s L e ]
e e e

o
it
.
o
=

'”4
“é{_g{) oA
=

-
S
-

-

-

Chormeen
e

i

.
T

S

s

o

e
I

: o
e
S

e

e
o

R .

PSR
s

e
‘f‘/%:a?' S

s
o
R

e

5




contemporary

NEW! Glory & Praise, Second Edition with Lectionary Readings

The same high-quality, hardbound hymnal—
containing all the music Glory & Praise is
famous for—now with readings!

Three-year cycle of scripture readings for
Sundays and holy days

Efiminates the need for a separate missal program

Complements your existing Glory & Praise, Second
Edition program—exactly malches song contents
and numbering of the Assembly and Choral Editions

It’s an ideal—and complete—worship resource

from Oregon Catholic Press

Glory & Praise, Second Edition hymnals have
a twenty-year tradition of excellence

More than 700 titles, including over 120
traditional hymns

Music for the entire liturgical life of the parish,
including all major rites and seasons

All the most popular songs from previous Glory
& Praise editions by trusted composers like the
St. Louis jesuits, Carey Landry, Tom Kendzia,
Tom Booth, Grayson Warren Brown, Bernadette
Farrell, john Michael Talbet, Suzanne Toolan
and many others

CALL FOR A FREE SAMPLE TODAY!
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Preview A CHOIR ToUR! CONTINUING EDUCATION PROGRAMS FOR MUSIC DIRECTORS AND ORGANISTS

ROME, Assist, VATICAN CITY - Roman Polyphony JAN. 24 - 31, 2002
GREGORIAN CHANT STUDY WEEK IN ITALY JAN. 24 -31, 2002
FRANCE - Best in French Liturgical Music JAN. 28 - FEB. 4, 2002
ENGLAND - English Cathedral Music MARCH 1 - 8, 2002
FRENCH CANADA - Montreal & Quebec QCT. 19 - 25, 2002
IRELAND - Land of Saints and Scholars NOV. 2 -9, 2002
SPAIN - Madrid, Toledo e Barcelona NOV. 8- 15, 2002
MUNICH, SALZBURG, VIENNA - Exrapean Masters NOV. 14 - 21, 2002
SHINES OF MEXICO - Our Lady of Guadalupe JAN. 3 -9, 2003

ENJOY THESE SPECIALLY DESIGNED PROGRAMS AT SUBSTANTIALLY REDUCED RATES,
FULLY REFUNDABLE FROM NEW YORK WHEN YCQU RETURN WITH YOUR OWN CHOIR!

$795
$1,195
$1,195
$1,195
$1095
$1,195
$1,195
$1,195

$995

+ TAX
+ TAX
+ TAX
+ TAX
+ TAX
+ TAX
+ TAX
+ TAX
+ TAX




~ How Could We Not Sing?

S In churches, synagogues, mosques, and

- other places of worship, Americans and

- ‘others have joined in songs of faith to help

.. them deal with the unspeakable violence of

- September 11, 2001. Over these past weeks,

. “church musicians have been faced with the

= difficult task of finding the words and tunes

- that enable-worshipers to give voice to their

 prayer. We struggle with some of the same
feelings that the psalnrist felt when, in the
widst of the unspeakable violence of exile,

- she asked: “How could we sing the Lorp’s

- gong in a foreign land?"” (Of course, as the
text of Psalm 137 shows so clearly, the
psalmist asked this question in a song.)
" Music has arguably been the most

" powerful means of expression for dealing
tith this tHme of tragedy, botk inside and
outside the churches. Throughout the
country, a reawukened sense of community

- has been accompanied by a renewed
willingness to sing fogether, Even members

. of Congress, instead of racing for their cars

- a$ they evacuated the Capitol, stood on the
steps and belted out a strong and heartfelt

. tendition of “God Bless America.”

.+ One of our colleagues, Sister Judith
Kutbicki, spoke movingly of driving along

. the New Jersey Turnpike just days after the
attack on the World Trade Center and

- hearing the exquisitely poignant sounds of

Sanuel Barber's Adagio for Strings on the

" vadio, as she watched the smoke drift

iuptown. In New York the haunting drone of
bagpipes has accompanied the funeral
procession of each fallen fire fighter whose
body is laid to rest.

From the President

Radio and felevision news programs
quickly replaced their usual cheery theme
music with music of a more somber
character. Pictures of devastation, grief,
heraism, and compassion have been
accompanied by music fo draw the viewer
more deeply into those experiences.

In our churches people have taken part
irn songs that give them the strength to face
the terror. Watching the televised funeral
for CNN commentator Barbara Olson, I felt
myself comforted as members of the
congregation lifted their voices in Marty
Haugen's contemporary rendition of the
beloved Twenty-Third Psalm: “Shepherd
e, O God, beyond my wants, beyond my
fears, from death into life.”

Qur churches are served by pastoral
musicians, both professional and volunteer,
who take on the responsibility of placing
words and tunes on people’s lips. Sensitive
pastoral musicians prepare music for
worship in response to the genuine spiritual
needs of the community. They know, for
example, that timés of tragedy and violence
call for songs of lament. The shared
experience of fear, confusion, hurt, and
anger cannot sintply be papered over or
brushed aside. Authentic sung prayer
allows worshipers to express their
uncertainty in the face of terror, as in these
words by Dr. Carl Daw, president of the
Hymmn Society in the United States and
Canada:

From this abyss of doubt and fear
we grope for words to pray,

and hear our stammering fongues
embrace
a timeless Kyrie.

In these difficult days, the church's
songs have allowed people to express a wide
range of emotions as they come before God
in prayer. Pastoral musicians have helped
us to sing songs expressing our dependence
on God's power, songs that acknowledge _ i
that “infinite fustice” belongs to God alone,
songs that bring us together in mutual
support, songs that seek God's peace in our
hearts and in the world. Our spirits are
heartened by songs that express confidence
in God's strength, as in the well-known text
by the eighteenth century hymn writey
Isaac Watts:

O God, our help in ages past,
Our hope for years Lo come,

Qur shelter from the stormy blast,
And our eternal home.

A particularly thorny issue for church
musicians is the use of patriotic hymns or
songs in worship. Some of our members
reported that their pastors and
congregations expected “America the
Beautiful” or even “God Bless America” to
be included among the congregational
hymns on the Sunday following the
terrorist atfack. One colleague received
telephone calls accusing him of being
unpatriotic because no patriotic songs were
included at Sunday Masses in his church.

It seemed only-natural to want to
express our solidarity as a nation and to
invoke God’s blessing on our nation in
prayer and worship. The church, however,
transcends national boundaries and ethnic
identity. How can the song of our worship
at the same time respond to the needs of
people here and now while remaining open
to the church’s true identity as a universal
family of believers?

In response to the brutality and horror of
September 11, 2001, we have witnessed the
strength of the human spirit through
innumerable acts of compassion. Songs of
haope have accompanied the many acts of
valgr and love. Just as the shared experience
of grief and shock has brought us closer
together, so may our songs conlinue o heal
our spirits and strengthen our resolve to
work for peace and justice in the world.

s, P
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National Association of Pastoral Musicians

The National Association of Pastoral Musicians (NPM)
is a membership organization primarily composed
of musicians, musician-liturgists, clergy, and other
leaders of prayer devoted to serving the life and
mission of the Church through fostering the art of
musical liturgy in Roman Catholic worshiping
communities in the United States of America.

Five Challenges
adopted by the NPM Board of Directors, August 1996

We are challenged to keep on singing a new Church,

to stay committed to the ongoing renewal of the Church.
As an Association, our challenge is to continue to teach the
power of music in faith, to name and begin to heal divisions
which too often are symbolized through musical styles. The
center, of course, must always remain the message of Jesus
who is the Christ.

We are challenged to maintain and develop
competency in our ministry.

For full-time musicians, competency should expand to profes-
sionalism. For volunteer or part-time musicians, competency
should include working at building knowledge and values
but, most importantly, working to develop the skills to cel-
ebrate a musical liturgy in the parish or worshiping commu-
nity.

We are challenged to ongoing formation.

As an Association, as a circle of friends, and as members in the
discipleship of Jesus, we need to assist each other in the work
of formation.

We are challenged to be an Association.

We associate with one another because we need each other.
Koinonia is the bond of our Christian life. We associate to find
ways of sharing our experiences of worship, to tell our stories
of success and failure, to contribute to the growth of pastoral
music.

We are challenged in our diversity to celebrate

the unity we have through music.

Music holds a mysterious power to unite and to divide com-
munities. The work of inculturating our liturgy challenges us
to find ways to celebrate the transcultural vision of the church
as a world community.




In Praise of Schools

I recently joined NPM and, this past

o summer, attended an NPM school in
- Worcester (July 16-20) for organists and
choir directors. I am writing to let you
know how much I valued that experi-
erce and learned so much. The instruc-
tors were educated, thoughtful, and pro-
fessional. Imade many great connections
that week and felt as though [ were truly
part of a greater Christian community.
Keep up the good work, all of you, as I
intend to do the same in my ministry.
God bless.

' Carl Bowlby
Pittsfield, MA

Get Practical

After reading the August-September
2001 issue, I feel I must comment on it.
am pleased to have found a couple of
sentences that really pertained to what I
- do as amusic liturgist. Then, on page 37,
there were a couple of good music re-
views; I think I will pick up these collec-
tions.

lam disappointed, however, with the
bulk of information thatisusually printed
in this publication. When will you begin
to speak to those of us in the trenches of
day-in day-out Sunday-after-Sunday lit-
urgy, instead of speaking to each other?
1 realize you must practice using your
< million-dollar words in order to impress
your colleagues, but whenitappearsina
- publication such as this one, people like
me feel talked-down-to.

Get with it! What most of us truly
need are not more articles on
“mystagogy” but more articles on burn-
out, ideas for smaller choirs, the organ-
ist shortage, etc.

Thank you.

Julie Ciurleo
Duluth, MN

What's in a Name?

This year's National Convention in
Washington, DC, was a magnificent,
awesome, beautiful experience and a

Pastoral Music * December-January 2002

cherished gift to me. The music, the sto-
ries, the inspiration, the workshops, per-
formances and showcases, reconnecting
with old friends and making some new
ones—all this filled me-to the brim with
God's love for me {for us) and my {our)
love of our God. I was moved to joy, to
tears, to laughter, and to love, and much
of what it means to be wonderfully hu-
man and a member of NPM. And ] thank
everyone involved who made it all pos-
sible.

But . .. (Isn't there aiways one?) I do
have one little question. In that we are
the National Association of Pastoral Mu-
sicians, | am wondering where the work-
shops were that speak of what it means
to be a pastoral musician. It seems to me
that we spend much time and energy
cencentrating on developing our musi-
cal and liturgical skilts {of major impor-
tance, to say the least) and our processes
for dealing with issues such as just com-
pensation, health benefits, certification
processes, and so forth—all of which are
very crucial and helpful. But when dowe
devote time to discussing and develop-
ing our pastoral sense?

In my humble opinion and experi-
ence, this is a core ingredient of who lam
and who we are as pastoral musicians.
We have included [that concern] in our
very name as a national organization; it
is at the very heart of us as cantors,
musicians, choir directors, liturgy plan-
ners, liturgy directors, directors of music
ministries, cathedral directors, volun-

teers, professionals, and so on. I dare
say, through our baptism as priests,
prophets, and kings (royal persons), it is
at the very center of our lives as Chris-
tians, as Catholics, as stewards of this
planet, members of this universe, and
children of our God.

Sofam confused about why we don't
speak of it more often. Music in Catholic
Waorship [includes the pastoral judgment
as partof the threefold] criteria for church
music . . . [ acknowledge that in any
number of workshops this pastoral . . .
sense may leak into the presentation or
even be partly included by design on the
part of the presenter. But I am wonder-
ing if this is enough. AmIjusthappening
to take workshops that don’tinclude this
important part of our ministry? Are most
workshops including instruction or ques-
tions regarding what it means to be pas-
toral in our respective roles to our com-
munity, our choir, our presider, and to
each other? Of the 210 workshop titles
listed in this year’s program, only one
used the word pastoral in the title: “The
Pastoral Guitarist.” That makes me won-
der . ..

To make a sound, pastoral judgment,
don’t I need to learn, explore, and de-
velop my pastoral qualities, virtues, and
sense? Are my judgments and pastoral
sense not informed by my relationship
with the community? What is that rela-
tionship? Isit formal? familiar? personal?
1s it a love relationship? '

While many of us may have different

i
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Want more information . . .
Phone: {503) 297-1212
Fax: {503) 297-2412
E-mail: npmwest@npm.org
1513 S.W. Marlow + Portland, OR 97225
%
5




In 1972 Rodgers introduced the Gemini Series, combining Rodgers consoles and
electronics with traditional winded pipework, 29 years later Rodgers is the largest
builder of pipe/electronic (digital} combination organs, with over 3,100
installations worldwide.

Fach pipe/electronic project
is custom, individual, and
unique with hands on atten-
tion. Each project from just
a few stops to hundreds *
receives individual custom
craftsmanship and voicing
by world class artisans,

i972 - Gemini Introduced ' '
1987 - Second Baptist Church

Houston, TX (192 ranks,
10,412 pipes}

LIGERS

Who better to build a pipe combination than
Rodgers. We're more than just an organ builder’s

name on a console. We have been steadfast with
this concept for over a quarter cemtury, even
when our competitors said it would never work.

Whether your project is a new instrument,

. . . . 2 - Chri
R rebuild or historic restoration, Rodgers has 000 - Christus Kathedrale

Karlsruhe, Germany

1996 - Bel Air Presbyterian  the experience and time-proven expertise to

Church, Los Angeles, CA completely surpass your greatest expectations,

From modest two-manual
instruments 1o {arge custom
organs, Rodgers meets the needs
of today's congregations, concert
halls and schools.

®
Rodgers Instruments — The official organ I zoml I 2 S

of the Aspen Music Festival and School Rodgers Instruments LLc
2000, and recipient of the NPM 2000

Music {ndustry Award, A member of the Roland Group

1300 N.E. 25th Avenue, Hillshoro, Oregon 97124
{503) 648-4181 » FAX (503) 6810444

Email: marketing@rodgers.rain.com
www.redgersinstruments.com

©2001 Rodgers Instruments £LC




ideas about{the word's meaning), for me
to speak of being pastoral (distinguish-
ing it from our prayer and spiritual lives)
involves words like patience, respect,
©* compassion, love, forgiveness, listening,
" understanding, courage, more patience,
© and seeking, finding, seeing, and experi-
- encing the Christ in every one and in
eachother. Canwetruly serve the church,
- our God, and each other without devel-
oping these virtues and gifts? How do
we develop this part of our ministry
- without making it a central and integral
" part of our engoing dialogue, presenta-
tions, workshops, and our very lives?
... As pastoral musicians, Ibelieve we
- have to love our community first—until
" it hurts, until we come to discover the
" sweetness of that hurt. { believe we need
to pour ourselves out to them through
ourministry, emptying ourselves the way
Jesus did for us. Sometimes this means
choosing a song that is best for them and
not merely best for us as a musician,
cantor, or director. Sometimes it means
going beyond what keeps us comfort-
able—teaching a song while walking
down the aisle, where we can look into
their eyes, rather than teaching it from

the songleader’s position . . . Sometimes
it means choosing a Mass setting that
most people will know, regardless of the
size and splendor of the celebration,
Sometimes itjust means being present to
a parishioner or choir member or fellow
musician at coffee and doughnuts or af-
ter choir rehearsal or during the week—
or even after Mass, when we're in a
hurry toleave. Butalways itcalls us tobe
Christ to each other in church, on the
street, at the market, on the phone, at a
convention, in the pew, on the organ
bench or piano stool.

This is what it means to be a pastoral
musician: Through our deep, abiding,
burning love for each member of our
community, we grow in authenticity as
human beings and as ministers, first and
foremost as disciples of our Lord. Aswe
become more authentic (and pastoral) as
ministers, our liturgy grows more au-
thentic . . . We begin with love, with
being lovers; everything else is in (close
or distant) second place . . . '

I can’t help wonder, with the hun-
dreds of thousands of words spoken,
sung, and even whispered through the
2001 Convention, if we may have missed

a few. We have just celebrated twenty-
five years as the National Association of
Pastoral Musicians. Somne of us who have
been around a while are now becoming
the senior citizens of our organization.
{Ouchl) This is a good time to reflect on
where weare, from where we have come,
and what we will pass on to the younger,
newer members of our organization and
our respective ministries. I think we are
doing very well, and [ am proud to be a
member of our association. ButIam con-
cerned that, in passing on our years of
learning and experience, with the Spirit
moving among us, we not forget who we
are: pastoral musicians and the National
Association of Pastoral Musicians.

Peter J. Fritz

Portignd, OR

Responses Welcome

We welcome your response, but all corre-
spondence is subject to editing for length.
Address your response to Editor, Pastoral
Music, at one of the following addresses. By
postal service: 225 Sheridan Street, NW,
Washington, DC 20011-1452. By fax: (202)
723-2262. By e-miail: npmedit@npm.org.

OXFORD
55 i . UNIVERSITY PRESS
Anthony Baldwin Robert A. Hawthomne David Schelaf
Behold, the Great Creator Iron Mountain Mass O Lord, Increase My Faith
SATB & Organ Unison Choix, Congregation & Organ SATB unaccompanied NEW
386253-0 $1.60 Choral Score 386348-0 $1.25
386103-8 $375 Jim TﬂVfOF
Congregation Part
Andrew Carter 3861005 $2.30 é Sg:ﬁ a gong of the Saints of God
For the Beauty of the Earth ’ A & Keyboard
Unison with Pilano & Flute NEW . (with optional Snare Drum} NEW
342072-4 $160 Joel Martinson 3863677 $1.75
Tune Me, O Lord
. SATB unaccompanied NEW Sta nleV Vann
Bob Chilcott 386400-2 P $150 DPrayer of the Incarnation
Were You There? SATB unaccompanied
SATB tmaccompanied NEW Richard Proul 395372-2 $140
343290- . -
e B0 C{‘gat?)r Spi['(i}t?f?smntain of Life Vuughan Williams / ar. Proutx
Jonathan Crutchfield prite (Viatagnary D Master Went
275-1 2.2
Make Qur Church 386 $2.25 SATB (with optional Organ introduction}
One Joyful Choir Kevin Riehle 3863324 $ 150
SATB & Keyboard e H
3861917 3175 We Are All One In Mission :-r'g"gmg'." VI\}I""gg"kf q
Full Score / Optional Brass & Timpani SATB & Keyboard NEW € word 1s My shepher
386192:5 $4495 3863669 $150 SATB 5/Tsolo & Organ NEW
) ’ 350492-8 $1.50
Oxford choral music is available at all fine music stores. Complimentaxy inspection copies of any five titles listed above are available
upon request. Circle your choices on this advertisement and fax to 212-726-6441 or mail with return address information to
LI Oxford University Press Music Department 198 Madison Avenue, New York, NY 10016 I
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Conventions 2002

Come {o Anaheim

Come to Anaheim, California, early
in the summer for the first NPM 2002
Regional Convention. The dates are June
2528, and the theme is “See, I Make All
Things New” (Rev. 21:5). Major present-
ers include Rev. J-Glenn Murray, sj, Drs.
James D). Whitehead and Evelyn Eaton
Whitehead, and Tom Conry. There will
also be fifty-six breakout sessions and
opportunities for sung prayer. Don'tmiss
the pre-convention crawl to historic Mis-
sion San juan Capistrano and the new
Our Lady of the Angels Cathedral in
nearby Los Angeles. Concerts at this con-
ventioninclude performarcesby Anony-
mous Four, the Liturgical Organists Con-
sortium, and the Los Angeles Children’s
Chorale. A special youth panel wili ex-
plore various models of liturgical minis-
try with youth.

Anaheim, now the tenth largest city
inCalifornia, beganin 1857 as a colony of
German farmers and vintners. They
named it for the nearby Ana River and
heim, the German word for “home.” These
early settlers were also writers, artists,
and musicians: The first publicbuildings
in the city were a school and an opera
house. After a plague wiped out the vine-
yardsin the 1870s, local farmers replaced
them with orange groves—a crop that
gave the county (and, eventually, the
Catholic diocese) its name. In the 1950s,
many of the orange groves gave way to
urban growth and a new enterprise:
Disneyland. Originally planned as
"Mickey Mouse Park” for an eleven-acre
iot across the street from the Disney Stu-
dios in Burbank, Disneyland opened in
1955.

The Catholic history of Orange County
began in 1776, when Fray Junipero Serra
founded the seventh of his California
missions at San Juan Capistrano. Two
hundred years later, on June 18, 1976,
Pope Paul VI established the Diocese of
Orange County, separating it from the
Archdiocese of Los Angeles, and Bishop
William R. Johnson, an auxiliary bishop

8

(Garden and bell at the historic Mission San
Juan Capistrano, Anaheim.

in Los Angeles, was instatled as the first
bishop of the new diocese, which had
begun, according to the diocesan his-
tory, “with far more enthusiasm than
money.” Today, under the leadership of
Bishop Tod Brown, there are more than a
million Cathotics in the diocese, thirty-
eight percent of the total population.
Many of these, who have migrated to the
area from Latin America and Asia, do
not speak English, or they have English
as a second language. There are several
ethnic centers in the diocese: a Vietnam-
ese Center in Santa Ana, a Korean Mar-
tyrs Center in Westminster, and the John
Paul II Polish Center in Yorba Linda.

Don’t miss Anaheim! More details in the
next issue of Pastoral Music.

Come to Omaha

The second 2002 Regional Conven-
tion takes place in midsummer—July 9-
12—in Omaha, Nebraska. The theme is
“Proclaiming Your Glory As We Sing;
Holy, Holy, Holy!” We will gather on the
Great Plains to hear teamed presenta-
tions featuring Msgr. M. Francis Mannion

and Dr. Nathan Miichell; Rev., Roc
O’Connor, 5, and Ms Wendy Wright;
and Rev. John Foley, 5, and Dr. James
Savage. We willhave ample occasions to
pray together, and there will be forty-
twobreakout sessions. Here we willhave
the opportunity o join in a pre-conven-
tionorgancrawl and liturgical space tour,
share in a hymn festival, and exult in
concerts with the Omaha Chamber Sing-
ers and local youth choirs.

Catholicism first visited the area in
1838 with the Jesuit missionary Peter de
Smet, but the creation of a permanent
Catholic presence started in 1855, one
year after the city of Omaha was estab-
lished, when the firstMass was celebrated
in the city, then part of the Vicariate of
the Indian Territories. Within a year, the
first church in Omaha, St. Mary’s, was
dedicated. James O’Gorman, a Cistercian
{Trappist) monk from New Melleray
Monastery in Dubuque, Iowa, was ap-
pointed the firstbishop of the new vicari-
ate of the Nebraska Territory in 1859,
serving 5,000 Catholics in an area of
367,265 square miles, assisted by three
priests. The Diocese of Omaha, which
included all of Nebraska and Wyoming,
was created in 1885, and the first bishop
was James O'Connor. Two years later,
responding to the rapid western expan-
sion of the United States, the diocese was
split, and new dioceses were established
in Lincoln and Cheyenne (the diocese
was split again when Kearney—Ilater
Grand Island—was created in 1912).
Omaha became an archdiocese in 1945,
The archdiocese, headed by Archbishop
Elden Curtiss, currently serves 214,000
Catholics in 157 parishes and missions.
The Cathedral Arts Project, housed at St.
Cecilia Cathedral, offers a dozen events
each year, ranging from programs “In
the Benedictine Tradition,” to a summer
jazz festival, to the Cathedral Flower
Festival, held each January.

In 1914, Father Edward Flanigan, an
assistant pastor at 5t. Patrick Church in
Omaha, established the Workingmen’s
Hotel asashelter forhomeless men. Three
years later, turning his attention to
troubled boys in the city, he started the
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Introducing two
Fabulous Musical Tours in 2002

presented by Catholic Travel Centre —
‘the most trusted name in religious group travel’

Christopher Walker and Bernadette Farrell
take you to England, Scotland and Wales
with Oregon Catholic Press

4+ July 20 - 29, 2002

4+ including the National Network of
Pastoral Musicians Conference -
Birmingham, England
4 The Holy Places of England

Grayson Warren Brown's
Singing Tour of Ireland

June 28 - July 7, 2002

including trish Church Musicians
Association Annual Conference in Dublin
Kiltarney, Cork, Waterford,

Dublin and more.




Contact the Staff

ship in various ways. Staff for educa-

Street, NW, Washington, DC 20011~
1452. Staff for advertising adre at the
NPM Western Office; 1513 S.W.
Marlow, Portland, OR 97225,

There are several ways to contact
theassociation’s staff inembers directly:
by mail to the addiess given above, by
phone {individual extensions are pro-
vided with each name}; by fax, and by
direct e-mail. In this Hst; you will find

serve our membeérs with their contact

information. Feel free to contact any.
staff member with concerns, questions,

or even commendatlon

NPM NATIONAL Ormice
Phone: (202) 723-5800:
Fax: (202) 7232262

General E-mail: NPMSiN G@npm org

Achmmstratmn

Dr. ] Mlchael McMahon Preszdent
Ext. 12 E-mail: npmpres@npm.org
Rev. Virgil C. Funk, Président Emeritus
Bemail: npmfunk@npr.otg |
Ms Momca Melenc!ez, Director of Qperations

Ext. 16 - E-mail: npmmp_m@npm org ;- ©

Ms Sarah Hoplin, Execitive Assisfant. - .
Ext. 14  E-mail: npmasst@npm.org

Mr. Paul Lagoy, Secretary and Mail Clerk- |

Ext. 26 | E-mail: npmpub@npm. org
Mr. Anthony Worch annces SRR
Ext. 15 : s

225 Sheridan S_tréet, NW

10

Association staff serve the membet- U Ms Kathleen Haley, Membersth Sewzces

tion, publication, membership services, .
and administration are located at the & .
NPM National Office, 225 Sheridan

' Rev I’aul CoHoton,’

-Mr Jim: Aiphen,

: Pubhcations-

‘Ms Nancy Banmster, Dzrecfor, Westem Oﬁtce‘-:'
- Ms Karen I—Iemsc '

MemberShip. '

Director %,
Ext. 19 .'-E—mall npmmem@npm org
Ms Pamela Froe, Membership Ad
Ext 20 E-mall npmreg

Educatmn

OP, Dzrector of :
Contmumg Ediication s
Bt 110 Bemail npmpaul@npm org

Ms Llsa 'i’arker, Convention Coordimator::i+;
: Bxt. 22 E'mail: npmtark@npm org.

Progmm _Coo_rdm_ator for

- Edtication. > :
CExE 2300 E ma11:_npmeducate@npm Org:

_ 'Mrs Ma Rodn 7, Rec tTOme Secretar
the names of all the staff members who' - - y g €p J: -

forMs Tarker
Ext 10: E mal npmsmg@npm org

h dmzmstmtmeAsmsmm'f

ADDITIONAL STAFF

Mr Rlchard be_ala Chmr Co el
of Chﬂpters :

St. Cecilia Cathedral, Omaha

Home for Homeless Boys. Alded by two
nuns, he devoted himself full-tfime to this
program which, after a move to a site
that was then about ten miles outside
Omaha and a vote by the residents of the
self-governing village, changed its name
in 1926 to Boys Town. Now on a site in
west Omaha, the village and its interna-
tional program are known as Girls and
Boys Town (girls were admitted to the
community in 1979).

According to Indian legend, the word
“Omaha” means “above all others on the
stream.” The stream, in this case, is the
Missouri River, and the city was created
in 1854 as the terminus for a ferry com-
pany operating between Iowa, on the
other side of the river, and the Nebraska
Territory. The Lewis and Clark, Mor-
mon, California, and Oregon trails all
passed through this area. Omaha owed
its rapid early growth to a decision by
President Abraham Lincoln in 1863 to
locate the eastern terminus of the trans-
coniinental railroad here. The Western
Union's first telegraph wires were strung
west from Omaha, and today Omaha can
claim the title of “the 800-number capital
of the world.” Offut Air Force Base, south
of the city, is home to the U.5. Strategic
Air and Space Command. The city was
the birthplace of such well-know figures
as Malcolm X (born Malcolm Littie; he
later changed his name El-Hajj Malik El-
Shabazz) and President Gerald R. Ford,
jr. (his adopted name; he was born Leslie
Lynch King, Jr.).

Down't miss Omana! More details in the
next issue of Pastoral Music.
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Come to Rochester

The third 2002 Regional Convention
takes place later in the summer—TFuly 30-
August 2—in Rochester, New York. The
theme of this gathering is “Voices of
Hope.” Here we will participate in ple-
num sessions with Bishop Donald W.
Trautman, Rev. Edward B. Foley, caru-
cam, and Sister Jamie Phelps, op. Bishop
Matthew Clark will be the homilist at the
convention Eucharist. There will be fifty-
six breakout sessions in Rochester, and
we have been invited to an openhouse at
the Eastman School of Music. In addi-
tion, there will be a pre-convention or-
gan crawl, a muliicultural banquet, a
multicultural event with John Bell, a
hymn festival, and a performance of
Hildegaard von Bingen’s Ordo Virtutum.
Concerts? Certainly: There will be the
NPM Children’s Choir Festival concert,
the Black Catholics of America choral
concert, and a concert by the Notre Dame
Folk Choir.

Christianity was first preached among
the indigenous people in the area by
Frenchjesuit missionaries traveling with
Champlain and Cartier in the seventeenth
century, though, as the official diocesan
website history says, “the presence and
activity of God has always been at work
among the . . . Seneca, the Cayuga, and
other native American peoples from the
beginning of their time in this land.” By
the time that the Diocese of Rochester
was created in 1868 out of the Diocese of
Buffalo, there were about 54,500 Catho-
lics in the area. The first bishop, Bernard
]. McQuaid, came to Rochester to serve
an ethnically diverse population; in ad-
dition to the Native American Catholics

and Catholics of English descent, there
were growing immigrant populations
from Ireland, Germany, and French
Canada, and an increasing number of
African-American Catholics. Later im-
migrant groups included Polish and Ital-
ian Catholics as well as Belgians, Dutch,
Portuguese, and Lithuanians. Members
of the Eastern Catholic Churches who
moved to the area included members of
the Ukrainian, Ruthenian, Maronite, and
Melkite Churches. Today, Bishop Mat-
thew Clark, the eighth bishop of the dio-
cese, assisted by more than 300 diocesan
and religious priests, more than 100 dea-
cons, and nearly 700 members of reli-
gious communities, serves more than
360,000 Catholics gathered in 161 par-
ishes and 20 missions.

Whatattracted many of the first Catho-
lic settlers to Rochester was the Erie Ca-
nal. Begun in 1817, the canal reached the
city in 1823. With the arrival of the canal,
the population of Rochester exploded,
growing faster than any other American
city of the time. Soon the city became
known as “Flour City” because of the
huge quantities of grain being milled
into flour at sites near the falls of the
Gennesee River and shipped out via the
canal. When the mills moved west, the
city became famous as a horticultural
center, In the mid-nineteenth century, it
became a center of social activism, espe-
cially for abolition and women's rights.
Today, the Frederick Douglass Museum
and Cultural Center and the Susan B.
Anthony House are important tourist
stops, as are their gravesites in Mount
Hope Cemetery and the National
Women's Hall of Fame in nearby Seneca
Falls.

Nineteenth century illustration of the Erie Canal
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Many of the manufacturing compa-
nies that form the current base of the
city’s economy were established in the
second half of the nineteenth and the
early twentieth centuries. These include
the Bastman (later, Bastman Kodak) cam-
era company; the optical shop of John
Jacob Bausch and Henry Lomb (now
Bausch & Lomb Incorporated); and the
Haloid Company, foundedinaloftabove
a shoe factory in 1906 to produce photo-
graphic paper, which is now the Xerox
Corporation. Many of these corporations
have supported educational and artistic
enterprises in the city, most notably the
Eastman School of Music at the Univer-
sity of Rochester.

Dot miss Rochester! More details in the
next issue of Pastoral Music,

Children’s Choir Festival

The NPM Children’s Choir Festival is
planned to coincide with the 2002 Re-
gional Convention in Rochester. The fes-
tival will take place July 28-30 (note that
these days correct the dates in the November
issue of Notebook), concluding in a
massed children’s choir concert on Tues-
day, July 30. The convention opens im-
mediately after this concert. Director and
clinician for the festival is Mr. Michael
Wustrow, co-director of music at St.
Agnes Cathedral, Rockville Centre, NY.
Application packets may be requested
from NIPM West, 1513 5. W. Marlow, Port-
fand, OR 97225. Phone: {(503) 297-1212;
fax: (503) 297-2412; e-mail: NPMWEST
@npm.org. The final deadline for regis-
tration is February 11, 2002; all the choirs
accepted for the festival will be notified
by March 4.

Music Educators’ Day
Times Three

Beforeeach of this year’s regional con-
ventions there will be a special Music
Educators” Lay that will include two
workshops for anyone who is musically
involved with youth in school programs
or other aspects of parish life. The dates
are June 24 (Anaheim), july 8 (Omaha),
and July 29 (Rochester). Each day will
consist of two three-hour sessions given
by two different presenters, One session,
presented by Sister Maureen Griner, osu,
director of worship for the Diocese of
Memphis, will focus on preparation of
liturgies with children; the other session
wili explore music education in school
and church. This second session will be
offered by a different presenter at each
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site. In Anaheim, the clinician will be Ms
Jean Strickland, a music educator in the
Los Angeles Unified School District and
a music specialist with Sitver Burdette
Publishing. Mr. Thomas Borden will be
the clinician in Omakha; he is a music
educator on the staff of Macmillan-
McGraw-Hiliin New York. The clinician
in Rochester will be Dr. Vincent
Lawrence, former professor of music at
Towson State University in Maryland,
chair of the musiceducation department,
and director of the University Chorale.
Come, be enriched; bring ancther
music educator with you. And remem-
ber, in the next decade, with a strong
music education now, U.S. Catholic edu-
cation programs will provide 7,866,800
music ministers: priests and deacons,
choir members, cantors, organists, in-
strumentalists, and members of singing
congregations (based on enrollment fig-
ures in The Official Catholic Directory 2601},

Brochures

Harly in 2002, full brochures for all the
2002 Regional Conventions will be sent
toNPM members and subscribers as well

as to all parishes in the United States. If
you have not received a set of brochures
by February 1, please contact the Na-
tional Office. Phone: (202) 723-5800; fax:
(202) 723-2262; e-mail: NPMSING
@npm.org. Or check out the convention
information on the NPM web page:
WWW.NPMLOIE.

Schools 2002

Something Old,
Something New

Many individuals and dioceses have
come to rely on NPM’'s basic summer
education programs for cantors, choir
directors, organists, guitarists, and pas-
toral liturgists. The good news is that
those programs are being offered again
in 2002, as well as some other NPM fa-
vorites. The even better news is that
NPM's educational offerings will be en-
riched by new programs: an innovative
ministry formation program for pastoral
musicians in small and rural parishes
(using a new educational model), insti-
tutes on the General Instruction of the Ro-
wan Missal 2000, and a school for leaders

of prayer. More details will be available
in the February-March issue of Pastoral
Music, and informative brochures wiil
be sent to all NPM members and sub-
scribers as well as to all U.S, parishes. If
you have not received a brochure by
February 1, please contact the National
Office. Phone: (202) 723-5800; fax: (202}
723.2262; e-mail: NPMSING@npm.org.
Or check out the schools information on
the NPM web page: www.npm.org.

Members Update

New at MNational Shrine

On August 1, 2001, NPM member
Christopher Berry became the assistant
director of music at the Basilica of the
National Shrine of the Immaculate Con-
ception in Washington, DC. A laureate
of numerous domestic and international
organ competitions, Mr. Berry hasbeena
guest organist at NPM regional conven-
tions, and he was an organist at the 1994
World Youth Day in Denver. As part of
his continuing efforts to improve music
education, Mr, Berry co-founded the
Midwestern Catholic Youth Chorale.

Certified for 2002
National Associaton of Pastoral Musicians

Jericho, New York

AD International, Inc.

Lawzenceville, New Jersey

Catholic Travel Centre
Burbank, California
Peter’s Way International, Lid.

Select International Tours & Cruises

spoken promotion.

NPM Certified Tour Company

Hosting CatHoLic CHOIRS TRAVELING TO
CATHOLIC SACRED SHRINES

Our Tour Comeany shall make no exaggerated claims whea
soliciting choir directors and/or choir members in our written or

Oug Tour Company shall provide the choir director with Choins
Traveling to Catholic Sacred Shrines: Recommendations &

C

North Plainfield, New Jersey
WCT, Inc./Trinity World Tours

Uxbridge, Massachusetts

Wegiel Tours/WCS

West Springfield, Massachusetts

At the request of its Standing Committee for Choir Directors,
the Nationa} Association of Pastoral Musicians has developed
a tour agency certification program to provide a standard for
agencies wishing to take choirs directly to St. Peter’s Basilica
in Rome as part of a tour and to establish a common ground
on which all agencies would operate in relation to St. Peter’s.
Certification is good for one year.

Fformarion before signing a contract.

Cur Tour Companty shall offer a written contract regarding the terms
and Hmits of our services to the traveling choir.

Our Tour CoMpany agrees that the advance deposit shall be placed in
a choir-managed escrow account and shall not require payment in
advance of services rendered.

Our Tour Company shall provide, if the choir is o sing at the liturgy
at St. Peter’s Basilica, Vaticar City, the necessary confirmation from
the Vatican’s representative before any deposit monies are transferred
to our company and shall provide the choir director with “Tips to
Assist Your Participation” before signing a contract.

Our Tour CoMpany agrees to attempt 1o resolve all disputes with the
choir amicably and agrees to utilize the resolution of disputes
procedure provided by the National Association of Pastoral
Musicians for any unresolved grievances.
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Hovda Memorial

Rev. Robert Hovda, a presbyter of the
Diocese of Fargo, ND, lived a life marked
by three passions: liturgical reform, so-
cialjustice, and artistic integrity. His work
at The Liturgical Conference (1965-1978)
had a profound effect on the progress of
liturgical renewal in the United States, as
did his work on the draft of the docu-
ment Envirgnment and Art in Catholic
Worship. A friend of NPM, Bob spoke at
several of our conventions and taught in
our schools. In his later years, he served
on the staff of St. Joseph Parish in Green-
wich Village until his retirement. Bob
died during the night of February 4-5,
1992.

In anticipation of the tenth anniver-
sary of his death, NPM sponsored the
“"Hovda Lectures” during the 2001 Na-
tional Convention, and a book of those
lectures and other materials is being pre-
pared for publication. Other friends of
Father Hovda are planning a memorial
celebrating thatanniversary in New York
City on February 5. For additional infor-
mation, check the website www.
hovdamemorial.org or e-mail: learyjack
@yahoo.com.

Meetings & Reports

National Meeting of Liturgists
Focuses on Sunday

More than 200 delegates from 110
dioceses gathered in Philadelphia, PA,
October 2-6, for the annual National
Meeting of Diocesan Liturgical Commis-
sions. The meeting, jointly sponsored by
the Federation of Liturgical Commissions
and the Bishops’ Committee on the Lit-
urgy, focused on the theme, “Sunday:
Day of Days.” Inlight of the tragic events
of September 11, the delegates gathered
in prayer for the victims at the opening
Eucharist at St. Joseph’s University
Chapel, with Cardinal Anthony Bevii-
acqua of Philadelphia presiding.

During the meeting the delegates
adopted resolutions concerning a need
to work with the International Catholic
Stewardship Council to coordinate stew-
ardship efforts with the cycles of the
Sunday Lectionary and to develop mate-
rials to assist architects and other con-
struction professionals in the design or
renovation of churches in accord with
local guidelines and the principles of
Sacrosanctum Concilium, Built of Living
Stones, and chapter five of the Institutio
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Generalis Missalis Romani 2000,

Keynote speakers included Father
John F. Baldovin, s; Sister Theresa F.
Koernke, 1uv; Father Andrew D. Ciferni,
0 PRAEM; and Bishop Daniel N. DiNardo
of the Diocese of Sioux City, 1A. At the
meeting banquet, Archbishop Daniel E.
Pilarczyk of Cincinnati was awarded the
Frederick R. McManus Award for his
leadership in the liturgical renewal in
the United States.

Music Ministry Alive!
Third Annual Institute

MusicMinistry Alivel,anannual sum-
mer liturgical music institute for youth
and youth leaders, held its third annual
program, “For the Life of the World!” at

the College of 5t. Catherine in St. Paul,
MN, this past July 24-29. Endorsed by
the National Association of Pastoral
Musicians, GIA Publications, World Li-
brary Publications, The Emmaus Center
for Music, Prayer, and Ministry, and The
College of 5t. Catherine, this year’s pro-
gram gathered 160 high school and col-
lege youth and more than 60 adult lead-
ersinliturgy, music, and youth ministry,
representing more than 23 states, Canada,
and Ireland.

The dates for next summer’s institute
are set for July 23-28, and the program
will once again be held at the College of
St. Catherine in St. Paul. For more infor-
mation, or to be put on a mailing list,
please contact: Music Ministry Alive!,
1595 Blackhawk Lake Drive, Eagan, MN
55122, Phone: (952) 250-2100; e-mail:
mmasong@aocl.com.
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BY THE EXECUTIVE BOARD

OF THE CATHOLIC BIBLICAL ASSOCIATION

This article begins with the text of a letter
addressed first to Bishop Joseph Fiorenza,
president of the U.S. Conference of Catholic
Bishops, and then to each LLS. bishop indi-
viduaily, explaining an attached presenta-
tion addressed to the Latin Rite bishops of the
U.s. Conference of Catholic Bishops
(USCCB} by the Executive Board of the
Catholic Biblical Association. The purpose of
the Catholic Biblical Association, founded in
Washington, DC, in 1936, is to promote,
within a context of faith, scholarly study in
Scripture and related fields.

August 10, 2001
Your Excellency:

This letter is written at the instruction
of the Executive Board of the Catholic
Biblical Association of America to con-
vey our concern relating to the docu-
ment of the Congregation for Divine
Worship and the Discipline of the Sacra-
ments, Liturgiam authenticam, issued in
March of this year. Having studied this
documentin detailand having discussed
our reactions to it, we conclude that al-
though it contains much that is positive
and beneficial-to true liturgy, some of its
provisions are sufficiently ill-advised as

Our main concerns have to do
with the presentation of the
Nowa Vulgata as the model for
Scripture translations.

to be the likely occasion of embarrass-
ment to the Church. And itis our consid-
ered opinion that the decument can have
a seriously detrimental impact on the
reverence and love for as well as study
and knowledge of the Bible in the Church.

QOur main concerns have to do with
the presentation of the Nova Vulgata as
the model for Scripture translations in
various ways and the provisions that
translations conform to it, even to the
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point of requiring conformity to the Nova
Vulgata in the tradition of original ian-
guage manuscripts used for translation.
Such procedure, and others mandated in
the document, would produce an infe-
rior product. The problem is com-
pounded by the attempt to make the
Bible translation so produced the only
one in general use for Catholics in the
given language.

The enciosed presentation, authored
in large part by Fr. Richard Clifford, g,
and endorsed by the members of the
CBA Execative Board, will provide de-
tails for what is here summarized. We
send you this letter and this document in
order to convey our concerns and the
reasons for them. We request that you
and your fellow bishops urge the Con-
gregation for Divine Worship and the
Discipline of the Sacraments to review
the scriptural provisions of Liturgiam
authenticam, asking the Pontifical Bibli-
cal Commission to review them, in ac-
cord with the Motu Proprio of Pope Paul
Vl--since it does indeed set forth new
provisions for the use of Scripture-—-as
well as seeking counsel for Scripture
scholarship worldwide.

With thanks for your kind attention
to this request, [ am,

Sincerely and respectfully
yours in Christ,

Joseph Jensen, oss
Executive Secretary

Members of the CBA Executive Boaxd

Dianne Bergant, csa, President

Francis ]. Moloney, soB, Vice President

Joseph Jensen, os&, Executive Secretary

Lawrence E. Boadys, csp, Treasurer

Richard J. Dillon, General Editor,
Catholic Biblical Ouarterly

Christopher T. Begg, General Editor,
Old Testament Abstracts

Mark Stratton Smith, General Editor,
Catholic Biblical Quarterly—Mono-
graph Abstracts

Most Rev. Richard ]. Skiba, Chair, Board

of Trustees
Dennis C. Duling, Consultor
Corrine Patton, Consulior
Amy-Tili Levine, Consultor
Karen A. Barta, Consultor

To the Prelates
of the U.S.
Conference

of

tholic

shops

peaking in the name of the Catho-
lic Biblical Association of America,
/ we, the Executive Board of the CBA,
wish to communicate to you our con-
cerns relating to the Instruction Liturgiam
authenticam (LA) issued in March 2001
by the Congregation for Divine Worship
and the Discipline of the Sacraments.
The CBA was called into existence in
1936 by Archbishop Edwin V. O'Hara,
jargely for the purpose of providing the
Catholic Churchin Americawitha proper
translation of the Scriptures in English.
Our Constitution identifies the CBA as
founded for “the scientific study of the
Bible...inconformity with the spiritand
the instructions of the Catholic Church
.. (art 4, sec. 1), and for cooperation
with the hierarchy in expounding and
defending the teachings of the Church
regarding the Bible and in promoting a
greater love for and a deeper knowledge
of the Sacred Scriptures (art. II, sec 2).
Since its inception the CBA has been
involved in such work, first in revising
the Douay-Rheims on the basis of the
Vulgate, then (after the publication of
Divine afflante Spiritu in 1943 in translat-
ing the Bible from the original languages.

While we recognize many positive
aspects of Liturgiam authenticam, we be-
lieve it contains provisions detrimental
to solid biblical scholarship and ulti-
mately to the Church and its authority.
Among other things, it appears to misin-
terpret the authority of the Nova Vulgata
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(NV) and advocates policies that make it
difficult to produce good vernacular
translations.

The Authority
of the Nova Vulgata

LA attributes massive authority toNV
in nos. 24, 33, 37, 41a, and 43. LA no. 37
makes NV “the point of reference as
regards the delineation of the sacred text”
and requires that in the case of “varying
manuscript traditions, the liturgical
translation must be prepared in accor-
dance with the same manuscript tradi-
tion that the NV has followed.” No. 41a
appiies the same principle to choosing
ameng translation options. No. 43 re-
quires iranslators to follow NV in ren-
dering literally such words as “horn”
and “seed,” anthropomorphisms, and
the words anima and spiritus.

The true nature and purpose of NV
can be learned from the apostolic consti-
tution Scripturarum thesaurus of John Paul
11, authorizing its publication (April 25,
1979), and the interpretive article by
Bishop A.-L. Descamps, Secretary of the
Pontifical Biblical Commission {Esprit e
Vie 89 [1979] 598-603). Prior to the con-
clusion of the Council, Pope Paul VI in
1965 appointed a commission to revise
the existing Vulgate, known tobe replete
with errors, in accord with modern stud-
ies, while preserving or refining its Chris-
tian Latin style. The complete NV was
published in 1979. The original purpose
of NV—to be a revised Vulgate for a
reformed liturgy--—was never to be reai-
ized, however, for Pope Paul VI autho-
rized the general use of the vernacular
for the missal and breviary.

What is the authority of NV today? Its
value for translators now islimited to the
situations specified in the apostolic con-
stitution and explained by Bishop
Descamps, ie., preparing vernacular
translations when franslators know no
Hebrew and Greek and when there are
no specialized resources. There is no ba-
sis in the apostolic constitution of NV or
in Bishop Descamps for making it an
authority for all translators of the Bibie
for liturgical purposes.

LA no. 37 attempts to impart to NV
the authority 5t. Jerome’s Vulgate is al-
leged to have. The Vulgate, however,
never had the authority LA attributes to
it. The decree of the Council of Trent to
which LA appeals {Denzinger-Schén-
metzer, 1506) makes no claim for any
inherent authority of the Vulgate. Divino
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The Codex Vaticanits, a fourth century Greek
manuscript of the Bible, including the
Septuagint translation of the Hebrew Bibie.
Photo courtesy of the Vatican Library.

afflante spiritu (no. 21), to which LA un-
fortunately never refers, carefully ex-
plains that Trent’s “authentication” of
the Vulgate was for purely practical rea-
sons—it was the best of the many Latin
translations then circulating, If there were
any doubt, the Dogmatic Constitution
Dei Verbum (no. 22), has dispelled it: “For
this reason {access to the Scriptures] the
Church, from the very beginning, made
her own the ancient translation of the
Old Testament called the Septuagint; she
honors also the other Hastern transia-
tions, and the Latin transiations, espe-
cially that which is called the Vulgate.
But since (cum autem) the word of God
mustbe readily available at ali times, the
Church, with motherly concern, sees to it
that suitable and correct translations are
made into various languages, especially
from the original texts of the sacred
books.” According to Dei Verbum, the
Church’s pastoral mission to make the
Word of God available to all means go-
ing beyond the venerable versions of the
past (Septuagint, Syriac, Vulgate) to pro-
vide suitable vernacular transiations
from the original languages.

A detail that especially concerns us is
LA no. 37, which requires translators to
use the NV as the textual basis for the
deuterocanonical books. There are in-
surmountable problems with this re-
quirement, The text of Wisdom of
Solomonis sobad in NV that one special-
ist has recommended that ecclesiastical
authority recall it (G. Scarpat in RivB 35
[1987] 187-194). The textual basis for
Sirach in NV is essentiaily the Old Latin;

concerning this  text Alexander 'A. Di
Lella, orm, of The Catholic University of .
America, aleading authority on thebook, .
has asserted that it “has more doirblets;
variants, glosses, and interpolations than
any book of the Latin Bible ... doubleand
even triple renderings, additions, trans-
positions, Christian reworkings, and a
few omissions as well” (The Wisdom of
Ben Sira [Anchor Bible 39; New York:
Doubleday, 1987], pp. 57 and 60). Had
the Pontifica] Biblical Commission been
consulted in the preparation of LA, as it
should have been but apparently was
not (seebelow), such provisions certainly
would have been avoided.

Another error of LA is its applying
the liturgical term editio typica to biblical
texts. The apostolic constitution Scrip-
turarum thesaurus twice says that the NV
isaneditio typica. LA interprets the phrase
as giving authority to NV to correct other
translations, but the phrase means only
that whenever NV is reprinted, the text
of this edition (Libreria Editrice Vaticana
1979) must be followed exactly. Bishop
Descamps made the point with perfect
clarity (in his footnote one): “The adjec-
tive “typica’ (from typos, model) means
here, as it does in liturgical law, the
‘exemplary’ edition of a text to which
any new edition of the text must strictly
conform . . . . Thus, the use of the word
‘typica’ says nothing about the relation
between the Neo-Vulgate and texts re-
lated to it such as the Vulgate or the
original texts of both Testaments.” In
fact, an “editio typica altera” appeared in
1986.

in summary, NV does not make itself
an authority for translators of biblical
texts for the liturgy. The application of
editio typica to biblical texts to make them
authoritative is a misinterpretation of
the term.

Policies That Make It Difficult
to Produce Good Vernacular
Translations

The assertion in LA no, 30—"In many
languages there exist nouns and pro-
nouns denoting both genders, masculine
and feminine, together ina single term ..
does not hold for English. English “he”
does not preserve gender concord when
its antecedent is feminine and does not
preserve number concord when its ante-
cedent is plural. The adjudicators of lan-
guage issues in English are, according to
the old dictum, “the best speakers and
writers”; English does not have “acad-
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emies” like other Eurcpean languages.
" The lack of concord has long been noted
by excellent writers such as Lord Ches-
- terfield who wrote in 1759, “If a person is
" of a gloomy temper. . . they cannot help
it” (Letter iv. ceclv. 170).

The search for an epicene pronoun (=
- having one form to indicate either sex) in
English goes back atleast to John Wilkens
in 1668, according to Dennis Baron, Gram-
mar and Gender (New Haven: Yale Uni-
versity Press, 1986), who gives many
examples of such searches in his chapter
10. Even the first edition of the Oxford
English Dictionary, published at the turn
of the last century, is aware of the prob-
lem and contains many examples of so-
lutions.

LAne. 30alsc speaks of “a single term
... expressing the interplay between the
individual and the universality and unity
of the human family” and requires “that
this property of the language of the origi-
ral text should bemaintained inthe trang-
lation.” Whatever language the author
of that sentence may have had in mind, it
certainly was not English. English has
one word, “man,” which has two com-
pletely different meanings: (1) human
being, {2} adult male. The other Ger-
manic languages long ago transferred
the original generic sense of “man” o a
new word, e.g., Mensch in German,
thereby freeing Mann to mean “aduit
male.” The result is that “man” is am-
biguous in English. The best writers of
the past tried to resolve the ambiguity.
David Hume wrote in 1752, “There is in
all men, both male and female, a desire
and power of generation more active
than is commoniy exerted” {Political Dis-
courses, x.159). More examples can be
found under “man” inthe Oxford English
Dictionary and in Baron, Grammar and
Gender. Today, virtually every English
speaker notices the ambiguities because
of changes in the culture. The claim that
“the Church herself must freely decide
upen the system of language that will
serve her doctrinal mission most effec-
tively” is breathtaking in its disdain for
the actual speech of specific peoples.

Fortunately, the Pontifical Biblical
Commission in 1993 was sensitive to the
cultural context. The Interpretation of the
Bible in the Church expressly states that
“the first stage of inculturation consists
in translating the inspired Scripturesinto
another language . . A translation, of
course, is always more than a simple
transcription of the original text. The
passage from one language to another
necessarily involves a change of cultural
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A Syriac translation of the New Testament.
Fhoto courtesy of the Vatican Library.

context .. .” (IV.B),

LA no. 31c¢, which mandates that “fa-
thers” “be rendered by the correspond-
ing masculine word into vernacular lan-
guages insofar as it may be seen to refer
to the Patriarchs or the kings of the cho-
sen people of the Old Testarnent, or to
the Fathers of the Chuzch,” is iInaccurate.
Of course, Hebrew ‘ab is to be translated
“father” where it refers exclusively to
males. But as all recent lexicons point
out, the Hebrew word often has a much
broader extension than English “father”
and should on many occasions be trans-
iated “ancestor.” Despite the assertionin
LA no. 31, the Hebrew word refers to
the Patriarchs or kings relatively few
tirnes. “Ancestors” is often the more ac-
curate term. The American Bishops’ Cri-
terin dealt accurately and concisely with
the problem of kinship terms.

LA no. 36 mandates that in every ter-
ritory there should exist only one ap-
proved translation, L.e., the one produced
onthe model of NV and approved for the
liturgy. This administrative fiat would
doom ali Cathoelics to the use of a Bible
that fails to live up to the normal require-
ments of modern biblical scholarship.
Reason and experience also suggest that
other translations which have enjoyed
such popularity for so long will not sud-
denly cease o be used.

L.Aisendeavoring to encourage trans-
iations of liturgical documents that will
convey in a worthy and intelligible way
the deep meaning of the Bible, the sacra-

ments, and our otherritual actions. While
it pursues this praiseworthy goal, we
believe that it does not take sufficient
account of the workings of language gen-
erally nor of the limits and ambiguities
of the English language.

These issues, added to the emphasis
given to the NV, make us concerned that
our best scholars will be unwilling in the
future to take part in transiating biblical
texts for liturgy.

We respectfully call to your attention
the motu proprio of Pope Paul VI of June
27,1971, no. 13, that “the [Pontifical Bib-
lical] Commisston must be consulted
before the issuance of new norms on
biblical matters.” While LA is primarily
about liturgy, its provisions certainly
constitute “new norms on biblical mat-
ters,” and we urge that the CDW rethink
the provisions of LA that relate to the use
and translation of Scripture, particularly
those that relate to the NV, and seek
advice from the Pontifical Biblical Com-
missionand Scripture scholarship world-
wide. This would seem to be a necessity
with regard to a document that aims to
have so great an impact on the life of the
Church.
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BY GORDON E. TRUITT

nMay7,2001, the Vatican’s Congregation for
Divine Worship and the Discipline of the Sac-
raments released Liturgiam authenticam, the
fifth instruction “for the correct implementa-
tion of the Constitution on the Sacred Liturgy of the Second
Vatican Council.” This particular instruction focuses on
the use of the vernacular in liturgies of the Roman Rite,
morespecifically, on the process of translation of the Latin
texts. It describes itself as an interpretation of one part of
the Constitution: article 36, which first gave permission to
extend the use of the vernacular in Roman Rite liturgy
{since use of the vernacular was already permitted, to
some extent, at the time of the Second Vatican Council), It
is intended to offer guidance to those charged, in that
article, with expanding the use of the vernacular and
providing or approving translations of the Lain texts.
Those so charged are the “various kinds of competent
territorial bodies of bishopslawfully established” (Consti-
tution on the Sacred Liturgy [CSL}, 22.2), who are also
directed, where appropriate, to consult “the bishops of
nearby territories of the same language” (CSL, 36.3).
Itisclear by its title that Liturgiam authenticamis the fifth
in a series of such instructions designed, as the very first
document in the series suggested in 1964, “to provide the
means for interpreting [conciliar liturgical decisions] and
putting them into practice,” that is, to clarify liturgical
legislation and offer help in implementing the mandates
of the Council and of subsequent law. These documents,
unless otherwise noted in their text, are not to be taken as
new legislation. As John Huels has observed, “The con-
gregations of the Roman Curia are executive authorities.
Only the pope and the college of bishops have legislative
power for the universal church. The congregations of the
Roman Curia do not have legislative power unless this
has been delegated by the pope.”? Consequently, these
documents “mustberead together with the universal law,
not in opposition to it. The principal sources of universal
law on the liturgy are the Code of Canon Law and the laws
contained in the liturgical books.” And, Huels continues,
according to canon 34 of the Code, “instructions clarify

Dr. Gordon E. Truitt, who edits Pastoral Music and
NPM'’s other publications, holds a doctorate from the
pontifical theology faculty at The Catholic University of
America,
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laws, elaborate on them and determine the methods to be
followed in the observance of laws. Instructions may not
be contrary to the law in any way. If any norm in an
instruction is contrary to the law, it lacks all force (canon
34, §2).7%

These five instructions have been promulgated by the
Vatican office charged, at the time they were issued, with
overseeing the liturgical reform-—from the Consilium,
created in 1964 as a “special commission with the princi-
pal task of seeing that the prescriptions of the Constitution
are putinto effect,”*to the current Congregation, a perma-
nent part of the Vatican Curia. A review of these instruc-
tions reveals a balancing act performed by these various
Vatican offices, as their leaders have tried to promote
authenticreformasaway toward liturgical renewal while,
at the same time, guarding against what they have per-
ceived to be either illegitimate experimentation or obsti-
nate non-cooperation with the spirit and process of re-
form.

This most recent instruction should be read in light of
that balancing act and as a statement identifying one
among several areas of concern noted by the Vatican
during the progress of the liturgical renewal around the
world. This article offers an overview of the first four
instructions as a way to provide a context for reading the
fifth instruction and understanding the issues and con-
cerns it identifies and the remedies it suggests.

Instructions from the Consilium:
Initial Adaptations

The first two instructions were the work of the
Consilium, established in January 1964 to begin immedi-
ate implementation of the Council’s liturgical constitu-
tion. Its assigned tasks were to oversee the work of the
study groups preparing the new ritual books, to deter-
mine the competence of “territorial ecclesiastical authori-
ties” (bishops’ conferences) in making interim changes in
the rites until the official books were reformed, and to act
as the official clearing house for questions from bishops’
conferences about applying the adaptations coming from
the Vatican under papal approval, specifically those per-
mitted by the motu proprio Sacram Liturgiam (January 25,
1964)5

After six months of intense work, the Consilium pro-
duced its first instruction on applying the Constitution on
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the Sacred Liturgy. Inter Oecumenici was published in Sep-
tember 26, 1964, while the Second Vatican Council was
still in session, and its detailed application of the conciliar
legislation was to become effective on the following First
Sunday of Lent, March 7, 1965. Annibale Bugnini, who
served at the time as secretary of the Consilium, notes that
this date was a “milestone in the history of liturgical
reform. [t was ..
liturgy was brought closer to the assemblies taking part in
itand, at the same time, acquired a new look after centu-
ries of inviolable uniformity.”*

This document, largely positive in tone, established a
pattern that was eventually imitated in the introductions
to the liturgical books: It began with a set of principles
followed by specific applications. The first principleis full
participation: “The reason for deciding to put these things
into practice now is that the liturgy may ever more fully
satisfy the conciliar intent on promoting active participa-
tion of the faithful” (no. 4). The aim of such participation

s “the kind of formation of the faithful and ministry of
pastors that will have their summit and source in the
liturgy,” that is, in “a living experience of the paschal
mystery” (nos. 5-6). Knowing that members of the clergy
would play a major role in the reform of the rites and the
greater goal of liturgical renewal, the Consilium began its
practical application of these principles with the liturgical
formation of clerics and religiousin seminaries and houses
of formation and through continuing education (nos. 11-
13), the development among the clergy and religious of a

spiritual life rooted in the liturgy (nos. 14-17), and the ’

requirement that pastors “diligently and patiently . . .
carry out the mandate of the Constitution on the liturgical
formation of the faithful and on their active participation,
both inward and outward” (no. 19). Aware that legal
matters would be an issue (since, before the Council,
liturgical questions had normally been treated as an as-
pect of canon law), this first instruction also described the
competenceand authority of the Holy See, thelocal bishop,
and the various territorial assemblies of bishops in deal-
ing with liturgical matters.(no. 20-31).

The next part of this first instruction focused on trans-
lation issues: the basis for all vernacular translations (the
Latin text), the competent authority, and the extent to
which the vernacular may be used (nos. 40-47, 57-59). The
Consilium noted that “such translation of a liturgical text
into the language of a people has to answer many require-
ments simultaneously” (no. 40b). Among the “transla-
tion” issues to be addressed was the question of liturgical
music: “Melodies for parts tobe sung in the vernacularby
celebrant and ministers must have the approval of the
competent territorial ecclesiastical authority” (no. 41).
Another aspect of “translation” was the matter of separat-
ing the tasks belonging to various members of the assem-
bly which had been united for a long time in the role of the
priest celebrant. So, in a first step toward the division of
ministerial responsibilities, “the celebrant is not to say
privately those parts of the Proper sung or recited by the
choir or the congregation,” though he “may sing or recite

20

. the beginning of a process in which the

A harpist accompanies the choir during liturgy in a rustic chapel in
Guatemala. Towle/Maryknoll.

the parts of the Ordinary together with the congregation
or choir” (no. 48).

In addition to initial modifications of the Order of
Mass, this instruction mandated interim adaptations for
the other sacraments and the divine office. It also pro-
vided the first guidelines for designing and adapting
churches that would be “suited to celebrating liturgical
services authentically and that fwould] ensure active
participation of the faithful” (no. 90).

The second instruction “on the orderly carrying out of
the Constitution on the Liturgy,” Tres abhinc annos, ap-
peared three years after Inter Qecumenici (May 4, 1967)
and about a year and a half after the close of the Council,
This document introduced additional adaptations of the
existing rites, but this time the changes did not originate
compietely in Rome or in the work of liturgical experts.
Many of them came from the world s bishops as the result
of pastoral experience witha modified ritual: “Toincrease
this participation even more and to make the liturgical
rites, especiaily the Mass, clearer and better understood,
the ... bishops have proposed certain otheradaptations.””
These suggestions were reviewed by the Consilium and
the Congregation of Rites before they were approved.
While the process of adaptation continued, however, the
document sounded a warning note: “It seemsnecessary to
recall to everyone’s mind that capital principle of church
discipline which the Constitution on the Liturgy solemnly
confirmed. ‘Regulation of the liturgy depends solely on
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the authority of the Church. Therefore no other person,
not even if he is a priest, may on his own add, take away,
or change anything in the liturgy’.” The personal and
communal reasons for such strict regulation were de-
scribed next:

Individual spiritual growth and well-being demand
this, as do harmonious cooperation in the Lord and
mutual good example among the faithful in any local
community. It is required also by the serious responsibil-
ity of each community to cooperate for the good of the
Church throughout the world, especially today when the
good or evil that develops in local communities quickly
has an impact an the fabric of the whole family of God.

The practical applications in this brief instruction ex-
panded opportunities for congregational participation at
Mass, streamlined and simplified certain aspects of the
Order of Mass, and expanded use of the vernacular.

Resistance and Impatience:
The Third Instruction

By the time that the third instruction “on the orderly
carrying outof the Constitution on the Liturgy” (Liturgicae
instaurationes, September 5, 1970) appeared, the
Consilium~-a temporary working group--had nearly
gone out of business, and the main body of its work had
been taken over by the Sacred Congregation for Divine
Worship, which had been created in 1969, following Pope
Paul VI's 1967 reform of the Roman Curia. Publication of
this third instruction followed the introduction of the
revised Latin text of the Order of Mass and the General
Instruction of the Roman Missal (1969) and the full text of the
revised Missale Romanum (March 26, 1970). Its chief con-
cern was to preserve an “effective union of spirit thatis to
beexpected as therightand the characteristic of the family
of Christians gathered in God’s presence” against both
resistance to and impatience with a “measured transition
to new and fresh forms of worship.”

Unlike the earlier instructions, which focused on prac-
tical changes and adaptations to existing rites, this docu-
ment is a reflective statement that seeks tojustify both the
pace of reform and the products of reform as “a passage
to anew liturgy, presented . . . in such a clearer and fuller
form that it truly opens a new path for pastoral-liturgical
life, permitting great achievements.” It seeks a middle
ground between those who, “in the cause of holding onto
the old tradition, . . . have received the changes grudg-
ingly” and those who, “alleging pastoral needs, . . . be-
came convinced that they could not wait for promulga-
tion of the definitive reforms” but “resorted to personal
innovations, to hasty, often ill-advised measures, to new

creations and additions or to the simplification of rites.”?

Infact, though, the mainbody of the documentignores the
foot-draggers and focuses on the problems being caused
by unauthorized “experimentation.”

In its defense of the reformed ritual books and the
approach to liturgical renewal, the instruction appeals to

Pastoral Music » December-January 2002

:_' cred Ltturgy, ac
tate the nnpleme

; _Conshtutiono
" Councﬂ”




- ciliar “Instructior
- Constitution on the Sacr

Vatican Counctl, Liturgi
. by the Holy Fa

22

- ing the questio
" matter had been in course

the ministerial role of bishops, the nature of the liturgy,
and the meaning of various aspects of Catholic ritual. It
points out, for example, that the bishops, as “chief stew-
ards of the mysteries of God,” have the duty of promoting
legitimate liturgical renewal. That is, they have the re-
sponsibility of “governing, guiding, encouraging, orsome-
times reproving, of lighting the way for the carrying outof
true reform, and also of taking counsel, s0 that the whole
Body of the Church may be able to move ahead single-
mindedly and with the unity of charity in the diocese, the
nation, and the entire world.” Also, liturgical effective-
ness “does not lie in experimenting with rites and altering
them over and over, nor inacontinuous reductionism, but
solely in entering more deeply into the word of God and
the mystery being celebrated. It is the presence of these
two that authenticates the Church’s rites, not what some
priest decides, indulging his own preferences.”"’

As a‘result, on

it : This document is a reflective statement that
cle 36 of the Liturgy Constitution seeks to justify both the pace of reform and

: anslation of the texts of the products of reform as “a passage to a new
liturgy.”

Denying that the liturgical reform is aimed at
“desacralization” and “the phenomenon of ‘secularizing
the world,”” the instruction then examines in detail some
of the major aspects of Christian ritual. It describes the
proclamation of the word of God as having a “unique
dignity” which requires that no substitution of texts from
“other sacred or profane authors” be made to the readings
from Scripture and that the priest is to preach the homily.
“The congregation is to refrain from comments, attempts
at dialogue, or anything similar” (no. 2). Likewise, be-
cause the liturgy of the word and the liturgy of the
Eucharist form one action, it is not permitted “to separate
thetwo ... or to celebrate them at different times or places
..." Tn the liturgy of the Eucharist, proclamation of any
part of the eucharistic prayer (apart from the acclama-
tions) “by a lesser minister, the assembly, or any indi-
vidual [other than the priest] is forbidden. Such a course
conflicts with the hierarchic character of the liturgy in
which all are to do all but only those parts belonging to
them” {no. 4).

This instruction also recognizes and affirms the power
of music to support liturgical participation . . . and to
detract from full participation. Not even under “the pre-
text of singing the Mass,” it notes, should the Order of
Mass or other liturgical texts be altered, though the use of
approved optional forms is encouraged. In fact, “congre-
gational singing is to be fostered by every means possible,
even by use of new types of music suited to the culture of
the people and to the contemporary spirit” (no. 3). Bish-
ops should provide a list of songs that might be used with
special groups, such as children or youth, that would
promote participation through singing “suited to the
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. dignity and holiness of the place and of divine worship.”
© Gtil1, while no style of sacred music is barred from the
liturgy, “not every style or the sound of every song or
instrument deserves equal status as an aid to prayer and
an expression of the mystery of Christ. All musical ele-
ments have as their one purpose the celebration of divine
worship . . . they must not be a hindrance to an intense
participation of the assembly but must direct the mind’s
attention and the heart’s sentiments toward the rites.”
Conferences of bishops and individual bishops are to
exercise discrimination over the choice of musical styles
and instruments. Instruments, for example, “should be
limited in number and suited to the regionand to commu-
nity culture; they should prompt devotion and notbe too
loud” (no. 3).

The statement concludes with an affirmation of the
universality of the church’s rites: “The contemporary
reform aims at making available liturgical prayer that has
its origins in a living and honored tradition. Once avail-
able, this prayer must appear clearly as the work of the
entire people of God in all their orders and ministries. The
effectiveness and authenticity of this reform has asitssole
guarantee the unity of the whole ecclesial organism” (no.
13).

Focusing on Inculturation

By the time of the fourth instruction “for the right
application of the conciliar Constitution on the Liturgy,”
Varietates legitimae (January 25,1994), knownin English as
Inculturation and the Roman Liturgy, the climate was very
different from that in which the first three instructions
appeared. Those first three documents were published
during the pontificate of Pope Paul VI, who had overseen
most of the sessions of the Second Vatican Council and
had a significant role in crafting and promoting the litur-

Nationa! Catholic Youth Choir 2001, 5t. John's University, Collegeville, MIN
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gical reform. They were part of the flurry of documents
emerging from the Vatican and from various bishops’
conferences, implementing new rites and commenting on
the ways in which those rites were {or were not) being
implemented. The fourthinstructionappeared thirty years
after the Constitution on which it commented, during the
pontificate of Pope John Paul II, following the publication
of the revised Code of Canon Law (1983) and the Catechism
of the Catholic Church (1992), from a new curial congrega-
tion reconfigured from the Sacred Congregation for Di-
vine Worship to include additional canonical responsi-
bilities: the Congregation for Divine Worship and the
Discipline of the Sacraments. It also appeared after two
decades of experience with the revised ritual books and
after approved experiments withinculturating the liturgy
of the RomanRite in ways that were eithermild (in Europe
and the U.S., for example) or dramatic {e.g., in the so-
called Zairian Rite for the dioceses of the nation now
known as the Democratic Republic of Congo, formerly
Zaire).

This was the first of these instructions to focus attention
on particular paragraphs in the Constitution—nos. 37-40;
the earlier instructions addressed the conciliar text in
more general terms.!! It came as a surprise to those who
believed that the process of liturgical reform had ended
with the publication of the revised ritual books and the
Code, butit was notunexpected by those whounderstood
that the process of bringing the liturgy into the vernacular
includes much more than mere word-for-word transla-
tion of texts. A community’s “vernacular” includes ges-
tures, postures, music, architecture, and the context of a
ritual as well as its text. The fourth instruction acknowl-
edged that fact when it noted that Christianity is an
incarnate—and therefore inculturated-—religion because
“the Gospel. .. calls for true integration, in the life of faith
of each people, of the permanent values of a culture,
rather than their transient expressions.”” Quoting Pope
John Paul 11, the fourth instruction presented the process
of inculturation as a dialogue: “the incarnation of the
Gospel in autonomous cultures and at the same time the
introduction of these cultures into the life of the Church”
(no. 4). The goal of liturgical inculturation is the same one
articulated by the Second Vatican Council as the guiding
principle for the whole liturgical reform: “Both texts and
rights should be so drawn up that they express more
clearly the holy things they signify and so that the Chris-
tian people, as far as possible, may be able to understand
them with ease and to take partin the rites fully, actively,
and as befits a community” (no. 35).

The process of translation and inculturation, however,
had raised some legitimate concerns. As the thirty years of
translation, adaptation, and inculturation introduced texts,
practices, and ritual requirements into local versions of
rites that did not appear in the editiones typicae (standard
editions) of the Latin Roman Rite books, the Vatican
became concerned about what it termed the “substantial
unity of the Roman [R]ite.”® While that term went unde-
fined in the fourth instruction, it was said to be expressed
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in two types of books: “in the typical editions of liturgical
books, published by authority of the Supreme Pontiff,and
in the liturgical books approved by the Episcopal Confer-
ences for their areas and confirmed by the Apostolic See”
(no.36). AsMark Francis notes: “The duly approved ‘local
interpretations’ of the official Latin liturgical books, al-
though far from uniform in many respects, are regarded
as instruments of the substantial unity of the Roman
[Rlite. Rather than a call to inflexible uniformity, this
‘substantial unity of the Roman {R]ite’ is thus being inter-
preted by this document in a rather broad manner.”!*

Having admitted that inculturation of liturgy is an
essential aspect of an incarnational church, the fourth
instruction then laid out some principles for the continu-
ing process of incarnating the liturgy in local cultures.
Once again, as had earlier documents, it emphasized that
all aspects of liturgical reform, “even in the field of
inculturation,” must come under the authority of the
church. “This authority belongs to the Apostolic See,
which exercises it through the Congregation for Divine
Worship and the Discipline of the Sacraments; it also
belongs, within the limits fixed by law, to Episcopal
Conferences, and to the diocesan bishop . . . Inculturation
is not left to the personal initiative of celebrants or to the
collective initiative of an assembly” {no. 37).

The process of inculturationincludes these initial steps:
liturgical formation tohelp people understand “the mean-
ing of the texts and the rites given in the present liturgical
books” (no. 33), then adaptation of those elements of the
liturgy that may legitimately be adapted. Certain areas of
ritual action cannot be removed from Catholic Liturgy,
though they may be adapted for particular cultures (nos.
38-45). These areas include the use of language, including
appropriate literary genres; the use of music and singing;
the use of gesture and posture, since “the liturgy is an
action,” including insome cultures “hand-clapping, thyth-
mic swaying, and dance-movements on the part of the

The reason for this focus seems to be a
concern for the implications of the principle
that lex orandi statuat legem credendi.

participants”; the use of artin the environment, especially
in crafting the key pieces of furniture forritualand images
for veneration; and popular devotion.

The document offers strong support to the liturgical
use of musicand singing, which it describes as expressing
“the sou! of people.” In fact, music and singing “have
pride of place in the liturgy” (no. 40). Singing must be
promoted, especially singing the liturgical texts, “so that
the voices of the faithful may be heard in the liturgical
actions themselves.” This strong emphasis on singing has
significant implications for the texts chosen tobe sung: “It
is important to note that a text which is sung is more
deeply engraved in the memory than when it is read,
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which means that it is necessary to be demanding about
the biblical and liturgical inspiration and the lterary
quality of texts which are meant to be sung.”

Suchadaptations mightbe enough, insome cultures, to
allow the liturgy to engage in the dialogue that is
inculturation. Of course, any changes “should only be
made when the good of the Church genuinely and cer-
tainly requires them,” and such changes “need to be
gradual and adequate explanation given in order to avoid
the danger of rejection or simply an artificial grafting onto
previous forms” (no. 46). But what happens when such
changes are not enough, when “there are still problems
about the participation of the faithful”? Then a process
mustbegin thatinvolves the local bishop(s), the episcopal
conference, the conference’s liturgical commission, and
the Vatican Congregation in “introducing more profound
adaptations, if the good of souls truly requires it” (no. 64).
As Mark Francis summarizes nos. 63-69:

If, after serious catechesis on the liturgy and [Sleripture,
the litargy as presented in the typical editions of the
liturgical books is not comprehensible to people of a given
culture, or if it does not allow the assembly in that culture
to take part in the rites with ease, the church local and
universal not ondy has the option but the real obligation to
inculturate the rites. This is a reaffirmation of article 40 of
[Sacrosanctuin Concilium], which allows for radical adap-
tation: of the liturgy if the cultural contextis such that the
rites would not be understandable to the faithful. Not
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only is the relevance of the rite important here, but the
church’s very identity and the effectiveness of its primary
mission of proclaiming God’s salvation in Christ [are] at
stake.!

This fourth instruction, then, accepted and acknowl-
edged the need for continuing liturgical renewal and
continuing adaptation of therites, especially in the “young
Churches” new to the Christian Gospel and way of life. It
also affirmed a broad understanding of the meaning of
“substantial unity” to include particular cultural elements
introduced in local churches in such a2 way that the whole
church is enxiched.

Language, Doctrine, and Substantial Unity

Like the fourthinstruction, the fifth instruction “for the
right implementation of the Constitution on the Sacred
Liturgy of the Second Vatican Council” (Liturgiam
authenticam, March 28, 2001) focuses narrowly on a par-
ticular section of the Constitution, in this case, only on
article 36, which permitted a wider use of the vernacular
in the iturgies of the Roman Rite. The focus here is on the
texts of worship and the way in which those texts are
translated into the vernacular languages. To some extent,
the document examines the ways in which those texts are
“performed”proclaimed, sung, gestured—and the im-
pact on the translation of the texts of the minister who
performs them—the one or the group who proclaims,
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sings, gestures—but, for the most part, extensive atien-
tion is paid primarily to the process of translation. Codi-
fying existing norms that govern translation of the liturgi-
cal books and issuing new principles “to be followed in
future translations,” this document presents itself as a
statement in dialogue with Varietates legitimae; in fact it
notes especially that this new instruction is to be read “in
conjunction” with that earlier document (no. 8).1

That observation must be kept in mind particularly
when it appears that this document takes a narrower
approach to the “substantial unity” of the Roman Rite
than the one described in Varietates legitimae. The reason
for this narrowing focus seems to be a concern for the
implications of the principle that lex orandi statuat legem
credendi: The way we pray grounds the way we believe.
Taking that principle very seriously, the fifth instruction
observes: “The greatest prudence and attention is re-
quired in the preparation of liturgical books marked by
sound doctrine, which are exact in wording, free from all
ideological influence, and otherwise endowed with those
qualities by which the sacred mysteries of salvation and
theindefectible faith of the Church are efficaciously trans-
mitted by means of human language to prayer, and wor-
thy worship is offered to God the Most High” (no. 3).

The main body of the fifth instruction seems, on the
surface, to return to the style of the first two instructions
by providing detailed instructions to be followed in the
process of producing new translations or editing existing
translations. In fact, it notes that the norms in this docu-
ment “are to be substituted for all norms previously
published on the matter, with the exception of the Instruc-
tion Varietates legitimae ...” (n0.8). AsJohn Huels explains,
however, this document is an act of “executive power,”
not of “legislative power.” Therefore, it can only revoke
other acts of executive power (the documents especially
of the congregations and other bodies in the Roman
Curia), and not legislative texts, such as the Code of Canon
Law or the liturgical books. This would mear, in the case
of translation, that all twenty-six documents on the ver-
nacular in the liturgy found in Documents on the Liturgy
1963-1979 (nos. 108-133), “including the most important
one, the instruction Comme le prévoit of 1969 . . ., are now
revoked,” since they are all executive documents, not
legislative." Legislative texts such as those governing the
rite to use the vernacular in the liturgy and the power of
conferences of bishops to prepare translations of the litur-
gical books, for example, remain in force. Therefore, “be-
cause an instruction cannot contradict the law, if there is
any apparent discrepancy between universal canonical
legislation and a norm of the instruction, the text of the
instruction must be read in such a way that the universal
law is upheld.” Asan example, he cites the staternent that
the Holy See reserves the right to prepare translations in
any language and to approve them for liturgical use (no.
104). Huels notes that, according to existing law, “the
Congregation for Divine Worship and the Discipline of
the Sacraments has the authority to approve translations
.+, but just as clearly it does not have the right or the
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authority to prepare its own translation and impose it on
a conference of bishops.”8

With its narrower focus on unity and on the implica-
tions of vernacular liturgical texts for doctrine, therefore,
the fifth instruction sets out four basic principles to guide
the translation process. First, it suggests that only the
major languages used in an area be chosen for vernacular
translation of liturgical texts, “lest the faithful be frag-
mented into small groups by means of the selection of
vernacular languages tobe introduced into liturgical use”
(no. 10). Second, the translation of Latin liturgical texts “is
not so much a work of creative innovation as it is of
rendering the original texts faithfully and accurately into
the vernacular language.” Therefore, texts are to be trans-
lated “integrally and in the most exact manner, without
omissions or additions in terms of their content, and
without paraphrases or glosses” (no. 20). The translation
“should be characterized by a kind of language which is
easily understandable, yet which at the same time pre-
serves these texts” dignity, beauty, and doctrinal preci-
sion” (no. 25). It should also be guided by the example of
earlier liturgical books of the Roman tradition and by the
“system of vocabulary” used in the theological and spiri-
tual writings of the tradition (no. 50). Any adaptations or
modifications of the content of the Latin books must
receive prior written consent from the Congregation be-
fore the translated text is submitted for approval (no. 22).
Third, translations of the Scriptures should “be prepared
inaccordance with the principles of sound exegesis and of
highliterary quality, but also with a view to the particular
exigencies of liturgical use as regardsstyle, the selection of
words, and the selection from among different possible
interpretations” (no. 34). The Latin Nova Vulgata Editio is
the “point of reference” for verse order as well as for
disputed interpretation of some passages (nos. 37,41a). In
every territory or language area, “there should exist only
one approved translation [for liturgical use], which will
be employed in all parts of the various liturgical books”;
this will help the faithful “commit to memory at least the
more important texts of the Sacred Scriptures and be
formed by them even in their private prayer” (no. 36).
Fourth, “the literary and rhetorical genres of the various
texts of the Roman Liturgy are to be maintained” (no. 58).
That means especially keeping in mind that all transla-
tions of liturgical texts are for oral proclamation, not for
private reading. A great number of them, in fact, are
“composed with theintention of their being sung,” so they
should be translated “in a manner thatis suitable for being
set to music” (no. 60).

Other parts of the instruction govern the process to be
followed in preparing translations. The local conference
of bishops holds the responsibility for preparing these
translations, though they frequently commit this task to
the national or regional liturgical commission. If such a
commuission is not available, “the task of preparing the
translation is to be entrusted to two or three bishops who
are expert in liturgical, biblical, philological, or musical
studies” (no. 70). Each bishop in the conference has a
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personal responsibility to examine and approve such
texts. Translations approved by the conference of bishops
are then sent to the Vatican Congregation for approval
(recagnitio).

Theinstructionstrongly suggests that therebe only one
translation of the liturgical books for each vernacular
language, unless “this proves truly impossible because of
the circumstances” (nos. 87-89). The best way to accom-
plish this, the instruction concedes, is through the use of
“mixed commissions,” that is, “those in whose work
several conferences of bishops participate” (no. 92). Such
commissions, however, are not to be established by the
bishops’ conferences; they are tobe created by the Vatican
Congregation “at the request of the conferences of bishops
involved” (no. 93).

New texts composed in the vernacular maybe added to
the texts translated from the Latin books, but they are to
becomposed following the principlesin Varietates legitimae,
and they must be composed “for the purpose of meeting
a particular cultural or pastoral need” (no. 107). Such texts
must be commissioned by the local bishops’ conference
and sent to the Congregation for a recognitio before they
are incorporated into books published “for the celebrants
or for the general use of the Christian faithful” (no. 106).
Texts composed in the vernacular, of course, include
“liturgical hymns.” Since these texts should also “express
in an authentic way the message of the liturgy while
fostering a sense of common faith and communion in
charity,” they should “remain relatively fixed.” The bish-
ops are charged to prepare by 2006, in collaboration with
diocesan and national commissions, “a directory orreper-
tory of texts intended for liturgical singing” which is tobe
sent to the Congregation “for the necessary recognitio”
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{no. 108}.

Though intended to be read in tandem with the more
open fourth instruction, this fifth document “for the right
implementation of the Constitution” has a very different
aim. Instead of widening our understanding of the “sub-
stantial unity” of Roman Rite liturgy in a multicultural
and increasingly interlocked world, it seeks a firm base for
whatever might come next. It finds that base in “stability
in the life of the Church” as a “firm foundation for sup-
porting the liturgical life of God’s people and bringing
about a solid renewal of catechesis” (no. 133).
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BY KEVIN IRWIN

nthe second act of My Fair Lady (the musical version
of George Bernard Shaw’s Pygmalion) Eliza Doolittle
introduces the song “Show Me” by adamantly cry-
ingout: “Words, words, words, 'msosick of words.”
And indeed, if you were Eliza and had been put through
an English language pronunciation “finishing school”
and had collapsed after the ball, as soon as you had
confounded a linguist such as Zoltan Kaparthy (“That
blackguard who uses the science of speech /More toblack-
mail and swindle than teach”), you would have every
right to be sick of words and would have every right to
demand: “Show me now!” To be “shown” rather than be
“told” sounds like a good plan!

Rev. Msgr. Kevin Irwin, a presbyter of the Archdiocese of
New York, is a professor of liturgy and sacramental theology at
The Catholic University of America, Washington, DC, and
holds the Walter J. Schmitz Chair of Liturgical Studies in the
University’s Department of Theology.

Church of Our Lady of Vietnam, Silver Spring, MD
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In a sense any act of liturgy combines saying and doing.
Inliturgy we use words—alot of them. The words we use
in worship matter; in fact, they matter a great deal. Espe-
cially after the translation of the Roman Rite into the
vernacular following the Second Vatican Council it be-
cameclear to usjusthow important words canbe in theact
of liturgy. The task of translating the Latin liturgy into the
vernacular was nothing less than Herculean. One of the
purposes of the Fifth Instruction on the proper implemen-
tation of the liturgy (Liturgiam authenticam) is to under-
score the importance of using precise words and terms at
liturgy.

But before going any further let me also state the
obvious, namely, that liturgy is not just words. Liturgy
uses a range of syrnbols, gestures, actions, movements,
and music—as well as words—in order that what we do
in worship reflects the way we humans communicate in
all of life; through words and actions. In fact, it is the
combination of words, symbols, and actions that make
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gy whatitis: a privileged moment of enacted faith in
st thatexpresses the range of beliefs which the liturgy
qializes.

‘At the same time, the words we use in worship “do”
mething. Consider, for example, the proclamation of
he Scriptures. Recall the words used repeatedly at the
begmmng of Genesis: “And God said, 'Let therebe .. .,’”
d it came to be. What God says through the Scnpmres
the liturgy really happens. So when we hear the parables
Luke 15 of the lost coin, the lost sheep, and the prodigal
san, what we hear about seeking out what was lost, about

What God says through the Scriptures in the
iturgy really happens.

forgiveness, and aboutreconciliationall actually happen in
our hearing of the parable, because when the Scriptures are
roclaimed in the liturgical assembly, they become the
fficacious voice of Christ speaking to us (see Constitution
on the Sacred Liturgy, no. 7).

Another thing that words “do” is to shape the faith we
~speak and, in speaking it, declare the correct praise of
-God. Words at liturgy make a theological statement. The
_ word theology is from two Greek words: theos (“God ") and
~ logos (“word” or “speech about” God). That these words
"be ortho-dox {again a word derived from the Greek mean-
- ing “correct praise” and “correct belief”} is a real concern
intheliturgy. Because liturgy is about God and of God we
“need to find words that are as accurate as possible to
- describe God, our beliefs about God, and our praise of
. God. When used in worship, words combine theology
 and doxology; that is, they combine accurate words about
God with the least inadequate words to use to praise God.
- (Isay “least inadequate” simply because we can never be
- 80 precise when using terms about God that we can fail to
> realize how utterly “other” God is and how inadequate
- are all our phrases about God.) What we pray is what we
believe; what we pray shapes how we image what we
© believe.

~ Related to this notion of theology and doxology is the
fact that, when we use words in blessing prayers at
- liturgy, something happens. People and things are conse-
" crated, dedicated, blessed—sometimes even changed.
Such is the power of the blessing prayer over water at
baptism, the eucharistic prayer at Mass, the consecratory
prayer for chrism, and the prayer of consecration at an
ordination. Words do mean a great deal indeed!

Church Documents and Liturgical Prayers

The General Instruction of the Roman Missal (1975) and
the revised Institutio (2000) both state unequivocally (in
paragraph two) that “the church’s rule of prayer (lex
orandi) corresponds to its constant rule of faith (lex
credendi).” This reiterates a classic Catholic tenet about the
importance of liturgy. It is not simply (and never can be)
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an external cult of forms and words. Liturgy is always an
act of, by, and for the church that reflects what we believe
about God, Christ, the Trinity, each other, and all of life.
Therefore we should know well what we pray, and this
should influence what we understand God and the Chris-
tian life to be all about.

This is one of the reasons why the Fifth Instruction
insists on the importance of an “integral translation” of
liturgical texts. What we pray is what webelieve. But once
we have said that, we have not said it all. In fact, we have
opened the proverbial Pandora’s Box. Issues implied in
asserting that what we pray is what we believe concern
translations from Latin to the vernacular, the “style” of the
Latin originals, the “style” of the English translations, and
how to provide an adequate “decoding” of very signifi-
cant Latin terms, which, when used in liturgy, havelayers
of possible meanings.

Consider as an exampie the three presidential prayers
at Mass—the opening prayer, prayer over the gifts, and
the prayer after communion. Most of these texts in Latin
reflect a very precise rhetorical “style” called the cursus.
To craft and compose a Latin presidential prayer means
that one has to follow the established “rules” of the Latin
model. Most often this means a very succinct and precise
way of speaking. It also means that one would normally
make use of approved “code” words to speak to God.
These include the Latin terms used in petitions, specifi-
cally quaesumus (literally “webeseech”) or concede (“please
granttous”). One difficulty thatarises when you translate
from these Latin idioms to English is that, most often, the
Latin cursus structure falls apart, simply because whatcan
be conveyed with very few (and very precise) Latin terms
simply cannotbe conveyed so succinctly in English. More
words in English means that what was once held to be a
characteristic of the Latin liturgy cannot be presumed to
be such any more when that liturgy is celebrated in
English and other vernacular languages.

Verbal Inculturation

In other words, when the Roman liturgy is translated
into the vernacular, very often this also means that the
liturgy has been inculturated, that is, adjusted to the new
cultural and historical circumstance dictated by the “new”
language. The history of the Western, Roman liturgy has
been a history of inculturation. Thus part of today’s
inculturation agenda concerns translations. Hence the
value of reading the Fifth Instruction in light of the Fourth
Instruction, on inculturation. The two go together.

Neither instruction speaks of a stilted, literal, word-
for-word “translation” from the Latin. However itis tobe
admitted that the former instruction on the translation of
liturgical texts (Comme le prévoit, 1969), now superseded
by the current Fifth Instruction, left the door open for -
more expansiveness in translation. Because of this per-
ceived expansiveness, some liturgical scholars adopted a .
theory of translation into the vernacular called “dynamic
equivalence.” This theory was never endorsed in either
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Comme le prévoit or any other official church document,
butit did influence many of those who worked at crafting
the English vernacular translations provided by the Inter-
national Commission on English in the Liturgy (ICEL).
Anscar Chupungco, who has worked for years with the
ICEL group, bases his description of “dynamic equiva-
lence” (when discussing liturgical translations) on the
work of N. Chomsky and others from the early 1960s.2
That ICEL itself has not remained static in its approach to

The history of the Western, Roman liturgy
has been a history of inculturation.

translation (or in adherence to texts that were rather
hastily transiated at the start of the liturgical reform) is
evidenced by its own work on what may be called “a
second generation of liturgical books” in the vernacular.

This is to say that ICEL itself has undertaken a thor-
ough review of all its own translations from the early
1970s. This review has resulted in a proposal for a new
edition of the present Sacramentary for Mass (otherwise
known as the Roman Missal) with a re-translated set of
texts which show much more theological substance be-
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cause they reflect greater accuracy in translation. In effect,
we can say that ICEL itself has moved toward the kind of
“integral translation” called for in the Fifth Instruction.
Por example, in the earlier translation of the Sacramen tary
there are hundreds of times when the word “Father” is
used at the beginning of a presidential prayer at Mass. In
fact, in many of these cases, the Latin word Deus (“God”)
is translated into English as “Father.” A number of rea-
sons are adduced for why ICEL used “Father” so fre-
quently in these early translations,® but in the proposed
new edition of the Sacramentary for Mass, the overuse of
“Father” has been replaced by terms that reflect the Latin
more precisely, e.g. “God” or “Lord God.”

Another example of a correction offered in the pro-
posed Sacramentaryis found in the third eucharistic prayer.
The present translation reads “so that from east to west a
perfect offering may be made to the glory of your name.”
The phase “east to west” in not found in the Latin, which
speaks instead of an offering made a solis ortu usque ad
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occasum. A more “integral” translation is found in the
proposed new edition, citing the source of the phrase from
thebook of Malachi (1:11) “from the rising of the sun even
toits setting.” In its revised franslation, ICEL has restored
a text that has been in use since the second century when
referring to the eucharistic offering. (It is found as early as
the Didache, chapter fourteen.)

A final example of a more accurate translation found in
therevised Sacramentary for Mass concernshow the prayers
end. Theeucharistic prayer ends witha doxology “through
him, with him, in him, in the unity of the Holy Spirit . ..”
At present our opening prayers end with “who lives and
reigns with you and the Holy Spirit . . .” In each case the
Latin says “in the unity of the Holy Spirit” (in unitate
Spiritus Sancti}. In the revised English edition, the transla-
tors use “in the unity” in both places because “in the
unity” is really a reference to the church; it is not simply
areference to the relationships in the Trinity. The fact that
we are members of each other by baptism (administered

regorian chant, which the Chur

fuirgy, and whic
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'}_'14 October 1968: AAS_GO (1968) 736.

in the name of the Father, Son, and Holy Spirit) is under-
scored and implied when “in the unity of” is used at the
end of these prayers. This is a more accurate transiation
for the conclusion of these collect prayers; this translation
is also a better reflection of what is in the church’s lex
orandi,

Applications

Here are just three applications for pastoral use drawn
from what the Fifth Instruction says about “integral trans-
lation.”

The first concerns music. Texts that we sing at liturgy
should reflect good theology. They should reflect the
praying church at liturgy as much as possible (and there-
fore, to offer but one example, they should use plural
pronouns such as “we,” “our,” and “us”). They should
also reflectabalanced theology. For example, any empha-
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sis on Christ’s humanity should be balanced by reference
to his divinity. And any music for liturgy should reflect
that what liturgy does is glorify God and sanctify the
church.

The second application concerns the composition of
the general intercessions or prayer of the faithful. The
structure for these is set by the General Instruction of the
Roman Missal (Instifutio 2000, no. 70). But this structure
can be enfleshed in numberless ways. Good theology
matters here—such theological concerns as reference to
the church universal and keeping these texts as prayers of
petition. In addition, one should be very careful in com-
posing the petitions of this prayer about editorializing,
asserting an ideology, or trying to “tie God’s hands” by
the way the petitions are composed. We should state
needs and use imagery when and where possible that
acknowledges God’s will as primary and refuses to “nail
down” what God’s response “should” be.

Finally, there are times when the liturgical instructions
specify the use of “these or similar words,” offering the
minister an opportunity for developing a more appropri-
ate expression. At such times, the words chosen should
reflect the theological meaning of the liturgy at that par-
ticular point. Thisisto say, for example, that the invitation
to the Lord’s Prayer is precisely that—an invitation—
brief, succinct, and inviting the people’s participation in
their own prayer.

The Fifth Instruction, therefore, recalls the importance
of words which, itis always to be hoped, are theologically
accurate, stylistically precise, and linguistically image-
filled and poetic. Liturgical words do mean a great deal.
They affect people on a number of levels and ways. As

0. CE. Congr. for Divine Worship and the Discipline

 Sacraments, Instr. Varietates legitimae, n:36: AAS 87.(1995)30
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Stephen Sondheim wrote, “Children will listen.” May the
words we pray be worth the attention they deserve.

Notes

1. At the same time, when dealing specifically with the
inculturation of the liturgy, the Institutio (no.397) states: “The
principle shall be preserved that every particular Church must
be united with the universal Chuzch not only regarding the
teaching of the faith and sacramental signs, but also regarding
those practices received through the Church as part of the
uninterrupted apostolic tradition. These are preserved not only
toavoid errors, butalso to pass on the faith in its integrity so that
the ‘rule of prayer’ (lex orandi) of the Church may correspond to
the “rale of faith’ {lex credend?).” The footnote reference here s to
the Fourth Instruction, Varietates legitimae, nos. 26-27. The issue
is orthodoxy—any new forms of liturgical prayer should reflect
the faith of the church as faithfully and fully as possible. On this
point, see Anscar J. Chupungeo, “Liturgy and Inculturation,”
Handbook of Liturgical Studies: Volume 2. Fundamentals of the
Liturgy (Collegeville, MN: The Liturgical Press, A Pueblo Book,
1998}, 347-375. This material fleshes out part of what was
contained in Chupungco’s doctoral thesis, published as Towards
A Filipino Liturgy (Quezon City, Philippines, 1976) and The
Cosmic Elements of the Christian Passover, Studia Anselmiana 72,
Analecta Liturgica 3 (Rome: Editrice Anselmiana, 1977).

2. See, Anscar J. Chupungco, “The Translation of Liturgical
Texts,” in Handbook of Liturgical Studies: Volume One (College-
ville, MIN: The Liturgical Press, 1997}, 388-397, as well as the
section from “Liturgy and Inculturation” on “dynamic equiva-
lence,” 369-375.

3. See, . Frank Henderson, “ICEL and Inclusive Language,”
in Shaping English Liturgy, ed. Peter C. Finn and James M.
Schellman {Washington, DC: The Pastoral Press, 1990), 273-278.
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BY J. MICHAEL THOMPSON

he liturgical use of the Scriptures demands more
of the reader than critical scholarship and good
exegesis. As a diamond refracts light differently,
depending on which facet is turned toward the
viewer and the nature and color of its setting, so the word
of God communicates to us differently, given the various
ways that the church has both assigned the Scriptures
throughout the year of grace and through the juxtaposi-
tion of text against text.

But so often in preparing music for services in the
liturgical year, planners will comment about a particular
piece: “This comes right out of the Gospel!”—which, they
assume, makes it perfect for the service, though they have
notatalltakeninto account the other readings proclaimed
in conjunction with the Gospel or examined the euchology
of the occasion (i.e., the presidential prayers, the preface,
and other presidential texts), the appointed sung propers
(introit, communion), or the texts appointed for the lit-
urgy of the hours for that specific day. Such people fail to
understand that it is the whole Liturgical context that gives
the Gospel of the day its proper setting. For the music
planner, themaximoughtto be: “It's not just the readings,
but the relationships” that help determine how we select
music for Mass.

This means, for example, that a given Gospel used on
one occasion may have a totally different affect from the
same text proclaimed under different circumstances, given
the context of psalmody, prayers, and readings that sur-
round it. The music that goes with a Gospel text (hymn
texts, for example) was usually written with a specific
liturgical occasion in mind. Using that hymn text in an-
other celebration, even though it quotes the Gospel for the
day, may ignore the fact that the context of the hymn may
have nothing to do with the day actually being observed.

In order to prepare properly for sung worship, it is
important to examine the whole liturgy for an appointed
day—both the liturgy of the hours and all of the propers
assigned for the Eucharist (i.e., chants, prayers, preface,
and all readings). Only in light of the way the texts work

My. . Michael Thompson, founder of the Schola
Cantorum of St. Peter the Apostle and a published composer,
is professor of liturgical chant at the Byzantine Catholic
Seminary in Pittsburgh, PA, and head of the Metropolitan
Cantor Institute for the Byzantine Catholic Eparchy of
Pitisburgh.
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together—the way they work off of each other—can we do
liturgical preparation that truly respects the insights the
church has in its ordering of the Roman Missal (both
Sacramentary and Lectionary) and the Liturgy of the Hours.
(It needs to be said, at least as an aside, that this type of
preparation is also the essence of good liturgical preach-
ing.)

An examination of three Gospel pericopes will help
illustrate this insight. The three texts chosen for compari-
son and contrast here are used on different occasions in
the Proper of the Season and in the Proper of the Saints
(i.e., the fixed feasts—none of the propers examined here
are actually “saint’s” days). By examining the interplay in
the texts appointed for both the feast day and the Sunday,
one comes to see that what is celebrated is not just the
“story” told in the Gospel of the day but the specific facet
of the Good News of Christ Jesus that the church has
assigned to be proctaimed on that feast or on that Sunday.

A brief note on methodology: What follows is not an
example of linear thinking. It does not examine the texts
from Evening Prayer I through Morning Prayer along to
Fucharist and conclude with Bvening Prayer IL. It is more
a form of lectio divina—reading the texts of the liturgy
prayerfully, letting the Holy Spirit show the connections
and the relations implicit in the service books of the
Roman Rite.

The Annunciation and Fourth Advent B
(Luke 1:26-38)

Nine months before the celebration of the Nativity of
the Lord on December 25, the church keeps the Solemmnity
of the Annunciation of the Lord on March 25. The ap-
pointed text of the Gospel is read twice in our lectionary,
annually on the March date and—once every three years-—
on the Fourth Sunday of Advent in Year B. While the title
of the Annunciation was changed in the calendar revision
of 1970 from “the Annunciation to the Blessed Virgin
Mary” to “the Annunciation of the Lord,” the twin themes
of the solemnity have remained the same. First, we hear of
the voluntary condescension of God in becoming humarn.
This is reflected strongly in the antiphon of the New
Testament Canticle of Evening Prayer I

Continued on page forty—oné
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Liturgy and Scripture

Continued from page thirty-six

The eternal Word, born of the Father
before time began,
today emptied himself for our sake and became man icer

—which frames the singing of the Philippians Hymn
(Phil. 2: 6-11), with its vivid imagery:

Rather, he [Jesus] emptied himself,
and took the form of a stave,
being born in the likeness of men. vap

This passage from Philippians is considered so impor-
tant to the celebration of this solemnity that it is also used
as the reading at Morning Prayer (an exception to the
general rule that readings from the New Testament are
customarily reserved to evening prayer, with texts from
the First [Old] Testament being read in the morning). The
hymn text is then reinforced in the reading at Evening
Prayer (1John 1: 1-2), inwhich the apostle writes of the life
of the Word and says:

That life was made visible;

we saw it ...

which was with the Father

and has been made visible to us. jp

This theme climaxes at Mass on the solemnity during
the second reading (Hebrews 10:4-10), with the author of
the letter putting these words from Psalm 40: 7-9a into the
mouth of Jesus:

“Sacrifice and offering you did not desire,

but a body you prepared for me;

holocausts and sin offerings you took no delight in.
Then I said: “As it is written of me in the scroll,

Behold T come to do your will, O God."” nag/iecrionary

By using this pericope, which contains this passage from
the psalms, the church manages to stress both the incarna-
tion of Christand his voluntary obedience to the will of the
Father.

In addition to this Christological theme, the church
celebrates with joy the response of the human race to
God’sinitiative in the personand obedience of the Blessed
Virgin Mary. Mary’s voluntary acceptance of her role in
the paschal mystery is captured in the third antiphon at
Morning Prayer on the solemnity:

Trusting in the Lord’s promise,
the Virgin Mary conceived a child,
and, remaining a virgin,

she gave birth to the Savior. icet

In the liturgy of the word at Mass on the Annunciation,
the first reading is from Isaiah (7:10-14), in which God
promises Ahaz the king:
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Therefore, the Lord himself will give you this sign:
the virgin shall be with child, and bear a son,
and shall name him Immanuel. NAB/LECTIONARY

deuterocanomcal bo"' at 'd:wherever.elseth may :
' 'ex1stvary1ngmanuscmpttradmons,theh’curglcaltrans f

Immanuel, of course, is the Hebrew name meaning “God-
with-us.” This is balanced against the account of the
annunciation in the Gospel according to Luke, where
Mary says in response to the angel Gabriel’s news: “How
can this be, since I do not know man?” with Gabriel in
reply giving this assurance:

- Jowed: Ifa prevzous VP _
_ 'chon:e that departs from that _

The Holy Spirit will come upon you

and the power of the Most High will overshadow you;
hence, the holy offspring to be born

will be called the Son of God. NaB/LECTIONARY

These themes—the incarnation of God the Son, his
voluntary obedience to God the Father, and the willing
acceptance of God’s word by the Virgin Mary—are all
broughttogether for the human race inthe opening prayer
for the solemnity:

prmc1p1es found e}sewhere in this'
otherwme be negieci:ed For-;’)'

God our Father,

your Word became man and was born of the Virgin Mary.
May we become more lke Jesus Christ,

whom we acknowledge as our redeemer, God and man.
ICEL

On the Fourth Sunday of Advent in Year B, we pro-
claim the same gospel from Luke in accord with the
pattern of the Lectionary for Mass for the Fourth Advent
Sunday, which utilizes materials from the infancy narra-
tives (the annunciation to Joseph in Year A and the visita-
tion of Mary to Elizabeth in Year C). At Evening Prayer 1,

R the antiphon on the New Testament canticle exults:
the other. hand great caution i P

Wordmg ar style that the Cathohc faithful

The fullness of time has come upon us at last;
God sends his Son into the world. wcer

w111 not cause them confusmn or

Here the hasis is on God's plan of salvation histor
 The effort should be mad Cmphass & p salvati y

coming to its fulfillment, with the understanding that the
Church’s celebration of Adventisnotsolely aboutlooking
towhat God hasalready done in Jesus Christ butalso about
what God continues to do and will bring to fruition in the
second and glorious coming of Christ. It is in that spirit
that the Church can sing the antiphon on the second psaim
at Evening Prayer I

Come, Lord, do not delay;
free your people from their sinfulness. icEL

We are not an already-redeemed people pretending
that Christ has notalready come in the flesh—nor, indeed,
are we a people pretending that Christ is not constantly
with usin word and sacrament and in his church. Rather,
we are a people who know that “we have here no abiding
city, but seek one to come” (Hebrews 13:14 rsv) “waiting
in joyful hope for the coming of our Savior, Jesus Christ”
(embolism prayer at Eucharist, ICEL).

- Vulgam Wherever there isa need to choo:
amongvanous poss1b1ht1es [of t}:ansiahon

_.'-'whmh a text has tradltzonally been read and -
': c:ewed w1th1n the Latm izturg a}. tr: d"uo
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Christ Pantokrator, Novgorod, late fifteenth century

Because of this expectation, the annunciation story,
read on the Fourth Sunday of Advent in Year B, is united
to the reading from the Second Book of Samuel (7:1-5, 8-
11,16) in which we hear the response of God to the desire
of King David to build the house of God in Jerusalem:

Thus says the Lord:

Should you build me a house to live in? . . .

The Lord also reveals to you

that he will establish a house for you.

Your house and your kingdom shall endure forever
before me;

your throne shall stand firm forever. vas/LecTionary

This text echoes in the ears of the assembly as they stand
and hear the Gospel, which begins by setting the scene:

The angel Gabriel was sent from God

to a town of Galilee named Nazareth,

to a virgin betrothed to a man named Joseph,
of the house of David.

The virgin's name was Mary. NAB/LECTIONARY

God’s promise to David, the church says through this
association of readings, is fulfilled in the person of Jesus
Christ. Wehear the voice of God in the responsorial psalm
for this day, which states with assurance:
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I have made a covenant with my chosen one,
1 have sworn to David my servant:

Forever will I establish your posterity

and establish your throne for all generations.
NAB/LECTICNARY

This covenant, a plan of salvation, is reaffirmed by the
apostle Paul in the second reading of this Sunday (Ro-
mans 16: 25-27). Paul calls the covenant:

the gospel which reveals the mystery hidden
for many ages
but now manifested through the writings of the prophets
and, at the command of the eternal God,
made known to all the Gentiles that they may believe
and obey. NAB/LECTIONARY

This plan of salvationis then linked to the whole Christ-
event by the opening prayer:

Lord,

fill our hearts with your love,

and as you revealed to us by an angel

the coming of your Son as man,

s0 lead us through his suffering and death
to the glory of his resurrection. ICEL

The Transfiguration and Second Lent
(Matthew 17:1-9; Mark 9:2-10; Luke 9:28-36)

As the summer draws to a close and the harvests begin
in the northern hemisphere, the church celebrates the
Feast of the Transfiguration of the Lord on August 6.
Borrowed from the Byzantine Church, this feast is placed
in the dazzling sunlight of summer to have the natural
year reinforce the picture of Jesus given in the assigned
Gospel pericopes. As the first antiphon from Morning
Prayer on this feast says:

Today the Lord Jesus Christ shone with splendor
on the mountain;
his face like the sun, and his clothes white as snow. ICEL

The antiphons from Evening Prayer I (which would be
sung only if the feastoccurs onaSunday) are directquotes
from the Matthean version of the story. The psalms them-
selves are chosen specifically for this celebration: '

Who is like the Lord our God,

who has risen on high to his throne

yet stoops from the heights to look down,

to look down upon heaven and earth? (Ps. 113, GRAIL)

The climax of Evening Prayer I, the singing of the Gospel
canticle, is framed by this antiphon whichsummarizes the
meaning of the feast for those celebrating:

Christ Jesus,
you are the splendor of the Father
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One volume of the Altar Bible used to procl

and the perfect image of his being;

you sustain all creation with your powerful word
and cleanse us of all our sins.

On this day you were exalted in glory
upon the high mountain. cz.

AtEvening Prayer II, both of the psalms make “moun-
tain” references:

A prince from the day of your birth
on the holy mountains;

from the womb before the dawn I begot you
{Ps. 110, craiL)

and

Llift up my eyes to the mountains;
from where shall come my help?
My help comes from the Lord! (Ps. 121, crair}

All of the antiphons at Evening Prayer II are from
Matthew’s account of the Transfiguration, retelling the
story with no additional editorial comment. Those of
Morning Prayer, on the other hand, are ecclesiastical
compositions, also relating the story but conflating the
details from more than one Synoptic author. In the anti-
phon on the First Testament canticle, we hear:

Today the Lord was transfigured
and the voice of the Father bore witness to him;
Moses and Elijah appeared with him in glory,

Pastoral Music ¢ December-January 2002

aim the readings at St. Vincent de Paul Parish, Baltimore,
the original Hebrew (as shown here) or Greek and an English translation.

MD. The text contains, on facing pages,

and spoke with him about the death he was to undergo.
ICFL

In fact, one of the antiphons quotes from the prologue of
the Gospel according to John, using that line as a spring-
board to continue as follows:

The law was given through Moses and prophecy
through Elijah.

Radiant in the divine majesty, they were seen
speaking with the Lord. icer

The appearance of the two First Testament figures
points notonly to the pastbutalso to the coming kingdom
thatall Christians await. This is referenced in the reading
at Evening Prayer 1, from Philippians 3:20-21;

For us, our homeland is in heaven,

and from heaven comes the Savior we are waiting for,
the Lord Jesus Christ—

and he will transfigure these wretched bodies of ours
into copies of his glorious body. 2

The liturgy of the word at the Eucharist on this feast
connects the themes of light /brilliance /radiance and the
Transfiguration with the change effected in Christians
through the grace of God given to us in Jesus Christ.
Remember, the feast is celebrated in the northern hemi-
sphere in the midst of the summer harvest of fruits,
especially apples and grapes, which are presented in the
church on this feast for blessing in many Mediterranean
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and Central or Eastern European churches. What the sun
is doing to the fruit, the grace of the Lord does in our lives.
We hear the challenging imagery from the Book of the
Prophet Danie] (7:9-10, 13-14), describing

the AncientOne . ..
his clothing was snow bright,
and the hair on his head as white as wool. NAB/LECTIONARY

The responsorial psalm (97) proclaims that “the Loro is
king, the most high over all the earth” Nag/LECTIONARY; and
the second reading (2 Peter 1: 16-19) assures us that

we were eye-witnesses of {Christ’s] sovereign majesty.

He received glory and praise from God the Father

(just as did the “Son of Man” in the reading from the prophet
Daniel)

when that unique declaration came to him

out of the majestic splendor:

(the splendor of the cloud which descended on the mount of
the Transfiguration, which the responsorial psalm speaks of
when it says: "Clouds and darkness are round about him!"”)
“This is my beloved Son,

on whorn my favor rests.”

We ourselves heard this from heaven

while we were in his company on the holy mountain,
NAB/LECTIONARY

Sumunarizing all of these images and connecting us to
the mystery being celebrated, the opening prayer asks:

God our Father,

in the transfigured glory of Christ your Son,

you strengthen our faith

by the confirming witness of your prophets

and show us the splendor of your beloved sons
and daughters.

As we listen to the voice of your Son,

help us to become heirs to eternai life with him. iceL

This promise of future transfiguration is reiterated in the
preface:

His glory shone from a body like our own,
to show that the Church, which is the body of Christ,
would one day share his glory. icec

The same synoptic Gospels are read by the Roman
Church on the Second Sunday of Lent, but the effect is
totally different. Despite the proclamation of the Gospel
and the singing of the same communion antiphon (“Tell
the vision you have seen tono one, until the Son of Man is
risen from the dead”), the use of the story here is oriented
toward the “transfiguration” of the elect preparing for the
paschal sacraments. The optional introit for this day is the
voice of the elect, yearning for God:

My heart has prompted me to seek your face;
I seek it, Lord; do not hide from me. mr
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Far from hiding, the Lord Jesus Christ shows himself
forth on this day in both natures, human and divine, for a
distinct purpose: to strengthen the faith of the disciples so
that, when the passion of the Lord was accomplished,
they might not despair. In the same way, the church
presents the Transfiguration of the Lord to those prepar-
ing to die and rise with him in baptism, so that they might
be drawn to the Lord’s resurrection through his suffering
and death. The images that are used from the First Testa-
ment speak of calling:

The Lord said to Abram,

leave your country, your family, and your father’s house,
for the land I will show you. ..

{Genesis 12:1-4, Year A, 8)

and, again:

Abraham, Abraham!

Take your son, your enly child, whom you love

(and do you hear the words of God the Father here, speaking
of Jesus?)

and go to the land of Moriah;

there you shall offer him as a burnt offering

on a mountain

{mountains again!)

I will point out to you

{Genesis 22: 1-2, 9. 10-13, 15-18, Year B, j8).

And, yet again:

Taking Abram outside, the Lord said,

“Look up to heaven and count the stars if you can.
Such will be your descendants . . .*

Abram put his faith in the Lord,

who counted this as making him justified
(Genesis 15:5-12, 17-18, Year C, 18}).

Theelecthear these texts and understand that they, too,
have been called by God and the church to follow Jesus
Christinto the Lenten wilderness, tocome outon the other
side of the Red Sea of baptism.

The second readings in the three cycles tie into both the
first readings and the Gospel. We hear:

With me,

bear the hardships for the sake of the good news,

relying on the power of God

who has saved us and called us . ..

(as God did for Abram and as God did for Jesus on the mount)
the grace revealed by the Appearing of our Savior Jesus
Christ (2 Tim. 1:8-10, Year A, jB).

Again:

With God on our side, who can be against us?

Since God did not spare his own Son,

(unlike Isaac, who was spared in Genesis)

but gave him up to berefit us all,

we may be certain . . . that he will not refuse anything he
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can give! (Rom. 8: 31-34, Year B, jr)
‘and, again:

From heaven

(where Abram saw the multitude of the stars)

will come the savior we are waiting for,

the Lord Jesus Christ,

and he will transfigure these wretched bodies of ours
(like the miracle he did for Abram and Sarai}

into copies of his glozious body

(Phil. 3:17-4:1, Year C, jz).

. So, far from being a duplication of the Feast of the
. Transfiguration, this Sunday in Lent takes the same story

- and putsitinto a different context for a different purpose.

The opening prayer on the Second Sunday of Lent helps

us see the context:

God our Father,

help s to hear your Son.

Enlighten us with your word,

that we may find a way to your glory. iceL
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Figure with the Torah, Washington Hebrew Congregation,

Washington, DC.

The optional opening prayeris even more cleailj%‘d'i'rected
to the needs of the elect: o

Father of light, in you is found no shadow of change, -

but only the fullness of life and limitless truth.

Open our hearts to the voice of your Word,

and free us from the original darkness that shadows
our vision.

Restore our sight that we may look upon your Son

who calls us to repentance and a change of heart. 1cer

The Lenten preface for this Sunday is similar to the one

forthe Feastofthe Transfiguration, butitomits the section
about how “his body shone”:

Onyour holy mountain [Christ] revealed himself in glory
in the presence of his disciples.
Hehad already prepared them for his approaching death.
He wanted to teach them through the Law

and the Prophets
that the promised Christ had first to suffer
and s0 come to the glory of his resurrection. icer

It is to this glory that all of us are called, through

participation in the paschal mystery, and the elect are
being called to their initiation into that very mystery.

Triumph of the Cross and Fourth Lent B
(John 3:13-17)

On the Feast of the Triumph of the Cross (September

14), the church celebrates the cross as the Tree of Life.
Historically, this feast commemorated the rescue of the
true cross of Christ from the Persians by the Emperor
Heraklios and its exaltation (being lifted up for venera-
tion) by the Patriarch of Jerusalem. The propers of the
feast, though, are not so much about this historical event
as they are about the paradox of the cross: that dread
instrument of horrible death that has become, throughthe
passion and death of Christ Jesus, the source of life and
grace for all humanity.

Central to the celebration of the feast is the reading of

part of the third chapter of the Gospel according to John,

the story of Jesus’ meeting with Nicodemus and talking
about God’s intentions:

Yes, God loved the world so much
that he gave his only Son,

s0 that everyone who believes in him
may not be lost,

but may have everlasting life. jz

This “gospel in a nutshell,” as it is so often called, is

preceded by a piece of New Testament typology. Jesus
says to Nicodemus:

The Son of Man must be lifted up
as Moses lifted up the serpent in the desert,

so that everyone who believes may have eternal life
in him. /8




This, in turn, is a reference to the passage from the Book of
Numbers which is proclaimed as the feast’s first reading,
The Israelites rebelled against God and their divinely
appointed leader Moses; God sent fiery serpents among
them, and many died. The people repented, and God then
said to Moses:

“Make a fiery serpent and put it on a standard.
If anyone is bitten and looks at it, he shall live.”
So Moses fashioned a bronze serpent,

which he placed upon a standard,

and if anyone was bitten by a serpent,

he looked at the bronze serpent and lived. /&

So, Jesus says, the Son of Manmust be “lifted up”-—which
in Greek is a word play on being crucified and being
exalted—in order to save all who believe in him.

The second reading is that same Philippians Hymn so
familiar to believers from Sunday Evening Prayer I, where
Paul sings that:

[Jesus] was humbler yet,
even to accepting death,
death on a cross. NAB/LITURGY OF THE HOLURS

But God raised him “orthigh” (in the Greek text, the same
word that Jesus used in the Gospel). That same hymn is
sung at Evening Prayer I of the feast, framed with this
antiphon taken from Paul’s letter to the Galatians: “We
must glory in the cross of our Lord Jesus Christ!” {(icEL).
The crucified Jesus—and, by analogy, the cross on which
he died—is the center of our faith. The first antiphon at
Evening Prayer I sets the tone for the feast by proclaiming
“Our crucified and risen Lord has redeemed us, alleluia”
(icer); and the second antiphon, based on a text from
Revelation 22:2, re-images the executioner’s cross:

The tree of life flourished in the midst of the holy city
of Jerusalem,

and its leaves had power to save all the nations, alleluia.

ICEL

But even in the midst of victory, these texts are not
singing of triumphalism, of any victory that is not rooted
in the “costly grace” of the Lord’s passion and death. The
reading at Evening Prayer I says:

Here we are preaching a crucified Christ;

to the Jews, an obstacle they cannot get over—

to the pagans, madness—

but to those who have been called,

Jew and Greek alike,

a Christ who is the power and the wisdom of God
(1 Cox. 1:23-24, 15)

~—that same God we just sang about in Psalm 147:1-11, in
which we affirmed that

Our Lord is great and almighty;
his wisdom can never be measured.
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The Lord raises the lowly! Gratt

The words of the third antiphon at Evening Prayerlare
on the church’s lips again at the introit of the Eucharist,
this time more fully paraphrasing Paul in his letter to the
Galatians:

We should glory in the cross of our Lord Jesus Christ,
for he is our salvation, our life, and our resurrection;
through him we are saved and made free. ICEL

This Tesus is the fulfillment of the fiery serpent of the
Book of Numbers, the one “lifted up” on the cross to draw
all people to himself. But we may notbe complacentabout
this nor assume that we will remain securely focused on
this mystery. We celebrate, but we can miss the point of
the celebration. The antiphon of the responsorial psalm
rightly challenges us: “Do not forget the works of the
Lord!” (icer/LEcTioNARY). But we do forget; so often we are
guilty of exactly the same ingratitude that was character-
istic of the Israelites in the story from Numbers. Because
of this commonality, it is good for us that

... he who is full of compassion
forgave them their sin and spared them.
So often he held back his angex

when he might have stirred up his rage
(Ps. 78, NAB/LECTIONARY).

Itis this compassionthatis emphasized atMorning Prayer.
Inthe second antiphon, on the Canticleof the Three Young
Men, we sing:

The Lord hung upon the cross

to wash away our sins in his own blood.
How splendid is that blessed cross. iCEL

And, again, bracketing the Psalm of Praise (149), we hear:

How radiant is that precious cross,
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which brought us our salvation. rcer

(in the psalm: He crowns the poor with salvation, GraiL)
In the cross we are victorious,

through the cross we shall reign,

(in the psalm: Let the faithful rejoice in their glory!)

by the cross, ali evil is destroyed, alleluia

(in the psalm: to deal out vengeance to the nations).

The same gospel pericope used at the Triumph of the
Holy Cross is proclaimed on the Fourth Sunday of Lentin
Year B. The context, though, is the city of Jerusalem and its
rejoicing inhabitants. The Fourth Sunday of Lent has as its
entrance psalm the triumphant words from the book of
the prophet Isaiah:

Rejoice, Jerusalem! Be glad for her, you who love her;
rejoice with her, you who mourned for her,
that you may exult and be satiated by the breasts

of her consolation!

The psalm of the entrance is 122:

I'was glad when they said to me,

Let us go to God’s house!

And now our feet are standing
Withir your gates, O Jerusalem! cran

The first reading, from 2 Chronicles (36:14-16, 19-23)
giveés the background for both the exile of the people of
Israel and for their being sent home by Cyrus, king of
Persia. Why, then, after the story of the return from Exile,
is the responsorial psalm (Psalm 136) the bitter song of the
exiles? After the good news of the return, why do we hear

O how could we sing the Lord's song
in a foreign land? crar

Because, [ think, the Jerusalem about which the church is
singing is not the physical city in the Holy Land. We are
singing about the “Jerusalem which is from above” (rRsv),
as the Letter to the Hebrews puts it, and our exile is not
over. During Lent, werealize how far our sins can carry us
away from God, and we then need to hear:

I I forget you, Jerusalem,

let my right hand wither!

O let my tongue cleave to my mouth
if I remember you not,

if I prize not Jerusalem

above all my joys! GraiL

Here we encounter the “now-and-not-yet”-ness of our
Christian life. We are saved in the paschal mystery of
Christ’s death and resurrection, yet we are still “works in
progress,” people on a journey, striving toward heaven.
Asitalsosaysin the Letter to the Hebrews, “Wehave here
no abiding city but seek one to come” (rsv).

It is in the ambience of this Jerusalem that we hear
Nicodemus being told of the lifting up of the bronze
serpent and Jesus’ paralleling of that incident in salvation
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history with his coming “exaltation” on the cross; Or this
Lenten Sunday, the gospel’s message of John 3:16is heard’
againstthe backdrop of the second reading, in which Paul
tells the Ephesians: ' S

God loved us with so much love

that he was generous with his mercy:
when we were dead through our sins,

he brought us to life with Christ—

it is through grace that you have been saved—
and raised up with him,

and he gave us a place with him in heaven,
with Christ Jesus. ja

Paul then nuances the message of “God so loved the
world” with the concept that we cannot possibly earn or
deserve this gift:

Because it is by grace that you have been saved,
through faith;
not by anything you own,
but by a gift from God;
not by anything that you have done,
so that nobody can claim the credit.
We are God’s work of art,
created in Christ Jesus to live the good life
as from the beginning [God] had meant us to live it. j3

This reading is quoted in Evening Prayer[, in the antiphon
on the New Testament Canticle, which sings:

So great was God's love for us
that when we were dead because of our sins,
he brought us to life in Christ Jesus. 1czL

And the antiphon on the Gospel canticle anticipates the
Gospel of the Mass:

God loved the world so much
that he gave his only Son

to save all who have faith in him,
and to give them eternal life. icrr

When the church gathers for Morning Prayer, on this
day toward the end of Lent, she hears the words of the
book of Nehemiah, spoken to another gathering of re-
turned exiles long ago and now applied to those who are
returning from the exile of sin:

This day is sacred to [YHWH] your God.
Do not be mournful; do not weep.
Do not be sad: the joy of [YHWH] is your stronghold. 13

So the themes of joy and God’s grace are mixed here
with the knowledge that, even in ourj oy, westill have yet
to come to full redemption. We long for Easter, we long for
heaven itself, and with the opening prayer, we unite our
hearts in that Jonging:

Father of peace,
we are joyful in your Word,
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your Son Jesus Christ,

who reconciles us to you.

Let us hasten to our Easter

with the eagermess of faith and love. iCaL

In that eagerness, we hear the words that Paul used to
explain his position to the church of Corinth, read againto
us at Evening Prayer II:

All the runners at the stadium are trying to win,
but only one of them gets the prize.
You must run in the same way—
meaning to win.
All the fighters at the games go into strict fraining;
they do this just to win a wreath that wili wither away,
but we do it for a wreath that will never wither!
That is how I run,

intent on winning;
that is how I fight,

not beating the air.
1 treat my body hard and make it obey me,
for having been an announcer myself,
1 should not want to be disqualified. 1z

The Nature of the Day

Using these three Gospel texts and their liturgical
settings as points of comparison, we gain insight into the
intricate natureof the interrelation of the readings, psalms,
antiphons, and prayers of the liturgy of the hours and of
the Eucharist. To capture the true meaning of the day as
given in the liturgical books of the Roman Rite, this kind
of exploration needs to be the basis of sound pastoral
preparation. And, it must be said, this sort of exploration
can only thrive if it is rooted in the praying of the texts of
the rite. Study alone will not break open the word of God
in a way that will feed the people of God.

Once we have done this sort of prayerful examination
and entered into the riches of the given liturgical day, a
pastoral musician will not be quick to do a one-on-one
matching of one reading to one song. Rather, the interre-
Jation of the texts may suggest something far richer and
closer to the point of the specific celebration. For example,
the hymn “O Wondrous Type! O Vision Fair!” is a hymn
written for the celebration of the feast of the Transfigura-
tion, but it is not a close match for the sense of the Second
Sunday of Lent. Stainer’s setting of “God So Loved the
World” may quote the Gospel for Mass on the Fourth
Sunday of Lent, but it doesn’t necessarily help open the
word or help people experience the connections among
the texts on that day (nor, for that matter, does it really
help us see the cross in the victorious light which marks
the feast of the Triumph of the Cross).

The pastoral musician who takes the responsibility for
preparing sung worship seriously will first attempt to
sing the Eucharist itself, i.e., to have the singing of the
service come from the texts which the church itself pro-
vides, and only then go to secondary sources, taking care
that the materials chosen advance the whole understand-
ing of the day.
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Translations and the Fifth Instruction

Reading this article, you have probably noticed that
every English text from a liturgical book has been sup-
plied with a tag in small capitals that identifies its source.
Three different translations of the Scriptures are used
{New American Bible, Revised Standard Version, and the
Jerusalem Bible); two translations of the Psalter (New Ameri-
can and Grail); and the translations of the euchology and
antiphons of the liturgy of the hours and the Eucharist
prepared by the International Committee on English in
the Liturgy.

The document Liturgiam authenticam suggests that a
standard translation of the Scriptures—especially of the
psalms—be done and, further, that every place where a
particular text is quoted, it be quoted in the same transla-
tion. In doing the research for this article, Inoticed that the
tiny fragments of Scripture enclosed in the words of the
praying church (i.e., texts referenced in an antiphon or in
an opening prayer or a preface) had been adapted by the
church to the needs of the liturgical text. Such adaptive
use of the Scriptures is not a matter of “rewriting” the
Scriptures. In fact, it models the way that Scripture itself
quotes Scripture~sometimes paraphrasing, sometimes
using what may be an older or different manuscript
tradition than we are using in our standard translation.

This is, of course, nothing new to Roman Catholics.
People who prayed the liturgy in Latin might not have
been totally aware of it, but even the editiones typicae (Latin
texts) of our current post-Vatican Il liturgical books, espe-
cially where the psalms are concerned, use three different
translations of the Psalter into Latin at the same time: the
Itala, which antedates St. Jerome (found mostly in the texts
of Scripture that are sung in antiphons, in the propers of
the Mass like the introit and communion), the Vulgata (the
Latin translation prepared almost totally by St. Jerorne
between 382 and 405 cx, used in the readings atMass), and
the revised Roman Psalter (used for the text of the psalms
in the liturgy of the hours).

The intricate dance described in the comparison of
texts in this article might not be nearly as artistic if every
quote was taken from the same translationand given each
time in the same words.

While I feel very strongly that a uniform translation of
the Psalter would benefit the English-speaking churches,
Lalso believe that a liturgical translation of the Scriptures
that would read like a concordance would not only be
artistically crippled, it would not accurately mirror the
way the Scripture itself quotes Scripture, It is to be hoped
that our bishops and the scholars who advise them will
proceed very carefully with such an endeavor, which is
such a marked change from the way our liturgical life has
worked for these past many centuries. This is a place
where the tradition of the Roman Rite itself testifies to the
benefits of diversity; a case where unity is definitely not
accomplished most effectively by the establishment of
uniformity,
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BY

J. MICHAEL McMAHON

hose of us who grew up watching Dick Clark’s
American Bandstand on television looked forward
each week to a regular feature in which a few
teenage participants were selected to rate a new
song. Frequently the eager young musiclovers would rate
a song based on whether it had a good beat and whether
they could dance to it. The music and the action—these
were most often the criteria for evaluating a new song.
Hardly ever was there a mention of the words. That seems
kind of strange, in retrospect, considering that popular
songs then and now do have words.

The liturgy is a rich ritual tapestry that incorporates
many elements, including word and symbol, gesture and
song. In its music and its movement (usually different
music and different movements than those that so en-
thralled the teenagers of American Bandstand) the liturgi-
cal act is something other than an expression of popular
culture, something other than a performance tobe watched.
It is a word-event, in which text (sung and spoken) be-
comes an act that transforms those who speak and sing. In
theliturgical word-event, the community of the faithful is
shaped by the words even as its members encounter the
Word-made-flesh.

Liturgiam authenticam, the Fifth Instruction “for the
Right Implementation of the Constitution on the Sacred
Liturgy of the Second Vatican Council,” is all about words.
Because it concerns not only the words that are spoken at
the liturgy but also the words that are sung, however, it
has some important implications for the ministry of pas-
toral musicians.

Stability

The Fifth Instruction is very concerned about stability
in the liturgical life of the church. The background infor-
mation provided by the Congregation for Divine Worship
{available on the web at www.vatican.va) notes that this
document is part of “a gradual process of evaluation,
completion, and consolidation of the liturgical renewal”
that was begun by Pope John Paul Il's apostolic letter
Vicesimus quintus annus (December 4, 1988). This instruc-
tion is understood by the Vatican, therefore, to be part of
a wrapping-up process for the first phase of the liturgical

Dr. |. Michael McMahon is the president of the National
Association of Pastoral Musicians.
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renewal, the immediate reform of the books and their
translationand adaptation into the vernacular languages.
This instruction is intended to “carry forward the process
of the liturgical renewal by codifying the conclusions of
[the Congregation’s] work in collaboration with the bish-
ops over the years regarding the question of liturgical
translations.”

Thedocumentitself envisions along-range program of
shaping more or less definitive texts for the Roman liturgy
inthevernacularlanguages, and especially insuchwidely
used languages as English and Spanish. Of particular
interest to pastoral musicians is the requirement that “the
translation of the Sacred Scriptures intended for liturgical
use be characterized by a certain uniformity and stability,
such that in every territory there should exist only one
approved translation” (no. 36).

In its desire for uniformity in the vernacular transla-
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Representatives of indigenous peoples lead a purification ritual at the beginning of a community celebration for the Archdiocese of
Anchorage, Alaska. Photo by Michael Dineen courtesy of the Catholic Anchor.

tions of biblical texts, the instruction singles out the Psaiter
for special mention, since is it “the fundamental prayer
book of the Christian people” (no. 36). The Congregation
hopes that a single version of the psalms and the other
biblical texts will foster greater familiarity and evenmemo-
rization, as has been the case in other Christian traditions
thathave made use of the Authorized Version, alsoknown
as the King James Version.

The requirement of a single translation of Scripmre
suggests a future standardization of the texts of the
responsorial psalms in the Lectionary for Mass, thoughitis
not yetclear whether we will retain the permission granted,
for thesake of singing the psalms, in the American Appen-
dix to the General Instruction for the “use of other collec-
tions of psalms and antiphons in English, as supplements
to the Simple Gradual, including psalms arranged in
responsorial form, metrical and similar versions of psalms

. used in accordance with the principles of the Simple
Gradual” (Appendix no. 36). The interest in standardiz-
ing the texts of the Psalter used in the liturgy might lead
to a change in that permission, and it might lead also toa
standard text of the psalms and canticles for the liturgy of
the hours that would match the text used at Mass and in
the sacraments. If that is the case, composers and other
pastoral musicians will doubtless wish for a version of the
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psalms that can easily be set to music, with attention to
such issues as meter and the number of syllables per line.
The instruction, however, makes no mention of these
matters as regards the translation of biblical texts,

The Fifth Instruction is concerned about the stability
not only of biblical texts but also of other sung texts and
even of the liturgical hymns to be sung by the community
of the faithful. The document echoes the experience of
pastoral musicians regarding the value of choosing songs
thatare familiar to the people: “If they are used widely by
the faithful, they should remain relatively fixed so that
confusionamong the people maybeavoided” (no.108).In
order to promote the stability of the repertoire, each
conference of bishops is to draw up within five years a
directory or repertory of texts for liturgical singing and to
submitit to the Vatican for a recognitio or confirmation (no.

The Fifth Instruction is very concerned about
stability in the liturgical life of the church.

108). The document is unclear as to whether such a
directory should take the form of a core repertoire, a set of
guidelines, a restrictive list of approved songs for the
liturgy, or even a national hymnal.

Significantly, both this instruction and the General In-
struction of the Roman Missal 2000 (GIRM 2000) stress the
role of the conferences of bishops in regulating the texts to
be sung at the liturgy. GIRM 2000 goes even further than
the Fifth Instruction in this regard, assigning the bishops
arole in approving the melodies as well as the texts of the
liturgy. In the United States, the Bishops’ Committee on
the Liturgy recently appointed Bishop Allen Vigneron,
Auxiliary Bishop of Detroit, to chair its newly re-estab-
lished subcormunittee on music to address these tasks.

Relationship of Music and Text

The instruction presumes that singing is an integral
element in the celebration of the liturgy: “Especially on
Sunday, the ‘Day of the Lord,” the singing of the faithful
gathered for the celebration of Holy Mass, no less than the
prayers, the readings and the homily, express in an au-
thentic way the message of the Liturgy while fostering a
sense of common faith and communion in charity” (no.
108). It recognizes that many of the texts of the liturgy are
in fact intended to be sung (see nos. 60 and 61). The
document seems to presume that liturgical hymns are a
normal part of liturgical celebrations, even the celebration
of the Eucharist (see no. 108).

Liturgical texts intended for singing, therefore, “should
be translated in a manner that is suitable for being set to
music. Still, in preparing the musical accompaniment, full
account must be taken of the authority of the text itself”
(no. 60). Underlying this provision of the instruction is an
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understanding that music has a ministerial function in
service of the word, and that singing at the liturgy is
always a language event. At the same time, there is a
recognition that the words must be shaped in such a way
that they can be voiced with melody, rhythm, and even
harmony.

The instruction specifically disallows the substitution
of paraphrases or other hymn texts as a solution fo the
challenge of providing easily sung vernacular liturgical
texts (see no. 60). This prohibition would not apply, of
course, to the optional texts of songs for the entrance,
preparation of the gifts, or communion in those countries,
such as the United States, where the conference ofbishops
has implemented the General Instruction’s permission to
use “another liturgical song thatis suited to this part of the
Mass, the day, or the season and that has [an approved]
text” (General Instruction, no. 26; GIRM 2000, no. 48). Tt
does, however, restrict the substitution of some other
hymn for the Gloria or of an adapted text to be used in
place of the creed.

In discussing the development of additional “sung
texts and liturgical hymns,” the instruction strongly en-
courages the use of sung texts from Sacred Scripture and
also from the treasury of the church’s “liturgical patri-
mony” (see no. 61), whether as translations of ancient
texts or as the basis for new sung texts in the vernacudar.
Our service books and hymnals already include many
such texts, such as “Father, We Thank Thee,” drawn from
the second-century Didache and translated by F. Bland
Tucker (1895-1984), and the traditional Palm Sunday
hymn, “All Glory, Laud, and Honor,” translated by John
Mason Neale (1818-1866) from the Latin hymn Glorig laus
et honor by Theodulph of Orleans (760-821). The liturgical
books should eveninclude some textsin Latin, “especially
those from the priceless treasury of Gregorian chant” (no.
28).

Just the Beginning

Although the Fifth Instruction has been considered by
some to be the last word on the issue of translation and
other textual considerations for the liturgy, the musical
implications of the document open up many questions.
For example, texts intended to be sung should be crafted
in such a way that they can be easily sung while at the
same time remaining faithful to the original. The real
impactof sucha principle will only be feltinits implemen-
tation.

Bishops, Scripture scholars, linguists, translators, and
composers all have important parts to play in developing
the texts and tunes of the liturgy. The instruction makes it
clear that the Vatican will also take an active role in this
project. All of the participants in this process will have to
tread a careful path between the requirements of strict
adherence to texts, reference to the liturgical patrimony,
and appropriate inculturation that involves, among other
things, the exploration of new musical forms.
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- Organ Recitative

Meditations on Byzantine Hymns for
" Organ, Set One. Gerald Near, Aureole
" Editions, #AE 106, $5.00. One can learn a

great deal from Mr. Near’s informative

preface about these works:

The vast body of Byzantine liturgi-
calmusicisa treasure largely unknown
outside the Orthodox Christian
Church. It is probably safe to say, in
fact, that even within the ancient Or-
thodox Patriarchates, this literature is
little known except for that which is
sung at the normal Sunday Eucharist
throughout the liturgical year. It is not
out of neglect that this is the case; most
of the enormous corpus of Byzantine
chantis sung at daily services in Ortho-
dox monasteries, the average parish
remaining satisfied with Sunday morn-
ing Orthros (Matins), the Rucharistand,
on occasion, Saturday Esperinos (Ves-
pers). The scant availability of Byzan-
tine chant in Western notation is an-
other obstacie to greater familiarity, at
least where the Daily Offices are con-
cerned, There is, in other words, no
Liber Usualis, Graduale Romanum, or
Antiphonale Monasticum to which one
can turn as a resource for easy refer-
ence. Although rausic in these latter
volumes is set out in “Gregorian” no-
tation, itis nevertheless a systemwhich
makes use of staff lines and a neurnatic
nofation which is not entirely foreign
to the Western musical mind. Byzan-
fine notation is, however, another, and
highly specialized, matter.

The chants used in these sets of
Meditations are those traditionally
appointed for major feasts in the litur-
gical calendar of the Orthodox Church,
particularly the Greek Church. They
are the chants associated with the Bu-
charistic liturgy, rather than the Mat-
ins and Vespers. Thus, in a visit to an
Eastern Orthodox liturgy, these melo-
dies will be heard sung on the feasts to
which they are appointed, The visitor
will not be likely to hear them piayed
on the organ, however, as the organ is
generally banned in the Eastern rite.
These settings are then intended for
use as preludes, offertories, or com-
munion prefudes in other liturgical
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bodies. Set One includes meditations
on “Q Angelos Evoa” and “1 Parthenos
Simeron,” two traditional chants well
known to Orthodox Christians.

As we have come to expect of Mr.
Near’s writing, these are lovely, lyrical
pieces that are well composed and of
only moderate difficulty. Highly recom-
mended.

6 Organ Preludes for Ordinary Time
Based on Czech Hymn Tunes. Vaclay
Nelhybel, ed. Anita Smisek. For manuals
with opt. pedal. Allignce Publications, #AP-
503, $10.00.

Organ Prelude for Christmas Based on
2 Czech Carols. Vaclav Nelhybel, ed. Anita
Smisek. For manuals with opt. pedal. Alli-
ance Publications, #AP-502, $5.00.
Prelude and Chorale on Svaty Vaciave
for Trombone and Organ. Vaclav
Nelhybel, ed. Anita Smisek. For manuals
with opt. pedal. Alliance Publications, #AP-
504, $5.00. Admirers of Mr. Nelhybels
style will rejoice at the appearance of
these three reasonably priced publica-
tions. The writing, as always, is very well
thought-outand idiomatic for the instru-
ments. The two carols on which the Or-
gan Prelude for Christmas and the Six Or-
gan Preludes arebased have beenincluded
(in four-part harmonizations) with Bn-
glish texts. The editor of these works,
Sister Anita Smisek, tells us that these
hymns are “excerpts from the hymnal
collection of 77 Czech hymns with new
English texts called ‘Give Glory,” also
published by Alliance . . . Nelhybel's
writing shows a concern with modality
and autonomy of the melodic Line with
unique rhythmic and etric characteris-
tics, Individual lines are spun across
measures of often differing time signa-
tures. Nelhybel is a composer who leans
toward synthesis, bringing past compo-
sitional techniques into a harmonious
whole.”

Nine Hymn Preludes for Organ. Stephen
Weber. Warner Bros. Publications, $7.95.,

Nine Hymn Preludes for Organ, Voi-
ume IL Stephen Weber. Warner Bros. Pub-
lications, $7.95. Here is truly original

writing, well crafted and to the point.
Would that all composers of chorale pre-
ludes would employ the contrapuntal
skill of Mr. Weber, someone who obvi-
ously understands the traditions in which
he works, whether it be trio texture or a
fugue. Most noteworthy among these
pieces are the ones from the first volume
in which Mr. Weber evokes certain his-
toric styles. For instance, in the wonder-
fully evocative setting of Curist IsT
ERSTANDEN, the medieval flavor of the
piece displays a deep understanding of
the chantupon which the choraleisbased
as well as a contrapuntal fabric that
evokes the style of organum. The impro-
vised accompaniment required of the
player in the setting of In DER 1T FREUDE—
controlled as it is within prescribed pa-
rameters that are easily realized--might
give confidence to organists to explore
their improvisational skills at greater
length. Other tunes in the first volume
include CoNDITOR ALME SIDERUM, EBENEZER,
Ens 157 NoT, Hioing Prack, MaRrion, St.
CoLunmsa, AND WEIL ICH fesU SCHARLEIN BIN.
Those in volume two include Dro
Gracias; Stang Loar Gorr, mRr CHRISTEN;
Hyrrypow; OJesu CHriSTE, WAHRES LICHT; O
FILI ET FILIAE; DIVINUM MYSTERIUM; NUN LASST
UNS DEN Lies 8EGRABEN, and WENN WIR IN
Hocrsten Noten Sev. Get these pieces,
and then await the appearance of voi-
ume three with great anticipation!

Craig Cramer

Choral Recitative

The following compositions are from GIA
Publications.

Wisdom Is Calling. Michael Joncas. SATR,
assembly, brass quintet, timpani, orchestra
bell, organ. #G-4881, $1.30. This massive
setting of Psalm 19 and a familiar pas-
sagefrom Proverbsisimpressive. Though
the choral sections are short, they're
pretty difficult, with sustained disso-
narces leading to delightful resolutions.
The brass parts make more sense, for
their crunchiness is to be expected in
such a fanfare-like piece. The refrain is
set very nicely, and the text itself is very
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versatile, so this will be a piece that your
congregation wili clamor for once they
earn it

Think about This. Jean Warren Nichols.
SATB, solo, organ. #G-47398, $1.30. The
erformance notes for this work may be
‘efther a comfort or a nightmare: “This
ong is a carol, a song of joy written in
veryday language. Relax and have fun.
In this piece, exuberance is more desir-
 able than flawless technique.” While the
rhythunically challenging organ part is
- the most difficult aspect of this carol, the
~choral parts are very easy. You won't
‘need flawless technique to produce a
beautiful sound here, but some attention
to dynamic detail is called for.

- To God in Whom I Trust. Early American
“hymn, arr. Alice Parker. SATB. #G-5085,
1$1.30. Do we expect anything less than
excellence from Alice Parker? Has she
not always delivered? This setting of
GoLpeN Hir, with words from Isaac
Watts, is certainly another in a long line
of flawless performances. I especially
enjoy the way the melody moves from
voice to voice, always floating free, al-
ways firmly supported. If you like this
kind of music, you may be interested in
two other settings of early Amerjcan
hymns: “My Soul Triumphant in the

Lord” (#G-5084) and “Hear Me, O God,

NorHide Thy Face” (#G-5086). One final

comment: This piece contains the first

notes I can recall that treat musicians as

- peoplewhothinkaboutmusic, notmerely

. parrots. [ appreciate the respect.

: Here Am I, Lord. Timothy Valentine, s;.
. Solo, choir, assetmbly, guitar, keyboard, #G-
- 4813, $1.30. It’s difficult not to compare
this setting of Psalm 40 with a far more
famous setting by another Jesuit that
calls for the same forces. It remains to be
seenif this piece will take its place as part
of the standard hymnody, but this set-
tingisalovely, balanced thing. The verses
have a plainchant feel, and the refrain is
solidly built. The finai cadence requires
some sentiment, but itis certainly notout
of character for the piece.

Joe Pellegring

Though using various imprints, the fol-
lowing publications are all available from
ECS Puplishing,

For the Gift of Water. Daniel Pinkham.
SATB, opt. orgait. lone Press, #5204, $1.25.
A supportive organ accompaniment is
foil for the harmonizing chant of the text.
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Watch out for the changing meters when
they occur. Work on the principle that
the eighth note remains the same
throughout the work, and you will de-
velop a sense of flexibility in these metri-
cai adjustments. This piece could well
serve as an Easter Vigil anthem.

Earthen Treasures. Jane Marshall. SATB
chorus and organ. E. C. Schirmer, #5375,
$1.45. Characteristically, Jane Marshali
has set her text with just the right rhyth-
mical dynamic, harmonic underlay, and
a sense of musical verity that enhances
the text. This is exemplary writing for the
volunteer choir, staying within easy vo-
calranges and with an organ accompani-
ment that is coloxful, supportive, and
with a voice of its own. In this work, Jane
Marshall offers a worthy praise anthem
to ail those seeking such a composition.

Salvation Is Created. Pauvel Chesnokov,
ed. and trans. Anthony Antolini. SATB cho-
rus,opt.organ. E. C. Schirmer, #5636,%1.70.
This is a masterpiece of choral writing
which envisages a big chorus capable of
singing in four, five, six, and eight parts
easily and comfortably. The low “B” be-
low low C is not a misprint! Russian
choruses have men who can sing a low B
and keep going lower. Still, this is basi-
cally an easy piece to learn (if you have a
sufficient number of good singers) and a
wonderful work to celebrate Christmas.
But start now if you are thinking about
using it: 1t will take time to learn, but itis
worth it!

Trust in the Lord. Daniel E. Gawthrop.
SATBacappella choir. Dunstan House, $DH
9903, $1.85. Composed for a twenty-fifth
wedding anniversary, this handsomety
crafted opus is a strong document of
praise and faith. Much akin to the early
Henry Purceli anthems with their evoca-
tive text repetitions, this work uses the
text in a motoric fashion that leads to a
compelling close with “Lift your voice to
his glory.” If a cappella singing is no
problem for your chair, this could be-
come a staple in your seasonal reper-
toire.

James Burns

Books

Journey into joy

Stations of the Resurrection. Andrew
Walker. Paulist Press, 2001. $21.95.

Animportant part of Cathol'i'cism-ﬁas_'
always been devotions—actions and -

prayers concentrated on a particular as-~ " ¢ .
pect of God's relationship with people,

One of the most popular in the last seven
or eight centuries has been the Stations
or the Way of the Cross. In its fully
developed form, the Way of the Cross
begins with Pilate’s condemnation of
Jesus and ends with the placement of
Jesus’ body in the tomb. Recent forms of
the devotion have added a fifteenth sta-
tion——the resurrection—to provide a
complete observance of the paschal mys-
tery. Now an English priest, Andrew
Waiker, has designed fourteen more sta-
tions of the events after the resurrection
of the Lord Jesus. I find the book present-
ing this new devotion, Journey into Joy, to
be the most beautiful book I have seen
from Paulist Press. As with the Stations
of the Cross, these “Stations of the Risen
Christ” are best prayed by walking from
one station to the next, reading from
Scripture the appropriate passage and a
meditation on the event, and then taking
time for private prayer. {Of course, since
this is a new devotion, there are not yet
physical stations to travel inmost places.)
The Fourteen Stations of the Resur-
rection are:

1) The discovery of the empty tomb;

2) The angel speaks to the women;

3) Jesus appears to his mother Mary;

4) Jesus appears to Mary
Magdalene;

5) The denial of the resurrection;

6) The road to Emmaus;

7) Christ appears to the disciples in
the locked room;

8) Christ appears to Thomas;

) The appearance on the shore of
the Sea of Galilee;

10) The questions to Peter;

11) The appearance on the mountain
in Gatilee;

12) The revelation to Saint Pau;

13) The Ascension;

14} The descent of the Holy Spirit at
Pentecost.

For each of these Walker has chosen a
mostappropriate piece of art, a Scripture
passage, a poem or sonnet, a well-done
meditation, and a praver. These reflect
good healthy theology and an aware-
ness of the centrality of the resurrection
to the mystery of Christ.

1 have shared this book with the par-
ishserve, and we are so impressed with
this devotion that we are installing the
Stations of the Risen Christ in our parish
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church in Sisters, Oregon. I would rec-
ommend this work as a wonderful gift. It
is well designed, pleasant to hold, easy
to read, and the content is excellent. This
is Catholic devotion at its best. Thisis a
seven on my seven-star scale.

Stones for Bread

A. Daniel Frankforter. Westminster
Jorn Knox Press, 2001. 195 pages, $19.95.

While this book identifies itself as
Protestant, it has wisdom which goes
beyond denominations. Doctor Frank-
forter is a professor of medieval history
at Penn State—Behrend College, in Erie,
Pennsylvania.

The tone of the book can be grasped
through a quotation from chapter one:
“Pressure is building on congregations
to fabricate easily marketed facsimiles of
worship—to buy amplifiers, hire rock
bands, outfit clergy with clothing from
the Gap, substitute amateur theatricals
forexegetical sermons, scrap sacraments
in favor of support groups, and jettison
troubling biblical text for the smarmy

cream of pop poetry.”

Frankforter is a gifted writer. [ truly
enjoyed reading this book because of the
content but even more for the consis-
tently good and innovative writing. He
uses wonderful turns of phrase, such as
describing parish clergy as “herders of
cats” and saying thatmany modernsongs
havea "fixation with the ego of thesinger
or the listener.” He carries a use of the
imagery of stones through the book: Ev-
ery chapter has a heading such as “Rocky
Ground,” “Stone Foundations,” and
“Living Stones.”

In this work, Doctor Frankforter is
calling for is a new level of authenticity
and integrity in worship, a return to
basics. But this is not an ulfra-conserva-
tive diatribe; it is a well-crafted evalua-
tion of much of modern Protestant wor-
ship. It finds too much glitz and too little
substance.

There is also much of value for Catho-
lics in this work, His call for authenticity
and integrity crosses denominational
lines and is a challenge that Catholics
need to hear over and over again. It rates
a six on my seven-star scale.

Reformed Worship

Howard L. Rice and James C.
Huffstutler. Genewva Press, 2001. 232
pages, $24.95.

Here is anotherbook evaluating mod-
ern Protestant worship. The authors are
both prominent Presbyterians—Rice a
professor at San Francisco Theological
Seminary and Huffstutler pastor of First
Presbyterian Church in San Bernardino.
They examine the history of Christian
worship, concentrating on baptism, the
Lord’s Supper, the service for the Lord’s
Day, music, prayer, the setting for wor-
ship, the church year, weddings, funer-
als, and worship styles. They advocate a
return to the authentic Reformed wor-
ship tradition as it fits in modern times,

I found the book valuable; it is well
written and easy to understand. As a
Roman Catholic, it was good for me to
see once again the similarities and differ-
ences which constitute the foundation
for the various worship styles of Chris-
tianity. I give it a five on my scale of
sever.

I, OUR THIRD SEASON! ]|

THE NATIONAL CATHOLIC YOUTH CHOIR

“Spreading the Catholic Faith Through Great Music”
Director: Dr. Axel Theimer, Choral Conductor and Clinician

Who:

Where:
When:

For Catholic Students Entering Grades 10, 11 & 12

Open by audition to high school students from the entire United States.
St. John's Abbey & University in central Minnesota
June 23-July 11, 2002

SPECIAL PRICE FOR THE ENTIRE EXPERIENCE— $450 (includes room and board)

Scholasrship moneys for needy students available ~ please inquire.
» Perform Bach, Palestrina, Mozart and other masters! P Bible and Religion Study! » Field Trips! <
P Learn mere about the liturgy and the Catholic faith! & Recreation and Swimming » Daily Prayer! <
» Rehearse several hours a day—and we'll sound great! P Beautiful wooded summer camp setting with fakes! <

»Sing at litusgies and concerts in the Abbhey Church, Cathedrals and Basilicas! 4
P Mid-Western Tour to Chicago, Omaha, and other cities! 4

» Applications due March 15, 2002«

CONTACT for Information and Application Materials:
Michelle Plombon»SOT-St. Jobn’s University> Collegeville, MN 56321 3 320.363.2062 »mplombon@cshsjn.edu

Check out our home page at: http:/ /www.CatholicYouthChoir.org
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New Weekday Lectionary available February 2002!

Now complete!

CLASSIC EDITION

The Classic Edition is a popular choice
among Lectionary users, Jts convenient
size and full list of features fit a variety
of needs.

Now Available

Volume 1: Sundays, Salemnities, Feasts of the

Lord and the Saints

0-8146-2531-2 Hardcover, 1,260 pp.,
8'/2x11, $59.95

New Classic Edition Weekday Volumes! Available February 2002

Volume 1E: Proper of Seasans for Weekdays, Year 1; Proper of Saints; Common of Saints
0-8146-2883-4  Hardcover, 2,000 pp., 8 '/2x 11, $79.95

Volume 11: Proper of Seasons for Weekdays, Year ll; Proper of Saints; Common of Saints
0-8146-2879-6  Hardcover, 1,992 pp,, 8 */2x 11, $79.95

Volume 1V: Common of Saints, Ritual Masses, Masses for Various Needs and Occasions,
Votive Masses, and Masses for the Dead
0-8146-2880-X Hardcover, 1,280 pp., 8 /2 x 11, $79.95

Three-volume Weekday Classic Edition set!
0-8146-2564-% Volumes il-1V, $229.95 net

Now complete!

CHAPEL EDITION

The Chapel Edition contains all of the features
of the Classic Edition, but in a smaller size.

Now Available

Volume 1: Sundays, Solemnities, Feasts of the Lord

and the Saints )

0-8146-2532-0  Hardcover, 1,260 pp., 7 x 9,
$49.95

New Chapel Edition Weekday Volumes! Avaifable February 2002

Volume I1: Proper of Seasons for Weekdays, Year I; Proper of Saints; Common of Saints
0-8146-2884-2  Hardcover, 2,000 pp., 7 x 9, $69.95

Volume HI: Proper of Seasons for Weekdays, Year ii; Proper of Saints; Common of Saints
0-8146-2881-8 Hardcover, 1,992 pp., 7 x 9, $69.95

Volume [V: Common of Saints, Ritual Masses, Masses for Various Needs and Occasions,
Votive Masses, and Masses for the Dead
0-8146-2882-6 Hardcover, 1,280 pp.. 7 x 9, $69.95

Three-volume Weekday Chapel Edition set!
0-8146-2565-7 Volumes 111V, $199.95 net
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Where God Walks

Ewveryday Encounters with Mystery.
William Breaulf, si. Ave Marie Press,
2001. 127 pages, $9.95.

In this interesting book, Breault, a
Jesuit artist, writes about the mystery of
encountering God in a series of short
stories about people he has known. Itisa
simple book, yet surprisingly powerful.
The simplicity comes from the gentle-
ness of the writing; the power is in his
exploration of events and encounters that
fall outside the realm of cause and effect
and force us to see deeper than our senses
allow. I have a good friend who ques-
tions the existence of a personal God. 1
will share this book with her. It is a solid
five on my scale of seven.

Mary's Song

Living Her Timeless Prayer. Mary
Catherine Nolan, op. Ave Marie Press,
2001, 128 pages, $9.95.

Here is another book about the per-
sonal spiritual journey. Sister Mary
Catherine offers a verse-by-verse exami-
nation of the great words of the Magnificat,
and she does that well. Nolan is a theol-
ogy teacher at the Dominican Ecclesial
Institute in Albuquerque. She is also a
spiritual director, retreat preacher, writer,
and former rural life director for the
Diocese of New Ulm. She holds a doctor-
ate in sacred theology from the Interna-
tional Marian Research Institute at the
University of Dayton. Her theological
and pastoral background comes through
clearly in her observations on Mary's
song and in the suggestions for addi-
tional Scripture and thoughts for reflec-
tion which are part of each chapter. This
is a solid five on my scale of seven.

W. Thomas Faucher

About Reviewers

Mr. James M. Burns is the director of
music and liturgy at the Church of St.
Mary of the Assumption, Hockessin, DE,
and a music consultant for the Carmelite
Monastery of Baltimore, MD.

Dr. Craig Cramer is a professor of organ
at the University of Notre Dame. He has
performed throughout the United States,
Canada, and Europe. His latest record-
ing (on the NAXQS) label, contains the
first volume of organ works by Johann

Gottfried Walther.

Rev. W. Thomas Faucher, a presbyter of
the Diocese of Boise, ID, currently serves
ag judicial vicar for the Diocese of Baker,
OR. He is also the book review editor for
Pastoral Music and an occasional colum-
nist for Notebook.

Dr. Joe Pellegrino teaches English and
coordinates distance learning at Eastern
Kentucky University, Richmond, KY.

Publishers

Alliance Publications, Inc., 171 Spring
Road, Fish Creek, WI 54212-9619. {920)
868-3100; web: http://64.225.96.105/
index.htm.

Aureole Editions—see Morming Star.

Ave Maria Press, Notre Dame, IN 46556,
(219} 287-2831.

Dunstan House—see ECS Publishing.

ECS Publishing, 138 Ipswich Street, Bos-
ton, MA 02215-3534. (800} 777-1919; web:
www.ecspublishing.com.

Geneva Press—see Presbyterian Publish-
ing.

GIA. Publications, 7404 South Mason
Avenue, Chicago, IL 60638, (800) 442-
1358; web: www.giamusic.com.

lone Press—see BCS Publishing.

Morning Star Music, 1727 Larkin Will-
iams Road, Fenton, MO 63026-2024. (800)
647-2117;, web: www.MorningStarMusic.
com.

Paulist Press, 997 Macarthur Boulevard,
Mahwah, NJ 07430. {201) 825-7300; web:
www.paulist.org.

Presbyterian Publishing Corp., 100
Witherspoon Street, Louisville, KY 40202.
(800) 227-2872; web: www.ppepub.com.

E. C. Schirmer—see ECS Publishing.

Warner Bros. Publications, 158001, 48th
Avenue, Miami, FL33014. (800) 628-1528,
ext. 214 or 215; web: www.warnerbros
publications.com.

Westminster John Knox Press—see Pres-
byterian Publishing.
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Professional Concerns

BY KATHLEEN DegJ]ARDIN

The Cantor
at Prayer

As music ministers, we are truly
blessed to be present at some of the most
joyful and the most heartbreaking mo-
ments of our parish communities’ lives.
But to be a meaningful part of their cel-
ebrations and share fully in their sor-
rows is also a true test of inner strength.
What is it that sustains us through these
times? Faith and prayer. To lead our
congregations with a true sense of faith,
hope, and love, we must know how fo
pray; we must make time to pray. This is
essential, as Diana Kodner reminds us,
because “if we cannot or will not do this
for ourselves, how can we hope to do this
for others?”! Prayer is the answer.

Kodner also notes: “The commitment
toalife of prayer cannurture and sustain
us in our ministry, buf, moreover, can
convert, enlighten, and transform us.”?
We must, indeed, make prayer a part of
our life, of our daily routine, of who and
what we are. In addition to our usual
prayers, we should begin to add inter-
cessory prayers and widen the scope of
our intentions. We need to use the Book
of Psalms in our prayer life, since this is
the “fundamental prayerbook of the
Christian people,” with its psalms of
joy, sorrow, petition, and forgiveness.

Dr. Kathleen Defardin is the director of
music minisiries at Santiggo de
Compostela Catholic Church in Lake
Forest, CA, where she is also a cantor and
accompanist. She serves on the Music
Advisary Board for the Diocese of Orange
and on the DMMD Board of Directors,
and she is the local festival chairperson for
the Southern California Chorister's Guild.
This article, presented by the Director of
Music Ministries Division of NPM, is part
of a series that looks at the variety of
approaches and visions (liturgical and
pastoral) of those who celebrate and
prepare liturgy in an effort to open
dinlogue and foster greater understanding
of what those who prepare and celebrate
bring to the experience.
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As we cultivate and deepen our private
prayer, our strengthened relationship
with God will be clearly evident as we
minister to our communities in our role
as cantor. Qur sense of inner calm,
strength, and confidence will shine
through and lead the people to their
fullest participation possible.

We must also realize that we are pray-
ing as we prepare and break open the
psalm and the other biblical texts for
each Sunday. We pray as we endeavor to
realize how thehymns, chants, and songs
we will be singing with our congrega-
tiongilluminate the message of God. How
well we prepare our texts—to the point
of memorization—will encourage and
support their understanding and experi-
ence of the message. And the measure of
their understanding and acceptance of
that message (as of ours) is the way they
can relate it to their own lives, carry it
home in their hearts, and call upon it
when needed.

The Work of Weeks
and Months

To accomplish such lofty goals, we
can’t simply begin to study and pray the
texts just a few days before we are to
minister. This effort must begin a few
weeks before we are to share these texts
with our assembly. We must know and
understand the texts well enough to be
able to focus on the natural declamation
of the words, with the proper stresses,
without sacrificing the directionand flow
of themelody. Wemustknow themelody
well enough to get it “into our voice,”
and we have to use our God-given in-
struments to their fullest potential. To
accomplish this, we also need to practice
themelody without the text, as weprayed
and practiced the text without the
melody.

[f we are to minister to the best of our
ability, we need to give serious consider-
ation to taking voice lessons, if that is at
all possible. Are such lessons a form of
prayer for the cantor? In a sense, yes. The
study of voice is very personal, and
changes in the way we use and care for

our voice will probably have to be made
as a result of what we learn. Changes are
never easy, and it is at such a difficult
point that we offer those efforts to the
Lord and make the situation part of our
prayer. Ultimately, voice lessons will
complement the confidence we will have
gained from our study of the texts. So
pray too for the courage to seek profes-
sional guidance as a singer and cantor.

By beginning and ending cur prepa-
ration for ministry with prayer, we can
be confident that we are not creating a
“performance atmosphere.” In the hours
before Mass, while we are reviewing the
texts and music one more time, we are
praying our private prayer, asking God
to allow us to lead our congregation to
the best of our ability, in the holy Name
and for God’s honor and glory.

The “cantor at prayer” should evoke
in each of us an image that is a true
constant. Let us not stop praying: for
strength, good health, wisdom, and
knowledge of the Lord and his goodness
to us, his children, for we are indeed
blessed. Let us pray.

Notes

1. Diana Xodner, Handbook for Cantors,
Rewised Edition (Chicago, IL: Liturgy Training
Publications, 1997), 111.

2. Ibid.

3. Congregation for Divine Worship and
the Discipline of the Sacraments, Fifth Instruc-
tHon for the Right Implementation of the Constitu-
tion on the Sacred Liturgy of the Second Vatican
Council (Sacrosanctum Concilium, arf. 36):
Liturgiam quthenticam (March 28, 2001), no.
36,
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Hotline is a membership service list-
ing members seeking employment,
churches seeking staff, and occasionally
church music supplies or products for
sale. A listing is printed twice (once each,
usually, in Pastoral Music and Noetebook).
The cost is $15 to members, $25 to non-
members for the first fifty words. The
cost is doubled for 51-100 words (limit:
100 words). We encourage institutions
offering salaried positions to include the
salary range in the ad. Other useful in-
formation: instruments in use (pipe or
electronic organ, piano), size of choirs.
Ads will be published in the next avail-
able issue, and they will be posted on the
NPM web page—www.npm.org-
monthly.

The Membership Department pro-
vides this service at the National Office.
The Hotline phone number is (202) 723-
5800; fax is {202) 723-2262. Ask for the
Membership Director; if the director is
unavailable, leave your name and phone
number, and your call will be returned.
E-mail your ad to npmmem@npm.org or
mail it to: Hotline Ads, 225 Sheridan
Street, NW, Washington, DC20011-1452.

Position Available
CALIFORNIA

Handbell Choir Director. Canyon Hills Pres-
byterian Church, 196 S. Fairmont, Anaheim,
CA92808. E-mail: chpe@aol.com. Experienced
handbell director needed for adult and senior
high handbell choirs. Director would train
choirs in handbell techniques, reading music,
music appreciation, leadership, and partici-
pation in worship. Position requires from
seven to ten hours per week over a nine-
month period (September-May). $3,000 for
nine months. Piease send résumé to Ms. Leslie
Berger. HLP-5760.

District oF CoLumBia

Organist/Pianist/Keyboards. Bolling AFB. Do
not contact base chapel. Contact Kathleen
O’Brien at 7842 Painted Daisy Drive, Spring-
field, VA 22152. Phone: (703) 912-5947; e-
mail: jemlok@att.net. Seeking two qualified
musicians for services at Bolling AFB Chapel.
First position requires strong keyboard skills
with bachelor's music degree or equivalent.
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Responsible for two Sunday Protestant ser-
vices and one evening rehearsal. Second posi-
tion also requires organ/ pianc/keyboard for
regular substitute for both Catholic Masses
and Protestant services. Send résumé and
references to Kathieen O"Brien. HLP-5762.

Froripa

Assistant Director of Music and Associate
Organist. The Cathedral of St. Jude the
Apostle, 5815 Fifth Avenue North, St. Peters-
burg, FL, 33716, Phone: (727) 347-9702; fax:
(727} 343-8370. Responsible for providing
organ literature, service music, and choral
literature accompaniment for Masses, litur-
gies, and special services. Accompany adult
choir, diocesan choir, and RSCM program.
Bachelor's degree required. Salary commen-
surate with experience/AGQO Guidelines.
Open November 1. Send résumé, references,
and repertoire lists to fason Lorenzon, Direc-
tor of Music, at above address. HLP-5778.

Tnrmoms

Director of Music. St. Paul Catholic Church,
1412 Ninth Street, Highland, 1L 62249. Phone:
(618) 654-2339; fax: (618} 654-9980. A person
of faith with a love for liturgy is needed to fill
the part-time position of director of music at
this 1,700-family parish near St. Louis. Profi-
ciency in organ and /or keyboard is essential.
Experience in lifurgy planning is helpful. §t.
Paul Church offers a twenty-three-rank Wicks
organ and a Kimbali grand piano. Well-estab-
tished adult and youth choirs and dedicated
cantors enhance parish worship. Responsi-
bilities include playing for three Masses per
weekend. Salary is commensurate with quali-
fications, experience, and additional respon-
sibilities. Please send cover letter and résumé
to the above address. HLP-5764.

Music Director. St. Michael Church, 315 W.
IHinois Street, Wheaton, IL 60187. Fax: (630)
665-6820. A large parish in the western sub-
urbs of Chicago is seeking a full-time music
director. Responsibilities include direction of
both traditional and contemporary aduit
choirs, teerr and children’s choirs, and giving
direction to the bell choir. Additional duties
include training of cantors and serving as
organist for weddings and funerals. Must
haveexcellent musical credentials and a work-
ing knowledge of the liturgy of the Catholic
Church as well as collaborative skills with
staff and commitiees. Salary commensurate
with experience and education and includes

full benefits. Send résumé ta Pat Komar, Par-
ish. Administrator. HLP-3767.

Director of Music. Sacred Heart Parish Cen-
ter, 1077 Tower Road, Winnetka, IL 60093,
Fax: (847) 501-5311. North suburban Chicago
parish with tradition of excellence in liturgi-
cal music seeking fuil-time director of music.
Core responsibilities: selecting music forweek-
end Masses, special liturgies, planning litur-
gies. Responsible for traditional and contem-
porary choirs; training cantors; playing organ,
piano; directing and accompanying choirs,
soloists, and instrumentalists. Mastery of or-
gan and piano, working knowledge of Catho-
lic liturgy are essential. Formal training in
choral directing and demonstrated ability to
work with parish staff and musicians of vary-
ing skills are reguired. Competitive salary
and benefits. HLP-5775,

KEenTUCKY

Organist/Accompanist. Cathedral of Christ
the King, 299 Colony Boulevard, Lexington,
KY 40502. Phone: (859) 268-2861; fax (859}
268-8061. Part-time position for vibrant par-
ish of 2,800+ families. Proficiency in organ
and piano (minimum BA preferred); knowi-
edge of Catholic rites a plus. Accompany
¢hoir, schola, children, and cantors at rehears-
als and two to four liturgies per weekend. All
holy days, holidays, seasonal liturgies, and
sacramental celebrationsinciuded. Weddings
and diocesan liturgies not included and can
provide substantial extra income. Seventeen-
rark, two-manual Wicks organ with recently
restored console, Steinway-A grand piano,
repertoire from chant to Gospel! Position avail-
able immediately. Applications accepted un-
til position is filled. Contact Music Director at
above address. HLP-5786.

Louisiana

Organist/Pianist. Saint Francis Xavier Catho-
lic Church, 444 Metairie Road, Metairie, LA
70005. Phone: (504) 834-0340. Puli-time posi-
tion for 1,560-family parish in suburban New
Orleans. Duties: play at three Sunday litur-
gies, accompany children’s chorus, direct
adult handbell choir, and play at weddings.
Send résumé to Louis Hackett. HLP-5765.

MARYLAND

Music Director. 5t. John the Evangelist Ro-
man Catholic Community, 10431 Twin Riv-
ers Road, Columbia, MD 21044. Full-time
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position. Exciting opportunity to take a great
program to the next level. Two modern wer-
ship spaces for this diverse Baltimore-Wash-
ington suburban parish of 2,800+ families.
Direct choir of 80+ members, childrens choir.
Coordinate cantors, handbells, and ensembles
for nine weekend Masses. Experience and
participation in litwrgy planning required.
Strong piano and choral directing background.
Diversity experience desirable. Starting sal-
ary $32,000. Affirmative Action/Equal Op-
portunity Employer. For further information:
hetp:/ /www sjerc.org. Send résumés: atten-
tion Fr. Kiesel. HLP-5779.

Director of Music Ministry. 5t Elizabeth
Ann Seton Parish, 1800 Seton Drive, Crofton,
MD 21114, Fax: (410) 721-5508; e-mail:
SetonParish@seaseton.org. Progressive par-
ish of 1,900 families seeks a faith-filled, tal-
ented, creative individual to direct music fuli-
time. Responsibilities include training and
directing the aduilt choir, contemporary en-
semble, and cantors; creating and directing a
children’s choir; and ensuring appropriate
music for all parish liturgical services and
sacramental momenis. Qualifications: effec-
tive commurdcation and people skills; profi-
cient piano, organ, and choral directing skills;
athoroughknowiedge of liturgical musicand
Catholiciiturgy; music degree preferred. Com-
petitive salary commensurate with qualifica-
tions and experience; fuil benefits. Position
available July 1, 2002. Send/fax résumé to
Search Committee at the address above. HLP-
5782.

MICHIGAN

Director of Liturgical Music. Our Lady of the
Woods Catholic Church, 21892 Gudith Road,
Woodhaven, MI148183, Phone: (734} 671-5101;
fax: (734) 671-2901; e-mail: rmacey@olow.org.
Growing parish of 2,100 families, twenty-five
miles south of Detroit, seeks full-time musi-
cian to take over well-established program.
Requires understanding of Catholic liturgy
and ability to work collaboratively with staff
and volunteers. Proficient at organ/piano/
vocals; able to manage a budget, music li-
brary (Gather Comprehensive} and equipment
{Allen ewo-manual organ and Steinway grand
piano}. Responsibilities include planning lit-
urgies; training cantors; directing existing
choir (thirty-five+ voices); developing chil-
dren’s choir; and playing at weekend /week-
day Masses, special liturgies, funerals, and
weddings. Bachelor's degreein music /liturgy
preferred. Competitive salary/benefits.
Résumé and references to Fr. Rick Macey by
mail, fax, or e-mail as listed above. HLP-5766.

Music Director. St. Mary Catholic Church,
212 West Hanover Street, Marshall, MI 49068,
Thone: (616) 781-3949; fax: (616) 781-3632.
Catholic parish, 600 families, seeks music di-
rector for established liturgical music pro-
gram. Will coordinate weekend Masses, adult
and children’s choirs, and special liturgies.

Pastoral Music ® December-january 2002

Old Trinity Church, Church Creek, MDD, buikt before 16%0

Excellent benefits; configuration of position
and salary are negotiable, Contact Fr. Naas.
HLP-5774.

Director of Music. 5t. Anastasia Roman
Catholic Church, 4571 john R Road, Troy, Ml
48085. Website: www .stanastasia.org. Full-
time position open immediately for 3,000-
family parish in Oakland County. Responsi-
bilities: music at liturgies—four weekend
Masses, holy days, holidays, parish funerals,
and additional fees for more than fifty wed-
dings per year. Midweek rehearsals directing
adult choir, graded handbell choir program.
Oversee children’s choir, contemporary
group, teen choir, and resurrection choir. Train
cantors, work with instrumentalists. Must be
accomplished organist, choir director with
good organizational skills, ability to work
collaboratively with pastor, staff, and volun-
teers. Masters in music/equivalent experi-
ence. Wicks pipe organ, Yamaha grand pi-
ane. Salary commensurate with experience:
$43,000-$53,000 with full benefits. Send
résumé and reference list by 2/15/02 to Rev.
Kenneth R. Kaucheck. HLP-5780.

Music Minister. Immaculate Heart of Mary
Parish, 1935 Plymouth SE, Grand Rapids, MI
49506, Immaculate Heart of Mary Parish is
seeking a full-time liturgical music minister
for our parish of approximately 1,400 fami-
lies. We are seeking an individual to direct
our parish worship program and adult and
children’s choirs, do cantor formation, pro-
vide music for sacramental celebrations, and
collaborate with our tri-parish music minis-
ters. Instrumental {especially organ}, vocal
skills, and strong knowledge of Roman Catho-
lic liturgy required. A degree in music or
equivalent in education and experience
needed. Salary commensurate with educa-
tion and experience. Send résumés to: Atten-
tion: Music Search Committee. HLP-5781.

MINNESOTA

Director of Music. St, Francis Church, 412 N.

8th: Street, Brainerd, MN 56401. Phone: (218)
829-8753; fax: (218) 829-2514; e-maik stfran@
brainerd.net. Full-time position for 1,200-fam-
ily parish in lakes and vacation area in central
Minnesota. Respensibilities include directing
adult, youth, and bell choirs; preparing can-
tors; and conducting mid-week: choir prac-
tices for music at four weekend liturgies.
Additional fees available for music at ap-
proximately thirty weddings and fifty funer-
als per year. Requires knowledge of Catholic
liturgy; ability to work collaboratively with
staff, pastor, and volunteers; conducting, pi-
ano, organ, and voice skills. Johnson pipe
organ, Young Chang grand piano, and elec-
tronic piano. Competitive salary (with ben-
efits) commensurate with experience and/or
eredentials. Send cover letter and résumé to
Search Comunittee. HLP-5749,

Missours

Music Director/Organist. St. Francis Xavier
Parish, 5t. Joseph, MO. E-mail:psjinmo
@msn.com. Newly restored neo-gothic church
with rebuilt Moeller pipe organ. Position in-
volves coordinating/playing for Hturgies;
directing volunteer choirs; continuing strong
program of classicai/contemporary church
music; salary/benefits based on diocesan
scale. HLP-5785.

New JErsEY

Director Sacred Music/Organist. Sacred
Heart Roman Catholic Church, 200 Randolph
Avenue, South Plainfield, N} 07080. Phone:
(908} 756-0633, ext. 43; fax: (908) 757-5655.
Full-time position for 3,000-family suburban
parish. Pastoral team member, Orchestrate
parish program of lituxgical music. Presence
required at three Sunday liturgies, key sacra-
mental celebrations, weddings, funerals, and
ritual and paraliturgical celebrations. Coor-
dinate musicians, train and direct cantors,
adultand children’s choirs. Electronic organ,
piano. {Possible job link to parish school—
PreK-8.) Self-starter, creative, flexible, able
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A Select List of publications available from the National Association of Pastoral Musicians

NPM-MusEd Statement on Quality Music Educationltem #MED-1 Free

National Standards for Arts Education: A Catholic Perspective
{NPM-MusEd Board of Directors)
Ttem #MED-2 ........ SINGIE COPY vt sesereens $3.00

MUSIC IN CATHOLIC WORSHIP: STUDY

NPM Commentary on Music in Catholic Worsth

Publications Magazine Back Issues
PROEESSIONAL ISSUES Back issues of Pastoral Music are excellent resources for clerqy, musicians,
and those who prepare liturgy.
NPM Member Handbook
Complimentary copy sent to all new members Single copy ... . $4.00
Item #PRO-1 ........cu... SINGIE COPY crvrrercrscevrnsrrsiress s 83.00  Pastoral Musm Item #MAG 1 Specrfy volume and issne number
Qualifications for a Director of Music Ministries: ' DPuastoral - Vol 20 12.00
A Statement and Bibliography (DMMD Education Committee) If ;f’:m},\f;s;c e, Volumes 1-20 s $12.
Item #PRO-2 . .rvvirins SINGIe COPY ovrvmirinimemncrinecesiecsoresrsnnnens S350
Hiring a Director of Music: [T T T e e s s e e e A
A Handbook and Guide (DMMD Professional Concerns Comm.) { ORDER FORM e NPM PUBLICATIONS
Item #PRO-3 uvcvcrrneen Single Copy coi e $5.00 |
- Name
NPM Workbook: Job Descriptions, Contracts, Salary
Revised Edition E Church or Organization
Itemn #PRO4 cnvviosrinnn, Single Copy e $15.00 |
Sample Contract ... Item #PRO-E ..ooerovressssessresrssssisons $2.00 | Address
The Director of Music Ministries in the Parish: | ; :
Work and Remuneration: A Statement and Worksheet City ) State Zip
Item #PRO6 corerrrrreren SINGLE COPY worverrrersoencerrsmesseersmemesssr 85.00 | Daytime Phone
DMMD Statement on Pre-Recorded Music ......... Item #DMM-2 ., Free Fax
E-Mail Address

[ Credit Card

| Paying by LI Check
U MasterCard

| If by Card: O Visa
| Card #
| Expiration Date

| Signature

; TO ORDER BY PHONE OR FAX (credit card orders only)
| Phone; 202/723-5800 »  Fax: 202/723-2262

NPM Note Cards (T0-PACK} oov.ooveveoeooeeooeeeeeer v voneon oo oo $5.00
Item #GIF-4

NPM Lapel Pin: Member, DMMD, Lector, Cantor (Specify) ..., $
Item #GIF-5

Single copy .. - $6.95
Ttem $MCW-1 | MAIL ORDERS (check, money order, credit card) to
NPM 6-Session Lesson Plan for Music in Cathelic Warshrp i I;’/PﬂiPubltcaggnzs 0; 1212 i:;l; ridan Street,
Single copy ... b reees - .. $5.00 | Washington,
Ttem #MC W—Z

E Item# Vol/Issue# Quantity Price (each) TOTAL

(Magazine) & Size

| §

| $
Gift Items ; §
Cirele of Friends T-SHIrt oo soseseesssissssssss s $12.00 | $
Item #GIF-1 DBe sure fo state size: M L XL or XXL | $
Fostering the Art of Musical Liturgy: 26tk Anwiversary Book....  $25.00 i $
Item #GIF-25 | Subtotal 3
A Pastoral Musician's Book of Days ...oovveerecorneeeceeesreessesiniennnn $15.00 | Shipping & Handling  §
Item # GIF-6 Orders below $10 add $3 S&H

) ) ] Orders from $11 to $20 add $4

NPM Zippered Tote .....oovviicvconercrrirssnecresmsssssssissssecsses s $10.00 | Orders from $21 to $40 add $5
Item #GIF-2 | Orders over $40 add $6
NPM Cookbook (Rick Gibala) .o.ooevoecreeesooe .$4.00 | TOTAL $
Ttem #GIF-3 b e i e e e  — s s o o — e o

Return Policy. 30-day return policy from day of shipment. Any
damaged or defective items will be replaced by like item only. No
refunds on magazine back-issue orders; replacement issues only. No
cash refunds on returned credit card orders. Accounts will be credited
through credit card companies only.




and willing to build solid and varied music
program. Strong background in Catholic lit-
urgy essential. Degree preferred. Salary com-
mensuzate with experience and education.
Full diocesan benefit plan included. Send
résumé with references to “Director Search”
at the above mail or fax address. HLP-5770.

New MEexico

Liturgy-Music Director. San Clemente Par-
ish, Los Lunas, NM. Phone: (505) 865-7385.
Parish seeks to hire a fuil-time director who
will be responsible for coordinating litargical
ministries, directing liturgy preparation,
maintaining records, preparing and manag-
ing budget, planning and preparation of wor-
ship space for seasons and feasts. Music min-
istry responsibilities include coordinating
parish music programs for all Masses. Mini-
mum requirements: liturgy and music experi-
ence, certification, or degree; ability to play a
variety of instruments; bilingual. Salary ne-
gotiable. Call San Clemente Parish for appli-
cation and job description. HLP-5784.

New York

Director of Music Ministries. St. Joseph's
Roman Catholic Church, 130 PFifth Street,
Garden City, NY 11530. Phone: (516) 746-
3535; fax: (516) 746-0719. Full-time organist/
director for vibrant 3,400-family suburban
New York parish. Six weekend liturgies, three
choirs (fwo with co-director), and a contem-
porary ensemble. Professional cantors. Full

staff responsibilities. Weddings and funerals

extra. Ruffatti pipe organ II1/46 (1995). Ro-
man Catholic liturgical experience and
master’slevel music/liturgy degree preferred.
Send résumé /inquiry to Rev. Joseph Schiafer,
FPastor, at the church address. HLP-5763.

Director of Music, Church of Saint Peter, 241
Broadway, Saratoga Springs, NY 12866, The
Church of Saint Peter, a Roman Catholic com-
munity, is seeking a director of music for
liturgical celebrations and choir direction.
Interested applicants send résumé to Search
Committee. HLP-5772.

Director of Music/Organist. Roman Catholic
Church of the Holy Trinity, 775 Main Street,
Poughkeepsie, NY 12603. Phone: (845) 452-
1863; fax: (845) 485-7569; e-mail: htpok®
juno.com. Part-time position in large subur-
bar parish available immediately. Responsi-
bilities inciude planning and coordinating
music for all parish celebrations; playing or-
gan at four weekend liturgies (weddings and
funerals extra); directing adult and children’s
choirs; overseeing other components of mu-
sic ministry (including contemporary en-
semble, leaders of song, and volunteer assis-
tant organist). Two-manual, eighteen-rank
Peragallo organ (1997) available for teaching
privileges. Strong organ, voice, directorial
skills, and solid knowledge/undesstanding
of Roman Catholic liturgical music. May be
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combined with faculty position in Holy Trin-
ity School (pre-K through 8). Competitive
salary and benefits based on education and
experience. Mail, fax, or e-mail résumé, in-
cluding three references, to Music Director
Search Committee. HLP-5777,

NorrH CAROLRNA

Interim Director of Music, St. Raphael Catho-
lic Church, 5801 Falls of the Neuse Road,
Raleigh, NC 27609-4099. Phone: (919) 876-
1581; e-mail: abelb@raldioc.org. Position avail-
able immediately for a 4,000-household Jesuit
parish. Candidate should have a thorough
knowledge of Roman Catholic liturgy; be a
trained organist/pianist, skilled choir direc-
tor; and should be comforiable with a bread
range of liturgical music (Worship 3, Gather 2
hymnals}. Basic responsibilities include di-
recting two adult choirs, supervision of His-
panic choirs, youth choir, five weekend litue-
gies, weddings, funerals, and spaciai liturgical
celebrations. Allen organ, Young Chang grand
piano. Salary commensurate with qualifica-
tions and experience. For more information,
please call or e-mail Bifl Abel at above num-
ber or address or mail résumé and three refer-
ences to Bill Abel at above address. HLP-
5759,

Qnro

Music Director. St. Catherine of Siéria Parich
4555 North Haven, Toledo, OH 43612. Photis:
(419) 478-9558. St. Catherine of Siéna Patish

and School is seeking a full-time director ¢ - =

music. This position requires knowledge of
liturgy, contemporary Catholic worship, com-
petency in voice and choral director, and
proficiency in organ and keyboard. Salary is
negotiable. Please send résumé to Fr. Gary R.
Walters, Pastor. HLP-5769.

PENNSYLVANIA

Director of Music Ministry. Jarrettown
United Methodist Church. Phone: (215) 646-
4129; fax: (215) 646-6912; e-mail: jumchurch
@aol.com. Jarrettown United Methodist
Church is seeking a full-time director of mu-
sicministry. Prime responsibilities are towork
closely with our bwo pastors to provide cohe-
sive music and pastoral worship experiences,
to direct and enhance the performance of our
twenty-person traditional choir, and to assist
the musical and instrumental presentations
of our praise band. This band includes voices,
guitars, keyboard, and drums. Jarrettown is
approximately fifteen miles from the center
of Philadelphia. Please forward résumé by

; Saint Meltirad School of Theslogy;
f é-ciail: Co@saintmeinrad.edu.
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fax or e-mail. HLP-5773.
RHODE IsLant

Director of Music. Saint Gregory the Great
Parish, 360 Cowesett Road, Warwick, RI

- 02886. Vibrant, energetic Catholic parish seeks

amusic director for 1,900-family parish. Must

" be experienced in Catholic liturgy and ritual,

proficient on organ and piano, capable of

. directing choir and junior choir, directing

musicians, and promoting congregational
participation. Willingness to work within col-

; laborative ministry a must. Yamaha piano,

Rogers organ, synthesizer. Salary and ben-
efits comumensurate with experience and edu-
cation. Send résumé and references to Search
Committee. HLP-5768.

TExas

Director of Liturgy and Music. 5t. Monica
Church, 9933 Midway Road, Dalias, TX 75220.
E-mail: bussms@cathdal.org. Large Dallas-
area parish seeks creative professional to heip
develop and maintain a music program in our
multicultural parish. Knowledge of Catholic
liturgy and music for a wide range of styles.
Develop and direct a children’s choir, Life
Teen Mass music program, and special feasts
and school liturgies. Bachelor of music, knowl-
edge of music in Catholic liturgy, ability to
work collaboratively with staff and volun-
teers, computer literate with experience of
music composition software. Competitive
salary and benefits. Send résumé to Business
Manager at above address or e-mail. HLP-
5761.

Organist. St. Mary’s Catholic Church, 816
Park Drive, La Porte, TX 77571. Phone: (281)
471-2000; fax: {281} 471-8365. Organist needed
for some weekend Masses and other special
celebrations. Rodgers 220-II (electronic) in-
stalled 1973. Position is part-time. More du-
ties and greater salary for organist-cantors
and organist-directors. Contact Fr. Eric Pitre
by fax or phone as listed above. HLP-5771.

Organist-Choir Director. St. Elizabeth Ann
Seton Parish, 7601 N. Grandview, Odessa, TX
79765, Phone: (915) 367-4657; e-mail:
san_pelayo@hotmail.com. 600-family Catho-
lic parish seeks organist-choir director for one
Saturday and two Sunday Masses, funerals,
weddings, other events. Organ: six-rank pipe;
we also have a grand piano. Duties include
planning of liturgies. We seek a true “pasto-
ral” musician committed to helping the con-
gregation worship through music. We use
Gather Comprehensive with its blend of tradi-
tional and contemporary hymns at ali Masses.
Must be open to enlisting other musical in-
struments when appropriate. A weekly Mass
at the Catholic school is included in the job.
Salary in $25,000-28,000 range with health
benefits. Apply to Fr. Mark Woodruff. Posi-
tion available January 1, 2002. HLP-5783,
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For Sale

Organ. Two-manual Allen 400 ADC organ.
Tone card reader with large card library. Four
speakers. Walnui cabinet. Reason for sale:
moved to a larger sanctuary. In great condi-
tion. $14,000. Contact music director D.
Fredericks at dfmusic@yahoo.com. HLP-5757,

Wanted

Gather 2. Pew and choir volumes of Gather

(second edition) hymnals, keyboard, and othie
instruments’ editions. Please contact musi
director . Fredericks at dfmitsic@yahoe.com
HLP-5758. R,

Gather L. Parish looking for extra Gather {first
edition) hymmnals, choir hymnals, accompa-
nist books. Please contact 5. Joseph’s Catho-
lic Church of Moorhead, MN, at (218) 236-
5066 or by e-mail at randolphureichert@att.net.
HLP-5776.

=

NPM PUBLICATIONS » 225 Sheridan Street, NW « Washington, DC 20011
Phone: (202) 723-580C * Fax: (202) 723-2262 * E-mail: npmpubs@npm.org

The Director of Music
Ministries in the Parish:

Work and
Remuneration

A Statement and Worksheet

* Practical suggestions;

* Worksheet to determine just
workloads and compensation;

¢ Based on the well-received
Qualifications for a Director of Music
Ministries (1993);

* Ratified by the DMML} in 2001.

$5.00 + 1.50 s/h

Fostering the Art
of Musical Liturgy

25 Years of Service

* The images, names, dates, events,
and places that have shaped NPM
and brought us to a new beginning.

+ Share the memories;
share the dream.

* Limited quantities available.

$25.00 per copy includes s/h

Fax or e-mail credit card ovders today!
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Most

Tnenovalive
Precision crafted from fine
lightweight aluminum, Suzuki
ToneChimes have adjustable clapper
heads for variable expression and
overtone tuning for perfect harmonics,
Beautiful yet cost effective ways to share
the music,

Only Suzuki‘ToneChimes feature tubu-
lar bells with rounded tone chambers.
They're easy to hold and easy to play
for extended periods.

Bring the beauty of handbell playing
to your school, church or musical
ensemble with the lowest cost Chimes
available today. Don’t pay more!

Suzuki ToneChimes have the hfghest standard

in quality and projectable sound than any
other manufacturer of Chime instruments.

Call Today For A Full Colon
Buochune, Duiit Stont
Ceass Without Ouee!

P.C. Box 261030, San Diego, CA 92196
wwiw.suzukimusic.cormn

Start with our affordable 2 octave, 25
note set. Add sets as your experience
level increases. 3rd octave, 4th octave
and new 5th octave bass note add on

sets put on a spectacular show!

- Maost
M?Vé@&%%@ﬁ/&f

Rugged, heavy duty padded travel
cases (models HB-25/12a/12b).
25 note set has wheels and pull
handle — another Suzuki exclusive!
ToneChime tables are both beauti-
ful and functional.

Suzukr Tonech:me method
books show you a step by step
approach on how it’s done, even
if you've never played before.
Scored for 25 nates in 5 volumes.

with Every Order!




After serving as director of the Arlington
NPM Chapter for several years, [ am proud
toannounce that we now have anew dirvector,
Sylvia Mulherin. Sylvia has been an active
board member and has unselfishly worked
very hard over the years for our chapter, even
though she is the full-thme director of music
at St. Mary of Sorrow Parish in Fairfax,
Virginia, and a wife and mother. Sylvia is a
great cook, and she often treats the board to
deliciously prepared lunches.

In this day and age when everyone is so
pressed for time, shared leadership is vital.
Cur chapter board has always worked in a
collaborative style. For example, the Cctober
2001 event for our chapter was held at St.
Thomas More Cathedral, where I am the
director of music. My role as host is to open
the doors, put up signs, set up the parish hall,
make the coffee, and buy the doughnuts. Two
other board members are in charge of regis-
tration. Another person takes care of public-
ity by sending postcards to our membership
and putting articles in our diocesan paper.
Still another board member is in charge of
marning prayer—a duty that includes plan-
ning, preparing the printed program, and
securing liturgical and musical ministers.

Some of us try to do too much. No wonder
burnout is so conunon among people in our
miwistry! The persons who are most success-
ful in leadership roles ave not micro-manag-
ers but enablers. There are many wonderful
peoplewho are capable of doing a job, but they
may just be waiting to be asked.

But if you are not asked, speak up! Offer
to start an NPM chapter in your diocese, or,
if you are already a member of an active
chapter, offer to host a program or share a
special talent you have with your chapter
members,

At the chapter meetings held at the Na-
tional Convention lust July, we unveiled the
newly revised Chapter Manual. Enclosed
in each manual is a form for chapters to
submit Chapter News for inclusion in our
NPM national publications. All active chap-
ters are encouraged fo submit material—
photographs are also welcome.

Richard P. Gibala

Arlington, Virginia

On Friday, September 28, members of
our chapter joined with members of the
Washington, DC, and Baltimore, MD,
chapters for Tableprayer (see the report
from the Washington, DC, Chapter.) On
Saturday, October 27, Dr. 1. .Michael
McMahon, NPM president, presented:
“One Church, Many Voices: Toward a
Common Vision in the Liturgy.”

Sylvia Mulherin
Chapter Director

Buffalo, New York

On Tuesday, October 16, Karen Podd
presented “Rites of a Christian Funeral”
atOur Lady of the Sacred Heart, Orchard
Park.

Gail Shepherd
President

Gary, Indiana

5ix regional meetings were held in
September to provide an opportunity for

music ministers to meet Brother Terry
Nufer, the diocesan director of music.
On October 14, we held “Highlights for
the Liturgical Year” at St. Joan of Arc
Church. On November 11, we celebrated
“A Blessing of Musicians,” which in-
cluded evening prayer and a banquet at
the Cathedral of the Holy Angels.
Sr. Evelyn Brokish, osr
Chapter Director

Grand Rapids, Michigan

On Monday, October 8, we offered a
program of well-balanced choir music at
St. Mary’s Church, Spring Lake. On No-
vember 12, the chapter participated in a
program on computer software at
Aquinas College.

Michelle Ogren
Chapter Director

Lansing, Michigan

The Notre Dame Folk Choir offered a
concert on Saturday, September § at St
Patrick Church, Brighton. On Saturday,
October 6, Grayson Warren Brown led a

The Magi Scholarships
for Excellence in the Liturgical Arts

sional and doctoral levels.

If vou are interested in architecture and the planning of sacred space,
worship and the visual arts; liturgy and music; lturgical drama; or
fiturgical studies, The Catholic University of America is offering half-
tuition scholarships with up to $15,000 annual stipends for study toward
pastoral, professional and research degrees at the master’s, first profes-

*» School of Architecture and Planning
* Benjamin T. Rome School of Music

 School of Arts and Sciences
« School of Religious Studies

Applications must be subritted to individual schools prior to Feb. 1, 2002.

For more information, contact Kristy Lisle, Director of Graduate Admissions, The
Catholic University of America, Washington, D.C. 20064

« Tel: 1-800-673-2772 » Fax: 202-319-6333

» E-mail: cua-gradadmissions @cua.edu « Web site: www.cua.edu

THE CATHOLIC UNIVERSITY OF AMERICA

Chair, Council of Chapters
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When John Scott
dedicated this new
Buzard Organ,

we were prepared for an
inspiring, breathtaking

evening of music.

We weren’t prepared for
the high public praise
with which Mr. Scott

closed the program.

An Heroic Organ
for an Heroic Organist!

Member, Associated Pipe Organ Builders of America
112 West Hill Street » Champaign, Illinois 61820 « 800.397.3103 » www.Buzardorgans.com




workshop at 5t. John the Evangelist
Church, Davison.

Robert Wolf

Chapter Director

Philadelphia, Pennsylvania

Qur twenty-seventh annual Pastor-
Musicians Banquet took place on Friday,
September 28, at Williamson’s in
Horsham. Entertainment was provided
by “The Y-Chromes” from the Univer-
sity of Delaware. A GIA Reading Work-
shop was held at Our Lady of Grace
Church on October 28. On December 2,
our members enjoyed a bus trip to the
Lancaster Christmas show.

Ginny Chiodo
President

Pittsburgh, Pennsylvania

Our chapter held an NPM 25th Anni-
versary Celebration on Monday, Sep-
tember 17, at St. Margaret of Scotland
Church, Greentree, with Kevin Maurer
as host. Fr. Virgil Funk, founder of NPM,
was the guest speaker. On October 15,
Dr. . Michael McMahon, new president
of NPM, addressed the chapter with his
vision of the next twenty-five years for
the association. We held choral reading
sessions of Christmas anthems in the six
counties of our diocese in November.

Rew. James Chepponis
Chapter Director

Providence, Rhode Island

Our newsletter was put onhold in the
wake of the September 11th tragedy be-
cause so many of the executive commit-
tee members had things going onin their
own parishes that we could not meet. We
sponsored an OCP “Keys to Vibrant
Worship” workshop on November 9-10.
OCP asked several members of the local
chapter to be presenters at the work-
shop, including Tom Kendzia, Andrea
Theroux, Rev. Ron Brassard, and Rev.
Gabriel Pivarnik, os.

Rev. Gabriel Pivarnik, or
Chapter Director

Rapid City, South Dakota

At the fall workshop, held at Our
Lady of Perpetuai Help Cathedral on
Saturday, October 13, Bishop Cupichwas
celebrant of the Eucharist, and he com-
missioned diocesan music ministers. The
choir of Blessed Sacrament Church, un-
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Transfiguration Parish, Atlanta, GA. Georgia Bulletin photo by Michael Alexander.

der the direction of Jackie Schnittgrund,
presented a sacred music concert.

Myron Volk

Chapter Director

5t. Louis, Missouri

On Monday, September 17, our sea-
son kick-off dinner at Christ Prince of
Peace Church featured Dr. ]. Michael
McMahon as the guest speaker. On Mon-
day, October 15, we offered two work-
shops at Kenrick Glennon Seminary:
vocal techniques and choral conducting.
On Tuesday, November 13, the annual
musicians’ convocation at the Cathedral
Basilica of 5t. Louis featured Christo-
pher Walker leading a hymn festival.

Karen Romeri
Chapter Director

St. Petersburg, Florida

On September 15, we hosted a “Music
Basics” workshop, William Brislin, di-
rector of music for the Diocese of Or-
lando, was our keynote speaker. Then
webroke Into sessions on music reading,
vocal technique, cantors, and a music
reading session. We concluded with
lunch, Attendance was 129 people, and
18 parishes were represented.

The chapter officers met regularly to
plan our first diocesan blessing service
inhonor of St. Cecilia, held on November
16. We began with a dinner for music
directors followed by the service, with

Bishop Lynch presiding. After the ser-

vice we had a reception. As we sent this

report to the National Office, we hoped

for representation from every patish in
the diocese.

Clark Bokor

Chapter Director

Scranton, Pennsylvania

On Tuesday, September 25, Nancy
Vaitos was the presenter for a program
on planning the Advent and Christmas
seasons. On Monday, October 30, “Litur-
gical Catechesis and the Parish Music
Program” was the topic presented by
Joan Turrel at St. John Church. We cel-
ebrated our annual “Musicians’ Mass”
at St. Peter Cathedral on Monday, No-
vember 19.

Mark Ignatovich
Chapter Director

Washington, DC

Members of the Arlington, VA, Balti-
more, MD, and Washington, DC, chap-
ters gathered on Friday, September 28
for a post-convention celebration, which
included Tableprayer and dinner. The
event was held at St. Jane de Chantel
Church, Bethesda, MD, with Henry Bauer
as host. On Monday, October 29, Dr. J.
Michael McMahon delivered a presiden-
tial address describing his vision for our
twenty-five-year-old association.

Thomas Stehle
Chapter Director
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THERE'S MORE TO PLANNING THAN A HYMNAL
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'HREE TOOLS YOU CAN USE

Living the Word

Great for presiders, homilists,
individuals, Scripture study
groups, RCIA programs.

Scripture, reflections, and
commentaries for Sundays and
holy days by authors Virginia
Stillwell and Robert Duggan.

All of the Sunday readings, plus
reflections, commentaries, discussion
questions, suggestions for the week,

Code: LTW

Printed annually..................$12.95
2-9 COPIES conrerrrrrrnrrrsrssion, $9 95 each
10-24 copies............ e 38.95 each
25-99 copies.annnnn....$7.95 each
100 or more .$5.95 each

Pastoral Patterns

A sensitive handboolk for presiders,
liturgy teams, musicians.

Prayer suggestions for:
* Introduction to the Liturgy of the Day
* Penitential Rite suggestions
* Liturgy of the Word notes
* General Intercessions
(Prayers of the Faithful)
* Invitation to the Prayer
over the Gifts
*Introductions to the Eucharistic
Prayer, the Lord's Prayer, Sign of
Peace, Communion, and Dismissal
* Also, reminders and suggestions to
help put the day's liturgy within
the context of parishioners' lives.

Code: PAS
Annual Subscription............ $8.50

Liturgy oftne Word

An ideal companion to any
hymnal,

Readings, psalms, and antiphons
for Sundays, holy days, and
weekdays

The most attractive readings-
only missal available.

Large print.

Printed annually.

Code: LOW

1-4 copies.....cun.$8.95 each
5-24 copies .. .53.00 each
25-49 copies............52.25 each
50 or more................51.80 each

i o Order from WL_P Customer Care-”'
Phone 1—800 566«6150 “Fax:1 —888 WLP- AXT (957 3291)' :
i Wor!d L:brary Publlcatmns 3825 N Wr!!ow Road Schff!er Park IL 60]76‘2309 www‘wlpmusm com

‘mail: w!pcs@;spaluch.com




Ashes to Fire

The Liturgical Conference has pub-
lished Ashes to Fire 2002 as an aid to the
celebration of Lent. Assembled by Gabe
Huck and Frank Senn, this resource is
the winter issue of Liturgy: The Journal of
the Liturgical Conference. Members of the
Conference will receive Ashes to Fire 2002
as part of their subscription; single cop-
ies are available in January for $11.25
{five copies for $55.00; ten copies for
$100.00).

Centralto the book is a series of repro-
dueible handouts for each week of Lent.
Each handout includes a reflection and
prayers and readings for the week—all
intended to place before the reader the
season, the Sunday Scriptures, and the
times in which we celebrate. They may
be used by individuals or in group reflec-
tion. Musical resources in the book in-
chude Alice Parker’s reflections on songs
we ought to sing this Lent, notes on
Frank Ferko’s Siabat Mater, a service of
lamentation by David Philippart, and a
Lenten pageant for children on “The
Seven Signs of John.” Additional re-
sources on the symbolism of ashes and
fire, the process of conversion, prayers
for various settings and occasions, a way
of the cross, Bible study methods, and
the like make this a valuable preparation
tool for Lent. Order by phone: (800) 394-
0885; or by e-mail: litconf@litconf.org.
For additional details, check The Liturgi-
calConference website: www litconf.org.

New from GIA

Since last August, GIA has released
new music for many occasions and in
many styles; new books about develop-
ing practical musical skills, understand-
ing the importance of singing, and re-
flecting on the history of U.S. hymnals
since Vatjcan II; and a new hymnal.

Themusicincludesnew hymns, songs,
and carols by Randall Sensmeier; a lyri-
cal setting of vespers (evening prayer) by
Carla Giomo; music for unaccompanied
flute by Richard Proulx, for solo instru-
mentand piano by Bob Moore, for acous-
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tical instruments by Stephen Petrunak,
and for brass instruments performing at
festive celebrations; and Catholic Clas-
sics: Volume 5—Simple Gifts of Praise. There
is also Echo of Faith, David Haas’s first
major cojlection in two years, and Give
Your Gifts, a collection by familiar and
new artists performed by teenagers from
Kate Cuddy’s choir at Benilde-St. Mar-
garet High School. Two new offerings
from Taizé include Bendecid al Sefior, cre-
ated specifically for Spanish speakers,
and the video Lumen Christ, filmed within
the framework of the Holy Week litur-
gies celebrated at Taizé.

New booksincludeaninnovative new
method for teaching choral intonation
by James Jordan and Matthew Mehaffey,
a how-to volume on composing and ar-
ranging by Harold Owen, 2 handbook
by Barbara Conable to help choir mem-
bers learn proper breathing, a set of con-
ferences by Paul Westermeyer that gets
at the heart of the matter of church mu-
sic, an exploration of why we sing by
John Bell, and Donald Boccardi's The
History of American Catholic Hymnals Since
Vatican II (reviewed in the October-No-
vember issue of Pastoral Music).

The new kymnal is the African Ameri-
can Heritage Hymnal, containing 581
hymns, spirituals, and Gospel songs plus
additional worship resources. Prepared
through eight years of work by a com-
mittee of more than thirty musicians and
pastors, this ecumenical resource pre-
sentsthe songsaccording to performance
practices found in the oral tradition of
the African American churches.

For additional information on these
resources, contact GIA, 7404 South Ma-
son Avenue, Chicago, IL 60638. Phone:
(800) 442-1358; web: www.glamusic.com.

Access the Archives

A new website, The Classical Archives,
offers online access to the music and
biographies of classical composers. The
site (www .classicalarchives.com) boasts
the largest collection of classical music
archives on the internet—more than
14,000 selections by more than 1,000 com-

posers. Most of the music is in MIDI
format, but there are also concert record=
ings available in Windows Media and
MP3 formats. The collection, begun five
years ago by Plerre Schwob, includes
music that is in the public domain as well
as music contributed by living compos-
ers. There is a Learning Center in which
conductor and educator David Barg of-
fers lessons on various topics. While ac-
cess to many parts of the site is free, a
paid subscription offers additional ben-
efits, including downloadable zip files
and high-fidelity MP3 files.

MNew from OCP

The first fully bilingual Viemamese-
English songbook, Chung Lo’ Tdn Tung/
United in Faith and Song, is a blend of
commeon English-language songs trans-
lated into Vietnamese along with well-
known Vietnamese songs translated into
English. The English-language songs
range from “Amazing Grace” and “Si-
lent Night” through compositions by
Dufford, Cooney, Farrell, Joncas, Landry,
Schutte, and others. The contents were
chosen for liturgies at which English-
speaking and Vietnamese communities
come together.

Director Christopher Walker gathered
eighty-four talented women from sixty
religious congregations in twenty-eight
states to record Sisters in Song Rejoice!
This third in the Sisters in Song series
contains contemporary Catholic music
aswell as selected hymns, African Ameri-
can spirituals, and chant. As with other
recordings in this series, the net pro-
ceeds will be divided between the two
national agencies dedicated to the retire-
mentneeds of religiousmen and women.

For additional information, contact
OCP Publications, 5536 NE Hassalo, Port-
land, OR 97213. Phone: (800) 548-8749;
fax: (800} 462-7329; web: www.ocp.org.

Christmas at Warner Bros.

Warner Bros. Publications has pub-
lished three new books of organ music
for Christmas. They include Fourfeen In-
troductions on Christmas Carols for Organ
by Jerry Westenkuehler, Suite Noél: Four
Pieces for Organ Based on French Carols by
Matthew Corl, and The Prosmised Coming:
Four Carols for Advent and Christmas for
Organ arranged by Burton Bumgarner.
For more information, contact Warner
Bros. by phone at (800) 327-7643; web:
www.warnerbrospublications.com.
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Conferences and Retreats

ILLINOIS
Barrington
January 16-19, 2002

Workshop featuring Rory Cooney, Therese
Donohoo, and Friends. Contact: (847) 620-
3064.

INDIANA
Indianapolis
December 6-9

National Catholic Youth/National Federa-
tion for Youth Ministry Convention. Present-
ers include John Bell, Kate Cuddy, Gary
Daigle, Jean Bross-Judge, Bobby Fisher, David
Haas, Benilde-St. Margaret High School Cheir.
Contact: Maureen Gross at {202) 636-3825,

KENTUCKY
Trappist
January 12, 2002

Retreat and concert of sacred music at the
Cistercian Abbey of Gethsemani, featuring
Steve Warner and Notre Dame Folk Choir.
Contact: Abbey of Gethsemani at (502) 549-
3117,

LOUISIANA
New QOrleans
January 4-5, 2002

The Twenty-Fourth Johannes Hofinger Con-
ference. Theme: Treasuring What the Magi
Found. Major addresses by Elinor Ford, Rev.
Brian Massingale, and Rev. Richard Rohr.
Numerous breakout sessions. Also publisher
showcases and concert featuring Marty
Haugen. Liturgy coordinator: David Ander-
son. Sponsored by Office of Religious Educa-
tion, Archdiocese of New Orleans, Place: The
Regency, New Orleans. For conference bro-
chure and information, contact: T. M. Enter-
prises, PO Box 5226, Rockford, IL 61125,
Phone: (815) 399-2150; fax: (815} 399-2012;
e-mail: TMEnterS@aol.com; web: www.
TMConferenceServices.com.

NEW JERSEY
Atlantic City
April 2-5, 2002

Ninety-Ninth Annual Convention and Expo-
sition of the National Catholic Education
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Association. Theme: “Catholic Educators:

-Navigators of Promise.” Contact: National

Catholic Education Association, 1077 30th
Street, NW, Suite 100, Washington, DC 20007-
3852, Phone: (202) 337-6232; fax: (202) 333-
6706; web: www.ncea.org.

TEXAS
San Antonio
January 17-19, 2002

Liturgies, workshops, and concert featuring
Rory Cooney at Retreats International Con-
ference at San Antonio. Contact Ann Luther
at (219) 631-4545,

Concerts and Festivals

NORTH CAROLINA
Fayetteville
January 11, 2002

Concert by the Westminster Bell Choir,
Westminster Choir College of Rider Univer-
sity, directed by Kathleen Ebling-Thorne.
Sponsored by the St Patrick Music Series.
Place: St. Patrick Church, Fayetteville. Con-
tact Darren Dailey at (910) 323-2410, ext. 117.

PENNSYLVANIA
Pittsburgh
February 8, 2002

Concert by Chanticleer, the only fuil-time
classical vocal ensemble in the United States.
Sponsored by Music in a Great Space. Place:
Shadyside Presbyterian Church, Pittsburgh.
For more information phone (412) 682-4300
or visit the website: www.shadysidepres.org,

TEXAS

San Antonio
December 16

The San Antonic Vocal Arts Ensemble will
present “Abwoon: Ancient Music of the Holy
Land” in the Chapel of the Southwest School
of Art and Craft, San Antonio. Sponsored by
World Library Publications. Contact: Sister
Joan Thomas at e-mail: Thomasi@jspaluch.
com,

Overseas

ENGLAND

Londen, Cambridge, Salisbury,
Ely, Canterbury
March 1-8, 2002

English Cathedral Music Familiarization Tour,
directed by Dr. John Romeri. Sponsored by
Peter’s Way International Ltd., 25 South Ser-
vice Road, Suite 240, Jericho, NY 11753-1065.
Phone: (800) 225-7662; e-mail: peters@
petersway.com; web: www.petersway.com.

FRANCE
Paris, Solesmes, Taizé, Chartres, Normandy
January 28-February 4, 2002

Continuing Education Program for Choral
Directors. Best of French Liturgical Music
Familiarization Tour, directed by Dr. John
Romeri. Sponsored by Peter's Way Interna-
tional Ltd., 25 South Service Road, Suite 240,
Jericho, NY 11753-1065. Phone: (800} 225-
7662; e-mail: peters@ petersway.com; web:
www.petersway.com.

HOLY LAND
Galilee, Jordan Valley, jerusalem
January 10-19, 2002

Continuing Education Program for Choral
Directors. Songs of the Scriptures Familiar-
ization Tour. Includes Galilee Region, Cana,
Nazareth, Mt. Tabor, fordan Valley, Jericho,
Bethlehem, Mt. of Olives, Ein Karem, Masada,
Dead Sea, Qumran, Old City, Temple Area,
Mt. Zion, Via Dolorosa. Sponsored by
Peter'sWay International Ltd., 25 South Ser-
vice Road, Suite 240, Jericho, NY 11753-1065.
Phone: (800) 225-7662; e-maik: peters@
petersway.com; web: www . petersway.com.

ITALY
Rome, Vatican City, Assisi
January 24-31, 2002

Continuing Educatien Program for Choral
Directors. Roman Pelyphony Familiarization
Tour. Featuring instructors from Pontificio
Istitute di Musica Sacra and James Grettsche,
papal organist. Includes techniques of con-
ducting, interpretation, and performance of
Renaissance choral music, Gregorian chant,
Latin liturgy. Solemn Latin Mass at St. Peter’s
Basilica and an evening concert at St. Ignatius.
Also full day at Assisi and a papal audience.
Sponsored by Peter’s Way Lid., 25 South Ser-
vice Road, Suite 240, Jericho, NY 11753-1065.
Phone: (800) 225-7662; e-mail: peters@
petersway.com; web: www.petersway.com.

Please send information for Calendar fo Rev.
Larry Heiman, c.pr.s., Saint Joseph's College,
Rensselaer, IN 47978. Phone: (219} 866-6272;
fax: (219) 866-61006; e-mail: lheiman
@saintjoe.edu.
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