tels) for “Rockin’ by the River” (10:30 pm
to 1:00 am). Coordinated and hosted by
Bobby Fisher, this concert event features
some of the newer and rising artists from
Paluch/WLP, OCP, and GIA perform-
ing their own music and jamming to-
gether for the young and the young at
heart.

Schoeols Update

Deadlines Approaching

Several advance registration dead-
lines for NPM's schocls and institutes
occur in fune and July. Register before
these dates to save $50.00 off the regular
fee.

June 21
Pastoral Liturgy Institute (July 21-25,
Chicago, Illinois)
June 28
School for Organists-Choir Directors
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{(July 28-August 1, St. Paul, Minne-
sota)
School for Music with Children (July
28-30, Philadelphia, Permsylvania)
July 5
Cantor Express {August4-6, Lakeside,
Ohio)
July 8
Cantor Express (August 8-10, Atlanta,
Georgia)
July 1%
Choir Director Institute (August 11~
15, Beileville, lllinois)
School for Planists (August 1113, De-
troit, Michigan)
July 22
Guitar Express (bilingual program,
August 22-24, Albuguerque, New
Mexico)
Pastoral Liturgy Express (August 22—
24, Buffalo, New York}

Register for these programs—or for
any of NPM’'s summer education and
professional development programs—
securely at our website: www.npm.org,
Full descriptive brochures for all of these
programs are available at the website in
pdf format, or call the National Office for
a brochure: (240) 247-3000; fax: (240) 247-
3001; e-mail: NPMSING@npm.org,

School for Music with
Children: A New Approach

All pastoral musicians are also, in
some way, music educators. Some music
educators are also pastoral musicians.
Choir directors, especially those who
work with children, spend a lot of time
teaching the basics of vocal production,
choral sound, music dynamics, and read-
ing printed music. Classroem music edu-
cators, particularly those working in a
Catholic school environment, frequently
find themselves preparing pupils for
sung worship, especially atschool Masses
and other liturgies. The recognition of
such overlapping responsibilities has led
us to revamp our summer program for
children’s choir directors.

Qur School for Music with Children—
new for 2003-offers a track for music
teachers and choir directors working in
schools as well as a track for children’s
cheir directors working in parishes, with
shared sessions that reflect the tasks per-
formed in common by these different
pastoral music specialists. The common
sessions include presentations on and
practical experience with preparing chil-
dren for worship, liturgy as catechesis,
teaching children to sing, and the NPM/

MENC Standards for Music Education.
There will alsobe opportunities to sample
diverse repertoire for choir and class-
room and children’s hymnals, work on
communication skills and cooperative
work, and shared prayer and meals.

The track for music teachers and di-
rectors working in schools will offer
proventechniques for teaching classroom
music, practical information on how to
prepare liturgy with children, and the
practicalities of being a roving music
educator who has to work without an
assigned music classroom.

The track for children’s choir direc-
tors will teach effective choir rehearsal
techniques, conducting techniques, an-
them reading, and ways to recruit and
maintain choir members.

The staff for this unique program in-
cludes Ms Donna Kinsey, music special-
ist for the schools of Monongalia County,
West Virginia, and former NPM Mus-Ed
Board member; Mr. Michael Wustrow,
co-director of music at 5t. Agnes Cathe-
dral, Rockville Centre, New York,
children’s choir clinician, and member
of the DMMD Board of Directors; and
Rev. Paul H. Colleton, op, D.Min., NPM's
director of continuing education, Htur-
gist, and musician.

Don’t miss the opportunity to partici-
pate in this groundbreaking program,
July 28-30, at Villanova University, Phila-
delphia, Pennsylvania. Advance regis-
tration ends on June 28. (If you miss the
advance registration deadline, you can
still participate in the program, if space is
available, but at the regular rate.) Regis-
ter securely online at www.npm.org or
call the National Office for a brochure:
(240} 247-3000.

Members Update

Life Is What Happens . ..

While most NPM members were re-
laxing after Masses for the Third Sunday
of Easter on May 4, possibly complain-
ing about what went wrong with the
choir, or wondering what happened to
the cantor for the 9:00 am Mass, or think-
ing that it was time they finally got the
pastor that subscription to a homily ser-
vice, some of our other members were
about to deal with much harsher reali-
ties. Several NPM members in the Mid-
west found themselves that night di-
rectly in the path of some of the fifty-four
devastating tornadoes that rushed
through Kansas, Missouri, southern I1li-
nois, and Tennessee—the beginning of
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Bernard Huijbers, a native of Hol-
land, was a leading composer of
contemporary liturgical music and
an innovative theoretician of the
place of music in ritual action. His
collaboration with Huub Ooster-
huis, the well-known Dutch poet
and liturgist, led to the publication
of about two hundred compositions,
and the English-language transla-
tion of his work The Performing An-
dience introduced many of us to the
notion of Christian ritual music.
Born in Rotterdam, The Nether-
lands, on July 24, 1922, Bernard en-
tered the Society of Jesus and was
ordained to the presbyteratein 1954.

Student Work Group fora Vernacu-
lar Liturgy in Amsterdam, which
evolved into theindependent Foun-
dation for a Vernacular Liturgy,
through which Huijbers and
Qosterhuis initially released their

| joint compositions and texts. In the

yearsafter 1961, Huijbers composed
at a steady-even prolific—rate:
Eleven collections of the Huijbers/
Qosterhuis material have been re-
Jeased, and several of those collec-
tions have been translated into En-
glish and published by Oregon
Catholic Press.

Bernard Huijbers believed that
liturgical music mustbesimple, that

After completing his music studies, he served as senior
master of school music and choirmaster at St. Ignatius
College, Amsterdam, until 1969. In these years he was
among the participants who constituted the associa-
tion Universa Laus, an international study group for
liturgical singing and instrumental music, during its
first formal meeting at Lugano, Switzerland, in 1966.
From 1969 until he left the Jesuits and the priesthood,
he served as composer, choir director, and liturgical
team member at the St. Dominic Parish in Amsterdam.
After his departure from the Society of Jesus, he contin-
ued to compose for the liturgy and to speak and write
about liturgical and theological matters. Many of his
theological perspectives developed out of the work of
a fellow Jesuit, Pierre Teithard de Chardin.

the assembly must be viewed as a “performing audi-
ence,” and that the music must bring life to what it
celebrates—beliefs that he worked to incarnate in his
music. After his departure from the Jesuits, Bernard
married hiswife, Annelou, and they settled in Espeillac,
in the south of France. Following a long battle with
cancer, Bernard Huijbers came home from exile a few
minutes before midnight on Palm Sunday, April 13,
2003. :

Shortly after the Second Vatican Council, Bernard
set Huub’s version of Psalm 126 to music, and Tony
Barr translated it into English: “Home from our exile!
God, make our dreams come true: Be here among us!/
Then lead us home, bring us to life, just as the rivers,
deep in the desert, flow once again as the new rain

In 1961, Huijbers was among the founders of the appears.”

the most active week of tornadeesin U.S.
history. Some of them contacted us after
the first set of storms to let us know that
they were all right, but their parishes
and communities—often, small towns
with limited resources--were suffering
major losses. There were not many
deaths, but there were multiple injuries
and great loss of property; some of the
music ministers had been directly af-
fected by the tornadoees. They also told
us, however, that the parishes and their
communities were quickly getting orga-
nized to clean up and rebuild.

Keep in Mind

Dale Wood, one of the most promi-
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nent composers of church music in the
twentieth century and an outstanding
organist and choral director, died at his
homeinCalifornia onPalm Sunday, April
13. Famed as a master of what he called
“the difficult art of simplicity,” he not
only composed choral works and hymn
tunes but also works for handbells, harp,
and organ.

In addition to his work as a composer
and performer, Mr. Wood was a contrib-
uting editor to the Journal of Church Music
for more than a decade. He was an edito-
rial consultant for several hymnals, and
his hymns and canticles have been in-
cluded in the Lutheran Book of Worship,
Worship II, The Presbyterian Hymnal, The
United Methodist Hymnal, and other col-

lections. For many vears, Mr. Wood
served as organist and choirmaster at
San Francisco’s Episcopal Church of 5t.
Mary the Virgin and director of Grace
Cathedral’s Boys Chorus; he also served
Lutheran churches in Hollywood and
Riverside, Calfornia.

Philip Hahn, immediate past presi-
dent of The American Guild of Organ-
ists, died at his home in San Francisco on
April 13 from complications associated
with a bone marrow disease. After earn-
ing bachelor and master of music de-
greesat the University of Michigan, Philip
Hahn earned a doctorate of musical arts
in composition and organ performance
from the American Conservatory of
Music, Chicago. He also studied at the
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Conservatoire Américain in Fontaine-
bleu, France. From 1990 unti} his death,
Dr. Hahn served as organist-choirmas-
ter at St. John Episcopal Church in Ross,
California. He was a member of the AGO
Natienal Council from 1992 to 2002 and
the AGO’s president from 1998 to 2002,

Claude Duchesneau, a presbyter of
the Diocese of Saint Claude, France, died
in Paris on Saturday, April 26, and his
fureral liturgy was celebrated at the Col-
legiate Church of Notre-dame de Dble
on May 2. Born on July 18, 1936, at
Charleville, France, he was ordained to
the presbyterate in 1963. An organist
and composer, Pére Duchesneau served
as a professor of liturgy at the Institut
Catholique in Paris and at the major semi-
nary in Dijon; he was also a member of
France’s National Center for Pastoral
Liturgy. He served his diocese as direc-
tor of its pastoral center for sacraments
and liturgy, and his recent parish work
included service as rector of the pilgrim-
age center of Mont Roland in the Jura
mountains along the French-Swiss bor-
der.

A text writer for liturgical music in
the vernacular and a composer of servfice
music, Pére Duchesneau also contrib-
uted articles and books on pastoral mu-
sic to the process of liturgical renewal in
France, butheisbestknown in the United
States for his association with Universa
Laus, particularly his editorial work on
the book Music and Liturgy: Commentary
on the Universa Laus Document, which he
prepared with Michel Veuthey for publi-
cation in French (1988}, and which was
translated into English by Paul Inwood
and published in 1992 by The Pastoral
Press,

We pray for these leaders who have
helped us understand music’s place in
the liturgy, who have encouraged the
development of our musical skills, and
who have given us texts and music to
sing and play to the glory of God: Faith-
ful God, we humbly ask your mercy for
your servants, who worked so gener-
ously to spread the Good News through
music: Grant them the reward of their
labors and bring them safely to your
promised land.

A Will That Works

NPM has available Fow to Make a Wil
That Works, a pamphlet that describes
how to design a well-thought-out wili
that works in concert with other estate
planning tools. Your intentions for the
future will be honored only if you have a
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properly executed will. To receive a copy
of this pamphlet and find out how to
include NPM in your hopes and dreams
for the future, contact the National Of-
fice, 962 Wayne Avenue, Suite 210, Silver
Spring, MDD 20910-4461. Phone: (240) 247-
3000; fax: (240) 247-3001; e-mail: npmasst
@npm.otg.

Meetings and Reports

Mass of Pius V
at Roman Basilicas

For the first time in more than thirty
years, a Mass using the Missale Romanum
of Pope Pius V (the so-called Tridentine
Order of Mass mandated as a result of
the Council of Trent in the sixteenth cen-
tury), as it had been modified and was in
useat thebeginning of the Second Vatican
Council, was celebrated in a Roman ba-
silica on May 24. Cardinal Darfo
Castrillon Hoyos was the priest celebrant
at the Basilica of St. Mary Major; the
event marked the fifteenth anniversary
of the Pontifical Commission “Ecclesia
Dei,” established by Pope John Paud Hin
1988 to promote reconciliation between
the “traditionalisi” schismatic followers
of Archbishop Marcel Lefbvre and the
Roman Catholic Church. The commis-
sion is also charged with collaborating
with local bishops to find ways to satisfy
the request of groups in several nations
to celebrate Mass using the edition of the
Missale Romanum and the other liturgical
books in use in 1962,

Another sign of the Vatican's out-
reach to traditionalist Catholics is Pope
John Paul’s mandate that the reformed
Tridentine Order be allowed back into
St. Peter’s Basilica for those priests and
communities with a mandate for use of
this Order. Such moves are attempts to
bring back disaffected Catholics who are
uncomfortable with the current Order of
Mass and to help them to be fully repre-
sented in the life of the Church, though
these gestures fall far short of the goal
hoped for by some Catholics-~the right
of all priests of the Latin Rite to use the
Tridentine Order (or, at least, to celebrate
the Mass of Paul VI in Latin) if they so
wish. This goal, according to Francis
Carey, treasurer of Great Britain’s Latin
Mass Society, as reported in the May 3
issue of The Tablet, has been the purpose
of “lengthy lobbying” by the members of
that organization.

One part of the Vatican’s outreach is

educational, since many traditionalists-—
like many other Catholics—are unaware
that the liturgical books revised under
the decree of the Council of Trent, par-
ticularly the Missale Romanum and its
associated music books, were subse-
quently reformed in light of continuing
historical research and culturai develop-
ment. The Missale, for example, was re-
formed tosome extentby Pius X, Benedict
XV, and Pius XII (and slightly by Pope
John XXII). The official musicbocks were
completely revised in the twentieth cen-
tury as a result of the work of the monks
of Sclesmes. Such educational efforts also
offer an invitation for all Catholics to
understand, as the current General In-
struction of the Roman Missal says, that
“both Roman Missals [i.e., those of Pius
V and Paul VI], although separated by
four centuries, embrace one and the same
tradition. Furthermore, if the inner ele~
ments of this tradition are reflected upon,
it also becomes clear how outstandingly
and felicitously the clder Roman Missal
is brought to fulfillment in the new” (no.
6).

Organ Improv Competition

The American Guild of Organists has
announced its 2004 National Competi-
tiors in Organ Improvisation. The com-
petition will be held in three rounds. The
first round will be by recording; the semi-
final and final rounds will take place in
conjunction with the biennial AGO Na-
tional Convention in Los Angeles, Cali-
fornia, July 4-9, 2004. Complete details
may be found in the April issue of The
American Organist and on the web at
www.agohq.org. To request a competi-
tion application, phone (212) §70-2310 or
e-mail: competitions@agohg.org.
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How We’ve Done It in Minneapolis

BY LYNN TRAPP

ollaboration is essential to suc-
cessful, strong leadership in mu-
sic ministry. Building a quality
program which respects various musical
styles as well as those who minister
through those styles provides the foun-
dation on which a community of faith
grows in its expression of and apprecia-
tion for the art of musical liturgy, Work-
ing well together, offering mutual re-
spect, and growing in skill and
communication are goals which bind
music ministers, and their combined
work exudes a firm commitment to the
liturgical formation of the faith commu-
nity.

It is no easy task to unite these forces
when abilities, egos, tastes, and person-
ality differences become the emphasis,
and the glory of God is secondary, The
commeon ground of faith in our music-
making calls us to work toward unity,
drawing the various people and their
gifts under an umbrella which shelters
their time and talent as well as offering a
safe environment for growth. We are
called to channel our energy toward the
inspiration of God’s people, not toward
self-promotion, inaccord with]. 5. Bach's
famous manuscript signature “Seli Deo
Gloria”: To God Alone Be the Glory.

Inspiration through the visual and
aural in the liturgy has always been part
of the church’s mission of evangeliza-
tion. The pipe organ has long held an
honored place among instruments in the
church’s tradition. As an instrument that
contributes to worship through visual as
well as aural beauty, it is described in the

Dr. Lynn Trapp is the director of
worship/music and organist af St. Olaf
Catholic Church in downtown Minneapo-
lis. Weli-known for his work as a concert
organist, conductor, composer, and
liturgist, Dr. Trapp is a member of the
Liturgical Organists Consortivm spon-
soved by World Library Publications, and
his choral and keyboard music is published
by six major publishers.
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General Instruction of the Roman
Missal as the instrument “to be ac-
corded pride of place” in Roman
Catholic worship.

A Worthy But
Challenging Journey

Launching a pipe organ project |
in a parish is a most worthy but |
challenging journey. Recurring
fear of a project of such magnitude
often uproots seeds of the project
that have begun to sprout, and an §
organ project may be tabled sev-
eral times~—even for years-—before |
it is considered again. Taking the §
leap of faith toward purchase of a |
new instrument involves a process §
of education, participation, and §
appreciation. '

Organ projects often grow out
of well-established and thriving
music ministry programs and the
spirit of dedicated music minis-
ters. In time, with musical-spiri-
tual formation as its focus, and a %
healthy collaboration among the ;
ministers working in various mu-

sical styles, a snusic ministry will The new organ is we]comed by a contemporary -

find itself positioned to support ensembie featuring Marty Haugen (lower rxght}

the project of a new organ that will
serve a parish for many years to
come, offer versatility and color to
liturgy and concert, and serve as a
gathering symbol for worship.

Taking the leap of faith to install such
an instrument involves a careful evalua-
tion of how it will be used in the commu-
nity. It is important to address the way
this art piece will blend into its environ-
ment, and that entails a close look at the
organ as an “active minister.” It will be a
visual and aural instrument of high im-
pact, and these elements of its ministry
must unite to create beauty, but an even
deeper challenge is to examine how the
instrument will interact with the poor,
the executive, the daily worker and wor-
shiper, and the whole music program of

the parish.

The initial leap of faith often loses
strength in argan projects because of fear
that the visual strength of the organ case
in a worship space as well as the maxi-
mum capacity of its lungs will overwhelm
other aspects of the worship environ-
ment and the act of worship itself. The
dollar investment may also be intimidat-
ing. It may be necessary, then, to put this
project into a richer and wider context.
Has not the church put awe-inspiring
frescoes before our eyes for centuries,
raising our minds and hearts upward? Is
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not the power and grandeur of God as
well as God’s intimacy and accessibility
to earthly humans to be communicated
to the senses in our worship? Is it not the
artistic duty of the organist to judge the
organ registration as he/she encourages
congregational song and to heighten the
aural sense with well-chosen literature
before, during, and after the sacred lit-
urgy? Shouldn’t the parish community
consider the liturgy its priority, its pri-
mary evangelization tool, and its invesi-
ment in people and their spirituality?

Too often the installation of a new
organ is viewed as a project which will
divide instead of unite, be Ioud instead
of surround, and visually overwhelm
the altar or other sacred furnishings. A
trip through any of Europe’s major
churches, however, will leave a memory
of the unforgettable impact on the senses
of the collage of frescoes, décor and de-
sign, and, often, an organ whose case
stands as a glorious art piece in a space
where the earthly and heavenly intersect
in iiturgical prayer.

Tall skyscrapers, frescoed ceilings,
and church steeples have a way of lifting
up one’s eyes and one’s spirit. Through
the ages steeple bells have called people
to worship from far and near, and sacred
art has moved us to scenes beyond our-
selves, inviting us to greater reflection,
depth, or myriad emotions that are al-
ways a combination of the artist’s imagi-
nation and our own. Our senses embrace
images connected to the message of the
symbol and spur our imagination. In

these sensory moments, our comprehen-
sion leads us 1o a wider experience of
space and time and story.

Cross among the Skyscrapers

On the same block as many of down-
town Minneapolis’s towering skyscrap-
ers is a steeple topped by a cross which
presides over a bustling city. The cross
tops St. Olaf Catholic Church, which lives
the mission of serving as Christ’s saving
presence in the heart of the city. The
south side of the church backs up to the
Exodus Hotel, a primary ministry of St.
Olafand Catholic Charities, offering beds
for the homeless nightly in ninety-two
rooms. Inside the church, at the front
wall of the sanctuary, stands a splendid
organ case housing nearly 3,800 speak-
ing pipes with a warm, inspiring tone.
Financial towers surround the humble
park on Ninth Street, named Assisi after
St. Francis, also in St. Olaf’s block, where
parishioners, the poor, corporate execu-
tives, and even friendly birds congregate
for a peaceful break. The intersection of
these sites marks a place where 5t. Olaf’s
mission is fertile, but that mission also
reaches far beyond this one city block.

A closer Jook at the way this parish’s
people interact as they live and move in
this envirorunent shows a steel-strong
commitment to quality worship and
music, faith and work, and serving the
poor. Adding a one-million-dellar pipe
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Dr. Trapp (center) leads the ceremony on the sidewalk welcoming the new instrument,

organ to the “indoor skyline” of down-
town Minneapolis, to this community,
was an action that would gather and
unite.

Father John Forliti, pastor of St. Olaf,
supported an educational approach to
familiarize the parishioners and advi-

" sory board about what a new pipe organ

might bring to liturgy and a concert se-
ries. That initial education brought lead
financial gifts, then it brought others to
fulfill the project. While it did bear the
largest cost and size among the new items
proposed as part of a sanctuary renova-
tion, the organ was presented as a pri-
mary piece of liturgical furniture which
would enhance the liturgy. Saturday
morning organ crawls for the organ com-
mittee and advisory board to other
churches with successful organs included
a description of the instrument and
builder and a printed program for a
thirty-minute organ recital which fea-
tured the various organ colors and in-
cluded hints about what to listen for in
each performed piece. A return home to
hear the parish’s existing instrument led
to a consensus that an instrument up-
grade was necessary.

One of the usual questions whenever
anew organ is proposed is this: Why not
give this money to the poor? Our re-
sponse was: Operating on the belief that
art and music are gifts which the church
has offered its people from the begin-
ning, why should we shy away from the
organ’s power to offer the poor, the ex-
ecutive, the daily worker, and worship-
ers a priceless spiritual gift? Anyone,
regardless of race or color or salary, can
enter 5t. Olaf’s oasis of prayer to escape
the bustle of the world, experience the
sacred, and enjoy the organ and its color
during Mass and perhaps during a brief
concert following the liturgy—for no cost
whatsoever. This type of investment is
an investment in people, their welfare,
and their spiritual well-being. These gifts
for the soul combine with the gifts of-
fered to the thousands of people fed,
clothed, and provided for by 5t. Olaf’s
thirty-year-old parish social outreach
program. The Worship and Sacred Mu-
sic Series, another part of the chureh’s
gifts offered by this pazish, includes sa-
cred ballet, renowned choirs such as the
Dale Warland Singers and the National
Lutheran Choir, an annual songfest led
by the contemporary choirand ensemble,
and programs that feature parish musi-
cal artists and guest soloists.

When the new organ arrived, parish-
ioners held a service on the sidewalk,
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where the organ builders unloaded thou-
sands of parts and pipes which would
become a masterpiece during the next
tenn weeks. Parish staff, musicians, the
poor, the executive, and guests from the
region gathered to carry wood and metal
pipes in procession to the sanctuary.
Radio and television crews were present
to create feature stories about the new
gathering symbol in downtown.

The Instrument at Work

The new organ at 5. Olaf has become
an integral part of the music ministry
and functions as an instrument for lead-
ing the assembly’s song, performing solo
organ literature, and offering choral ard
instrumental accompaniment.! The
organ’s varied tonal palate blends well
with instrumental ensembles of all types.
The organ stands at the intersection of
the music ministries: the parish choir of
fifty mixed voices who sing music of the
masters, anthem repertoire, and smaller
masterworks; a contemporary choir of
fifty mixed voices who minister with
lead singers and instrumental ensemble;
a professional vocal octet; an African
International Choir which serves the
African Masses celebrated with special
liturgical traditions and global music;
and musicians representing other ethnic
groups of the parish who minister regu-
larly at Sunday liturgy.? The “festival
choir” gathers music ministers from all
groups for the Easter Vigil and the
patronal feast of 5t. Olaf. An eclectic
style of music, from chant to contempo-
rary, is woven info the parish’s liturgy.
Television and radio broadcasts of our
Sunday liturgy are also part of the thythm
of worship life at St. Olaf.

It has been the duty of the organist to
introduce the lungs and the many glori-
ous colors of the new organ to the assem-
bly as time and circumstance permit.
Gradual release of its power, balanced
with artful expression of its murmur and
barely audible tone in organ literature, is
important in this formation. People are
both curious and fascinated with the
beauty, construction, and sound of the
new instrument. Their fascinated curios-
ity has been met by several pipe organ
explorations open to parishioners—
we've found that two or three scheduled
during the organ inaugural year is a
good start. The exploratory session could
also precede an organ concert event.
Hosted by the resident organist, these
educational sessions will answer some
of the questions people have: “If I can
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Members of the St. Olaf community hold parts of the new instrument as they sing God’s
praise.

just see forty pipes lining the front of the
case, where are the other 3,650?” “What
makes an instrument like this cost one
million dollars?” The answers, of course,
should be factual, professional, and con-
fident.

Presenting the new pipe organ in a
wide variety of concert and liturgical
settings is key to beginning its life in the
community. Here are some suggestions:

e Frame the liturgy with a variety of
literature, the postlude stronger than
the pretude, since startling volume at
the outset may not gain the
worshiper’s favor! In the liturgy pro-
gram offer an invitation for the con-
gregation to stay after the final hymn
to enjoy the postlude. (A word from
the presider about this during an-
nouncement time is mostworthwhile.)
Include a short paragraph about
pieces, composers, and genres in the
program. During the preparation of
gifts, balance solemn, quiet selections
with braver, more motoric, and spar-
kling music.

¢ Host the local American Guild of
Organists Chapter members’ recital.
e Peature a national as well as inter-
national concert organist.

* Have a parish sing-along with or-
gan and instruments, contemporary
and traditional music, featuring fa-
vorite tunes of the worshiping assem-
bly.

¢ Commission a composer to write a
piece for the organ, or organ and in-
struments, or organ and cheir, with

premiére on the new instrument.

¢ Incorporate the organ into special
devotions, e.g., performing the Sta-
tions of the Cross by Ridout or Dupré
as a Lenten meditation—each station
is announced and prayed accerding
to local custom, then the organ medi-
tation is played. Visuai slides coordi-
nated with each station meditation
enhance the prayer.

» Have several field days for school
children. Contact music teachers to
bring the students for a class period
with the resident organist and an ex-
citing organ demonstration.

With the addition of the new organ,
the St. Olaf Parish congregation hasnever
sung better. A leap of faith toward a new
pipe organ has blessed this parish and
business community in countless ways,
and with the investment in an instru-
ment that will last more than a hundred
years, the mission of the Gospel will
continue to reach far beyond the sound
of pipes and this generation’s poor, in-
spiring the senses to mystery and prayer
to God. Seli Deo Gloria —To God Alone
Be the Glory!

Notes

1. 5t. Olaf Church houses a new sixty-
seven-rank Lively-Fulcher pipe organ.

2. Bob and Jackie Harvey serve as direc-
tors of the St. Olaf Conternporary Choir and
Ensembile. Lora Loahr is Director of the Afzi-
can International Choir.

3. See more information about the organ at
www.saintolaf.org. 19
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BY THE NPM STAEFEF

n his welcoming remarks at the re-
dedication of Detroit’s Bleased Sac-
rament Cathedral on March 25, Car-
dinal Adam Maida described the cathe-
dral as a sign of “God’s abiding pres-
ence.” That sign has stood in Detroit for
neatly a century: Blessed Sacrament Par-
ish was created in 1905 just beyond what
was then the city’s northern growing
edge. The Norman Gothic exterior of the
current building was completed (minus
its twin spires) in 1915, but the interior
was not finished until 1930. The parish
church was chosen as the cathedral for
the newly elevated Archdiocese of De-
troit in 1938. The interior was renovated
(and the spires completed) in 1951. By
the end of the twentieth century, it was
clear that the building—-parts of it now
ninety years old——needed additional
renovations for practical reasons, for li-
turgical reasons, and for better service to
the city and the archdiocese.

Gunnar Birkert was the architect who
guided this renovation that uses light as
ameans to create an open, airy interior to
replace the fortress-like darkness of the
original design. Reflective glass prisms
now bring clear natural light into the
building, adding to the light filtered
through and colored by the stained-glass
windows. In addition to the new bright-
ness of the interior, one of the most strik-
ing features of the renovation is the addi-
tion in and near the sanctuary of five
“stone mountain-range formations [that]
rise from the floor of the cathedral mark-
ing specific areas for liturgical activity.”
Designed to serve as reminders of Mount
Tabor, traditional site of the Transfigu-
ration, and of Christ’s identification of
Peter as the “rock” on which the church

This article was prepared by members of
the NPM National Staff from materials
provided by the Communications Qffice of
the Archdiocese of Detroit and the pastoral
staffs of the Cathedral of the Blessed
Sacrament and the Cathedral of San
Fernando.
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would be built (Matthew 16:18), these
areas are the altar, the ambo, the
archbishop’s cathedra, the tabernacle in
the Eucharistic reservation chapel, and
the ambry for the hoiy oils. A new baptis-
mal pool has been carved deep into the
floor of the main aisle near the entrance
to the worship space.

f the claim to be a sign of God’s
abiding presence is appropriate for
gi Detroit’scathedral, itisaneven more
accurate description of San Fernando Ca-

thedral in San Anteonio, Texas, which
was rededicated four days after Blessed
Sacrament Cathedral, on March 29, 2003.
Founded 272 years ago as a mission
church, this building is currently the old-
est active cathedral in the United States.
When the Spanish settlement was
planned in 1731, the spot designated for
the church’s front door served as the
center of the community. The town of
San Antonio was eventually laid out from
this point, where the first parish church
of San Fernando was constructed in 1738,

e
Dedication Music in Detroit

D, Norah Duncan 1V, Cathedral Music
Director, conducted the Archdiocesan Choir
of Detroit. Organists were Mrs. Shari Fiore
and Dr. Ronald Prowse {(guest organist).
The organs for the dedication were a new
iwo-manual, twenty-eight stop Austin pipe
organ and & three-manual Rodgers instru-
ment, which is in use temporarily until the
1925 three-manual, fifty-stop Casavant or-
gan console is refurbished. (The 3,500 pipes
of the 1925 Casavant Fréres instrument are
in chambers hidden behind the stone walis
of the choir loft) Additional instrumenta-
ton: brass choir and percussion.

Prelude: Fanfare on " Amazing Grace,” Adol-
phus Hailstork, commissioned for the
cathedral rededication.

Introductory Rites

Processional: Processional, Fames Hathaway,
commissioned for the cathedral rededi-
cation.

Processional Song: “I Rejoiced When |
Heard Them Say,” Richard Proulx.
Rite of Blessing and Sprinkling: “Christ Is

Made the Sure Foundation,” arrarged
by John Rutter.
“Gloria a Dios,” George Salazar.

Liturgy of the Word

Responsorial Psaim: “Here I Am, Lord,”
Norah Duncan IV, composed for the
rededication.

Gospel Acclarnation: “Praise to You, Lord
Jesus Christ,” Norah Duncan TV, com-

Nz

N

posed for the rededication,

Dedication Rites

Litany of the Saints: traditional.

Incensation: “How Lovely Is Thy Dwell-
ing Place,” Johannes Brahms,

Placement of the Relics: “They Who Do
Justice,” David Haas.

Lighting of the Altar and Church: “Christ,
Be Our Light,” Bernadette Farrell.

Liturgy of the Eucharist
Preparation of the Altar and Gifts: “This
Little Light of Mine,” Keith Hampton,
inan African American Gospel arrange-
ment.
Eucharistic Acclamations: Mass of the
Blessed Sacrament, Norah Puncan IV.
Communion Rite
Lamb of God: Mass of the Blessed Sacra-
ntent, Norah Duncan IV.
Communion Procession: “At That First
Eucharist,” Turton/Unpe gt
Memores; "Pigo ‘5L, Sefior,” Donna
Pefia; “i Received the Living
God,” Anonymous/Living Gon.
Song after Communion: “Bogoroditse
Devo” (“Rejoice, O Virgin,” a varia-
tion on the “Hail, Mary” text), Serge
Rachmaninoff.
Inauguration of the Bucharistic Chapel:
“Ave, Verum” (chant).

Recessional: "0 God, Our Help in Ages
Past,” arranged by John Rutter for con-
gregation, choir, and brass sextet.

p
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The nave in Detroit’s Blessed Sacrament Cathedral, seen from The sanctuary contains three of the cathedral’s

“stone mountain-

the sanctuary. Another view of the nave is on the cover of this range formations”: the ambo {left), cathedra (center), and altar.

issue.

(With the current renovation, San
Anjonio’s city council assigned a new
point within the surviving colonial build-
ing as the city’s center.) Flood, fire, and
decay severely damaged the original
building, but it remained in use through
the Texan revolt against Mexico, when it
served as a lookout for the rebels and
then for the Mexican army during the
battle for the Alamo. General Santa Ana
flew the red “no quarter” flag from the
church'’s roof, and remains identified as
those of the Alamo’s defenders are in-
terred in a sarcophagus in the building.
The church was renovated and expanded
in 1868 by the addition of a gothic struc-
ture that now forms the nave of the build-
ing. When the Dioccese of San Antonio
was created in 1874, San Fernando was
named the cathedral. Following another
damaging flood in 1921, the building
was renovated in 1936 and againin 1976
1977. The cathedral was closed from july
to September 2002 while the current res-
toration and renovation were completed.

Highlights of San Fernando’s renova-
tion include the addition of a red cedar
eighteenth-century-style retablo (altar
screen) that was designed in 2002 by
Leconardo Soto Recendiz and hand
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Some pipes for the new Austin organ are visible in the apse.

The main retablo in San Fernando Cathedral holds the tablernacle. It is gilded with
twenty-four-carat geld.
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carved, painted, and gilded in Mexico
City; it serves as a backdrop for the tab-
ernacle, statues of the four evangelists,
and a colonial-style crucifix. This main
retable and two others designed by the
same artist replace three originals lost te
fire; they arein the colonial church, which

now serves as the cathedral’s reserva-

tion chapel. A new altar on a raised plat-
form in the main worship space, closer
than the old altar to the seats for the
congregation, is matched to an old pulpit

which has been repositioned and low-
ered to serve as the ambo for the Liturgy
of the Word. A baptismal font from 1760,
relocated to the front entrance of the
worship space, is matched to a new bap-
tismal pool. There are also a new cathe-
dra, ambry for the holy oils, and ambry
for the Scriptures and other bocks, while
historic statues and paintings have been
preserved and restored and a new paint-
ing of the three women at the tomb has
been added.

San Fernando Cathedral Cheir

The baptismal site at San Fernando Cathedral combines a new poot (foreground) with an

older font.
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I

Dedication Music
in San Antonio

Sister Madeleine Pape, director of
the San Fernando Cathedral Classical
Choir, directed a choir and instrumen-
talists formed from the Classical Choir,
the San Fernando Mariachi Choir, and
El Coro Popular, directed by Carlos
Rosas.

introductory Rites/Ritos Iniciales
[All titles in the dedication program were
bilingual—Spanish and English——reflect-
ing the bilingual celebration.}
Processiorn: “Laudate, Laudate
Dominum,” Christopher Walker.
Blessing and Sprinkling of Water: “Agua
de Vida,/Water of Life,” J. Cortez.
Glorig from the Mass of Light, D. Haas.

Liturgy of the Word

Responsorial Psalm: “Psalm 84: How
Lovely Is Your Dwelling Place,” J.
Michael Joncas.

Gospel Acclamation: “Celtic Lenten Ac-
clamation/Aclamacion Celia del
Evangelio,” O'Carroll and Walker.

Profession of Faith: “Si, si creemos,”
John Schiaveone.

Dedication Rites
Litany of the Saints, John D. Becker.
Anointing of the Altar and the Church
“Amen,” Mass of Creation, Marty
Haugen.
Locus iste, Anton Bruckner.
Lighting of the Altar and the Church:
“Christ, Be Our Light,” Bernadette
Farrell.

Liturgy of the Eucharist

Preparation of the Altar and Gifts: “Sing
a New Church,” Delores Dufner, css.

Eucharistic Acclamations: Mass of Cre-
ation, Marty Haugen.

Communion Rite

Lord’s Prayer: adapted chant.

Breaking of the Bread: “Cordero de
Dios,” Misa Guadalupe, Joel
Mastinson.

Communion Procession: “O Bone
Jesu,” Palestrina; “El Cuerpo de
Cristo,” John Schiavone.

Inauguration of the Blessed Sacrament

Chapel: “Ave Verum,” W. A. Mozart;

“Pange, lingua, gloriosi/Sing, My

Tongue, the Savior's Glory,” Thoe-

mas Aguinas, trans, Edward Caswall.

Concluding Rites

Cathedral Song of Praise: “Hagamos
Una Casa,” Carlos Rosas (composed
for the rededication).

Recessional: Marche Joyeuse, John H.
Head.

23




.

el




BY 1.

MICHAEL McMAHON

§ hat's how Cardinal Francis George of Chicago
described the publication of the third typical edi-
tion of the General Instruction of the Roman Mis-
- sal (GIRM) when he spoke during an open forum
with members of the Conference of Roman Catholic Ca-
thedral Musicians in January 2002: “A new moment in
liturgical catechesis.” While a number of bishops, pastors,
liturgists, and musicians have greeted the new document
with some apprehension, the cardinal clearly viewed its
appearance as an opportunity for the liturgy to play a
more important role in the lives of the faithful.

Focusing on Changes

Even before the appearance of the official U.S. English
edition of the revised Instruction, people devoted a great
deal of attention to specific changes introduced in this
new edition. The document, for example, explicitly ex-
cludes some practices that had become familiar in many
parishes, such as the participation of lay ministers in the
fraction rite, and explicitly prescribes some parts of the
ritual that had been left vague in earlier editions, such as
the use of a cross with the image of Christ crucified. Worship-
ing communities are being asked to stand at the beginning
of the invitation Orate fratres (“Pray, brothers and sisters”)
rather than at its conclusion—a change that in some
comumunitiesstill requires coaching from the priest (“Broth-
ers and sisters, let us stand to pray . . .”). Communities
outside the United States are being asked to follow prac-
tices that we have grown used to, such as kneeling after
the Sanctus until after the concluding Amen of the Eucha-
ristic Prayer. Some practices that were formerly left to
individual piety are now specified as parts of the ritual,
such as making a bow of the head before receiving Com-
munionand receiving Communion standing. Priests have
been given new and more detailed instructions on ges-
tures during the final blessing and on the precise move-
ments for incensation. Unlike previous editions of the
General Instruction, the new edition presumes the partici-
pation of both men and women in lay ministries.

Some of the new provisions in the Instruction do present
challenges for pastoral implementation. For example,

Dr. J. Michael McMahon is the president and chief
executive officer of the National Association of Pastoral
Musicians.
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while the document encourages the distribution of Com-
munion under both forms even more strongly than earlier
editions did, it excludes lay ministers from breaking the
Eucharistic Bread and preparing the chalices. (Undoubt-
edly the U.S. bishops will be renewing their request for an
indult to allow such participation, to make it more feasible
for parish communities to fulfill the vision of the General
Instruction by offering Communion under both forms as
often as possible.)

While there are certainly several changes in the new
edition of the GIRM, more than eighty percent of the
document remains largely unchanged from the previous
edition published in 1975. A thorough re-reading of the
entire document reaffirms the general direction of the
pastoral practices that have guided our celebration of the
Eucharist during the past thirty years. The General Instric-
tion understands the Eucharistic liturgy to be a celebration
of the whole church and continues to stress the impor-
tance of full, conscious, and active participation by the
faithful as an expression of the liturgy’s communal na-
ture. The GIRM stresses the roles of singing, posture,
gesture, and silence as modes of participation. It calls for
all the ministers, both ordained and lay, to perform their
roles fully.

Celebrations That Catechize

Pastoral ministers are now faced with the sensitive task
of helping theifr communities to embrace new practices or
tosetaside long-standing customs. Appropriate and solid
liturgical catechesis has an important part to play in this
process if it is to be successful in integrating these new
practices.

Nonetheless, the scope of our catechetical efforts needs
to be far wider that mere instruction in rubrics if this is
really to be “a new moment in liturgical catechesis.” The
publication of the new GIRM offers to worshiping com-
munities and their leaders a marvelous opportunity to
reflect on the document in its entirety and to reassess the
quality of parish liturgical celebrations. More carefully
prepared liturgical celebrations can serve as the founda-
tion for a mystagogy that opens the hearts and minds of
people to the actions, symbols, and texts of the liturgy and
to the transformation that God is working in us through
them.

The first step in developing effective liturgical cate-
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chesis is—as it has always been—good and well-prepared
celebration. Because the liturgy is an action, not an idea,
falking about the liturgy is a little bit like talking about a
baseball game to somecne who has never been to the
ballpark—it's a reality that's much harder to grasp with-
out a strong experience of the actual event.

Good liturgical celebration requires that every action
should be performed carefully and reverently. The as-
sembly should be singing songs that are musically wor-
thy, appropriate for the occasion and for the ritual action
to which they are joined, and genuinely engaging the
participation of all. The primary symbols of the liturgy,
such as gesture, movement, bread, wine, water, and oil,
should be used generously. Every minister should be
thoroughly prepared to fulfill his or her role with grace
and dignity. The homily should help the members of the
community to experience a genuine encounter with the
Word of God that will make a difference in daily living.

The revised General Instruction offers us an opportunity
to question some of our assumptions and accepted prac-
tices. Is the responsorial psalm always proclaimed by a
psalmist (cantor) from the ambo? Is Holy Communion
always distributed from bread that was consecrated at the
same Mass? Is Communion always given under both
forms? Allowing the document (and not factors such as
convenience, entrenched practice, or misunderstanding)
to guide decisions about such parish liturgical practices
can make an enormous difference in the way that the
liturgy forms us in faith.

Preparing for Participation in the Liturgy

In order for the liturgy to have the strongest possible
effect in people’s lives, pastoral ministers need to offer
opportunities for a liturgical catechesis that helps mem-
bers of their communities become more open to the action
of God that we celebrate, so that their participation can
bear effective fruit.

What kind of catechesis can reaily prepare people to
participate fully, consciously, and actively in the Eucha-
ristic liturgy? A catechesis that is rooted in action derived
from the liturgy itself. Here are a number of practical
examples of that principle, based on some of the most
important actions of the Eucharistic liturgy:

e assembling for prayer as households and small com-
munities, giving participants an experience of the
presence of Christ in communal gatherings;

* hearing the Word of God and reflecting on it alone, in
households, or in other groups;

e gattentiveness to the needs of the Church and the world,
especially to the needs of the poor and the victim-
ized, so that these concerns may be brought to God
in the priestly prayer of God’s people;

» g spirit of thankfulness, known in Twelve Step pro-
grams as an “attitude of gratitude”—a Eucharistic
spirituality thatrecognizes and acknowledges God's
goodness and mercy in the events of everyday life,
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even in suffering and loss;

* conversion of heart, an openness to change that allows
the transforming power of the Holy Spirit to take
hold of us;

o qspirif of sacrificial love, a willingness to be like Christ
inpouring out our lives for others in our families and
our communities and even for strangers;

e g hunger for God, a profound recognition of our need,
so that we can receive all of God’s gifts to us, espe-
cially the nourishment that God provides for us in
Communion.

Recently I participated in Sunday Masses for several
weeks in a community where the homily was replaced
each week by explanations about various aspects of the
revisions to the Order of Mass, Undoubtedly the pastoral
leaders were motivated by a genuine concern to help
people to embrace various changes and to come to a
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deeper appreciation of the liturgy. But such a strategy,
however well intentioned, is fundamentally flawed; it is
not unlike trying to sew a new patch on an older garment.
This community’s leaders did nothing to weave the
changes into the fabric of its liturgical celebration or to get
the community to examine the whole garment that is its
worship. Even after four weeks of explanation, the only
real change that has taken hold in that community is the
practice of standing at the beginning of the Orate fratres.
Because the official English translation of the GIRM was
not yet available when these explanations were made, the
priests were speaking about a document that they had not
yet read. Replacing the homily with long explanations
about what are essentially minor changes, without help-
ing people to grasp (or grasp again) a sense of the whole
liturgical action, has only served in this community, at
least, to undermine the integrity of the liturgical action
itself.

When introducing modifications in the liturgical prac-
tices of a community, there is an obvious need for some
preparation of the whole community, including the lead-
ers—preferably a clear and concise explanation of what
we will be doing together, with a very brief explanation of
the reason for the changes. Even this kind of preparation,
however, is merely a small step in the larger work of
liturgical catechesis.

Mystagogical Preaching and Reflection

Since the liturgy is the fount of the church’s life, the
experience of celebrating the liturgy providesa rich source
for reflection and preaching. Mystagogy is the process of
engaging in and reflecting on the liturgy in a way that
opens our minds and hearts to the transforming power of
its ritual actions and texts. The publication and imple-
mentation of the new General Instruction provides an
opportunity both for mystagogical preaching during the
liturgy and for mystagogical refiection outside the lit-
urgy.

Mystagogical reflection begins by focusing carefully
on the liturgical action or text, Considered in light of the
Scriptures, these reflections help us to deepen our life of
faith. Reflecting, for example, on the value of receiving
Communion from the chalice can help us to recall the
question of Jesus to his disciples, “Can you drink from the
cup from which Iam about to drink?” When we drink the
cup, we commit ourselves to a life of self-emptying love.
The Sunday readings throughout the year provide many
such opportunities to help people reflect on one or an-
other liturgical element that illuminates, interprets, or
deepens our understanding of the whole of our lives as
disciples of Jesus.

A Continuing Work

This “new moment in liturgical catechesis” has just
begun. Directions and explanations are but one element in
the process. The new edition of the GIRM merely de-
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scribes the Eucharistic celebration; it is the celebration
itself, along with all that prepares for it and all that flows
from it, that has the potential to catechize the Christian
community to a deeper life of faith and service. Fostering
liturgical catechesis is therefore an ongoing concern of the
church and its leaders.

Pastoral ministers have a duty to help people embrace
liturgical changes, but they have a far deeper responsibil-
ity to draw those people into the mystery of the God who
is present and acting for us in the liturgy and to respond
to their call to live as disciples of Christ in the world.




BY PAUL H. COLLOTON, or

hile we believe that our liturgy is a partici-
pation in Christ’s self-offering, in which
the “pioneer and perfecter of our faith”
stands “in the presence of God on our
behalf” (Hebrews 9:24), the ones who are participating in
the offering are human beings. We are embodied beings
who need physical signs to understand things. There is an
ancient philosophical principle to explain how we come to
understand: “Nothing reaches the understanding if it is
not first in the senses.” The meaning of liturgy reaches us
through physical signs. That's why the General Instruction
of the Roman Missal 2000 (GIRM) reminds us:

Because . . . the celebration of the Eucharist, like the entire
Liturgy, is carried out through perceptible signs that
nourish, strengthen, and express faith, the utmost care
must be taken to choose and to arrange those forms and
elements set forth by the Church that, in view of the
circumstances of the people and the place, wili more
effectively foster active and full participation and more
properly respond to the spiritual needs of the faithful (no.
20).

But the physical signs that we use could (and doj carry
multiple meanings, because they have been used in many
contexts. So a grincould be a sign of welcome ora warning
of imminent attack. Therefore the Church has determined
what the signs that we use mesn in the context of the
liturgy. Among the many possible meanings of the signs
and gestures we use, or liturgical tradition has selected
out certain meanings that we believe these gestures com-
municate. To understand the gestures and use them prop-
erly, therefore, we need to understand their meaning in
the liturgy.

The general meaning of our signs and gestures is
captured in the notion of sacrament. In the Summa
Theologiae, St. Thomas Aquinas described the Roman
Catholic understanding of sacrament this way: ”A sacra-
ment is a sign that commemorates what precedes it—
Christ's Passion; demonstrates what is accomplished in

Rev. Paul Colloton, D.Min., a member of the Order of
Preachers, is the divector of continuing education for the
National Association of Pastoral Musicians.
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us through Christ's Passion—grace; and prefigures what
that Passion pledges to us—futuare glory” (ST 1L, 60, 3).

So the first truth about our sacramental signs is that the
passion, death, and resurrection of Christ—the Paschal
Mystery—form the core of what we celebrate in the Eu-
charist and in all the sacraments: the “mystery of faith:
Christ has died! Christ is risen! Christ will come again!”
The Hucharist celebrates this central mystery, forms the
living Body of Christ in that mystery, and deepens our
union with Christ. Therefore we must understand what
the General Instruction says about Christology.

Second, these signs do not exist in a vacuum but must
be seen “in view of the circumstances of the peopleand the
place.” We are embodied beings, true, but it is also frue
that ours is an incarnational faith, as Godfrey Diekmann,
osB, peritus at Vatican II and one of the crafters of the
Constitution on the Sacred Liturgy, loved to remind his
students. We believe that God became one of us in Christ.
We express this belief every time we profess in the Nicene
Creed that, “by the power of the Spirit, {the Second Person
of the Trinity] was born of the Virgin Mary. ..” The liturgy
uses sacramental signs because we are enfleshed spirits or
inspirited beings-—depending on one’s starting point—
who profess faith in an incarnate divine redeemer. There-
fore, those who make up this assembly of God's people
and the place where we gather are important signs with
liturgical meaning, which means we must also discuss the
ecclesiology of the General Instruction.
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Third, the signs are meant “more effectively {to] foster
active and full participation and more properly [to] serve
the spiritual needs of the faithful” (GIRM, no. 20). One can
hear echoes of the Constitution on the Sacved Liturgy in this
statement: “The Church earnestly desires that all the
faithful be led to that full, conscious, and active participa-
tion in liturgical celebrations called for by the very nature
of the liturgy” (CSL, no. 14). Forty years ago this was a
radical idea and changed the ways in which we wor-
shiped and understood ourselves as Church, but now this
meaning of the signs and gestures we use means that we
must look at the liturgiology of the Instruction.

Lastly, the liturgy serves “the spiritual needs of the
faithful.” In other words, the liturgy is our primary spiri~
tual director. The faith that is fostered, strengthened, and
deepened at worship transforms our relationship with
God and with creation. Thus, we need to explore the
spirituality of the document.

The GIRM 2000 contains very little that is new beyond
what we discover in the Constitution on the Sacred Liturgy
or GIRM 1967 and 1975. However, one can discermn nu-
ances that, depending on their interpretation, may be
viewed as either a return toa pre-Vatican Il theology of the
Eucharist or a continuation of the movement that was
made concrete in the Council. It is this latter perspective
that I wish to explore in these pages.

Through, with, and in Christ

The Eucharist, like all the sacraments and the whole
Christian life, is about our participation in the saving
work of Christ. The General Instruction summarizes the
core meaning of the Eucharist this way: “In it is found the
high point both of the action by which God sanctifies the
world in Christ and of the worship that the human race
offers to the Father, adoring him through Christ, the Son of
God, in the Holy Spirit” (no. 16, emphasis added). There
is a duality here that we have to note. First, Christ acted
alone for our salvation, for only Christ as incarnate God
could accomplish our union with the Trinity. But Christ
has united us to this perfect offering, for the risen Christ
continues this saving work by a new incarnation—as the
Church. We are united to this perfect act of union through
sacramental initiation, which incorporates us into the
body of Christ. But that body, in St. Paul’s analogy,
functions in different ways. It is one body, but it is com-
posed of the head (Colossians 1:18) and the members (1
Corinthians 12:12-27}.

An Action of Christ and the Church

The dual Christology—Christ as the perfect self-offer-
ing, Christ incarnate in the Church—has led to an
ecclesiology that identifies hierarchical structure as a key
component of the Church but also to a strong affirmation
of sacramental equality: We are all members of Christ,
sharing, as the rites of initiation remind us, in the One
“who is Priest, Prophet, and King” (Rite of Christian Initia-
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tion of Adults, no. 228).

This distinction between the head and the members is
reflected in the Instruction’s ecclesiology. On the one
hand, the document emphasizes hierarchical structure
and the unique ministry of the ordained members of the
Church: “The nature of the ministerial priesthood proper
to a bishop and a priest, who offer the Sacrifice in the
person of Christand who preside over the gathering of the
holy people, is evident in the form of the rite itself, by
reason of the more prominent place and office of the
priest” (no. 4). In other words, the ordained priest serves
in persona Christi capite, in the person of Christ the head.
Taken by itself, this statement seems to reinforce the
hierarchical nature of the Church, butitis followed imme-
diately by a paragraph that highlights the other part of the
body analogy: the interrelatedness of Christ, head and
members:

In addition, the nature of the ministerial priesthood also
puts into its proper light another reality, which must
indeed be highly regarded, namely, the royal priesthood
of the faithful, whose spiritual sacrifice is brought to
completeness through the ministry of the Bishop and the
priests in union with the sacrifice of Christ, the one and
only Mediator. For the celebration of the Eucharist is an
action of the whole Church, and in it each one should
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carry out solely but completely that which pertains to him
or her, in virtue of the rank of each within the People of
God (no. 5}

Both aspects of this view of the Church are reiterated in
no. 91, which recognizes the Eucharist as an “action of
Christ and the Church . . . the holy people united and
ordered under the Bishop.” In this understanding, liturgi-
cal action fosters, strengthens, and expresses our identity
in Christ:

[The Eucharistic celebration] pertains to the whole Body
of the Church, manifests it, and has its effect upon it. It
also affects the individual members of the Church in
different ways, according to their different orders, offices,
and actual participation. In this way, the Christian people,
“a chosen race, a royal priesthood, a holy nation, God’s
own people,” expresses its cohesion and its hierarchical
ordering.

The celebration of the Eucharist, in other words, expresses
our belonging to Christ, both head (hierarchical ordering)
and members (cohesion).

Even the shape of the building should echo the
ecclesiology of hierarchy and equality:

The People of God, gathered for Mass, has a coherent and
hierarchical structure, which finds its expression in the
variety of ministries and the variety of actions according
to the different parts of the celebration. The general
ordering of the sacred building must be such that in some
way it conveys the image of the gathered assembly and
allows the appropriate ordering of all the participants, as
well as facilitating each in the proper carrying out of his
[or her] functon.

The faithful and the choir should have a place that
facilitates their active participation (no. 294).

While both parts of this image of the Church are re-
flected in our liturgical actions, and while the General
Instruction places a strong emphasis on the hierarchical
aspect of the Church in what it says about the essential
role of the ordained ministers, it balances that view with
frequent references to the communal aspects of the lit-
urgy. So, for example, the text calls attention to the mean-
ing of the dialogues in our ritual:

Since the celebration of Mass by its nature has a
“communitarian” character, both the dialogues between
the priest and the faithful gathered together and the
acclamations are of great significance; in fact, they are not
simply outward signs of the communal celebration but
foster and bring about communion between priest and
people (no. 34).

The structure of the Communion rite is certainly one
part of the ritual that reflects this dual ecclesiology, butin
this revised Instruction thereis a stronger emphasis on our
equality in Christ through sharing the consecrated ele-
ments that were placed on the altar for this Mass: “It is
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most desirable that the faithful, just as the priest himself is
bound to do, receive the Lord’s Body from hosts conse-
crated at the same Mass and that, in the instances when it
is permitted, they partake of the chalice . . ., so that even
by means of the signs Communion will stand out more
clearly as a participation in the sacrifice actually being
celebrated” (no. 85). This strong recommendation about
the elements shared in Communion (that clearly moves us
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away from use of the reserved Sacrament for Commumion
during the Eucharist) is important for two reasons. First,
both the lay faithful and the ordained are encouraged to
share in the Eucharist that we have offered together: All
members of Christ's Body offer bread and wine in the
Eucharistic Prayer, under the headship of the ordained
priest; therefore all members of Christ’s Body share in the
Body and Blood that they have offered with, in, and
through Christ, to whom we belong. That we share in the
sacrifice is more clearly expressed when we all receive the
Body and Blood that we have been united to Christ in
offering. Second, if we all share in both the Body and the
Blood, it becomes clearer that Christ’s command to take
and eat, take and drink is meant for all members of his
Body.

Even the fact that the Communion song is o begin
during the priest’s Communion (no. 86) expresses this
greater focus on equality without disregarding hierarchy.
The function of this song “is to express the communicants’
union in spirit by means of the unity of their voices, to
show joy of heart, and to highlight more clearly the
‘communitarian’ nature of the procession to receive Com-
munion. The singing continues for as long as the Sacra-
mentisbeing administered to the faithful.” The singing, in
other words, supports the ministry of both priest and
congregation and the sharing in communion by all,
whether ordained or lay, although the priest receives first
and then the rest of the assembly. While the regulations
about who can and cannot distribute the Eucharistic
elements onto patens and into chalices (no. 83} seems to
re-emphasize the hierarchical priesthood to the detriment
of the baptismal priesthood, the symbol of song and
gesture can reinforce the fact that we are one people with
various roles. We are a Church that is both communal and
hierarchic.

The both/and ecclesiology is also reflected in the fact
that those responsible for ministry in a community are
called to consuit and collaborate with the community and
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other ministers:

Among all who are invelved with regard to the rites,
pastoral aspects, and music there should be harmony and
diligence in the effective preparation of each liturgical
celebration in accord with the Missal and other liturgical
books. This should take place under the direction of the
rector of the church and after the consultation with the
faithful about things that directly pertain to them. The
priest who presides at the celebration, however, always
retains the right of arranging those things that are his own
responsibility (no. 111).

Note that all concerned in ministry in the Eucharist are
to be consulted. While the authority of the rector is re-
spected, as is that of the priest celebrant, if this were
merely a hierarchical church, there would be no cail to
consultation. At the same time, if the General Instruction
reflected only a horizontal ecclesiclogy, there would beno
reference to what pertains to the priest himself. Perhaps
because we have operated for so long with an overly
hierarchical view, the need for consultation and collabo-
ration receives additional emphasis in this document:

The pastoral effectiveness of a celebration will be greatly
increased if the texts of the readings, the prayers, and the
liturgical songs correspond as closely as possible to the
needs, spiritual preparation, and culture of those taking
part. This is achieved by appropriate use of the wide
options described [in this part of the Instruction).

The priest, therefore, in planning the celebration of
Mass, should have in mind the comman spiritual good of
the people of God, rather than his own inclinations. He
should, moreover, remember that the selection of differ-
ent parts is to be made in consultation with those who
have some role in the celebration, including the faithful,
in regard to the parts that more directly pertain to each
(no. 352).

One final indication of the move away from a purely
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hierarchical view of the Church is the expanded use of
“ministry” in this document. For example, the section that
treats those members of the People of God who serve as
instituted acolyte and reader, lay ministers who serve at
the altar, psalmist, schola cantorum or choir, sacristan,
commentator, those who take up a collection, those who
meet the faithful and lead them or direct processions, and
the master of ceremonies is entitled “Particular Minis-
tries.” While some of these responsibilities are described
as a “ministry” and others are referred to as a “liturgical
function,” the language of this section is fluid in under-
standing all of these roles as ministries to and within the
people of God in the service of the liturgy. One could
interpret this to mean that all—whether members of the
hierarchical priesthood or the royal priesthood of the
faithful—have a role in manifesting and deepening the
presence of Christ.

Liturgy: Sign and Sacrament
of Christ and the Church

Just as Christ was God-made-flesh, and just as the
Church’s role is to continue that saving incarnation as the
Body of Christ until the fullness of God's reign appears, so
the Church’s liturgy is the sacramental expression of this
ecclesial mission, and the celebration of Mass is the “cen-
ter of the whole Christian life for the Church universal and
local, as well as for each of the faithful individuaily” {no.
16}. In the action of the liturgy—especially in the Bucha-
rist—we give flesh to the presence of Christ in our midst
and we enact in sacramentally effective ways what the
Church is. We are a people called to full, conscious, and
active participation in the liturgy by right and duty of our
baptism. This is true whether we are ordained or fay,
married or single, ministering within the assembly or
drawn from the people of God to serve the gathered
assembly through a particular ministry. This participa-
tion in the action that signs us as Church and makes us
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Church is encouraged in many ways: through
sign and symbol, word and song, silence and
gesture. This liturgiology respects the fact that
the Eucharist is an action of the whole Christ,
an action of the living Body in which each of us
participates, according to proper role and func-
tion within the community, by virtue of our
Baptism. '

The General Instruction’s view of what the
liturgy is and what it means may be found
especially in its attention to gesture, posture,
procession, sign, symbol, and architecture.
| Some of these descriptions may seem fussy or
| too particular, but I propose, based on what [
said at the beginning of this article about how
we receive and communicate meaning, that
part of the detailed focus on specific actions
and signs reflects the fact that we are people of
1 flesh and blood who need visible and audible

and tactile clues to meaning. For example, we
pray in the blessing of the water at the Easter Vigil:
“Father, you give us grace through sacramental signs
which tell us of the wonders of your unseen power.” Sign
and symbol, gesture and posture, song and silence are all
important if we are to have access to the meaning that the
liturgy intends to communicate.

S0, for example, the Instruction expresses a desire to
manifest our unity in and through Christ by uniformity of
posture “to be observed by all participants [as] a sign of
the unity of the members of the Christian community
gathered for the Sacred Liturgy [which] both expresses
and fosters the intention and spiritual attitude of the
participants” (no. 42). The goal is to help all of us who
enflesh the Spirit of God—all who belong to Christ through
Baptism—to use the bodies we have been given to express
and form our faith by showing that this act of liturgy is an
act of the Church. (The fact that not all members of the Body
of Christ always join in the same posture at the same time,
e.g., during the Eucharistic Prayer from the Sanctus to the
Amen, stands at odds to this general principle.)

One of the adaptations to the General Instruction made
by the U.S. Catholic bishops helps to sign our unity in
sacramental Communion whether we are ministers of the
sacrament or its recipients. While the original text offers
the option to receive communion kneeling or standing,
the 1.5, version notes that “the norm for reception of Holy
Comumunion in the dioceses of the United States is stand-
ing [though] communicants should not be denied Holy
Communion because they kneel” (no. 160). Here we see a
uniformity of posture between the minister of commun-
ion, whether ordinary (ordained) or extraordinary (lay),
and communicant. While uniformity of posture is not
always necessary to express ecclesial unity, L have experi-
enced how this one posture reflects the reality that the
entire Body of Christis on the same pilgrimage to the table
of the Lord here on earth and to our final journey to the
everlasting banquet of heaven. We have different roles in

Continued on page thirty-six
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the Body, but song, sacrament, and posture all serve to
signify that it is Christ we offer, receive, and are to
become.

This focus on the active participation of allin the liturgy
is not only reflected in how the rites are prayed but alsoin
the spaces in which we pray them:

Places should be arranged with appropriate care for the
faithful so that they are able to participate in the sacred
celebrations visually and spiritually ... Moreover, benches
or chairs should be arranged, especially in newly built
churches, in such a way that the people can easily take up
the postures required for the different parts of the celebra-
tion and can easily come forward to receive Holy Com-
munion (no. 311).

Such directives presume that the liturgy is an action of ail
the baptized and that all must be able to participate to the
best of their ability. Only in this way will the liturgy foster,
strengthen, and express faith, and thus deepen our rela-
tionship with God and creation.

Our Primary Spiritual Director

The broader relationship with God and creation, ex-
pressed and fostered by the liturgy, is the concern of
spirituality. In the Constitution on the Sacred Liturgy we
read: “But in order that the liturgy may possess its full
effectiveness it is necessary that the faithful come toit with

proper dispositions, that their minds be attuned to their
voices, and that they cooperate with divine grace, lest they
receive it in vain” (no. 11). This statement describes an
awareness that the liturgy expresses, strengthens, and
fosters our relationship with God—our spirituality. And
while the spiritual life is “not limited solely to participa-
tion in the liturgy” (CSL, no. 12}, part of the vision of the
leaders of the modern liturgical movement was that the
liturgy is our primary spiritual director, because the lit-
urgy forms us into Christ and empowers us to live as
Christ would in the world. It teaches us, for example,
about the sacramental nature of creation and human
work, since the elements that we use in the liturgy are
things “which earth has given and human hands have
made,” and it teaches us about the inestimable value of
eachhumanbeing, since each may be amember of Christ’s
living Body, and it teaches us that time is a gift with a
purpose, a direction, and a goal. In other words, the
liturgy, spirituality, social justice, and the moral life are
intimately connected.’

Both/And

The General Instruction 2000 reflects the fact that ours is
a both/and church: both head and members, body and
spirit (Christology), both hierarchical and communal
(ecclesiology), involved inboth the sacramental life of the
Church (liturgiology) and its effects on our living in the
world (spirituality). While some critics may decry a per-
cetved overemphasis in this revised document on the
hierarchical or pyramidal view of the Church (and a case
for this perception could be argued), there is a perception
of a re-emphasis—even an increased emphasis—on the
communitarian view of the Church (and a case could
equally be made for this perception). We are part of the
one Christ: priest and servant, head and body, sacrifice
and nourishment. We are part of the one Church: hierar-
chically ordered and communitarian. We are part of an
incarnational Church that uses symbol, sign, silence, song,
gesture, and posture to express, strengthen, and foster
faith. We are part of a liturgical church in which music—
both vocal and instrumental—accompaniesrites and com-
prises rites in itself. We are spiritual beings who pray
alone and with others, who speak and listen, who express
faith within the walls of a church building and out in the
world. In the end, we are Catholics who reflect the theol-
ogy of Vatican 1I, called to full, active, and conscious
participation by every baptized person, that is, to being
and becoming the face of Christ. The revised General
Instruction not only expresses this both/and reality, it also
calls us to take it seriously and to continue giving glory
and praise to God with, in, and through the Christ in
whom we live and move and have our being,.

Note

1. See Kathleen Hughes, rscum, The Monk’s Tale (Collegeville,
Minnesota: The Liturgical Press, 2000), 122.
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BY AMY JILL STRICKLAND

ne of the issues raised by the publication
of the revised General Instruction of the Roman
Missal (GIRM) in 2000 is the relationship
between liturgy and canon law. To oversim-
pllfy a bit, many people see canon law—especially canon
law governing the liturgy (liturgical law)—as a misguided
attempt to straitfjacket the Spirit. After all, as Scripture
tells us, “the Spirit blows where it will” (John 4:46), not
where human laws tell it to go! Of course, few Catholics
would want to worship in a community where everything
is entirely unstructured. In such a case, individual whim
would rule the day and we would be left with sheer chaos,
not unlike the situation described in the Tower of Babel
story (Genesis 11:1-9). Clearly, what is needed is a healthy
balance between a straitjacket and chaotic whim.

The revised General Instruction has been criticized in
many circles for failing to achieve this balance. Although
some people would argue that the text is too progressive

Ms Amy Jill Strickland is a judge of the Metropolitan
Tribunal for the Archdiocese of Boston and an author on
liturgical law, ecumenism, and marriage in scholarly and
pastoral journals.
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liturgically, this group is clearly in the minority. Instead,
the majority of liturgists appear to find the new GIRM
unnecessarily restrictive, even though it merely repeats
more than eighty percent of the 1975 GIRM. In fact, the
most significant change in new text is the addition of a
chapter dedicated exclusively to adaptations that may be
made by local bishops and conferences of bishops. So why
has the text been so negatively received in so many
quarters?

A Failure of Interpretation

Leaving aside the obvious (namely, the impossibility of
making any law on the liturgy that would please every-
otte), I would argue that the negative reception the new
GIRM has received may relate less to the text itself than to
a failure to understand how to interpret it properly. This
problem stems from a more basic failure to understand
the true nature of canon law.

While the GIRM is a legal text—the primary liturgical
law on the Eucharist—the soul of the document is lost if it
is read only as a “how-to manual,” as if it were the same
as the instructions that come with a blender. Instead, it
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must be read and implemented “keeping in mind the
salvation of souls, which in the Church must be the
supreme law.”!

In order to accomplish this, it is helpful to turn to a
definition of canon law that moves away from viewing it
as a mere list of rules. Such a definition was provided in
a recent article by noted Jesuit canonist Ladislas Orsy. He
describes canon law as “a set of human norms conceived
and designed for the purpose of disposing the people of
God toward the peaceful and ordered reception of the
gifts of the Holy Spirit and for the purpose of creating a
favorable environment for God’s Spirit to distribute his
gifts freely in the community.” To clarify, this does not
mean that the Spirit is limited by the law. Instead, Orsy’s
description recognizes that, just as we can allow sin to
impede the work of the Spirit in our individual lives, we
can create structures that have the same effect in the
liturgical life of our communities. Thus, in general, the
purpose of liturgical law is to try to avoid or remove these
impediments. Specifically, the GIRM is an instrument to
accomplish this at the Eucharist, so that the People of God
are truly growing “continually in holiness” (GIRM, no. 5)
with each celebration.

Finding the Balance

So, in finding a balance between the straitjacket and
chaos, this description means that, in applying the GIRM,
we must take great care not to succumb to “canonical
idolatry,” which makes rigid adherence to the letter of the
law a golden calf. This is the worst type of liturgical abuse,
and a clear warning against it appears in the Constitution
on the Sacred Liturgy: “Pastors of souls, must, therefore,
realize that when the liturgy is celebrated, something

It is a gross distortion of the law to use it to
cause division.

mnore is required than thelaws governing valid and lawful
celebration. It is their duty also to ensure the faithful take
part fully aware of what they are doing, actively engaged
in the rite and enriched by it” (no. 11). However, equally
to be avoided is an approach to the GIRM that seesitas a
list of mere options to be disregarded or accepted at will,
based on how fond one is of a particular provision. Sound
canonical interpretation steers clear of both extremes and
relies on the expression often attributed to Saint August-
ine: “In essentials, unity; in non-essentials, liberty; in all
things, charity.”

One way to accomplish this balance is by application of
the Roman law principle that burdens are to be restricted,
while favors are to be amplified. This does not mean that
every individual gets to choose what laws he or she finds
burdensome and ignore them! What it does mean is that
any canon law that imposes a burden—specifically, that
which prescribes a penalty, restricts the free exercise of
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rights, or contains an exception to the law—is to be strictly
interpreted (canon 18). These laws are to be read as
narrowly as possible, so that no person or circumstance
falls under them that should not. But, in marked contrast,
other canon law—including liturgical law—is to be given
as broad and generous an interpretation as is reasonably
possible. Thus, we must be careful not to fall into the trap
of presuming that anything that is not expressly permit-
ted is prohibited. For example, the lack of a liturgical law -
telling the faithful to sign their head, lips, and heart at the
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start of the Gospel does not mean that people have been
doing this “illegally” for years!

Another important way in which Augustine’s good
advice is put into practice canonically is through dispen-
sation, which is a relaxation of a merely ecclesiastical law
for an individual case (canon 85). For example, no one,
including the pope, may give a dispensation from any
canon law which has its roots in the divine law, such as
those laws governing the matter and form of the sacra-
ments. These things are “essentials,” and it is crucial that
they be uniform throughout the Catholic Church.

However, since diocesan bishops are the “high priests,
principal dispensers of the mysteries of God and modera-
tors, promoters, and custodians of the whole liturgical life
of the church committed to them” (canon 835, §2), they
may dispense from a great deal of liturgical law, including
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many provisions found in the GIRM. This should not be
done lightly since, for the validity of a dispensation, there
must be a just and reasonable cause for it, one that takes
into account the circumstances of the case and the gravity
of the law being dispensed (canon 90). In this way, the law
upholds the value of the universal law, while acknowl-
edging that there are some “non-essentials” in which
there must be freedom for a bishop to respond when he
prayerfully discerns that a particular provision of the
GIRM is a stumbling block for the faithful of his diocese—
or even for an individual or group within the diocese.

Where Does Charity Come In?

Finally, where does charity come in? Pope John Paul I
made reference to the relationship between charity and
canon law in the apostolic constitution promulgating the
1983 Code of Canon Law: "1t is sufficiently clear that the
purpose of the Code is not in any way to replace faith,
grace, charisms, and above all charity in the life of the
Church or of Christ’s faithful. On the contrary, the Code
rather looks toward the achievement of order in the
ecclesial society, such that while attributing a primacy to
love, grace, and the charisms, it facilitates at the same time
an orderly development in the life of both the ecclesial
society and of the individual persons who belong to it.”
Thus, like Orsy, the Holy Father views the role of law as
one of facilitation. It serves to try to bring order and
harmony to the community and its individual members,
sothat the Spritmay move among them and shower God’s
gifts. And the greatest of these is charity.

Therefore, it is a gross distortion of the law to use it to
cause division. Regrettably, such distortions often occur
when people are dealing with liturgicallaw, including the
GIRM. In the short time since its promulgation, individu-
ais and groups have isolated certain provisions (for ex-
ample, the posture during the Eucharistic Prayer and the
reception of Communion, as well as the position of the
tabernacle) and made them the litmus test of liturgical
orthodoxy. Some take this to yet a further extreme, mak-
ing one’s opinion on a particular issue the standard by
which one is measured as a “good” or “faithful” Catholic.
This is not only extremely poor canonical interpretation
but, more importantly, it is not charitable.

Discernment of what is truly essential in the liturgical
life of the Church is an ongoing, difficult process, justas it
is in one’s personal life. It is my sincerest hope that
Liturgists and canonists will work together in this process
as we embrace the new Roman Missal, inspiring not con-
flictbut the observation: “See how they love one another!”

Notes

1. These are the last words of the 1983 Code of Canon Law.
Found in canon 1752, they are considered to be the guiding
principle in interpreting all Church law,

2. L. Orsy, “Quo Vadis Ecclesia: The Future of Canon Law,”
Studia canonica 36 (2002), 7.
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BY ANTHONY F.

SHERMAN

ow that the official English translation of the
third typical edition of the General Instruction of
the Roman Missal has been published, with its

< adaptations for Latin Rite Catholics in the
United States, the U.S. Conference of Catholic Bishops is
preparing to publish a companion volume to assist with
pastoral implementation. Originally prepared for the sec-
ond edition of the Sacramentary—which was never pub-
lished—this commentary, brought into conformity with
the revised General Instruction and the new edition of the
Missale Romanum, is a resource to assist in planning,
preparation, celebration, and catechesis about the liturgy
in the Latin Rite dioceses of the United States. The Pastoral
Introduction to the Order of Mass clarifies and systematizes
material from the Instruction, rubrics of the Missale
Romanum, and other sources, providing concrete and
pastorally helpful liturgical guidance.

Let's be clear: The General Instruction is the universal
law of the Church; the Pastoral Introduction to the Order of
Mass is not law but an official commentary on the law
provided as a pastorai tool for understanding the proper
way to celebrate the Eucharist. When he was prefect of the
Congregation for Divine Worship and the Discipline of
the Sacraments, Cardinal Jorge Medina Estevez called ita
“useful pastoral instrument for liturgical formation of the
People of God” which addresses “appropriately and fe-
licitously the specific ecclesial and pastoral context” of the
United States of America. The Introduction presumes fa-
miliarity with the Instruction and cannot be read apart
from it. In no way is the Pastoral Introduction intended to
replace the General Instruction.

This article reviews the basic intent of the Pastoral
Introduction to the Order of Mass, describes the history of its
review, and provides one example of its use for today.

Intention

The Third Progress Report on the Revision of the Roman
Missal, published in 1992 by the International Cormunis-
sion on English in the Liturgy (ICEL), described the
purpose of a proposed addition to the Sacramentary and

Rev. Msgr. Anthony F. Sherman, a presbyter of the
Diocese of Brooklyn, is the associate director of the Secre-
tariat for the Committee on the Liturgy of the United States
Conference of Catholic Bishops.
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contained a sample of the text of this Pastoral Introduction
to the Order of the Mass that had been submitted to the
various English-speaking member conferences of bishops
for review. In addition to the full text of the Pastoral
Introduction, the report mentioned that other, briefer in-
troductions would be added to the revised Sacramentary
preceding the Proper of the Seasons and the individual
seasons, the Commons, and the Sanctoral section of the
Missal.

In that same issue of its Progress Report, on page 127,
ICEL described the purpose of these pastoral introduc-
tions:

1. to clarify and systematize material in the General
Instruction by bringing together separate and some-
times varying treatments of the same or related
topics in different parts of the Instruction;

2. to supplement the Instruction with relevant mate-
rial and norms from other rites and later documents
bearing on the celebration of Mass (for example, Rite
of Christian Initiation of Adults, the Instruction
Immensae caritatis, the Directory for Masses with Chil-
dren);

3. to reinforce the rubrics and directives of the General
Instruction and to promote their observance by offer-
ing further reasons and arguments to illuminate and
support them and by indicating the options that, in
light of experience, are preferable for different pas-
toral situations;

4. to provide explanations for minor accommodations
that are within the competence of conferences of
bishops to make (Constitution Sacrosanctutn Con-
cilium, art. 38 and 39) and that have been requested
or found useful in various regions or confirmed by
the Holy See for other conferences, cultures, or
languages;

5. to augment the General Instruction’s treatment of the
roles of the ordained, instituted and non-instituted
ministers, and of the assembly itself;

6. to offer reasons for choice of texts and suggestions
for a more effective celebration of the seasons;

7. to develop fuller guidelines to facilitate a more
informed and sensitive use of the texts available for
weekday celebrations.

The final text of the Pastoral Introduction to the Order of
June-July 2003 » Pastoral Music




Mass, which reflects changes resulting from a review
yrocess that has taken place over the years, also reveals
nuch of ICEL's original intent. In fact, the core text is what
CEL originally submitted to the bishops’ conferences.
@ shortened outline of the document’s contents, found
in the shaded box on this page, indicates the areas treated
the Pastoral Introduction.

© The final text of the Pastoral Introduction is the result of
lengthy and extensive review process among the U.S.
Catholic bishops and between the bishops and the mem-
bers of the Congregation for Divine Worship and the
Discipline of the Sacraments. This chronology summa-
rizes the various steps in that process that brought final
approval to the new text.

June 1991. Announcement of a Task Group formed
under the direction of Bishop Jerome Hanus, osg, to
address the existing American adaptations in the
Sacramentary. It studied the draft text of the Pastoral
Introduction to the Order of Mass prepared by ICEL and

country.

June 12-13, 1995. The NCCB (later to become the
UsCCB) Committee on the Liturgy reviewed the Pasto-
ral Introduction, suggested changes, and submitted a
revised text to the full body of bishops for review at
their June 15-17, 1995, meeting. The bishops decided
that the Pastoral Introduction and proposed adaptations
for the United States, as well as Segment IV: Order of
Mass IT (part of the proposed second edition of the
Sacramentary) would be better discussed at the Novem-
ber meeting.

November 13-15, 1995. The Pastoral Introduction to the
Order of Mass with the American adaptations was
approved by the required two-thirds vote of the de jure
Latin Rite members of the Conference. In fact, the
Pastoral Introduction received more than the 176 affir-
mative votes needed for approval.

October 6,1998, The translation of the Missale Romanum,
editio typica altera, together with the American Adapta-
tions and the Pastoral Introduction to the Order of Mass,
was submitted to the Congregation for Divine Worship
and the Discipline of the Sacraments. (These materials
would have become the second edition of the
Sacramentary.)

June 1999, The NCCB Conunittee on the Liturgy dis-
cussed various means of providing catechesis on the
Order of the Mass in preparation for the then-expected
completion of a U.S. vernacular edition of the
Sacramentary (which was by now also being referred to,
following its Latin title, as the Roman Missal) The
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inserted material which it felt reflected the needs of the

Comimittee voted to ask the NCCB president to inquire
of the Congregation for Divine Worship and the Disci-
pline of the Sacraments whether it would have any
objection to the Bishops” Committee on the Liturgy
publishing the text of the Pastoral Introduction to the
Order of Mass prior to the confirmation of the
Sacramentary as a separate formational tool without
prejudice to its being included in the Sacramentary.

April 10, 2000. The Congregation for Divine Worship
and the Discipline of the Sacraments promulgated the
text of the Missale Romanum, editio typica tertia, which
replaced the second typical edition, the source of the
translation and adaptation work for which the Pastoral
Introduction had been developed.

July 21, 2000. The Congregation for Divine Worship
and the Discipline of the Sacraments responded to the
president of the USCCB, saying that the Congregation
did not see any obstacle to issuing the Pastoral Introduc-
tion to the Order of Mass and agreeing that it would be a
useful pastoral instrument. The Congregation indi-
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cated that, because of its size, the
Pastoral Introduction should be kept
separate from the Sacramentary. In
addition, the Congregation pointed
out that the document is a mixture
of liturgical law, pastoral back-
ground and, in some instances, ac-
tual interpretation of liturgical law.
There were some instances for which
the Congregation suggested some
changes, but there were others that
the Congregation admitted were
reasonable interpretations but wor-
thy of further discussion.

March 22, 2002. The Congregation
for Divine Worship and the Disci-
pline of the Sacraments gives its
recognitio for the Norms for the Distri-
bution and Reception of Commuinion
under Both Kinds in the Dioceses of the
Urited States of America and the
American Adaptations to the General Instruction of the
Roman Missal, third typical edition.

August 9, 2002. The USCCB Committee on the Liturgy
asks that the Norms and the Adaptations be integrated
into the Pastoral Introduction, thus producing the final
text that is now in the process of publication.

An Example

Here is just one example of the way that the Pastoral
Introduction may help to clarify liturgical practice. The
General Instruction of the Roman Missal addresses questions
of posture for the faithful in no. 43. There have been
American adaptations for paragraphs two and three in
this section, affecting the posture of the congregation
during the Eucharistic Prayer and after the Agnius Dei. The
Pastoral Introduction clarifies why we must strive for unity
in implementing these adaptations. Number 28 of the
Pastoral Introduction offers the following notes about the
nature of the liturgical assembly and common postures:

The people are called as members of an organic whole, not
as disparate individuals. A Christian assembly that wor-
ships “with one heart and soul” (Acts 4:32) naturally
moves toward and consciously chooses a common pos-
ture as a sign of its unity. Such common posture “both
expresses and fosters the spiritual attitude of those taking
part.”

Actions done together by the whole congregation express
its unity and cohesion in the body of Christ. Some actions
and gestures are performed by the whele community
together, for example, making the Sign of the Cross,
standing to pray, sitting to listen, kneeling in adoration,
bowing to show reverence, striking the breast in sorrow
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for past personal sins, moving forward te present and
receive, exchanging the sign of peace.

These words help us to understand why the commu-
nity must strive to be united in posture and gesture.
Individuals, on their own, do not determine posture dur-
ing the Eucharist, but number 31 of the Pastoral Introduc-
tion reminds us about who can make such decisions that
affect us as a corporate body at worship:

The Conference of Bishops may adapt the actions and
postures described in the Order of Mass, in accord with
local sensibilities and the meaning and character of the
rite. The recognitio of the Holy See is required for such
adaptations to take effect.

Accordingly, the National Conference of Catholic Bish-
ops has decided that, in general, the directives of the
Roman Missal should be left unchanged, but that no. 43 of
the General Instruction of the Roman Missal should be
adapted so that the people sit during the readings before
the Gospel reading and during the responsorial Psalm,
for the homily and the preparation of the gifts, and, if this
seems helpful, they may sit or kneel during the period of
religious silence after Comumunion. They should kneel
beginning after the singing or recitation of the Sanctus
until after the Amen of the Eucharistic Prayer, except
when prevented on occasion by reasons of health, lack of
space, the Jarge number of people present, or some other
good reason. Those who do not kneel ought to make a
profound bow when the priest genuflects after the conse-
cration. The faithful kneel after the Agnits Dei unless the
Diocesan Bishop determines otherwise.

[tis the hope of the bishops that the Pastoral Introduction
will be helpful in the time ahead as we review and
implement the revised General Instruction of the Roman
Missal.
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‘Meditation

BY POPE JOHN PAUL

11

p salm 150 rings out in the liturgy of
Lauds IMorning Prayer] as a fes-
tive hymn, an “Alleluia” to the

rhythm of music. 1t sets a spiritual seal
on the whole Psalter, the book of praise,
of song, of the liturgy of Israel.

The text is marvelously simple and
transparent. We should just let ourselves
be drawn in by the insistent call to praise
the Lord: “Praise the Lord . . . praise him
... praise him!” The psalm opens pre-
senting God in the two fundamental as-
pects of his mystery. Certainly, he is
transcendent, mysterious, beyond our
horizon: God's royal abode is the heav-
enly “sanctuary,” the “mighty heavens,”
a fortress that is inaccessible for the hu-
man being. Yet he is close to us: He is
present in the “holy place” of Zion and
acts in history through his “mighty
deeds” that reveal and enable one to
experience “his surpassing greatness”
(cf. vv. 1-2).

Thus between heaven and earth a
channel of communication is established
in which the action of the Lord meets the
hymn of praise of the faithful. The lit-
urgy unites the two holy places, the
earthly temple and the infinite heavens,
Ged and human beings, time and eter-
nity.

During the prayer, we accomplish an
ascent toward the divine light and to-
gether experience a descent of God who
adapts to our limitations in order to hear
and speak to us, meet us and save us. The
Psalmist readily urges us to find help for
our praise in the prayerful encounter:
Sound the musical instruments of the

This article is excerpted and adapted
from the Vatican’s official English
translation of Pope John Paul II's general
audience of Wednesday, February 26,
2003. His reflections on wysic in the
liturgy were part of his meditation on
Psalm 150, which he called the “spiritual
seal of the Psalter.”

Pastoral Music * June-fuly 2003

Mu
tapestry, Flanders, 1500, courtesy of the
Vatican Museum.

orchestra of the temple of Jerusalem such
as the trumpet, harp, lute, drums, flutes,
and cymbals. Moving in procession was
also part of the ritual of Jerusalem (cf.
Psalm 117 {118}:27). The same appeal
echoes in Psalm 46 [47]:8): “Sing praise
with all your skill™”

Hence, it is necessary to discover and
to live constantly the beauty of prayer
and of the liturgy. We must pray to God
with theologically correct formulas and
also in a beautiful and dignified way.

In this regard, the Christian commu-
nity must make an examination of con-
science so that the beauty of music and
hymnedy will reiurn once again to the
liturgy. They should purify worship from
ugliness of style, from distasteful forms
of expression, from uninspired musical
texts which are not worthy of the great
act that is being celebrated.

In this connection in the Epistle to the
Ephesians we find an important appeal to
avoid drunkenness and vulgarity, and to
make room for the purity of liturgical
hymns: “IJo not get drunk with wine, for
that is debauchery; but be filled with the
Spirit, addressing one another in psalms
and hymns and spiritual songs, singing
and making melody to the Lord with all
your heart, always and for everything
giving thanks in the name of our Lord

Jesus Christ to God the Father” {5:18-20).

The Psalmist concludes with an invi-
tation to “every living being” {(cf. Psalm
150:5} to give praise—literally “every
breath,” “everything that breathes”: a
term that in Hebrew means “every being
that breathes,” especially “every living
person” (cf. Deut. 20:16; Jos. 10:40;
11:11,14}. In the divine praise then, first
of all, with heart and voice, the human
creature is involved. With the human all
living beings—all creatures in which
there is a breath of life (cf. Gen. 7:22)—
are called in spirit, so that they may raise
their hymn of thanksgiving to the Cre-
ator for the gift of life.

Following up on this universal invita-
tion, 5t. Francis of Assisi left us his
thoughtful “Canticle of Brother Sun,” in
which he invites us to praise and bless
the Lord for all creatures, reflections of
God’s beauty and goodness (cf. Fonti
Francescane [Franciscan Sources], 263).

Al} the faithful should join in this
hymn ina special way, as the Epistle to the
Colossians suggests: “Let the Word of
Chuist dwell in you richly, as you teach
and admonish one another in all wis-
dom, and as you sing psalms and hymns
and spiritual songs with thankfulness in
your hearts to God” (Col. 3:16).

On this subject, in his Expositicns on
the Psalms (Enarrationes in Psalmos), St
Augustine sees the musical instruments
as symbolizing the saints who praise
God: “You are the trumpet, lute, harp,
tambourine, choir, strings, organ, and
cymbals of jubilation sounding well, be-
cause sounding in harmeny. You are all
of these. Do not here think of anything
vile, anything transitory or anything ri-
dicutous”. . . “Every spixit (who) praises
the Lord” is a voice of song to God {cf.
Exposition on the Psalms, Vol. VI [Oxford,
18571, 456).

So the highest music is what comes
from our hearts. In our liturgies this is
the harmony God wants to hear.
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ENRICH YOUR MINISTRY!

OCP EVENTS AT THE 2003 NPM NATIONAL CONVENTION

Fiesta Latina

MONDAY, JULY 14, 8:30 - 10:00 PM

Pedro Rubalcava (GCP) and Peter Kolar (WLP)

jCelebremos! Come celebrate, sing, move and respond to the
sounds of the various cultures from which our Hispanic sisters
and brothers come.

Daughters of God

TUESDAY, JULY 15, 7:30 - 8:30 PM & 9:30 - 10:30 PM

An evening of music and prayer celebrating the faith and com-
munion of women.

Sarah Hart, Janét Sullivan Whitaker, Susan HooKong-
Tayior, Jessica Allez-Smith, Rebecca Harper, Neliie Cruz
and Wendy Andino.

Rockin’ by the River

WEDNESDAY, JULY 16, 10:30 PM - MIDNIGHT

An evening for youth and the young at heart with high-energy
performances by contemporary OCP and other artists.

Music Director is Bobby Fisher

Liturgical Dance
and Music Celebration
THURSDAY, JULY 17, 3:30 - 4:30 PM

A festival of sacred dance featuring Denna Anderie and others.
Sponsored by ILDA, OCP and WLP

TUESDAY, JULY 15

WEDNESDAY, JULY 16

10:45 am - Noon
{A-2} “Ring Out Your Praise! Part 1" Jeffrey Honoré
{A-6) “Chanting on Our Behalf” Risky Manalo
{A-8) “The Liturgical Guitarist, Part 1" Bobby Fisher
{A-13) “Liturgy & inculturation in an African-American
Context" Grayson Watren Brown
"Intercultural Communication for English-Speaking
Liturgical Musicians” Rufino Zaragoza

3:30 - 415 pm
{B-8) “The Liturgical Guitarist, Part 2" Bebhy Fisher
(B-13) “Incorporating Gospel Music info the Liturgy”
Grayson Warren Brown (with Vaiencia Howard)
“From ‘3-Ring Circus’ to an Interculiural Celehration”
Rufinc Zaragoza
“Exploring the Liturgical Schoot Year”
Mark Friedman & Janet Vogt
“Composers Forum, Part 1" Yom Kendzia and panel

(A-14)

(B-14)

B-17}

(B-21)

10:45 am - Noon
(C-2) “Ring Out Your Praise! Part 2" Jeffrey Honoré
{C-13) "The Lifurgical Year in Spanish-Speaking &
Bilingual Parishes" Pedro Rubaicava
“The Church Needs YOU(TH) o Lead” Tom Tomaszek
“Composers Foriem, Part 27 Tom Kendzia and panel

{C-15)
{C-20)

3:30- 415 pm
(D-13) "The Sounds of Our Music”
Pedro Ruhalcava & Peter Kolar
{D-22} “Liturgical Dance: Beauty, Dignity and Prayer”
Donna Anderte, Mark Friedman & Janet Vogt
(D-20} “Muslc Spirituals for Litergy” Tom Kendzia
with Vai Jansen
(D-29) “Author and Composer’s Craft”
Delores Dufner & Lynn Trapp




OCP Showcase!

Featuring the debut of
Journeysongs, Second Edition

WEDNESDAY, JULY 16, 1:30 - 2:30 PM

You are invited to a fun and spirited gathering with the com-
posers and staff of OCP. Cantor is Christopher Walker

Get a free copy
of the newly published

Journeysongs
Second Edition
Hymnal at the OCP Showcase!

MUSIC OPS!

*“Glory in the Cross” with Dan Schutte
WEDNESDAY, JULY 16, 3:00 - 4:15 PM

“How Can | Keep from Singing?”
with Grayson Warren Brown

THURSDAY, JULY 17, 10:45 AM - NOON

STOP BY THE OCP BOOTH
ON AISLE 500
4

ocp

%
&

» MING
Foyas®

Oregon Catholic Press
1-800-LITURGY (548-8749)
e-mail: liturgy@ocp.org
WWW.OCD.OTg

Advanced Cantor Master Class

THURSDAY, JULY 17

MONDAY, JULY 14 9:00 AM - NOON

10:45 am - Noon
(E-3) "From Vocal Performance to Vocal Prayer”
Joe Simmons
“Copyright tssues and Arranging Ensemble Parts”
Gael Berberick
“Gifts of the Asians” Ricky Manalo
“Parish Prayer Without a Prisst” Michael Prendergast
“A Musical Epiclesis - Being Sung by God's Spirit"
Edward Foley, Capuchin

(E-8)

(E-13)
(E-23)
(E-24)

Cantors and music directors are invited to expiore creative ways fo
shape performance skilis and establish prayerful communication
with the assembly.

Melanie Coddington

NEW PRODUCT BEMGS
MONDAY, JULY 14

9:30 am  PrintandPraise.com™ Wichael Prendergast
9:30 am  Disciples in Prayer Joanne Osborn

11:00 am Lifurgy.com™ Michael Prendergast

11:00 am  Christ We Proclaim Christopher Walker




Choral Recitative

Let All the Peoples Praise You, O God,
Michael Bedford. Two-part with flute and
piano. Choristers Guild, CGA 933, $1.60.
This easy and attractive anthem is based
on Psalm 67. The choral parts use unison
and quasi-canonic textures; the instru-
mental rhythmic energy of the accompa-
niment and flute obbligato complement
the jaunty syncopated rhythms.

1 Believe in the Sun. Margaret R. Tucker.
Unison/two-part with piano and opt.
handbells (two octaves). Choristers Guild,
CGA 934, $1.50. Added-note harmonies
abound in both the handbell and piano
parts and accompany the mostly unison
choral texture. Harmonic variety is
achieved with interesting modal borrow-
ings. The hopeful text was found in a
cellar-cave near Cologne where Jews hid
during World War I1.

May the Road Rise to Meet You. Jody W,
Lindh. SATB with piano. Choristers Guild,
CGA 192, $1.50. This is an accessible and
engaging setting of this traditional Irish
blessing. The choral writing is very
straightforward with a lovely accompa-
niment featuring strong harmonic pro-
gression. A contrasting middle section is
based on portions of Psalms 34 and 46.

Let All the World in Every Corner Sing.
John A. Behnke. SATB, organ, opt. congre-
gation, three to five octaves of handbells,
brass quartet. Concordia, 98-3672, $1.60.
Full score and instrumental parts, 37-6954,
$30.00. Here is a jubilant anthem with a
unison refrain shared by choir and con-
gregation. The verses use key changes
and SATB texture for contrast.

Be Watchful, Be Ready. John A. Behnke.
Two-part choir and three octaves of handbells
or keyboard. Concordia, 38-3665, $1.60.
Bright, syncopated melodies effectively
capture the urgency of the text. Material
based onSrrakmicHNICHT (Dresden, 1694)
is used in the middle section of the ter-
nary design. In the outer segments, the
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accompaniment features a nearly con-
tinuous ostinato that creates immediate
appeal. Both unison and canonic choral
textures are used in this delightful an-
them for children’s choir.

Seven Hymn Settings for Small Parish
Choirs. Arr. Edward H. Meyer. SAB, key-
board. Concordia, 97-6965, $1.75. Solid
crafismanship prevails in these fine ar-
rangements. There are familiar tunessuch
as LLanrFaiz (in two keys) and New Win-
cHESTER, but lesser-known tunes such as
FREUT EUCH, [HR LIEBEN, NARODIL sE KRISTUS
rAN (Boherian), and Lorp Revive Us
round out the collection. Texts are suit-
able for various liturgical seasons.

All Hail the Power of Jesus” Name, Arr.
John Ferguson. SATB, organ, brass quartet,
opt. congregation. Selah, 425-873, $2.50.
Ferguson’s arrangement brings to life
the fervor of the text and the power of the
tune (Coronation). The tune migrates
through the texture in the choral parts
and organ accompaniment, creating con-
trast and variety to match the sense of the
text. The harmonic contrast in the third
verse {“sinners, whose love can ne'er
forget the wormwood . . .") is particu-
larly effective.

Come Down, O Love Divine. Arr. David
Ashley White. SATB, trumpet, organ, opt.
congregation. Selah, 405-619, §1.50. Ralph
Vaughan Williams’s beloved Down
Ampney is right at home in the warmth
and richness of White's arrangement.
Contrasting textures move from unison
(opening verse) to SATB (second verse)
and conclude with the tune in counter-
point against a descant. Additional con-
trapuntal interest is provided by both
the organ accompaniment and the lyri-
cal trumpet obbligato.

No More a Stranger or a Guest. Two-par!
choir, C instrument, handbells or keyboard.
David Ashley White. Selah, 410-833, $1.50.
This is a very accessible setting of an
excellent text paraphrasing Isaac Watts
and based on Psalm 23; the tune is Resic-
NaTION. The choral writing is simple

throughout and is attractively embel-
lished by the contrasting timbres in the
accompaniment.

I Am the Holy Vine. Leonard Bobrowski,
Linison voices and keyboard. Selah, 410-588,
$1.00. Here is an elegant and alluring
setting of James Quinn’s beautiful text
based on John 15. Imaginative harmonic
shifts and a guiet rhythmic intensity in
the accompaniment complement the lyri-
cal melodic material.

Rudy Marcozzi

The following selections are from Oregon
Catholic Press and its imprints.

See How the Virgin Waits. Arr. Anthony
Doherty. SATB. 11655, $1.00. This three-
verse arrangement of a Slovakian folk
melody begins with a single-line unison
soprano/alto and tenor/bass melody.
The second verseiniroduces a pedaltone,
and the third reaches a four-veice set-
ting,. It is direct and simple, as is appro-
priate for this tune and text. This compo-
sition is accessible to small choirs and
ones with limited rehearsal time.

The Angel Gabriel. Gerard Chiusano.
SATB, keyboard. 11796, $1.20. Appropri-
ate for the Solemmity of the Immaculate
Conception or Christmas Eve, this four-
verse work is based on a traditional
Basque carol, ”Birfina gaztettobat zegoen.”
It begins with a single unison melody for
the sopranos and altos and gradually
evolves into a four-voice setting by verse
four. Itis gentle yet grand; the accompa-
niment is best suited to a piano.

Rise Up, Shepherd. Arr. David Hurd.
SATB, soprano, baritonesolo, organ. Trinitas,
4574, $1.65. This sophisticated arrange-
ment of an African American spirirual
will require a reasonably skilied cheir.
The soles, while not difficult, will re-
guire some confident singing. The idi-
omatic use of the organ sets this work
apart from many others. An excellent
choice for Christmas.

Hodie Christus Natus Est. Richard A. =
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Smith, SATB. Trinitas, 4573, $1.30. This
exciting piece requires a top-notch choir.
The sopranos in particular have a high
tessitura, as do the tenors to a certain
extent. This surely would add excite-
ment to the celebration of Christmas.

Down in Yon Forest. Arr. Christopher
Walker. SATB, keyboard, solo singer. 11789,
$1.20. This arrangement of a six-verse
traditional English carol is accessible to
all choirs. The choir does sing “ding,” in
imitation of bell sounds, and, with a
refrain structure, each verse ends with “1
love my Lord Jesus above anything.”
Theaccompanimentismore difficult than
the choir parts.

Sumus Domus Domini. Christopher
Walker. SATB, congregation, descant, key-
board, solo instrument. 11802, $1.35. This
is a multilingual work—Latin and En-
glish or Latin and Spanish. Its musical
style has a somewhat Spanish flavor,
and the form is verse/refrain. The per-
formance can be quite grand, which is
certainly appropriate since this piece was
commissioned by the Archdiocese of Los

Angeles for the new Cathedral of Qur
Lady of the Angels.

Behold a Star Shining. Christopher
Willcock, SATB, congregation, piano. 11790,
$1.00. This is a simple, gentle, and tender
work whose text contains some tradi-
tional symbolism of the gifts brought to
the manger by the Magi, Its three verses
will require a minimum rehearsal time,
but the performance will nevertheless be
quite effective. This piece is patt of the
Sing We Now collection, which was re-
viewed here in 1998.

Celtic Journey Blessing. Andrew Wright.
SATB, congregation, sol voice, descant, key-
board, flute, harp. 11575, $1.20. The first
verse is for a soloist, the second is for
choir a cappella, and the third verse is for
choir and congregation. Use of the flute
and harp accompaniment will provide a
wonderful color to the overall sound.
This arrangement sets just the right
“tone.”

God’s Aid. Colin Mawby. SA, solo soprano,
organ, 11573, $1.00. This traditional Celtic

prayeris set with simplicity, though there
are some divisi vocal parts. It is from the
collection Christ Be with Me.

fames Callahan

An Irish Melody. (“"Now Let Us All, in
Hymns of Praise”/"All Beautiful the March
of Days.”) Arr. Margaret R. Tucker. SATE,
keyboard, opt. handbells (three to five oc-
faves), opt. three octaves of handchimes.
Choristers Guild, CGA 953, $1.60. CLONMEL
is the traditional Irish melody arranged
in this straightforward setting that al-
iows handbells free play in contrast to
playing in unison with the keyboard ac-
companiment. The vocal writing is el-
ementary in its demands, and it receives
arpeggiated bass support throughout.
The handbells move from ostinato group-
ing of fourths and fifths in verse two,
with handchimes ringing the melody, to
full-spread bell chords. Be careful towork
through the dynamics for all three verses,
lest everything sound the same. Thisis a
usable praise anthem that needs careful
attention.

James M. Burns

WARNING: The Pastoral Musician General has de-
termined that an acute empty feeling may result from
missing the Hymn Society conference in Halifax,
Nova Scotia, 3-8 August 2003. Please take appropri-
ate preventive measures by phoning (800) 843-4966 or
by visiting http://www.thehymnsociety.org/
conference.html for more information.
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Books

The Spirituality of the Psalms

Carroll Stuhlmueller, cp. The Liturgical
Press, 2002, $19.95.

In a tribute to Carroll Stuhlmueller,
written for the July 1994 issue of The Bible
Today, Donald Senior, cp, tells us that
Father Stuhlmueller's favorite biblical
texts were the prophets {(especially Isaiah
and Jeremiah) and the psalms. His course
on the psalms at the Catholic Theological
Union in Chicago was always oversub-
scribed, and his published writings re-
flected the deep influence the psalms
had on his own personal life. The Spiritu-
ality of the Psalms is the last manuscript he
worked on before his death. In the fore-
word, Father Senior writes: I think it is
safe to say that Carroll was a saint.” And
it is the saint——as well as the great Scrip-
ture scholar—who has left us this new
insight into the psalms.

Stuhlmueller places these texts “at the
heart of the Bible.” The early chapters in
this study develop the central place of
the psalms in the community, offering
methods of studying and praying these
prayers, Later chapters call the reader to
understand the psalms as prayers of la-
ment, prayers for the sick and the dying,
for reconciliation, for thanksgiving—
prayers touching all of life.

In the section on methods for study-
ing and praying the psalms, Stuhlmueller
lists seven principles. For the first prin-
ciple, centering the reader on the “here
and now,” he leads us to Psalm 95: “To-
day if you should hear his voice . . .”
Stuhlmueller briefly traces the theology
of “actualization” found in Deuteronomy
then emphasizes the point that God's
special grace is available to us “today,”
especially in the psalms. “Read,” he says,
“with the faith that God is speaking each
word for the first time.”

Other principles encourage reading
the psalms with imagination, with atten-
tion to key words, and with parallel pas-
sages from other scriptural texts. The
reader is encouraged to be aware of how
often Jesus himself cited the psalms and
of their place in the liturgy. Finally, in the
seventh principle, the importance of con-
sulting commentaries is presented as an
aid to heip readers relate the psalms to
contemporary life.

The two chapters on the psaims of
praise give the reader fresh insight into
God’s care for all people, for each of us,
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and for the efforts of all creation to praise
God for this love and care. Paraphrasing
Isaiah, Stuhlmueller writes:

Praise, we propose, is a wondrous, joy-
ful way of recognizing the wonders of
God's powerful love in our regard.
Praise contagiously draws others into
this happy rhythm. Praise is a public
community act by which people are
absorbed into a cycle like rain and
snow. These come from the heavens
and, once soaking the earth, return to
the heavens in the form of trees, veg-
etables, and flowers. Such, in fact, is
the metaphor used by the prophet
Isajah to describe the word of God {Isa
55:10-11}.

The author’s schaolarly and prayerful
approach throughout this work is evi-
dent in the chapters on the psalms of
lament, in which he opens for the reader
the relevance of these psalms to the la-
ments of our own day and highlights
their place in the liturgical practices of
the Church, especially the Eucharist. He
finds similar relevance in the psalms for
the sick and the dying, while several of
the psalms (e.g., Psalm 38) call out in
great confidence to God for healing and
help.

The discussion of the cursing psalms
and their relationship to other parts of
Scripture will be, for many readers, the
first and perhaps the best explanation of
these puzzling psalms. Stuhlmueller
writes: “If with Wisdom God’s provi-
dential care ‘reaches mightily from one
end of the earth to the other/and . , .
orders all things well” (Wis 8:1), then
between one end and the other must be
included the evil and sad presence of
violence.” References to Psalm 69, with
examples of its appearance in the New
Testament, lead to other references, es-
pecially to the use of curses in Jewish
culture.

The prayerful discussion of Psalm 51
in relation to the prophetic literature,
especially to Isaiah, brings new and
deeper insight into human struggles and
into the ever-present merciful God in the
midst of those struggles. “Sin,” Father
Stuhlmueller writes, “is to be gauged not
simply by the external act but by the
tender, intimate love of a God which is
offended.”

In this final work by Father
Stuhimueller, the reader will also find
scholarly expositions of the influence of
history and culture on the psalms. This
exposition is illuminated by compari-
sons with other passages from Scripture

that reveal new meaning in these ancient
prayers.

Those whohaveknown and havebeen
touched by Stuhimuelier’s work in open-
ing the Scriptures during his long and
fruitful life will find here that same at-
tention to God’s message. His influence,
having touched so many, will continue
in The Spirituality of the Psalms.

Anita Sherwood

Liturgical Assembly,
Liturgical Song

Joseph Gelineau, s;. The Pastoral Press,
2002. $24.95,

This new addition to the Studies in
Church Music and Liturgy series is a real
treasure for all who care deeply about
liturgical music and its continued re-
newal. Most of us know Pére Gelineau
because of his monumental contributions
to the study and singing of the psalms,
and some have been privileged to hear
him speak when he has been in the U.S.
for NPM conventions. A professor at the
Institut Catholique in Paris for many
years, he also has extensive pastoral ex-
perience ministering to five small par-
ishes.

This work is a combination of two
short books published in France in 1999
and 2001. In the first, Reflections on Re-
newal, Gelineau offers eleven brief chap-
ters that focus on the primacy of the
Christian assembly with more specific
considerations of liturgical ministry, ini-
tiation, inculturation, music, and the
Eucharistic Prayer. In a time of much
liturgical “retrenchment,” he emphasizes
the importance of the reforms set in mo-
tion by the Second Vatican Council in
rediscovering the commaon priesthood of
all the baptized so that they become
“priests, prophets, and kings” in Christ.
In dealing with liturgical ministry, he
asserts that “the proper place for minis-
ters will only become clear when the
whole assembly is the primary subject
and celebrant.” . .

The second part of the book deals
with Ritual Roots of the Sung Parts of the
Mass. Here Gelineau presents a fascinat-
ing explanation of “the acoustic world of
Christian liturgy,” demonstrating how
various forms of sound serve the ritual.
Especially helpful is his explanation of
“verbo-melodism,” which involves the
two equal partners of word and music,
each at the service of the other. This
section is also filled with practical and
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innovative suggestions. These include
arranging additional verses of the
responsorial psalm so that the whole
congregation can participate in chanting
some of them, using the responsorial
song form for the entrance and commun-
ion processionals, and adding acclama-
tions during the Eucharistic Prayer.

Gelineau suggests that the best places
for the use of strophic hymns during the
Mass are the hymn of praise after com-
munion and a “meditation song” based
on the Gospel and sung after the homily.
Similar to the sequence, this hymn could
help to make our Liturgies of the Word
“less intellectualized” by finding “a new
balance between word and song.” In this
way “the word, which was first pro-
claimed in thereading and then explained
inthe homily, isrepeated and pondered.”

Liturgical Assembly / Liturgical Song is
remarkable for its depth of knowledge
and concise presentation, but it is also
very personal in tone and accessible to
all. The most amazing and refreshing
part of Pere Gelineaw's style is his ability
to move effortlessly between technical
explanations and inspired spiritual po-
etry as illustrated in this passage from
the chapter on “The Wedding Feast of
the Lamb™:

Let us enter into liturgy, after having
prepared everything to the best of our
ability, material things as well as our
hearts, so that we may give ourselves
up completely to theaction: of the Spirit.
It is we who have decorated the room
and lovingly prepared the wedding
feast, the bride’s gown, the music, and
the gifts. But when the moment for the
festivities arrives, the most important
thing is not that everything takes place
as we had planned but that the bride/
church may descend out of heaven . ..
We have stretched strings across the
frame of the lyre, but it is the fingers of
the Spirit that play on them.
Charles Gardner

Choir Director Basics

Oliver Douberly. The Pastoral Press,
2002. $14.95.

This is the most recent addition o the
Basics Series published by The Pastoral
Press. Douberly writes about his experi-
ences over the years as a parish choir
director and as the program director of
the NPM Choir Director Institute. The
book guides the choir director through
the many aspects of rehearsing, develop-
ing, and improving choirs.
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This compact beok is a helpful re-
source for professional and semi-profes-
sional choir directors. Though it aims to
help parish musicians, Choir Director Ba-
sics can be very useful to a music search
comumittee. It guides the reader through
the process of organizing, maintaining,
expanding, and improving choirs, thus
providing directors as well as search com-
mittees with a better understanding of
the role and responsibilities of a pastoral
musiciar. Similarty, Douberly’s insights
benefit the persorr who writes the job
description for a music director and help
members of the clergy better understand
the parish musician’s role, thereby po-
tentially improving work place condi-
tions and morale.

Choir Director Basics is divided into

“comprehensive ]

and lagge repertoite of-muy

" persoi 6 simiply f ot
and that’s whitt it§alk abou

five parts. The first part, “The Place for
the Choir and Preparing to Direct the
Choir,” is filled with the basics of orga-
nizing church and rehearsal space for
the choir. Douberly’s advice is to know
each voice, organize the choir library,
build a circle of professional instrumen-
talists, take attendance, and play the role
of teacher. His careful, disciplined ap-
proach to preparing the rehearsal em-
phasizes the importance of the ministry
of music.

In part two, “The Rehearsal,” the au-
thor concentrates on posture, breathing
and vocal warm-ups. In very concise
chapters, he says that choral warm-ups,
a difficult task for the choir director,
“bring the vocal instrument to good form
withoutstress .. . [and] spark the musical
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imagination of the singers.” How does
one achieve these goals? What are the
basic steps needed fo accomplish this
important task? More concrete examples
of vocal warm-ups and general musical
components would be helpful here.

Partthree, “Choral Sound,” deals with
rhythm, phrasing, diction, blended
sound, basic conducting, conducting
from the conscle, and evaluating a re-
hearsal. Lessons learned from Douberly’s
years of choral activities become appar-
ent in these chapters. He calls on his vast
experience to give the reader many ex-
amples of ways to improve the choir’s
overall sound. He provides a checklist
for the organist who conducts from the
console and a general guide to ensure a
good sense of blended choral sound.
Douberly writes: “The first consonant is
negotiated slightly ahead of the beat and
the second beat is placed on the beat.”
How does one rehearse this? How does
one fix related problems? How does one
prevent mistakes from happening? Be-
cause rhythm and diction are such diffi-
cult elements to teach, This section would
benefit from more examples of music
and specific situations.

Part four gives practical advice about
preparing a liturgy and the role of the
director prior to and during the liturgical
celebration. Part five reminds musicians
of the importance of administration and
advises them on music and personnel
selection, recruitment and maintenance
of choir members, contracts, and the role
of a pastoral musician.

In short, Choir Director Basics is a well
organized, valuable resource for new and
experienced choir directors who build,
maintain, and improve music programs.
The author’s insights, techniques, and
advice throughout the book guarantee
success to all types of choirs (profes-
sional, volunteer, archdiocesan, and even
a small schola). His view is panoramic
and his advice is collective. Mr. Douberly
lays out a practical guide to help parish
musictans become efficient and effective
in their minjstry.

Patricia Schrock
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Concerts and Festivals

CALIFORNIA

San Diego

July 7

Summer Organ Festival Concert featuring
Alison Luedecke, organist, with the Millen-
nium Consort and the Cameron Highlanders.
Place: Spreckels Organ Pavilion in Balboa
Park. Contact: 5r, Joan Thomas, op, at (800)
621-5197; e-mail: thomasi@spatuch.com,

Conferences and Schools

ILLINOIS

Belleville

June 23-27

NPM School for Guitarists and Ensembles. A
five-day intensive training program for all

levels of guitarist, instrumentalists who serve
as part of worship ensembles, and ensemble
directors. Faculty: Bobby Fisher, Steve
Petrunak, Janet Vogt, Paul Colloton, op, David
Brinker, and Charlie Dent. Place: The Na-
tional Shrine of Qur Lady of the Snows. Con-
tact: NPM Schools and Institutes, 962 Wayne
Avenue, Suite 210, Silver Spring, MD 20910-
4461. Phone: (240) 247-3000; e-mail: npmsing
@npm.org; web: www.npm.org.

Chicago

July 21-25

NPM Pastoral Liturgy Institute. Designed to
provide a basic foundation for knowledge
about Roman Catholic liturgy. Faculty: Paul
E. X. Covino, Elaine ]. Rendler, and Rita
Ferrone. Place: The Cenacle. Contact: NFM
Schools and Institutes, 962 Wayne Avenue,
Suite 210, Silver Spring, MD 20910-4461.
Phone: (240} 247-3000; e-mail: npmsing@nprn.
org; web: www.npm.org.

INDIANA

Notre Dame

June 16-19

Thirty-First Annual Pastoral Liturgy Confer-
ence. Theme: Languages of Worship/El
Lenguaje de la Liturgia. Place: Notre Dame
University, Contact: Notre Dame Center for
Pastoral Liturgy, 1224 Hesburgh Library,
Notre Dame, IN 46556. Phone: (574) 631-
5435; e-maik ndepl.1@nd.edu.

Notre Dame

July 6~11

Retreats International presents the Twenty-
Sixth Annual Institute for Adult Spiritual
Renewal, arranged in three consecutive units
{week two: July 13-18; week three: July 20~
25). General theme: Beacons of Light. Faculty,
varying from unit to unit, includes Kaye Ashe,
opr, Diana Bergant, csa, Donna Ciangio, op,
Kathleen Dolphin, Fran Ferder, rspa, Bugene
LaVerdiere, sss, Alfred Mitchell, Peggy
Rosenthal, Paul Wachdorf, and others. Place:
Notre Dame University, St. Mary, and Holy
Cross Colleges. Contact: Retreats Interna-
tional, Box 1067, Notre Dame, IN 46555,
Phone: (800) 556-4532.

Rensselaer
June 22-28
Gregorian Chant Institute 2003: Interpreta-
tion and Chironomy of Gregorian Chant in

andbeils and -

Oxfard University Press choral music is available at alf fine music stores.

Complimentary inspection copies of any five titles listed above are available upon request, offer good through September 30th,
Circle your choices on this advertisement and fax to 2{2-726-6441 or mail with return address information to:
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the Light of Recent Study of Tenth Century
Manuscripts. Presented by Lawrence Heiman,
c.rr.3., assisted by John Mclntyre and Sandy
Hobbs, Contact Pather Heiman at (219) 866-
6272; e-mail: lheiman@saintjoe.edw.

Rensselaer

July 2-August 1

The Forty-Fourth Summer Session of the
Rensselaer Program of Church Music and
Liturgy. Place: Saint Joseph's College. Fac-
ulty incluces Keith Branson, c.er.s., Richard
Fragomeni, Lawrence Heiman, c.rp.s., Patricia
Hughes, John Mcintyre, Ralph Verdi, c.res,,
and Ary Nelsen. Contact Ary Nelson at (219)
866-6352 or (800) 447-8781; e-mail: aryn
@saintjoe.edu.

St Meinrad

June 9-13, 23-27

Youth Liturgical Leadership Conference. Pre-
senters include Bobby Fisher, others. Contact
Rebert Feducciaat 1 (800) MEINRAD or write:
Youth Liturgical Leadership Conference, St.
Meinrad Archabbey and School of Theology,
St. Meinrad, IN 47577,

MASSACHUSETTS

Westborough

June 20-21

Northeast Liturgical Conference. Theme: Lift
Up Your Hearts. Addresses, seminars, festive
meals, concert, worship. Speakers include
Kenan Osborne, oru, Elaine Rendler, I-Glenn
Murray, s, Richard Vosko, Anne Koester,
Jane Hanson, jamie Cortez, Tom Tomaszek,
Susan Jorgensen, Amy Jill Strickland. Place:
Wyndham Hotel. Contact: The Georgetown
Center for Liturgy. Phone: (202) 687-4420; e-
mail: liturgy@georgetown.edu; web: www.
georgetown.edu/centers/gcl.

MICHIGAN

Detroit

August 11-13

NPM Schoot for Pianists. A midweek inten-
sive program for the intermediate or advanced
pianist. Faculty: Nancy Deacon, Stephen Peet,
and Patricia Hughes. Contact: NFM Schools
and Institutes, 962 Wayne Avenue, Suite 210,
Silver Spring, MD 20910-4461. Phone: (240}
247-3000; e-mail: npmsing@npm.org; web:
WWW.RPILOTE.

MINNESOTA

Collegeville

June 20-29

The National Catholic Youth Choir. Theme:
Spreading the Catholic Faith through Great
Music. A summer camp experience of great
choral music, prayer, and fun for Catholic
youth from across the United States. Place: St.
John'’s Abbey and the University of Central
Minnesota. Staff: Anthony Ruff, oss, Axel
Theimer, and Michelle Plombon. Contact:
Michelle Plombon, St. John's School of Theol-
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ogy/Seminary, Collegeville, MN 56321.
Phone: (320) 363-2062; e-mail: mplombon@
cshsju.edu; web: www .CatholicYouthChoir.
org.

Northfield

June 26-July 1

Creating Congregational Song, sponsored by
The Hymn Society of the United States and
Canada. Place: 5t. Olaf College. Facuity:
Delores Dufner, oss, Marty Haugen, Steve
Janco, Sally Ann Morris, Herman Stuempfle,
and Carl P. Daw, Jr. Contact The Hymn
Society, Boston University School of Theol-
ogy, 745 Commonwealth Avenue, Boston,
MA 00215-1401. Phone: (800) THE HYMN;
web: www.thehymnscciety.org; fax: (617) 353-
7322,

St. Paul

July 28-August 1

NPM School for Organists-Choir Directors.
Program: for pastoral musicians who direct
the choir from the organ console. Faculty:
Rebecca Gaughan, James Kosnik, Mary Jane
Wagner, 53sF. Place: University of 5t. Thomas.
Contact: NPM Schools and Institutes, 962
Wayne Avenue, Suite 210, Silver Spring, MD
20910-4461. Phone: (240) 247-3000; e-mail:
npmsing@nprm.org; web: www.npm.org.

St. Paul

July 29-August 3

Music Mindstry Alive Institute. Sponsored by
the Emmaus Center. Presenters inciude Kate
Cuddy, Bonnje Faber, Bobby Fisher, David
Haas, Marty Haugen, Robert Glover, Stephen
Petrunak, Paul Tate, and Lori True. Contact
Music Ministry Alive Instifute at (651} 994~
1366,

NEW MEXICC

Las Cruces

July 24-27

HispanicPastoral Musician Conference, Place:
New Mexico State University at Las Cruces,
Contact Sister Lucy Meissen via e-mail: lucy.
meissen@dioceseoflascruces.org; phone: (505)
523-7577.

OHIO

Cincinnati

July 14-18

Twenty-Sixth Annual Convention of the Na-
tional Association of Pastoral Musicians. Place:
Convention Center and other locations. Ma-
jor presentations by Nathan Mitchell, An-
drew Ciferni, . praEM., Rawn Harbor, Carol
Doran, and Edward Foley. Featuring daily

Titles

eply into the Gospel of Luke
nary Readings of Cycle C

Anthems for Ordinary Time, Cycle C

This recording consists of antiphons (both Communion
and the Magnificat) taken Irom the Gospel texts;
motets based on the texis of either the Second
Readings or Gospels; and hymnody based on all three
readings for any given Sunday. It is useful for
thoughttul reflection on the Liturgy of the Word for
each Sunday in Ordinary Time, as well as for helping
church musicians plan liturgies.

(-8146-7955-2  CD, 60 min., $16.95
www litpress.org/Store/detail .cfm 71019923
Avaifable May 2003

At bookstores or contact

LITURGICAL PRESS
wad 1-800-858-5450 www litpress.org

The Schola Canmtorum
of St. Peter the Apostie;
J. Michael Thompson,
Director

Music for the

Year of Luke
Hymns, Chant, and
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Hturgical celebrations, breakout sessions, re-
citals, concerts, demonstrations, events, spe-
cial sessions for clergy, exhibits. Contact:
National Association of Pastoral Musicians,
962 Wayne Avenue, Suite 210, Silver Spring,
MD 20910-4461. Phone: {240} 247-3000; e-
mail: npmsing@npm.org; web: www.npm.
org.

PENNSYLVANIA

Philadeiphia

July 28-30

NPM School for Music with Children. Two
tracks with some combined sessions: Special
programs for music educators and choral di-
rectors working in schools and for children’s
liturgical choir directors. Faculty: Michael
Wustrow, Donna Kinsey, Paul Colloton, or.
Place: Villanova University. Centact: NPM
Schools and Institutes, 962 Wayne Avenue,
Suite 210, Silver Spring, MD 20910-4461.
Phone: (240) 247-3000; e-mail: npmsing@
npm.org; web: www.npm.org.

SASKATCHEWAN

Sagkatoon
June 23-25
Institute on Children and Christian Initia-
ton. Sponsored by the Diocese of Saskatoon.

Contact: The North American Forum on the
Catechumenate, 3033 Fourth Street, NE,
Washington, DC 20017-1102. Phone: (202}
529-9493; fax: (202} 529-9497; e-mail: info
@naforum.org; web: naforum.org.

Overseas

AUSTRIA

Salzburg

July 3-6

The Ninth International Choir Festival at
Saizburg. To include a workshop, rehearsal,
and singing at High Mass in Salzburg Cathe-
dral. Conductor: Professor Janos Czifra, Mu-
sic Director of Salzburg Cathedral. Sponsored
by Peter’s Way Tours, Inc. Contact: Peter’s
Way Tours, Inc., 25 South Service Road, Suite
240, Jericho, NY 11753, Phone: (800} 225-7662;
in NY: (516) 997-6505; e-mail: peter@
petersway.com.

FRANCE

Solesmes

June 27-fuly 15

Interpretation of Gregorian Chants Accord-
ing to the Rhythmic Principles Discovered by
Dom Eugene Cardine, oss. Staff: Columba

For more mfo:matxon, call:(651) 64 525 or
Visit www. luthersem edu/ admissions/ degrees

$ | UTHER SEMINARY

Y St Paui, Minnesota
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Keily, oss, Jean Claire, oss, Daniel Saulnier,
ose. Contact Dr. Robert Fowles at (626) 332-
8465; e-mail: rmefowles@earthlink.net.

ITALY

Siena
July 21-August 20

Sessione Senese per la Musica e I’Arte. Em-
phasis: Music Performance. Concerts, travel,
study, language. Optional: {rips to Venice,
Assisi, Pisa, Florence, Switzerland, Rome.
Contact: Sessione Senese perlaMusicael Arte,
595 Prospect Road, Waterbury, CT 06706.
Phone: (203) 754-5741; web: www sienamusic.
org.

Please send information for Calendar io Rev.
Lawrence Heiman, c.rr.s., Saint Joseph's College,
PO Box 815, Rewnsselaer, IN 47978, Phone: (219)
866-6272; e-mail: lheiman@saintjoe.edu; fax:
{219) 846-6100.

7 3

NPM certifies tour agencies that
agree to abide by the NPM Code
of Ethics, guidelines established
for agencies hosting Catholic
choirs traveling to Catholic sa-
cred shrines.

Planning a Choir
Tour to Rome?

For a copy of the Code of Ethics
for Tour Agencies and a list of
tour agencies currently certified
by the National Association of
Pastoral Musicians, confact your
association:

Phone: (240) 247-3000

Fax: (240) 247-3001

E-mail: NPMSING@npm.org
Post: 962 Wayne Avenue, Suite
210, Silver Spring, MD 20910

\: "/
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May 30-June 1
| June 13~15
.| June 27-29

| August 11-15

1 July 28-30

June 23-27

August 22-24

August 11-13

July 2125

| August 22-24

- . N
Schools &. Institutes

Cantor Express School

Mitwaukee, WI
Santa Rosa, CA
Reading, PA
Lakeside, OH
Atlanta, GA

September 12-14 Houston, TX*

Choir Director Institute

Bellevilie, IL

‘| Organist-Choir Directors
‘| july 28-August 1 5t. Paul, MN

.1 Music with Children

Twe Schoals, One Location

Philadelphia, PA

- Guitar & Ensemble

Belleville, IL

. Guitar Express
Albuquerque, NM*

1 School for Pianists

Detroit, MI

{Pastoral Liturgy Institute

Chicago, IL

' Pastoral Liturgy Express

Buffalo, NY
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3 'Brochures
B 2003 to all

Naticnal Convention

Cincinnati, Ohio
July 14-18

Christ Present . . .
When the Church
Prays and Sings

May
30-June

June
13-15

23-27

27-29

July
14-18

21-25
28-30
28-Aug 1
August
4-6

810
1115
11-13
22-24

2224

12-14

( NPM Summer

September

at a Glance

1 Cantor Express
Milwaukee, W1

Cantor Express

Santa Rosa, CA
Guitar & Ensemble School
Belleville, IL

Cantor Express

Reading, PA

National Convention
Cincinnati, OH
Christ Present . . .
When the Church
Prays and Sings

Pastoral Liturgy Institute
Chicago, IL

Music with Children:
Choir and School
Phifadelphia, PA
Organists-Choir Directors
St. Paul, MIN

Cantor Express
Lakeside, OH

Cantor Express

Atlanta, GA

Choir Director Inshtute
Beileville, OH

School far Pianists
Detroit, MI

Guitar Express
Albuquerque, NM
Pastoral Liturgy Express
Buffalo, NY

Cantor Express
Houston, TX
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Hotline is a membership service list-
ing members seeking employment,
churches seeking staff, and occasionally
church music supplies or products for
sale. A listing is printed twice (once each
in the next available issues of Pastoral
Music and Notebook) and appears on the
web page—www.npm.org—for two
months (epdated on the fifteenth of each
month). The cost is $20 to members, $30
to non-meenbers for the first fifty words.
The cost is doubled for 51-100 words
(Hmit: 100 words exclusive of heading
and contact information). We encourage
institutions offering salaried positions
to include the salary range in the ad.
‘Other useful information: instruments
in use (pipe or electronic organ, piano),
size of choirs.

The Membership Department pro-
vides this service at the National Office.
Ads may be submitted by e-mail to
npmmem@npm.org, faxed to (240) 247-
3001, or mailed to: Hotline Ads, 962
Wayne Avenue, Suite 210, Silver Spring,
MD 20910-4461. When submitting your
ad, please include your membership
number and the name of the person or
institution to whom the invoice should
be mailed.

Position Available
ALASKA

Liturgical Music Director. Holy Family
Cathedral Parish, 811 West 6th Avenue,
Anchorage, AK 99501, Phone: (207) 276-
3455; e-mail: holyfamilycathedral@
alaska.com. Holy Family Cathedral Par-
ish in downtown Anchorage seeks a full-
time liturgical music director to coordi-
nate cathedral liturgies on Sundays and
holy days, rehearse a four-part choir,
coach cantors, lead the congregation from
the pianc/organ, and select liturgical
music in collaboration with others. Ca-
thedral has a part-time organist (Allen
digital) and excellent volunteer cantors.
Developing a children’s choir a plus.
Position encompasses liturgical leader-
ship on the archdiccesan level. Candi-
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dateneedsin-depth knowledge of Catho-
lic liturgy. Competitive salary and ben-
efits. Contact Fr. Donald Bramble, o, at
above phone, address, or e-mail. HLP-
6098,

CALIFORNIA

Music Director. Holy Trinity Church,
3111 Tierra de Dios Drive, EI Dorado
Hills, CA 95762, Phone (530) 677-3234;
fax {530) 677-3570; web: www.
holytrinityparish.org; e-mail: trumery@
holytrinityparish.org. Instruments range
from organ to electric guitar and drams,
with piano receiving the most use. This
2,300-household community has several
kinds of choirs serving five weekend
Masses. Our bright, modern church and
offices, completed in 1998, are situated
among rolling hills and enjoy exceptional
views. Coniact Tim Rumery, Adminis-
trator. HLP-6066.

CONNECTICUT

Youth Minister. 5. Thomas More
Church, 374 Middlesex Road, Darien,
CT 06820. Fax: (203} 655-8901. Large
northeast parish seeks applicants for the
position of youth minister. Responsibili-
ties include providing catechesis for
youth in grades 9-12 as well as develop-
ing opportunities for service and fellow-
ship, communication with pastoral staff,
and recruiting and training adult lead-
ers. The candidate should be aself-starter,
well organized, with good communica-
tion skills (computer skills a plus). The
successful candidate should have a
bachelor’s degree in theology, religious
education, or comparable area, with some
experience in the field. Salary is competi-
tive with full benefits. Interested appli-
cants should send letter and résumé to
Rev. ]. Barry Furey. HLP-6099,

Froripa

Music Director. Abiding Savior Lutheran
Church, Gainesville, FL. Phone: (352) 331-
4409. Part-time position for 200-family
Lutheran congregation. Hxperience in

directing adult and children’s choirs as
well as vocal, keyboard, and organ skills
required. Salary rangeis $15,000-$17,000.
Call to receive an application packet.
HLP-6075.

Music Ministry Director. St. Joan of Azc
Church, 370 SW 3rd Street, Boca Raton,
FL 33432. Phone: (561} 392-0007; e-mail:
viar501@aol.com. Active parish of 6,500+
families seeks full-time music ministry
director with experience/gifts in Catho-
lic liturgy, music, and choral direction.
Responsible for six Masses per weekend
plus other liturgical celebrations. Over-
see adult, youth, and two children’s
choirs, Successful candidate wili have
five yearsexperience as director of Catho-
lic music ministry (preferred, not re-
quired); comprehensive knowledge of
Catholic liturgy /music; excellent musi-
cal skills: piano and organ; experience in
training /developing song leaders and
ensemble choirs; ability to prepare and
administer budget; ability to work
collegially with pastoral team and min-
istry volunteers. Send résumé, salary his-
tory, and three professional references to
Victoria Farrington. FILP-6095.

GEORGIA

Director of Music Ministries. St. Pius X
Catholic Church, 2621 Highway 20 SE,
Conyers, GA 30013. Director of music
ministries to oversee all music activities
in growing parish of 1,750 families with
supportive pastor, staff, and congrega-
tion, Lead three weekend liturgies, di-
rect three choirs, and oversee brass en-
sembile, cantors, and other ensembles.
Must be strong organist and skilled in
conducting from the keyboard. Competi-
tive salary with full archdiocesan ben-
efits and additional fees for weddings
and funerals. Contact Pr. John C. Kieran.
HILP-6082.

Liturgy and Ensemble Director/Pianist.
Transfiguration Catholic Church, 1815
Blackwell Road NE, Marietta, GA 30066-
2911. Phone: (770} 977-1442; fax: (770)
578-1415. Progressive, musically diverse
(pop, rock, gospel, Latin American styles,
and so forth) suburban Atlanta parish of
4,000+ Families seeking energetic, versa-
tile, spirit-filled person with a good un-
derstanding of Kturgical planning and
pacing. Because we have seven Masses
{(one Spanish Mass), duties of Liturgical
ministry training and ensemble direct-
ing are shared collaboratively with an-
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other person. Qualifications: bachelor’s
degree (or equivalent) in music or lit-
urgy, exceptional piano and vocal skills,
experience in arranging for voice and
instruments. Salary and benefits are very
competitive plus stipends for special
events. Send résumé to above address/
fax. HLP-6094,

TLeNors

Director of Music/Organist. 5t. Richard
Parish, 5032 South Kostner Avenue, Chi-
cago, 1L 60632. E-mail: saintrichard
church@hotmail.com. 5t. Richard
Church, a vibrant faith community of
1,600+ families, seeks a full- or part-time
music director / organist. Candidate must
be an experienced organist and choir
director, have a degree in music, and
have a working pastoral understanding
of liturgy. Responsibilities will include
providing music for Sunday, holy day,
and school lturgies; recruiting, training,
and overseeing adult, children’s, and
resurrection funeral choirs and cantors;
being part of parish staff and parish lit-
urgy committee. Full-time position in-
cludes teaching musicin the parish school
(K-8). Salary commensurate with expe-
rience. Benefits for full-time position.
Available July 1, 2003. Send résumé to
Rev. Thomas Bernas. HLP-6074.

Music Director. 5t. Eulalia Church,
Maywood, IL. Phone: (708) 343-6120.
Very warm and friendly multicultural
parish located in the west suburbs of
Chicago, fifteen miles due west of the
Loop, beside the Eisenhower Express-
way {I-290). Looking for a part-time music
director. Must be a proficient pianist and
have some knowledge of vocal technigue
and choral conducting. Experience with
Catholic liturgy recommended. Three
weekend Masses (Saturday 5:30 pm, Sun-
day 8:30 and 11:00 am). Work with can-
tors and a small adult choir. Occasional
weddings and funerals. Fifteen hours
per week, $20,000 yearly compensation.
Position available July I, 2003. Contact
Fr. Jim Quinlan, Pastor. HLP-6078.

MASSACHUSETTS

Director of Music/Organist. Evangeli-
cal Congregational Church, W, Main
Street, Westborough, MA (1581, E-mail:
westcongmusic@yahoo.com; website:
www.rabidou.com. Director of music/
organist to develop further our tradition
of excellent music. We seek a candidate
who will inspire our established chancel
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choir while exercising creativity to de-
velop a music program for the younger
members of our congregation. Knowl-
edge of traditional and non-traditicnal
music required. Salary of up to $28,000
with benefits available for combined
music directer / organist position (twenty
to thirty hours per week). One Sunday
service and three rehearsals weekly. 1982
Allen 705, two manuals, forty-one stops.
HILP-6068.

Music Director/Organist. Second Bap-

tist Church, 589 Granby Road, South
Hadley, MA 01075. E-mail: tlansner@
charter.net. Part-time position located in
the Five College/Pioneer Valley area of
beautiful Western Massachusetts. Pri-
mary duties include playing the organ,
electric keyboard, and/or piano for our
weekly service and conducting adult
choir rehearsal. Special seasonal perfor-
mances, weddings, and memorial ser-
vices may also be required. We are look-
ing for that special “minister of music”
who loves both traditional and contem-

NPM Publications

New! from NPM Publications

Singing Our Worship
by ]. Michael McMahon

A clear, concise (thirty-two page),

Order your copy(ies) today!

Use the order form on page twelve of this issue.
With credit card, order by fax—(240) 247-3001-—
or online: www.npm.org

Visit the NPM Booth in Cincinnati
and have your copy signed by the author!

962 Wayne Avenue, Suite 210
Silver Spring, Maryland 20910-4461
Phone: (240) 247.3000 » Fax: {240) 247-3001 * E-mail: npmpub@npm.org

and practical overview
of the General
Instruction of the
Roman Missal 2000

| with a special focus
on the place of
music—especially
singing—in the Order
of Mass.

For:

¢ pastoral musicians

e all liturgical ministers

¢ and all members of
the singing assembly

$4.00 per copy
Ten or more copies:
$3.50 each
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ncore Tours composes custom |
to complement your ensemble’s unique repert
experience and interests. Knowledgeable tour -
consuitants partner with you to create itineraries that

balance educational activities and cultural opportunities
with dynamic venues and audiences at all performances.

Our 25-plus years of experience and strong links with
performing arts communities around the world ensure
you a warm welcome at exceptional venues like Boston’s
Trinity Church, New York’s St. Patrick’s Cathedral, Paris’
Notre Dame Cathedral, Rome’s St. Peter’s Basilica, and
Vienna’s Schénbrunn Palace.

With over 15 worldwide offices, Encore Tours orchestrates
all details to ensure your concert tour ends with a
standing ovation,

€< Encore Tours had taken care of every detail to ensure

that our choir had every need met. Qur concert venues,

especially St. Mark’s Basilica in Venice, were wonderful b

and will provide fond memaries for years to come. We are .
already p};anningfanother tour m{d wfe are confident that encore/tours
our next tour will be just as great because of the relation- A vivision as qc%
ship we have built with our friends at Encore Tours. 30

Steve Holcomb, Dailas Baptist University

Grand Canyon " Wi
New Otleans .

International Destinations

Australia France
Canada Greece
China Iraly

Cuba Netherlands
Czech Republic  Scotland
England Spain

ENSEMBLES

University Choirs & Instrumental Groups
Youth Chorales & Orchestras

High School Choirs, Bands & Orchestras
Church Choirs & Pilgrimages
Community Choirs, Bands & Orchestras
Dance & Drama Troupes

BENEFITS
Centrally Located Hotels 2 5

Private Masses EXPER¥§£IC{I§
DYﬂamICVenin resagrretrarenErang
Pirect Billing

Fantastic Group Leader Benefits

24 Hour Service of Experienced Tour Manager
Health and Cancellatior Insurance
Scholarships for Participants

NOW ACCEPTING 2004 RESERVATIONS

For more information, contact Encore Tours at
1 877 460-3801, or visit us at www.encoretours.com




porary Christian music, has a firm Chris-
tian faith, and can plan and implement
musical programs for our congregation
of 175 adults and children. Please send
résumé, references (and any performance
tapes if available) to Music Search Com-
mittee, or apply by e-mail. HLP-6092. -

MICHIGAN

Director of Music and Liturgy. St. John
Catholic Church, 2099 N. Hacker Roead,
Howell, MI 48843, Phone: (517) 546-7200;
fax: (517) 546-0403; e-mail: fgeorge@
parishmail.com. Full-time position. In-
struments: Allen digital organand Kawai
grand piano. Responsibilities: musician-
cantor at four weekend liturgies; choir
director of three choirs (adult, children,
and contemporary); musician at wed-
dings and funerals; provide music train-
ing for children in religious education;
coordinate the worship committee and
liturgical ministers. Qualifications: ef-
fective communication and people skills;
proficient piano, organ, and choral di-
recting skills; good knowledge of Hturgi-
cal music and Catholic Hturgy. Competi-
tive salary commensurate with experi-
ence and gualifications. Full benefits if
needed. Position available immediately.
Please send résumé to Fr. Francis George.
HLP-6079.

Liturgical Music Associate. National
Shrine of the Little Flower, 2123 Roseland
Avenue, Royal Oak, MI 48073. Collabo-
rate with director of liturgical music in
all aspects of the church’s program, in-
cluding encouraging congregational
song through careful planning and mu-
sicianship; direction/accompaniment of
choral, handbell, and instrumental en-
sembles; continued development of
graded choral program; recruitment and
formation of cantors and instrumental-
ists; collaboration with religious educa-
tion and parish school (K-12) faculty;
and oversight of individually-led con-
temporary ensembles, Seven weekend,
six weekday Masses. Historic building
and ninety-five-rank Kilgen organ. Sal-
ary negotiable; benefits include insur-
ance, vacation, and continuing educa-
tion. Full-time position available
September 1. Cover letter and résumé to
Rob Abbott, Director of Liturgical Music,
by mail before July 15. HLP-6093,

MINNESOTA

Director of Liturgy and Music. Holy
Spirit Parish, 515 South Albert Street, St.
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Paul, MN 53i16. E-mail: Search Com-
mittee@Holy-Spirit.org. Neighborhood
parish of 1,200 families seeks full-time
director of liturgy and music. Respon-
sible for preparing and implementing all
parish liturgical celebrations. Must be
educated in Catholic theology/liturgy
and be either a proficient organist/pia-
nist or choral director. Working with
and fostering the talents of liturgical
ministers, musicians, and the whole as-
sembly must be a strong priority. Will
collaborate closely with the pastor and
the pastoral and teaching staffs. Master’s
degree in music and/or liturgy and five
years experience preferred. Salary com-~
mensurate with qualifications: $37K-
45K. Benefits. Position available July 1,
2003. Send résumé ASAP to Search Com-
mittee. HLP-6072,

Accompanist. Church of St. Philip, 2507
Bryant Avenue N., Minneapolis, MN
55411. Phone: (612) 529-3125, ext. 108.
Inner-city Minneapolis church seeks ex-
perienced highly-skilled piano and or-
gan accompanist. Familiarity and com-
fort with wide variety of musical styles
necessary. Saturday 4:30 pm Mass, Sun-
day 10 am Mass, Thursday evening re-
hearsal (Saturday only may be possible).
Start date September 1, 2003, HLP-6097.

Missouri

Pianist/Organist. St. Matthew Apostle
Catholic Church, 8001 Longview Road,
Kansas City, MO 64134. E-mail: jmkohr
@ke.rr.com. Tenhours/week, salary com-
mensurate with skills, education, and
experience following AGQO and KCSJ di-
ocesan guidelines. Three weekend
Masses, one weekly choir rehearsal, and
special/holiday liturgies (Christmas,
Triduum, reconciliation services, etc.).
Funerals/weddings compensated sepa-
rately. Requires strong background in
liturgical keyboard accompaniment and
willingness to keep repertoire polished /
fresh. Prefer BA/MA in music with em-
phasis on keyboard accompanying.
Equivalent experience considered. Must
be willing to take advantage of training
and educational opportunities offered
by the Kansas City-5t. Joseph Diocese or
Archdiocese of Kansas City and local
NPM chapter. Send queries to above e-
mail; send résumés and references to
Jeanne Marie Kohr, Director of Worship,
at above address. FILP-6071.

Liturgist. St.James Church, 309 5. Stewart
Road, Liberty, MO 64068. Phone: (816)

781-4343; e-mail: sjames@kcenet.com. This
is a full-time position at a growing (1,600
families) Roman Catholic parish in north
suburban Kansas City, MO. The candi-
date must have competence/experience
in Catholic worship, organ/piano skilis
preferred, ability to meet/deal with
people. Responsible for training ail litur-
gical ministers, art and environment,
supervision of full-time cheir director.
Large volunteer corps and other musi-
cians available. Fourteen-rank pipe or-
gan and grand piano. Administrative
skills helpful. Must be Catholic. Salary
range: $29 to $32,000+ and benefits, de-
pending on experience and diocesan
guidelines. Begin July 1, 2003. HLP-6088.

Choir Director, St. James Church, 309 S.
Stewart Road, Liberty, MO 64068. Phone:
{816) 781-4343; e-mail: sjames@kcnet.
com. This is a fulltime position at a
growing (1,600 families) Roman Catho-
lic parish in north suburban Kansas City,
MO. The candidate must have vocal and
choir skills (choirs: aduit, two children’s,
funeral, handbell, folk). Candidate must
also have a BA in music/music educa-
tion—the position involves teaching
music in the grade school two days a
week—and some organ/pianc and can-
tor skills. Catholic preferred. Ability to
meet/deal with children, adults, and fudl-
time liturgist. Administrative skills help-
ful. Salary range: $25,000+ and benefits,
depending on experience and diccesan
guidelines. Begins August 1, 2003. HLP-
6089.

Music Minister. St. Anselm Parish, 530
South Mason Road, Creve Coeur, MO
63141. Benedictine parish in suburban
St. Louis seeks a full-time director of
music with background in traditional
and contemporary Catholic music and
liturgy. Planand provide musicforweek-
end Masses, holy days, weddings, funer-
als, and special events. Must possess
ability to direct established adult choir
and develop additicnal music ministries
and be active in parish life. Team envi-
ronment. 1,000+ families. Twenty-two-
rank tracker organ, three octaves of
handbells, grand piano, extensive choral
library. Music degree required. Competi-
tive salary and benefits. Send résumé,
references, and salary requirements to
Suzanne Hoops, Director of Business
Administration. HLP-6096.

MoNTana
Music Minisiry. 5t. Bernard Catholic
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Precision crafted from fine

lightweight aluminum, Suzuki
ToneChimes have adjustable clapper
heads for variable expression and
overtone tuning for perfect harmonics.
Beautiful yet cost effective ways to share
the music.

Start with our affordable 2 octave, 25
note set. Add sets as your experience
level increases. 3rd octave, 4th octave
and new 5th octave bass note add on
sets put on a spectacular show!

Mot ./

Rugged, heavy duty padded travel
cases (models HB-25/12a/12b).

25 note set has wheels and pull
handle — another Suzuki exclusive!
ToneChime tables are both beauti-
ful and functicnal.

Only Suzuki’ToneChimes feature tubu-
lar bells with rounded tone chambers.
They're easy to hold and easy to play
for extended periods.

Suzuki Tonechime method
books show you a step by step
approach on how it's done, even
if you've never played before,
Scored for 25 notes in 5 volumes.

Bring the beauty of handbell playing
to your school, church or musical
ensemble with the lowest cost Chimes
available today. Don’t pay more!

Suzuki ToneChimes have the highest standard
in quality and projectable sound than any
other manufacturer of Chime instruments.

Call Today For A Full Colon
Broclurie, Desit Stank
Class Without Oue!

Mini Recorder Wh:st!e
with Every Order!

P.O. Box 261030, San Diego, CA 92196
www.suzukimusic.com



Church, 226 Wicks Lane, Billings, MT
59105. Community of 1,200 households
seeks director of music starting July.
Music degree, piano/organ experience,
and knowledge of liturgical music and
Catholic liturgy. Responsible for adult
and children’s choirs and cantors, plan-
ning music for all celebrations. Informa-
tion from and résumé to Search Comumnit-
tee at above address. HLP-6077.

NEvaDa

Music/Liturgy Director. Our Lady of the
Snows Parish, 1138 Wright Street, Reno,
NV 89509. E-mail: sranita@ourladyof
thesnows.com. Fuli-time position re-
quires experience and knowledge of full-
range of Catholic liturgical expression
and proven musical ability to create
prayerful worship experiences for vi-
brant 2,500-household community. Pi-
ano/organ and vocal skills required.
Responsible for preparing/implement-
ing all music-related aspects of parish
liturgical expression. Recruit, rehearse,
and direct adult and children’s choirs,
cantors, and musicians. Work collabo-
ratively with liturgical committee, par-

ishstaff, and sacramental ministers. Good
communication and administrative skills.
Salary commensurate with educationand
experience. Available July 1. Send résumé
to above address. HLP-6090.

New Yorx

Pastoral Musician. Church of the Im-
macuiate Conception, 309 Buffalo Street,
Fulton, NY 13069. Phone: {315) 598-2118;
fax: {315) 598-3355. Lovely, 150-year-old
suburban parish of 700 families located
twenty minutes from Syracuse, New
York. Liturgically oriented community
seeking someone to develop complete
musical program as part of an active
pastoral staff. Twenty-five hours per
week. Benefit package and salary nego-
tiable. Send/fax résumé to above ad-
dress. HLP-6076.

Omio

Director of Music and Worship. 5t. Mary
Catholic Church, Defiance, Ohio. Phone:
(419) 782-2776; fax: (419) 782-1958; e-
mail: tmkstmary@defnet.com; website:
www.defnei.com/~st-marys. Welcom-

ing community of worship and service,
dedicated to the faith formation of all its
members, seeks a director of music and
worship. As a member of pastoral staff,
the applicant must desire to work in a
model of collaborative leadership and
provide direction for an active and well-
formed parish liturgical ministry com-
mission. The applicant must be self-mo-
tivated; flexible; knowledgeable of
Catholic liturgy; skilled in organ and
keyboard accompaniment; and able to
provide direction to cheirs, cantors, mu-
sicians, and liturgical ministry teams.
Salary competitive and commensurate
with education/experience. Tosition
open beginning June 2003. Contact Rev.
Timothy M. Kummerer. HLP-6080.

Music Minister. Holy Spirit Church, 4383
East Broad Street, Columbus, OH 43213,
Fax: (614) 861-3746. Diverse Roman
Catholic parish seeks full-time music
minister. Responsibilities include three
weekend liturgies, school liturgies, wed-
dings, and funerals. Responsible for di-
recting one adult choir, one funeral choir,
twochildren’s choirs, instrumentalist and
cantor programs. Must also coordinate

New Full-Color Certificates for Music Ministers
by Michael O'Neill McGrath, osrs

Bt e SHApeD i G o
e

000998 Children's Cioir Member

Hiis Sr‘ﬁFED fiﬁ-e %‘ﬁt F ﬂZLI,;le W

000984 Handbell Choir Membey

001068 Choir Member

Distribute these colorful, affordable
certificates to recognize participation
and accomplishment!

The more you buy, the more you
save. Certificates measure 11" x 8 %"
and are suitable for framing or

lamination.

Individually .......... $2.00 each
T0-49 copies ......... $1.50 each
50-99copies ......... $1.00 each

100 or mare coples ... .. $ .50 each
More certificates for sacraments,

blessings, and initiation available on
line at www.wipmusic.com!

LiLR

World Library Publications

3825 North Willow Road
Schiller Park, illinols 60176-2353
800-566-6150 + Fax 888-957-3291
E-mail wipcs@jspaluch.com
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well with bell choir director. Strong key-
board and liturgical planning skills a
must as well as strong knowledge of the
Catholic liturgy. This rewarding posi-
tion has growth potential for the right
individual. Start date is anywhere from
June through August. Excellent salary/
benefits commensurate with education/
experience. Candidates should send or
fax résumé to Search Committee, atten-
tion Julie Winters. HIL.P-6081.

Music Director. 5t. Basil the Great, 8700
Brecksville Road, Brecksville, OH 44141.
E-mail: bdickinson@basilthegreat.org.
Highly active, dynamic, and faith-filled
parish seeks to employ and minister with
a full-time music director. We expect the
following: a college degree in music (MA
preferred), strong vocal skills, excep-
tional skills on the keyboard, minimum
five years experience as a music director,
liturgical planning background, collabo-
rative leadership, and ability to develop
existing choir and cantor programs. Sal-
ary range $40,000+, appropriate benefits,
customary wedding and funeral sti-
pends. To apply, send a formal letter of
interest, résumé, and list of references to
Fr. Bill Dickinson. HLP-6085.

PennNsYLYANIA

Director of Music Ministries. 5t. Rochus
Parish, 314 8th Avenue, Johnstown, PA
15906-2550. A faith cornmunity that loves
to sing, where music is an integral part of
our worship, has an immediate opening,.
This position requires full-time availabil-
ity, demonstrated leadership ability, and
proficiency with both traditional organ
and contemporary keyboard. Competi-
tive salary with health care and retire-
ment benefits. Send cover letter and
résumé to Director of Music Ministries
Search Team. HLP-6069.

Ruops IsLann

Director of Liturgical Music., 5S¢ Mary
Roman Catholic Church, PO Box 547, 12
William Street, Newport, RI 02840. Fax:
(401) 845-9497 Part-time position (twenty
hours/weelk) for 1,200-family parish. St.
Mary is the oldest Catholic parish in
Rhode Island and is listed on the Na-
tional Register of Historic Places. Profi-
clency in organ and a strong emphasis
onassembly participation. MM preferred.
Responsibilities include adult choir, can-
tor training, staff collaboration, oversight
ordirection of youth choir, Three-manual
Casavant organ (op. 326, 1956), five oc-
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taves of Schulmerich handbells. Salary
commensurate with education and ex-
perience (AGQO guidelines), $20,000-
$30,000. Please send résumé and the
names of three references to Search Com-
mittee, HLP-6084.

Music Teacher. 5t Pius V Church, 55
Elmhurst Avenue, Providence, RI 02908.
Phone: (401) 751-4871. Seeking a quali-
fied person for position as K-8 music
teacher 2/5 time at a Catholic school and
3/5 time as parish director of music.
Must be competent organist/ pianist, di-
rect adult and children’s choirs, oversee
cantor program, and have excellent lit-
urgy planning skills. Competitive salary
and benefits. Send application and two
written recommendations o Fr. Michael
Ciccone, or. HLP-6091.

SoutH CARCLINA

Organist/Music Director/Liturgy Coor-
dinator. St. Anthony Catholic Church,
2536 Hoffmeyer Road, Florence, SC
29501. Full-time position, 800-family
parish, new Rodgers organ. Responsi-
bilities: adult choir, cantors, weddings,
funerals, and coordinating all liturgies.
Must be accomplished organist with
strong liturgical and choral background.
Medical insurance, retirement packages
available. Salary range: $38--42,000, Send
résumé and references to Carol .
Germain at above address. HLP-6073.

VIRGINIA

Music Minister/Organist/Choral Direc-
tor. Holy Comforter Catholic Church,
208 E. Jefferson Street, Charlottesville,
VA22902. Phone: (434) 285-7185. Vibrant,

growing, historic parish in downtown
Charlottesville, near the University of
Virginia. This twenty-hour-a-week posi-
fion requires strong organ and keyboard
skills as well as choral development/
direction. A knowledge of contempo-
rary and traditional Catholic liturgical
music and an ability to train cantors/
song leaders is necessary. Austin pipe
organ and other keyboard and instri-
ments in use. Salary commensurate with
education and experience. Send cover
letter and résumé to Music Search Com-
mittee at the above address. Position
available after July 1, 2003. HLP-6086.

W ASHINGTON

Director of Music. Church of the As-
sumption, 2116 Cornwall Avenue,
Bellingham, WA 98225. Phone: (360) 733-
1380, ext. 25; fax: (360} 733-5644; e-mail:
robv@assumption.org. Full-time parish/
school position in vibrant, multicultural,
desirable Bellingham for a 1,500 house-
hold cormmunity with established, musi-
cally diverse program including choirs/
cantors. Five weekend liturgies includ-
ing Spanish and LifeTeen Masses. K-8
choral/band. New three-manual Pres-
tige in recently renovated music minis-
try area, 1920 two-manual Austin in loft,
Samick grand piano, keyboard, diverse
percussion. Proven skills in organ, pi-
ano, voice, choral direction, cantor train~
ing, composing /arranging for voice/in-
struments, knowledge of Catholic liturgy
required. Bachelor of music (master’s
preferred), bilingual a plus, pastoral team
player. Church hosts concerts and Inter-
faith Choir Festival. Salary $41,000 plus
benefits, commensurate with experience.
Weddings /funerals stipended. Résumés
to Search Committee. HLP-6083.

WisconsIN

Coordinator of Liturgical Music. St.
Mary Parish, 3125. State Street, Appleton,
WI 54911-5926. Website: www.
stmaryparish.org. 5t. Mary Parish, a car-
ing Catholic congregation of 1,300 fami-
lies, seeks a coordinator of liturgical
music to work with the liturgical team to
enrich the worship life of the parish com-
munity. This part-time position is avail-
able July 1, 2003. Desired qualities: faith-
filled practicing Catholic with a deep
appreciation for the musical dimension
of liturgical celebrations, organ profi-
ciency required. Send résumé and cover
letter to Search Committee at above ad-
dress. HLP-6087.
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Music Educator
of the Year

The Board of Directors for NPM's
Music Hducation Division (Mus-Ed) is
proud fo anmounce that the Music Edu-
cator of the Year Award for 2003 will be
presented to Sister Pat Giljum, cg), along-
timne member of NPM and Mus-Ed. Sis-
ter Pat has been the director of fine arts in
the Archdiocese of 5t. Louis, Missouri,
for twenty-seven years. Her efforts to
promote and provide quality music edu-
cation in the archdiocesan Catholic
schools have been recognized at local
and national levels.

Sister Pat helped to coordinate sev-
eral regional and national NPM conven-
tions and other programs in St. Louis,
and she was involved with the musical
details for this year’'s National Catholic
Educational Association Conference,
which took place during Easter Week in
5t. Louis.

Sister Pat has been a strong support to
NPM’s Music Education Division
through the years, and NPM looks for-
ward fo presenting this award to her at
the Members’ Breakfast during the 2003
National Convention in Cincinnati on
Friday, July 18.

her News

Convention Reception

Please come to the Mus-Ed members’
meeting and reception in Cincinnati on
Wednesday, July 16, 4:30-5:30 pm. It's a
celebratory occasion! We'll toast to Mus-
Ed’s tenth anniversary and our name
change from Music Educators Division to
Music Education Division. This is a great
opportunity to connect with friends and
meet new confreres.

Festivals and Formation

An early arrival in Cincinnati will
definitely have advantages. You'llbe able
to visit and celebrate with two festival
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programs: the National Catholic
Children’s Choir Festival with Chris-
tine Jordanoff and the Second National
Catholic Handbell Festival with David
Weck. Both sessions begin on Saturday,
July 12, and conclude with public con-
certs on Monday, Tuly 14.

Music Education Days are Sunday,
July 13, and Monday, fuly 14. This spe-
cial program includes two presentations:
“Music Education—for All God’s Chil-
dren,” with Dr. Rene Boyer-Alexander,
and “Liturgies with Children: Shaping
the Church of the Future,” with Sister
Maureen Griner, osu.

The convention week will include sev-
eral Music Education Breakout Sessions.
Tuesday’s offerings include a session
with Sister Maureen Griner—“Children
and Liturgy and Music = Delight or Di-
saster?” (A-17)—and one with Mark
Friedman and Janet Vogt—"Exploring
the Liturgical School Year” (B-17).

On Wednesday, members of the Mus-
£d Board will explore “Building Musical
Skills in School and Church” (C-17), and
Linda Robinson of Musikgarten will
present “God’s Children Sing: The Cre-
ation Story” (D-17).

Thursday's program includes a ses-
sion with Charles Lauterbach, “Music
Education for the Catholic High School
Educator” (E-17).

School for Music with Children

This summer, NPM is offering an in-
novative new program for all those who
work with children and music, whether
in a church choir setting or in a school
setting. At Villanova University in
Philadephia, Pennsylvania, July 28-30, a
distinguished faculty will offer two tracks
with some elements common to both,
This program is for the children’s choir
director and for the music educator in
the school. Faculty members include
Michael Wustrow, Donna Kinsey, and
Paul Colloton, or.

Don’t miss this opportunity to en-
hance your skills and enrich the music
program in your school! Call today for a
descriptive brochure: (240) 247-3000. Or

go online to read about this program at
www.npm.org.

Music Education at NCEA

Some of NPM’s Mus-Ed members took
avantage of the presentations at the Na-
tional Catholic Educational Association
Conference in St. Louis, Missouri, dur-
ing Easter Week. There wereeleven music
education sessions, and more than 120
participants attended most of those.
NPM’s Music Education Division is re-
sponsible for providing the presenters
for these sessions.

Many of our members took the time to
network with others and share resources,
and they returned home with renewed
support and energy.

Musician Available

Musician-Liturgist, Energetic, dedi-
cated keyboardist, cheir director, vo-
calist, composer, and liturgist seeks
fuli- or part-time position with par-
ish team that is alive in the Spirit and
open to creativity within liturgical
guidelines. Past positions include
musician/liturgist at St. John's-
Creighton University and fifteen
years at an inner-city Catholic church,
building choir from two persons to
fifty-two. Competent in ail styles, with
performances varying from first fe-
male soloist on Jesuit albums
(Magnificat) to the Kennedy Center to
touring with choir in Rome. Created
popular seminar entitled “Bringing
Life to Liturgy and Liturgy to Life.”
Biography, résumé, CDs, and refer-
ences available. Contact Mary Kay
Mueller at (402} 212-3033 or e-mail:
mikmotiv8@aol.com. HLP-6067.

Director of Music Team. Fusband
and wife team from Massachusetts
looking to share responsibilities in a
director of mwusic position. Degreed
musicians, proficient in piano, organ,
keyboard, guitar, and vocals; strong
liturgy, planning, and repertoire
gkills. Choir as well as large and small
instrumental ensemble experience.
Leaning toward the more contempo-
rary but proficient and comfortable
with a variety of styles. Seeking a
forward moving parish in which we
can minister through our music and
where good liturgy and quality mu-
sic are priorities. Contact Phil or Sue
at (508) 761-6872. HLP-6070.
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Commentary

BY M.

PEGGY LOVRIEN

he official English translation of the General In-
struction of the Roman Missal, third typical edi-
tion, with adaptations for the Latin Rite dioceses
of the Roman Catholic Church in the United
States (GIRM 2000} has been published. It has been
approved by the National Catholic Conference of Bish-
ops and confirmed by the Congregation of Divine Wor-
ship (CDWDS) in Rome. Pastoral Music has published
conunentaries about the study text of GIRM 2000 since its
first draft appeared in the fall of 2000. These articies have
helped readers to keep a perspective on the worldwide
work of publishing a new edition of the General Instruc-
tion and the Missale Romanum. That process hasitself been
a lesson in the catholicity—universal dimension—of the
Church at work. As pastoral leaders, we can use the
stages in this public process to review our knowledge of
the connection between the latest edition of the General
Instruction, the Constitution on the Sacred Liturgy (CSL),
and previous editions of the GIRM to inform our
catechetical efforts. While the changes to current practice
mandated by this new text have garnered the most atten-
tion, a quick review of the full text shows that the new
edition maintains the principles of the liturgy we have
been diligently implementing since the Second Vatican
Coungcil.

As pastoral leaders address questions and issues of
implementation, we would do well to step back from our
work lest we fail to “see the forest for the trees.” It is easy
to focus only on the “trees,” that is, the changes that the
GIRM 2000 edition mandates and proposes. However,
we need to maintain the vision of the larger picture, the
primary principles of the liturgy. These principles, ini-
tially articulated in the CSL and restated in the GIRM
2000, continue to challenge pastoral leaders in their min-
istry. I will outlire five points that we need to reinforce in
our efforts to implement the revised General Instruction on
the Roman Missal.

First, the GIRM 2000 gives us universal law for the
celebration of the liturgy. This universal law has been
operative for the previous thirty years. The document

Ms M. Peggy Lovrien, who has served urban, suburban,
rural, and inner-city multicultural parishes in Minnesota
and California, is currently the director of the Office of
Liturgy for the Diocese of Winona, Minnesota.
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provides broad guidelines which the local bishops’ con-
ferences throughout the world will use to adapt the Latin
(Roman) Rite to the conditions in their local (regional or
national) church. We need to help pastoral leaders, in our
catechesis about the liturgy, to understand this dimen-
sion of universal law which guides us in the celebration
of a liturgy that is “Roman” and “catholic.” The shape of
the liturgy, its constitutive elements, and its texts are not
left to the whims or personal preferences of a priest,
pastoral musician, or other parish leader. Rather, the
GIRM calls for a collaborative discernment among all
involved in the implementation of the liturgy.! Knowl-
edge about the universal guidelines for the liturgy is
important for all key liturgical leaders.

Second, the revised liturgy of the Second Vatican
Council as it first appeared in GIRM 1969 has been
affirmed and advanced in the GIRM 2000. The fuil, con-
scious, and active participation of all the people is still the
primary principle.? The goal of the liturgy—to instill in
each person the true Christian spirit—is the formative
element with which Catholics are dismissed from the
liturgy to continue the mission of Christ.* This mission to
transform the world into the reign of God needs con-
vinced disciples as much today as it did 2,000 years ago.
It is paramount that all participants clearly understand
the liturgy and the “purpose and nature of its several
parts, as also the connection between them, more readily
[to] achieve the devout, active participation of the faith-
ful.”* For instance, a clear understanding of our current
Order of Mass will take note that duplicate elements in
the liturgy were set aside to make the celebration of the
liturgy clearer,” so it is important that pastoral ministers
be careful now not to add elements back into the liturgy
(or create new elements) due to personal preference or
historic interest. The generation of Catholics now in their
young adult years, like those who are following them,
deserve to receive from us a clear vision of the liturgy of
the Second Vatican Council and to understand and expe-
rience the formative power of its celebration.

Third, the celebration of the Eucharist is a public work
(liturgy) of the people of God. Liturgy is both public and
social. In every aspect, it requires of its participants the
building up of relationships through gesture, dialogue,
singing, and movement.® In the best of situations, the
people of God are always present with their liturgical
leaders—singing, responding, processing, and otherwise
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University of St. Thomas, $t. Paul, Minnesota

actively expressing their love for the God who saves. For
this reason, a private, individualistic approach to an
unsung Mass does not fit the vision of liturgy today.

Fourth, the GIRM 2000 reminds us that, as the Consti-
tution on the Sacred Liturgy stated, the Eucharist is the
source and summit of our Christian life” If there is
anything that we want to assure that our children and our
catechumens understand about the Christian life itis this:
Catholic spirituality is Eucharist-centered in its celebra-
tion of and participation in the life, suffering, death, and
resurrection of Christ. This claim is what makes us unique:
Full immersion in Christocentric spirituality changes us.
Each liturgical year changes us—converts us—to be a
unique presence in the world. As the Body of Christ, we
bring the presence of Christ into a world dearly in need
of the saving, healing touch of Christ.?

Fifth, the Constitution on the Sacred Liturgy mandated
that “provisions shall also be made, even in the revision
of liturgical books, for legitimate variations and adapta-
tions o different groups, regions, and peoples, especially
in mission lands, provided the substantial unity of the
Roman Riteis preserved .. .”* The GIRM 2000 reminds us
that all variations and adaptations are to be selected and
applied with careful thought. Parish-based adaptations
“consist, for the most part, in the choice of certain rites or
texts, that is , of the chants, readings, prayers, explana-
tions, and gestures that may respond better to the needs,
preparation, and culture of the participants . . ."*® The
decisions about these adaptations are reserved to the
pastor who is reminded that he (and other pastoral
leaders, for that matter) is not allowed “to add, to re-
move, or to change” anything in the liturgy on his own
initiative."! More involved adaptation needs to be pro-
posed to the local bishop, who would take it to the
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conference of bishops
and, finally, to Rome for
approval.?

Opportunities for
Catechesis and
Improvement

The publication of the
2000 edition of the Gen-
| eral Instruction on the Ro-
man Missal provides an
opportunity to re-cat-
echize our communities
about the liturgy. We can
never exhaust such op-
portunities to teach about
theliturgy and toimprove
on the ways in which we
proclaim and express our
faith in the liturgy.

Letusnotgetstuckjust
listing “the changes” as we catechize about and imple-
ment this new edition of the GIRM. Let us dig inand plant
the seed securely so a grand forest will sprout, due
primarily to the work of the Spirit but also tended care-
tully by us. Let us pass on with pride the harvest growing
from the seeds of the Second Vatican Council’s liturgical
reform. There is at least one whole generation of people—
and maybe two—who were not around when the first
edition of the GIRM was published in 1969. They, too,
deserve our help in finding a place to stand from which
to see the forest and notbecome focused only on the trees.

Notes

1. General Instruction of the Roman Missal, Third Typical
Edition, with U.5. Adaptations (GIRM 2000), no. 352: “The
priest, therefore, in planning the celebration of Mass, should
have in mind the common spiritual good of the people of God,
rather than his own inclinations. He should, moreover, re-
member that selection of different parts is to be made in
agreement with those who have some role in the celebration,
including the faithful, in regard to the parts that more directly
pertain to each.”

2. Constitution on the Sacred Liturgy (CSL), no. 14 “The
Church earnestly desires that all the faithful be led to that full,
conscious, and active participation in lturgical celebrations
calied for by the very nature of the liturgy. Such participation
by the Christian people as ‘a chosen race, a royal priesthood, a
holy nation, God’s own people’ (1 Pt. 2.9; cf. 2:4-5) is their right
and duty by reason of their baptism.

In the reform and promotion of the liturgy, this full and
active participation by all the people is the ajm to be considered
before all else. Por it is the primary and indispensable source
from which the faithful are to derive the true Christian spirit
and therefore pastors must zealously strive in all their pastoral

67




R

Pope John XX Square behind the Cathedral of Notre Darme, Paris

work to achieve such participation by means of the necessary
instruction.”

3. Ibid. GIRM 2000, no. 5: “The celebration of the Eucharist
is anaction of the whole Chuzch . .. For this people is the People
of God, purchased by Christ’s Blood, gathered together by the
Lord, nourished by his word. It is a people called to bring to
God the prayers of the entire human family, a people giving
thanks in Christ for the mystery of salvation by offering his
Sacrifice. Finally, it is a people made one by sharing in the
Communion of Christ’s Body and Blood. Though holy in its
origin, this people nevertheless grows continually in holiness
by its conscious, active, and fruitful participation in the mys-
tery of the Eucharist.”

4. CSL, no. 50.

5.1bid.: “The Order of Mass is to be revised in a way that will
bring out more clearly the intrinsic nature and purpose of its
several parts, as also the connection between them . . . For this
purpose, the rites are to be simplified [and)] elements that, with
the passage of time, came to be duplicated or were added with
but little advantage are now to be discarded; other elements
... are now, as may seem useful or necessary, to be restored

6. CSL, nos. 26~-27: “Liturgical services are not private
functions, but are celebrations belonging to the Church, which
is the “sacrament of unity,” namely, the holy people united and
ordered under their bishops . .

“Whenever rites, according to their specific nature, make
provision for communal celebration involving the presence
and active participation of the faithful, it is to be stressed that
this way of celebrating them is to be preferred, as far as
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possible, to a celebration that is individual and, so to speak,
private.

“This applies with special force to the celebration of Mass
and the administration of the sacraments, even though every
Mass has of itself a public and social character.”

7. GIRM, no. 16. “The celebration of Mass, as the action of
Christ and the People of God arrayed hierarchically, is the
center of the whole Christian life for the Church both universal
and local, as well as for each of the faithful individually. In it
is found the high point both of the action by which God
sanctifies the world in Christ and of the worship that the
human race offers to the Father, adoring him through Churist,
the Son of God, in the Holy Spirit . . . Furthermore, the other
sacred actions and all the activities of the Christian life are
bound up in with it, flow from it, and are ordered to it.”

8. CSL, ne. 10 “The liturgy in its turn moves the faithful,
filled with ‘the paschal sacraments,” to be ‘one in holiness’; it
prays that ‘they may hold fast in their lives to what they have
grasped by their faith”; the renewal in the Bucharist of the
covenant between the Lord and his people draws the faithful
into the compelling love of Christ and sets them on fire. From
theliturgy, therefore, particularly the Eucharist, graceis poured
forth upon us as from a fountain; the liturgy is the source for
achieving in the most effective way possible human sanctifica-
tion and God'’s glerification, the end to which all the Church’s
other activities are directed.”

9. CSL, no. 38.

10. GIRM, no. 24.

11, Thid.

12. GIRM, no. 25; see also nos. 26, 395-399.
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