


\n invaluable resource for RCIA
- CHRIST WE PROCLAIM

edited by Christopher Walker

Christ We Proclaim is a year-round resource
| for musicians, liturgists and RCIA team lead-
' E ers to help their parishes participate fully in

PP WO

AIM | the RCIA process. It contains the text of the
Rite of Christian Initiation of Adults, inter-
spersed with music at the appropriate ritual
moments. Simply use the music provided in
the resource book, or locate one of the sug-

A Music and Liturgy
Resource for the Rites

of Christian mmaﬁg,,m gested songs in a worship resource your

parish uses.

» Includes music for all the rites and periods, plus additional suggestions
for general, contemporary, traditional, bilingual, children and choral styles

P Over 100 song titles by today’s leading liturgical composers

»» Resource book contains reproducible assembly editions

M Planning guides help you select the best options for your parish

» Set of 3 choral books and CDs contains accompaniments and
recordings for all the assembly music Gfound in the resource book

Resource Book (112938A). .. ....... ... .. $20.85 Volume 2 CD1287SA) ... ...t n 16.85
{Inclucies rituat text and assembly music} Volume 3 Choral Songbook

Volume 1 Choral Scnghook (T1228SA), o e 12.95
(T12948A). .o e 12.95 \jglume 3 CD (112998A) . o .o vve v e 16.95
Volume 1 CD12088A) .. ... oot 16.95 Complete Set (113098A) ... oovvv. . 99.95
Volume 2 Ghoral Sangbook (Resource Edition and one copy of each

(I120B8AL. oo e e 12.95  choral songhook and COJ

Call for more information 1-800-LITURGY (548-8749)
or visit us on the Web WWW.OCP.Org
: oCP OREGON CATHOLIC PRESS




PrEVIEW A CHOIR ToOUR!
CoNTINUING EDUCATION PROGRAMS FOR MUSIC DIRECTORS AND ORGANISTS

IRELAND - Zand of Saints and Scholars Oct, 13 ~ 20, 2001 $1,195 + TAX
FRENCH CANADA - Monsreal and Quebec Oct. 20 - 26, 2001 $1,095 + TAX
SPAIN - Adadrid, Toleds & Barcelona Nov, 2 - 9, 2001 $1,195 + TAX
MUNICH, SALZBURG, VIENNA, - Bwuropean Masters Nov. 8 - 15, 2001 $1,195 + TAX
Hovy LAND - “Songs of #he Scriptures” Jan. 10 - 19, 2002 $§ 995+ TAX
ROME, Ass1$1, VATICAN CITY - Roman Polyphony Jan. 24 - 31,2002 $ 795+ TAX
GREGORIAN CHANT STUDY WEEK IN ITALY Jan. 24 - 31, 2002 $1,195 + TAX
FRANCE - Best i French Liturgieal Mustc Jan. 28 - Feb, 4, 2002 $1,195 + TAX
ENGUAND ~ English Catbedral Music March 1 ~ 8, 2002 $1,195 + TAX

ENJOY THESE SPECIALLY DESICGNED PROGRAMS AT SUBSTANTIALLY REDUCED RATES.
FULLY REFUNDABLE FROM NEW YORK WHEN YOU RETURN WITH YOUR OWN CHOIR!
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"By October pasrom muszczans——like

ko thezr fall routine. The schedule of
- Masses, choiy rehieatsals; parish meetings,
- anid special events sefs the tempo for our
<1 liges: At the beginning of a new program
. year for our dioceses, chapters; parishes,
S sihiools) ami other commumtzes, this issue
7 of Pastoral Music is a fwofold gift. First, it
L brings back the memiory 'of ouy national
o convention arid the joyy Of gathering with
- others committed to the ministry of music
L anid worshiy. Second, it unfolds a theme
i _f{'that lies at thie foundatzon of i all that we do:
[ Musmai liturgy transforms.

What a wonderful conventmn we

Lo en]oyed this year in Washmgton, DC!
. What could be more mwmg than a
i gatkermg Gf muszczans smgmg together?
L We sang at litistgies, workshops, plenum
“ ' sessions, showcases; meals, and special
i ebents. We sang iri churches and hotel
i ballvooms, on buses and subways, in lobbies
o and stazrways “We sang at the National
. Shirine and everi dt the Kennedy Center.
oL Singing our pmyer is what we do best, and
L e did it this year. with extmordmary vigor.

‘This year's convention celebrated with

L gratzfude the twenty-fifth annhiversary of
.. the:Association and the Foenty-five years of
. service given to NPM by our founding
+ - president, Father Virgil Funk. In the pages
o of this magazine; you will find pictures and
© o texts from the manyc convention events
i whiere these miléstones were rémembered,
' especially te Opening Event, the Twenty-

Fifth Anniversiry Banquet, and the

'Conventz{m Exucharist: Chick out the rap

song created for the banquet by Fr. Ed

3Poley, and see'if you can: teach it to your

chofrl:

Fromthe President

At our first national convention in
Scranton, we gathered around the theme
“Musical Liturgy Is Normative.” At this,
our twenty-fifth anniversary convention,
we prociaimed that “musical liturgy
transforms.” Pastoral musicians have
experienced this bruth in many ways. We
have witnessed the transformation of
individuals, families, parishes, and
comrunities in liturgical celebrations
where voices are joined in sacramental
rituals. We believe passionately that the
world itself is to be transformed by that
Spirit who comes to draw all people together
in one great song of praise. In word and
gesture, song and symbol, the power of God
is unleashed among us “for the life of the
world.”

The theme of transformation that we
celebrated at this year’s convention might
best be summed up in the hymn text that
appenrs on this page. Commissioned for our
anniversary celebration, Dr. Herman
Stuempfle’s text is inspired by the journey
of two disciples in the midst of their
disappointment and loss, when they met
Jesus on the road to Emmaus in their
companionship, in the breaking open of
God's word, and most especially in the
breaking of bread.

May you be surprised by God's grace on
your journey during the coming year, and
may your communities be transforted
anew in the celebration of musical liturgy!

B.M%W
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Who are you who walk in sorrow
Down Emmaus’ barren road, .

Hearts distraught and hope: defeated
Bent beneath grief's crushing load?' "
Nameiess mourners, we wzli ;om oy
We who also moutn our dead ;
We have stood by graves unyleidmg -
Eaten death’s bare, bitter bread

Who is this who joins our journey; -
Walking with us; stride by stride? -~
Unknown Stranger, can you fathom
Depths of grief for one who died?
Then the wonder! When we told you
How our dreams to dust have '
turned, - - 8

Then you opened wide the Scnptures
Till our hearts within us burned! -’

Who are you? Our hearts are opened
In the breaking of the bread—_ R
Chuist the victim, now the victor.
Living, risen from the dead! = =
Great Companion on our ;oumey,
Still surprise us with your gracel -
Make each day a new Emmaus; -
On our hearts your image tracel, =

Who are we who travel with you.' .
On our way through life to death?
Women, men, the young, the aging,.
Wakened by the Spirit’s breath! -

At the font you claim and name us,
Born of water and the Word.’

At the table still you feed us,’

Host us as our Risen Lord! - -

“Alleluial AHeiLua'” is the Easter S
hymn we sing! R
Take our life, our joy, our WO}:'Shlp
As the gift of love we bring. -
You have fotmed us all orie people
Called from ev'ry land and race:
Make your church your servant
Body,
Sent to share your heaimg grace‘

Text: Herman Stuemipfle, b. 1923, ® 2001,
National Association of I’-lstoral Mu31c1ans s
Tune: How Mama 8787 D, S
William Moore, fL 1830 .
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National Association of Pastoral Musicians

The National Association of Pastoral Musicians (N PM)
is a membership organization primarily composed
of musicians, musician-liturgists, clergy, and other
leaders of prayer devoted to serving the life and
mission of the Church through fostering the art of
musical liturgy in Roman Catholic worshiping
communities in the United States of America.

‘Mr. Gary Da'i.gle'-.'_-*'.
Mr: David Haas™
Dr. James Savage. -

Five Challenges
adopted by the NPM Board of Directors, August 1996

- Contmittees fo Operatiol
- M5 Veronica Fareri, !
- DriAnn Labounsky, C
- Mr. John Wright, M

We are challenged to keep on singing a new Church,
to stay committed to the ongoing renewal of the Church.
As an Association, our challenge is to continue to teach the
power of music in faith, to name and begin to heal divisions
which too often are symbolized through musical styles. The
center, of course, must always remain the message of Jesus
who is the Christ.

We are challenged to maintain and develop
competency in our ministry.

For full-time musicians, competency should expand to profes-
sionalism. For volunteer or part-time musicians, competency
should include working at building knowledge and values
but, most importantly, working to develop the skills to cel-
ebrate a musical liturgy in the parish or worshiping commu-
nity.

We are challenged to ongoing formation,

i As an Association, as a circle of friends, and as members in the
M James Wickman, DMMD Division Presider discipleship of Jesus, we need to assist each other in the work
“Sister Kat_h_é:rihe:_He_ it BM Mis-Ed: of formation.
i President. S '
Dr. Gotdon E, Truit

We are challenged to be an Association.

We associate with one another because we need each other.
Koinonia is the bond of our Christian life. We associate to find
ways of sharing our experiences of worship, to tell our stories
of success and failure, to contribute to the growth of pastoral
music.

We are challenged in our diversity to celebrate

the unity we have through music.

Music holds a mysterious power to unite and to divide com-
munities. The work of inculturating our liturgy challenges us
to find ways to celebrate the transcultural vision of the church
as a world community.




A Fine Exposition

Dr. Swain's article, “Creativity and
Tradition” [Pastoral Music 25:6 (August-
September 2001} was a very fine exposi-
tion of the tension between these two
imporiant poles of liturgical music. His
explanation of the importance of serious
musical study should be required read-
ing for the “three chords and a cloud of
dust” songwriters often heard in joday’s
church.

The inability of some modern musi-
clans to connect with the church’s his-
tory seems to be based largely on the
presumption that history began the day
they were born. They ignore the tradi-
tion of the church at their peril, but it is
unfortunately the people in the pew who
suffer most.

Thomas More Scott
Chagrin Falls, OH

Better Suited for Academics

Inmy opinion, Joseph Swain’s article,
“Creativity and Tradition,” might have
been better suited for an academic publi-
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cation than one called Pasforal Music.
The author states that parishes must
“choose between music labeled “tradi-
tional’ and popular or ‘praise” music...”
(The latter term is foreign to Roman
Catholic liturgical usage.) In the eclectic
musical/liturgical environment of
twenty-first-century parishes, the choice
is not a bleak either/or but, rather, re-
flects the pastoral judgment that Swain
does not mention but which is called for
by the church’s liturgical documents. The
liturgical judgment—for instance, the
suitability of Palestrina when the voice
of the assembly is primary—-has also
been ignored.

Music in Catholic Worship puts it thus:
“Does music in the celebration enable
these people to express their faith in this
place,in thisage, in this culture?” (MICW,
39). It continues: “The signs of the cel-
ebration must be accepted and received
as meaningful for a genuinely human
faith experience for these specific wor-
shippers . .. No set of rubrics or regula-
tions of itself will ever achieve a truly
pastoral celebration of the sacramental
rites” (MCW, 41).

Twenty-first-century liturgy cannot

be the musty museum of a single tradi-
tion, however fine. (We tried that; it didn’t
work.) For exampile, through-composed
eucharistic hymns were once traditional
music for communion; but since the Sec-
ond Vatican Council restored the prac-
tice of receiving communion in the hand
and under both species, music is needed
that does not require assembly members
to carry a hymnal as they come forward.
Contemporary composers have re-
sponded with vergse-refrain forms in
which a brief, easily memorized refrain
is sung by the assembly, with verses
sung by choir or cantor. Form follows
function, and the explosion of new forms
such as Taizé-style ostinatos bears wit-
ness to the creative response of modern
composers to the needs of contemporary
liturgy.

Swain says “one fashionable song af-
ter another fades into oblivion as new-
comers arrive . ..” Yet Bach and Mozart
were the writers of the “praise” music of
their day—the popular liturgical melo-
dies. What further wenders might Bach
have produced had he not been limited
to the “officially” approved hymns!

To consign the “Celtic Alleluia” to the
outer darkness because it has four Alle-
luias rather than the “traditional”
Trinitarian three is puzzling in the ex-
treme, Traditionis a support, not a strait-
jacket. Swain’s rather extreme position
reminds me of T.H. White's The Once and
Future King, in which Merlin teaches the
young Arthurhow tobeaking by chang-
ing him into a fish, an eagle, an ant: Over
the entrance to the ceaselessly buzzing
anthill is the sign, “Everything not for-
bidden is compulsory.”

M. D. Ridge
Norfolk, VA

Responses Welcome

We welcome your response, but all corre-
spondence is subject to editing for length.
Address your response to Editor, Pastoral
Music, at one of the following addresses. By
postal service: 225 Sheridan Stregt, NW,
Washington, DC 20011-1452. By fax: (202)
723-2262. By e-mail: npmedit@npm.org.




September 11’ 21

Hear my prayer o LORD,
let my cry come to you.:
Do not hide your face from me .
on the day of my dlstress '
Inclineyoureartome; ..o =
answer me 5peed11y on the day when I call

For my days pass away hke smoke, ﬁ'- g e
and my bones burn like a furnace, .
My heart is stricken and withered hke grass,
I'am too wasted to eat my bread
Because of my loud groanmg
my bones stick to my skin. S
I am like an owl of the w1lderness, St
like a little owl of the waste places
Ilie awake; - R
I[am like a Ionely dove on the housetop
All day long my enemies tauntme;
those who deride me. use my name for a curs"'
For I eat ashes like bread, L
and mmgle tears with my drmk
because of your mdlgnatlon and anger, A
for you have lifted me up- S
and thrown me a51de e
My days are like an evemng shadow, o
I w1ther away hke grass G

But you, O LORD, are enthroned for ever,
your name endures to all generat; ns.

Psalm 102:1-12
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The following awards and scholarships were announced gt
the Twenty-Fifth Anniversary Convention.

Jubilate Deo
Rev. Virgil C. Funk, Jr.
Washington, District of Columbia

Pastoral Musician of the Year
Frank Brownstead
Los Angeles, California

NPM Chapter of the Year
Providence, Rhode Island

e

Mr. Richatd Gibala, of the NPM Council of Chapters, congratulates
Father Gabriel Pivarnik, or, and other members of the Providence
Chapter, as they receive the award in memory of Bili O'Neili,
longtime Chapter director.

DMMD Member of the Year
John Miller
Newark, New Jersey

Catholic Music Educator of the Year
Donna Kinsey
Morgantown, West Virginia

Outstanding Music Industry
Member of the Year

Barry Holben, Allen Organ Company
Macungie, Pennsylvania

Koinonia Award
H. Richard Gibala
Reston, Virginia

8

NPM-AGO Service Playing Certificate

Sister M. Benedicta Berendes, M, Scranton, Pennsylvania
Linda Capizzani, East Hanover, New Jersey

John Clodig, Merrillville, Indiana

Wanda A. Grochowski, Katonah, New York

Youngjin Kang, Greenwich, Connecticut

Mary G. Loch, Bethiehem, Pennsylvania

Alison J. Luedecke, Dallas, Texas

Mary Lou Pruchnic, New Castle, Pennsylvania

Donna 1. Swanson , White Plains, Maryland

Russell Weismann, Pittsburgh, Pennsylvania

NPM Basic Organist Certificate

Dorothy Gehrke, Marchfield, Wisconsin

Eileen Hoogterp, Muskegon, Illinois

Joan Knolinski, Kokomo, Indiana

Vicki Krstansky, Countryside, Iilinois

Joseph Losoncy, Canfield, Ohio

Sister Marie Vianney Pottebaum, ssnp, Sf. Louis, Missouri
Theresa Skelley, North Braddock, Pennsylvania

Brother Daniel Stupka, Cincinnati, Ohip

Mary Jo Urschalitz, Findlay, Ohio

Scholarships

NPM Scholarship ($5,000):

Walter Stout, Tulsa, Oklahoma

NPM Scholarship ($3,000):

Gregory Homza, Bloomington, Indiana

GIA Pastoral Musician Scholarship ($1,500):

Anna Belle O’Shea, Evergreen, Illinois

MuSonics Corporation Scholarship ($1,500):

Scott Montgomery, Champaign, Illinois

Funk Family Memorial Scholarship ($1,000):

Joe Dudzinski, Rockwville, Maryland

Rene Dosogne Memorial/Elaine Rendler-Georgetown
Community Chorale Combined Scholarship ($1,000):
William Atwood, Hartford, Connecticut

Rensselaer Matching Challenge Grant ($1,000):
Michael Steimel, West Des Moines, Iowa
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Introducing two
Fabulous Musical Tours in 2002

presented by Catholic Travel Centre —
‘the most trusted name in religious group travel’

Christopher Walker and Bernadette Farrell
take you to England, Scotland and Wales
with Oregon Catholic Press

4+ July 20 - 29, 2002
4 including the National Network of

Pastoral Musicians Conference -
Birmingham, England

4 The Holy Places of England

Grayson Warren Brown's
Singing Tour of freland

June 29 - July 8, 2002

4+ including lrish Church Musicians
Association Annual Conference in Dublin

4+ Killarney, Cork, Waterford,

Dublin and more.




Convention &
Schooils Update

25th Anniversary Convention

More than 4,700 NPM members and
friends gathered in Washington, DC, at
the beginning of July to celebrate the
transforming power of musical liturgy
and to honor Rev. Virgil Funk, NPM
founder, president, and CEO, on the oc-
casion of his retirernent. Qur most elabo-
rate convention ever, though it did not
draw quite as many people as our previ-
ous two national conventions, the week-
long gathering was the joint effort of a
core comumittee and volunteers from three
neighboring dioceses: the Archdioceses
of Washington and Baltimore and the
Diocese of Arlington. Their efforts were
well-received: Participants gave the con-
vention an overall rating of 4.3 out of 5-—
our highest mark for national conven-
tions, matching the evaluation for the
two previous nationals in Pittsburgh
{1999} and Indianapolis (1997).

All of the special events received high
marks (4.0 or better), from the pre-con-
vention visit to the Holocaust Museum
and the Night Tour of Washington
through the Monday evening “Night
Rainbow,” which included the National
Catholic Handbell Pestival; Tuesday’s
performance of Like Winter Waiting and
the Kennedy Center performances by
Sweet Honey in the Rock; the events at
sites near the National Mall on the Fourth
of July; and Thursday afterncon’s per-
formances, which inchzded the concert
by the Twenty-Fifth Anniversary Hon-
ors Choir at the National Cathedral.
“Rock the Hill,” after the Independence
Day fireworks, seems to have set off some
fireworks of its own: It received a rating
of 4.7,

Two of the major or “plenum” pre-
sentations also received ratings of 4.7—
extremely high for this part of a conven-
tlon program. Both of these, interestingly
enough, involved large doses of singing
(and humor): Dr. Horace Boyer and the
team presentation by Rev. John Gallen,
g7, r. Elaine Rendler, Rev. Edward Foley,

10

caruckHmy, Rev. ]. Michael Joncas, and Dr.
Nathan Mitchell. Msgr. Ray East’s “hom-
ily” during the Opening Eventcame close
(4.5), and Sister Lourdes Sheen was also
well received.

We used five hotels to house conven-
tion participants, 125 buses to move our-
selves to 26 sites around the city, and we
had a sit-down banquet for 1,300 people.
Verbal comments at the end of the con-
vention suggested that many people ex-
perienced these days together as a kind
of wrap-up for NPM’'s first twenty-five
years, giving closure to this phase of our
Association’s life. At the same time,
through events like Rock the Hill, they
sensed the beginning of something new.
Clearly, many participanis were very
pleased with what we have become, and
they look forward to the next step on our
shared journey.

Schools 2001

At eight sites around the country this
summer, forty-two staff members
worked with 482 participants in NPM
schools and institutes. The largest group
of participants came to the Cantor Ex-
press Weekend in Albuquerque, NM. In
fact, the four cantor programs drew
nearly half of all the participants in these
summer programs. The next-most popu-
lar programs were the School for Guitar-
ists in Erlanger, KY, and the Pastoral
Liturgy Institute in Philadelphia, PA:
Bach drew fifty-six participants. The
other two schools were programs for
choir directors: the Choir Director Insti-
tute in Tampa, FL, drew twenty-seven
people; and the School for Organists-
Choir Directors in Worcester, MA, at-
tracted forty-three.

Participants in the cantor programs
found them “well-balanced for the neo-
phyte and veteran cantor.” In fact, one
participant wrote, “I witnessed men-
toring occurring between and among the
participants with different skill levels.”
Involvement led people to “highly rec-
ommend” the program to all cantors be-
cause it helped this year’s attendees “be
more prayerful,” begin to “realize the

responsibility and importance of being a
cantor,” sing “with more heart,” and
renew their “dedication to this minis-
try.”

Similar comments came from those
who attended the Choir Director Insti-
tute this summer. They found it “awe-
some” and “exquisite.” The School for
Organists-Choir Directors gave partici-
pants “inspiration and encouragement”;
it was “outstanding. I spent my own
moeney on this! It was worth every
penny!” “Thank you so much,” one par-
ticipant wrote, “for such a wonderfui,
ingpiring week.” Those who went to the
Pastoral Liturgy Institute focused on the
“great prayer experiences” during the
week. They also praised the “excellent
content” and “solid information,” find-
ing the program to be “a great refresher
course in liturgy.”

Farewell to “Mr. Cantor”

James Hansen has served as the fac-
ulty coordinator and master teacher for
NPM Cantor Schools since the first
“School for Cantoring” began at Hun-
tington Seminary in Rockville Center,
NY, on July 11, 1983. When this year’s
final “Cantor Express Weekend” ended
in Villa Maria, PA, on August 19, Jim
finally retired as the leader of NPM's
summer cantor programs. Over the
course of these nineteen years, Jim has
shared his talent, insight, and wisdom
with participants in more than eighty-
five NPM summer cantor programs held
atmore than seventy locations across the
United States. In recent years, he has -
shared the leadership of those programs
with his wife, Melanie Coddington. In
addition to his work in these concen-
trated summer programs, Jim has also
served as a facilitator for cantor work-
shops at our conventions and in the litur-
gical ministry of cantor at NFM conven-
tionsand other gatherings, most recently
during the memorial service at the
Twenty-Fifth Anniversary Convention
in Washington, DC. His book Cantor Ba-
sics (The Pastoral Press) is a standard
resource for training new cantors.
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NPM is grateful beyond measure for
the gift of Jim Hansen’s ministry under
our auspices. We wish him well as he
continues his current work as the direc-
tor of the Office of Spiritual Develop-
ment Services for the Diocese of
Marquette in Michigan's Upper Great
Lakes.

Thanks to Allen Organ

The Allen Organ Company, this year’s
recipient of NPM’s Music Industry
Award, was our "knight in shining ar-
mor” for this summer’s Organist-Choir
Director School, july 16-20, in Worcester,
MA. In a generous act far beyond the
norm, they provided all five of the in-
struments that we needed for that pro-
gram:. In previous years, the required
instruments for our organist and organ-
ist-choir director programs have been
provided by several organ companies,
but, this year, the other companies were
unable to provide instruments for this
program. Thanks again to Allen Organ
for this generous service,

Conventions 2002

Committees are already hard at work
preparing next year's regional conven-
tions. We will have three opportunities
to gather in convention in 2002. Here are
the dates, places, and themes for those
gatherings:

June 25-28, Anaheim, California
“See, | Make All Things New” (Rev.
21:5)

Fuly 9-12, Omaha, Nebraska
“We Give You Glory As We Sing:
Holy, Holy, Holy”

July 30-August 2,
Rochester, New York
Voices of Hope

Look for further details about the pro-
grams for these conventions in the De-
cember-January issue of Pastoral Music.

Members Update

NPM Council

The thirty-seven-member NPM Coun-
cil met on July & and 7, beginning its
deliberations with a review of the previ-
ous year through reports from the vari-
ous groups represented on the council.
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There are five newly forming national
committees, each of which is chaired by
one of the elected members of the coun-
cil:

+ Certification: Ann Labounsky,
Pittsburgh, PA

¢ Music Industry: John Wright,
Chicago, IL

e TPublications: Peter Finn,
Washington, DC

= Membership: Michael Sithavy,
St. Paul, MN

s Finances: Tony Varas,
Lafayette, IN

Each of these commiitees is to work
closely with a member of the national
staff to evaluate the work of NPM and to
help set directions for the future. In addi-
tion to the reports from these new com-
mittees, the Council heard about the work
of the fourteen standing committees, the
NPM Council of Chapters, the Director
of Music Ministries Division, the Music
Educators Division, and the national staff.
Fr. Virgil Funk presented a report to the
Council on the new General Instruction of
the Roman Missal 2000 and its implica-
tions for music in the Hturgy.

The council elected two new mem-
bers to the NPM Board of Directors, re-
placing Dr. John Romeri and Sister Mary
Jo Quinn. The new board members are
Dr. Michael Connolly (Portland, OR) and
Ms Jean McLaughlin (Teledo, OH).

The Council spent most of the meet-
ing discussing goals that the board might
consider adopting over the next two
years, especially as it prepares a strategic
plan for the future of NPM. Council mem-
bers divided themselves into groups to
propese goals in six different areas: cer-
tification, youth, schools, conventions,
the image of NPM, and local/diocesan

NPM Board and Council meet after the Naticnal Convention in Washington, DC.

relationships. Among the recommenda-
tions offered were:

s development of a cohesive certifi-
cation track at conventions;

¢ a youth rate for membership and
convention registration;

e academic credit, CEUs, or credit
toward certification in conjunction
with the NPM schools;

¢ evaluation of the NPM convention
model;

s an update of the visual image of
the association both in its publica-
tions and on the web site;

s jdentification and training of men-
tors in local dioceses for training of
pastoral musicians.

NPM Board

The summer meeting of the NPM
Board of Directors took place on July 1
and again on July 7 and 8 in conjunction
with the national convention in Wash-
ington, DC. Members of the board ex-
pressed their profound gratitude to Fa-
ther Virgil Funk for his vision and
leadership during his twenty-five years
as president. Thanks were also extended
to Dr. John Romeri, outgoing chair, and
to Sister Mary Jo Quinn, who has com-
pleted two full terms. The board wel-
comed NPM’s new president, Dr. J.
Michael McMahon, and formally ap-
proved a letter of agreement with him.

The board engaged in a wide-ranging
discussion of various issues facing the
Association in the future, including the
recommendations offered by the NPM
Council (see previous item). Members
agreed that NPM should develop a stra-
tegic plan to respond to the needs of
pastoral musicians, to increase their ef-
fectiveness in ministry, and to advance

i1




the renewal of the church and the world
through musical liturgy. The board is
exploring issues of affiliation with other
organizations and agreed to pursue the
development of a leadership program
for musicians in small parishes, espe-
clally inruralareas. Theboard also agreed
that, after twelve years, the time has
come for NPM to raise its dues to keep up
with the rising expenses of running the
Association and to provide for continu-
ing development of programs.

Fees Increase

For the first time in more than twelve
years, NPM will increase its member-
ship and subscription fees. During the
1990s, despite rising costs for printing,
phoneservice, computers, and mostother
aspects of running the Association, we
were able to hold fees at the level intro-
duced on June 1, 1989. Now, however,
weneed to change fee schedules in order
to keep providing the level of service

e

anks for the
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that our members have come to expect.
Beginning on January 1, 2002, the cost of
membership and subscriptions will rise
about twenty percent. The basic two-
part membership (clergy and musician),
for example, will go from $66 per year to
$83, and the cost of a yearly subscription
to the magazine (with no member ben-
efits) will rise from $24 to $30.

Scholarship Winners

This year, through the generosity of
its members and friends, NPM was able
to distribute $14,000 in scholarships. Of
thisamount, $9,000 in NPM Scholarships
and the Rensselaer Challenge Grantwere
created from funds collected atlast year’s
regional conventions. Other scholarships
include the Funk Family Scholarship
{$1,000); the GIA Pastoral Musician Schol-
arship ($1,500), from funds donated by
GIA Publications, Inc.; the MuSonics
Corporation Scholarship ($1,500), do-
nated by the MuSonics Corporation of
Golden, CQO; and the combined Rene
Dosogne Memorial Scholarship and the
Elaine Rendler-Georgetown Community
Chorale Scholarship ($1,003). Mr.
Dosogne was a noted church musician in
the Chicago area and a faculty member
at DePaul University School of Music;
his family established a scholarship fund
in his memory in 1987. Dr. Rendler, an
author, composer, and clinician, is cur-
rently a teacher and campus minister at
George Mason University in Fairfax, VA,
She also serves as the chorai conductor
for the Georgetown Community Cho-
rale.

William Atwoed is the director of
music and organdst at Immaculate Con-
ception Chuarchand St. Casimir Church—
linked parishes sharing a team of pasto-
ral administrators—in Terryville, CT. In
addition to playing the organ for week-
end liturgies, he also directs the choirs,
trains and coordinates cantors, and over-
sees all aspects of the joint music pro-
grarm. Mr. Atwood recently earned his
bachelor’s in organ performance magna
cum laude from the Hartt School of Music,
University of Hartford, and he will use
the Rene Dosogne-Elaine Rendler Schol-
arship to pursue a master’s in sacred
music at Westminster Choir College in
Princeton, NJ.

Joe Dudzinski has worked for five
vears at 5t. Elizabeth Parish in Rockville,
MD, where Father Virgil Funk is a fre-
quent weekend presider at the liturgy,
and where several of Father Funk’s fam-

Continued on page seventeen
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Oty Tape# Session Title/Speaker(s) Oty  Tape# Session Title/Speaker(s)
__ PS01900 Complete Set of Cassettes in Albums __ PS01027 A-23 Chant for the Assembly -
$1,061.00 Greg Labus
GENERAL SESSIONS / SPECIAL EVENTS — (TR0 A M and ROLA: Get e
. PS0100la How Liturgy Transforms ~ Msgr. fos — Righ! - : i, s‘top' o o
Raymond Fast __ PS01029  A-28 Rc‘ead'mg, Rite-~ing', and
___ Ps0100lb  NPM Convention Opening Event g:;ﬁl;?i'sgfe on Campus - Stephen
. PS01002  Tues Mormning Prayer / Wed Morning . )
: Prager / Thurs Morning Prayer _ PS01031 ATBO Putt_mg the Poh}sl:h on a
__ PS010063  The Church in the Next 25 Years: ]S)ilszzg;ol\l}ﬂ;l E‘gﬁgﬁﬁ -
[ hallenges of Diversity - Sister __ PS01032  A-31 Cathedral Music in America -
ourdes Shechan Donald Fellows
—  PS01004 }S)a nging a Brand New Song! - ___ PS01034  A-33 Catechesis for and Reflection
r. Horace Boyer X
_ P301005  Wednesday Evening Choral Prayer upon the_thes of Acceptance/
(RSCM) - Mr. Ben Hutto Welcoming, Part 1 - Rose Bennett,
. Loyes Spayde
__ P301006 ;t:wards of the Mysteries of God ~ _ PSOI035  A-34 Death in Eastern Christian
v E Foley, Dr E Rendler, Rev 1 Theot Rev. Michael Havduk
Gallen, Rev J Joncas, Dr N Mitchell sotogy - Rev. Michiacl Hay
___ PS0l007  Divine Liturgy - Holy Family DURING THE LUNCH HOUR
. PS01008  Convention Euchrist Tuesday, July 3, 1:30-2:30
. PB01009 1st National Handbel} Festival —
Donna Kinsey, Jean McLaughlin __ PS01140  F-1 Chant for the Departed: The
Panichyda - J. Michael Thompson
CONCURRENT SESSIONS
Tuesday, July 3 - 10:45-12:00pm — sl =2 }f'a“‘sé‘”‘g and Pa“a}’.‘h{l‘ia'
__ PSO1012  A-l Liturgical Prayer - 25 Years of U‘i‘l“.‘e?" c;fl“’?“cgf tn " ¢
Change - Rev. Virgil Funk Toseoh Ropl TR
___ PS010I13  A-3 How Firm a Foundation: oseph ROl -
Gathering and Word - Dr. Elaine CONCURRENT SESSIONS
Rendler Tuesday, July 3 — 3:00-4:15pm
___ PS010i4  A-5 New Books for a New __ PS01036  B-1 Ritual Transformations: Para-
Millenninm — Rev, James Moroney, digms, Patterns, People —Rev. 1.
Rev. Eric Diskin Michael Joncas
. Psolol5  A-6 The Organ Suite Revisited ~ __ PS01037  B-2 Evening Prayer in the Parish —
Dr. Haig Mardirosian Transformation - Margaret Hettinger
_ PS01017  A-9 Just Add Water...Instant Helpful __ PS01038  B-3 Preparing to Celebrate: Planning
Hints for the Choral Conductor — the Year - Rev. john Gallen
Dr. Paul French .. PS01040  B-5 Pastoral Introduction to the Order
__ PS010I8  A-10 The Responsorial Psalm: of the Mass ~ Rev. Kenneth Martin,
Prepare It, Sing It, Live It, Part 1 - Rev. Juan I. Sosa ‘
Sister Kathleen Harmon ___ PS01041  B-6 Jean Langlais: The Man and His
__ PS01019  A-11 The Structure and Movement of Music - Dr. Ann Labounsky
Breathing - Barbara Conable . PS01042  B-8 Making Music: Teaching
__ PS01020  A-12 Staying Out of The Ruts, Part ] Renaissance Style - Kent Tritle
- Robert Frenzel _ PS01043  B-9 Simall Choral Ensembles--A
___ PS01021  A-14 Not Just a Bag of Tricks: Vocal Positive Approach ~ Robert Batastini
and Choral Techniques for Children - . PS01044  B-10 Empowering the Qccasional
Lee Gwozdz Community: The Cantor's Role -
. PS01022  A-15 Achieving Full-Time Results on Mary Prete
a Part-Time Basis ~ Charles Andersen, __ PS01045 B-11 Authentic Voice in Ministry -
Jobn Cantanzaro Joe Simmons
___ PS01023  A-16 Anatomy of Choral Preparation . PSO1046  B-12 Staying Out of the Ruts, Part 2 -
- Richard Prouix Richard Reed
___ PS01024  A-17 Children, Sacraments, and Song ____ PS01048  B-14 The Successful Children's Choir
— David Anderson, Robert Piercy Program - Lee Gwozdz
___ PS01025  A-18 Why Do People Sing? - . PS01049  B-15 Job Creep — John Catanzaro,
Rev. John Bell Charles Andersen
P301026  A-22 Integrating Youth into Parish PS01050  B-17 Sacred Musicals for the High

Worship - Tom Tomaszek,
Rev. James Bessert

Schooi/Middle School Program -
Dennis Rybicki




Qty Tape# Session Title/Speaker(s)
__ PS01051  B-18 Putting Them at Ease for
Congregational Singing - Christopher
Waiker
__ PS01052  B-22 When a Lay Person Presides -
Stephen Obarski
__ PS01053  B-23 Chant: A Graded Approach -
Robert Gallagher
___ PS01034  B27 Presider's Movement with Style
and Grace - Rev. Robert Oldershaw
___ P301056  B-29 Advanced Improvements by
Fixing the Basics - Gary DeKler
__ P501058  B-32 RCIA: Vital Celebrations for
Your Parish - Sister Sheila Browne
__ PS01059  B-33 Catechesis for and Reflection
Upon the Scrutinies, Part 2 ~
Rose Bennett, Loyes Spayde
___ PS01060  B-34 Choral Repertoire for Divine
Liturgy, Part 1 - Dr, Vladimir
Morosan
CONCURRENT SESSIONS
Wednesday, July 4 - 16:45am-12:00pm
__ Pso10s61 C-1 On Beauty and Being Just
Dr. Nathan Mitchell
___ PS01062  C-2 Celebrating the Rite, Part 1 —
Rev. Tom Caroluzza, Rev. Robert
Duggan
___ PS0io63 C-3 How Firm a Foundation:
Eucharist - Dr. Elaine Rendler
__ PS0i064  C-5 Multicultural Liturgy —
Rev. Juan J. Sosa, Rev. I. Glean
Murray, Rev. Rick Manalo
___ PS01065 C-6 Extemporization: The Liturgical
Organist's Bread and Butter —
Drew Rutz
___ PS01067 C-8 The Musician's Soul, Part 2 -
James Jordan
__ PS01068  C-9 Choral Music from Around the
World - Dr, Carol Hunter
__ P301069  C-10 The Responsorial Psalm:
Prepare It, Sing It, Live Tt, Part 2 -
Sister Kathleen Harmon
__ PS01076 C-11 Miracle In Minutes - Frances
Brockington
_ PS01071  C-12 Getting The Most Out of Your
Ensemble - Gerard Chiusano
.. PS01072  C-13 The Use of the Synthesizer -
Nicholas Palmer
__ PR01073 C-14 Children's Choirs in the Liturgy
- Michael Wustrow
___ P801074  C-15 On Fire or Burned Out? ~
Mary Beth Kunde-Anderson
___ PR01076  C-18 Congregational Song: What
Have We Learned...and Had to
Unlearn — Dr. Gordon Truitt,
Carole Truitt :
. PS01077  C-20 The Multi-Cultural Parish
Celebrates as One - Pedro Rubalcava
PS01078  C-23 The Singing Presider, Part 1 -

Rev. Robert Stoeckig

Qty Tape# Session Tltle/Speaker(s)

. PS01079  C-24 Arranging for Handbeils -
Michael Hellman :

_ PS01080  C-25 Hymn Playing and
Transposition for Church Pianists -
Stephen Peet

__ PS0IO81  C-27 Text Requirements —
Rev. James Moroney

. Ps01082  C-28 Standards in Repertoire:
Confirmation - Rev. James Chepponis

P80l C-29 Expeditionary Liturgy —
Rev. Mike Biewend _

_ PS01084  C-30 Teaching the Assembly New
Music, Part 1 - Dr. Carol Doran

___ Psoloss C-31 Leadership Do's and Don'ts;
How to Manage the Unmanageable -
Anne Ketzer

___ P80108  (C-32 Parish Celebrations —
Dr. Dennis Fleisher

_ PS01087  C-33 An Overview of Liturgical
Catechesis, Part 1 - Mary Binmingham

. Psol088  C-34 Structure and Variations in
Byzantine Funerals —
Rev. Michael Hayduk

DURING THE LUNCH HOUR

Wednesday July 4 -1:30-2:30pm

PS01142  G-1 Chant For the Departed: The
Panichyda — J. Michael Thompson

PS01143 G-2 Parastas and Panakhyda:
Requiem Observances in the
Ukrainian Catholic Church —
Joseph Roll

CONCURRENT SESSIONS

Wednesday, July 4 - 3:00-4: 15pm

PS01089  D-1 Transformative Power of Music
200-2000 - James Savage

PS01090  D-2 Celebrating the Rite, Part 2 ~
Rev. Robert Duggan, Rev. Tom
Carroluzza

P501091 D-3 Documents ~ How Do You Read
Them? - Rev. John Gallen

PS01092  D-5 Ritwal and Musical Implications
- Rev. . Glenn Murray, Rev. James
Chepponis

PS01093  D-6 How to Organize a Concert
Series — Dr. Donald Sutherland

PS01094  D-7 Feet Don't Fail Me Now! An
intro to the Organ for Pianists, Part 2 -
Alan Hommerding

PS01095  D-8 Making It Musical: Teaching
Contemporary Styles - Kent Tritle

PS01097  D-11 Heathful Singing and the
Changing Voice — Francis
Brockington

PS01098  D-12 Beyond Mediocrity: Effective
Ensemble Leadership - Steve Petrunak

PS01099  D-14 Choosing Repertoire for
Children's Choirs - Michael Wustrow

PSO1100  D-i5 Volunteers -- Can We Talk? -

Anne Ketzer




Qty Tape# Session Title/Speaker(s) Qty  Tape# Session Title/Speaker(s)
___ PS01101  D-18 From Beer and Pizza to Bread __PSO1127  E-19 'Get Your Business Fixed' -
and Wine - Michael Templeton Lynng Gray, Msgr. Raymond East &
_PS01102  D-20 Popular Regligiosity — Friends
Rev. Juan Sosa __ PSO01128  E-20 Bilingual Bridge-building —
___ PS01103  D-22 When a Lay Person Presides - Peter Kolar, Norma Garcia
Stephen Obarski ___PSO1129  E-22 Musical Aspects of GIRM -
__ PS01104  D-23 The Singing Presider, Part 2 - Rev. Ronald Krisman
Rev, Robert Stoeckig ___ PSO1130  E-23 A Eucharistic Liturgy - J.
__ PS01105  D-25 Let's Get Engaged! - Richard Michae! Thompson
Robinson ___PSO1131  E-24 Handbell Choirs — Repertoire
___ PS01106  D-26 Describing Liturgical and Liturgical Use - Jeffery Honore
Spirituality in Compositions - Rev. __ PSO1132  E-26 The Word of God in Song Texts
John Foley as a Source of Faith Formation —
___ Ppso1107 D-27 Chanting in English Transforms Robert Batastini, Alan Hommerding,
- Dr, Paul Ford Kelly Dobbs Mickus
__ PS01108  D-28 Advent-Cycle A: Standards in __ PSO1133  E-28 Advent-Cycle A: Standards in
Repertoire - William Brislin Repertoire - William Brislin
___ PsS01109  D-29 Me? Play Percussion? No Need ___ PSO1135  E-30 Teaching the Assembly New
to Panic - Dan Walt Music, Part 2 - Dr. Carol Doran
___ PSOL110  D-32 Bury Me by My Kinspeople - __ PSO1136  E-32 Celebrating Catholic Weddings
Jim Hansen - Pau} Covino
__PS011i1  D-33 Liturgy of the Hours with __ PSO1137  E-33 An Experience of Liturgical
Children — David Anderson, Catechesis, Part 2 - Mary Birmingham
Robert Piercy __ PSO1138  E-34 Practical Details in Byzantine
___ Pso0il12  D-34 Choral Repertoire for the Funerals — Rev. Michael Hayduk
Divine Liturgy - Dr. Vladimir __ PSO1139  E-40 DMMD Institute Performance —
Morosan Holiday Organ Recital — Doug Major /
PS03 D-39 'Made in America’ - Dr. Paul Salamunovich
Maria Manzo DURING THE LUNCH HOUR
CONCURRENT SESSIONS Thursday, July 5~ 1:30-2:30pm
Thursday, July 5 - 10:45am-12:00pm _ PSO1144  H-1 Chant for the Departed: The
___ PS01114  E-1 All At Once the Music Changed - Panichyda - J. Michael Thompson
Rev. Johu Foley _ PS01145 H-2 Parastas and Panakhyda:
__ PS01115  E-2 Celebrating a Meaningful Requiem Observances in the
Triduum - Rev. Lawrence Madden Ukrainian Catholic Charch —
___ PS01116  E-3 Planning and Preparation: Joseph Roll
Making Liturgy Beautiful -
Rev. Richard Fragomeni
___ Ps01117  E-4 NPM Chapter and its Diocese: $ TOTAL - Tapes (enter on front in Order Summary)
Models that Work - Mark Ignatovich o e e - - ——-
__ PSO1118  E-5 Interwinded Actions of Liturgy cTTTTTTTTTTmmTTTET T
and Art - Rev. Stephen Happel, s SESSIONS AVAILABLE ON CD
___ PS01i21  E-10 The Responsorial Psalm: : Oty Session ¥ $;5ﬂ{}[g Ei&(C(H
Prepare It, Sing It, Live It, Part 3 - . ession itle/Speaker(s)
Sister Kathleen Harmon i [] PSO1009CD  I*National Handbell Festival -
___PS01122  E-11 Do You Mean What You Sing? ; Dounna Kinsey, Jean McLaughlin
- Mary Lynn Pleczkowski | D PS01010CD  Organ Recital - Drew Rutz
___ PSO1123  E-12 Achieving Blend in Liturgical ; .
Music - Kevin Keil : ] PSO1139CD E~4Q DMMD InsttFute Performanqe
___ PSO1124  E-14 Fundamentals of Building a : Holiday Organ Recm{l — Doug Major
Children's Choir Program — David : / Dr. Paul Salamunovich
Nastal
_ PSOL125  E-15 You Want a Liturgy for When? : $  TOTAL~CDs (enter on front in Order Summary}
“Temi Pastira. et e e e e o mn w nm e = e m o = -
P501126  E-18 Making Beautiful Music

Together? Campus Ministry as a
Parish and in Dialogue with Parish ~
Don Gianella

Sessions Post-Conference Are $9.00 Each
Tape / Audio CDs $15.00 Each




! ily members are pa-
rishioners. It became
a somewhat personal
moment, then, when
Joe was told that the
review panel had
awarded him the
$1,000 Funk Family
2| Scholarship for 2001.
i - A native of Erie, PA,
Mr. Dudansk; moved to the Washing-
ton, DC, area in 1988 to earn a master’sin
liturgical studies at The Catholic Univer-
sity of America. For thenext twelve years
he worked full-time as a musician and
liturgist in several parishes in the arch-
diocese. Now a full-time graduate stu-
dent of choral conducting at George
Mason University in Fairfax, VA, Joe
hopes to continue after graduation work-
ing part-time in pastoral music while
also working in cellege choral studies
and with a community chorus. His skill
asacommunity chorus co-conductor was
evident at the 1999 NPM National Con-
vention in Pittsburgh, when the Dignity
Washington Choir won an (unofficial)
second place in the choral festival.
Greg Homza, the recipient of this
vear’s $3,000 NPM Scholarship, is the
director of music and the liturgy coordi-
nator for St. Vincent de Paul Parish,
Bedford, IN. The influence of key pasto-
ral musicians in his life—especially his
father, Eli, and Robert Schaefer, director
of music at 5t. James Cathedral, Orlando,
FL~profoundly influenced his decision
to learn the “cello. While he was working
on his bachelor’s degree in "cello at Indi-
ana University (completed in 1999), he
decided to take organ lessons for fun. As
his organ studies progressed, however,
and he thought of the example of the
church musicians that he had met, he
began to understand that his true calling
is pastoral music. In the surnmer of 2000,
he passed both the NPM-AGO Service
Playing Examination and the AGO Col-
league Examination. Now halfway
through his master’s degree in organ
and church music (with a cognate in
choral conducting) at Indiana Univer-
sity, Bloomington, Greg hopes to remain
in Bloomington to complete a doctorate.
He hopes one day to serve as a director of
music ministries for a cathedral or a dio-
cese in which he could shate his knowl-
edge of and love for music with pastoral

musicians who have not had the benefit-

of formal training.

Scott Montgomery has been a church
musician for more than thirteen years;
he is currently serving as organist for
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Holy Cross Churchin
Champaign, IL. He
will use the $1,500
MuSonics Corpora-
tion Scholarship for
studies toward an or-
gan performance de-
gree at the University
of Illinois. The recipi-
ent of numerous com- B
petition awards, Scott has performed

organ concerts in the Midwest and at -

AGOregional and national conventions.
This summer, traveling with colleagues
and his professor from the University of
lllinois, Scott had the privilege of play-
ing seventeenth century instruments in
northern Germany.

Anna Belle O'Shea will use the GIA
Pastoral Musician Scholarship to con-
tinue her studies toward a master’s de-
gree in the Church
Music and Liturgy
Program at 5t. Joseph
College, Rensselaer,
IN. Now that the col-
lege has added a new
emphasis on en-
semble musicians, she
will be able to pursue
her degree using the
fiute as her main instrument. Anna Belle
has played flute for liturgies throughout
the United States as well as in Europe,
and she has recorded more than a dozen
atbums of contemporary and traditional
sacred music. Anactivemember of NPM,
serving as a workshop clinician and -
turgical musician at regional and na-
tional conventions, she is currently a
freelance liturgical flutist in the
Chicagoland area, and she serves on the
central music staff of the Archdiocese of
Chicago. For twelve years, Anna Belle
was principal flutist for the Indiana Sym-
phony; she is currently the co-music di-
rector of Flutes Unlimited, a fifty-mem-
ber fiute chotr which recorded its first
compact disc of sacred music in 2000,

Michael Steimel is the recipient of
the $1,000 Rensselaer Challenge Grant.
Mr. Steimel is currently the director of
worship at Sacred Heart Church in West
DDes Moines, IA, where he oversees all
parishliturgical ministries. Heisa gradu-
ate of Loras College and previously did
graduate work at the University of lowa.

Walter Stout, the director of music
and organist for the Church of S5t. Mary
inTulsa, OK, is therecipient of this year’s
$5,000 NPM Scholarship. Music minis-
try captured his heart when he was eight
years old; he held his first position in

music minisiry at th
age of fifteen. Thoug
he currently serves
dynamic parish wit
1,850 families and

parish school, he ha
served churches with
membership as small §
as twelve. Walter|
earned a master’s de- &
gree in music {organ) from the Univer-
sity of Tulsa in 1994, and he began work-
ing on a doctorate at the University of
North Texas in the following year.
Though he put his educational plans on
hold when he accepted the position at St.
Mary Parish, he has been accepted into
the doctoral program at the University of
Oklahoma, Norman, for the fall semes-
ter. He will use the NPM Scholarship for
the usual costs—tuition, fees, books, and
music purchases—plus the cost of com-
muting to Norman twice a week from
Tulsa (approximately 500 miles).

Scholarships 2002

Due to the generosity of participants
in this year's Anniversary Convention,
NPM isable to offer $8,000 in NPM schol-
arships and grants, plus an additional
$9,006in scholarships from othersources.

The NPM scholarships include the
Members’ Scholarship ($5,000), the NP'M
Koinonia /Beard of Directors Scholarship
($2,000), and the Rensselaer Challenge
Grant ($1,000, administered by the
Rensselaer Program of Church Music
and Liturgy at Saint Joseph’s College).

The other scholarships include the
Funk Family Memorial Scholarship
(81,000); the Rene Dosogne-Elaine
Rendler/Georgetown Chorale Scholar-
ship ($1,000); the MuSonics Corporation
Scholarship ($2,000}; the Paluch Foun-
dation/WLP Scholarship ($2,000); the
GIA Pastoral Musician Scholarship
(1,500); and the OCP Scholarship
($1,500).

The due date for applications for these
2002 scholarships is March 1, 2002. For
additional details, see the ad on page
eighteen.

Military Music Ministers:
Up and Running

Though the need for an NPM stand-
ing committee focused on the special-
ized needs of the military parish was
first identified in 1993, it was only mini-
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mally active until the fall of 1999, when
Col.1.C. Cantrell was appointed as chair.
Col. Cantrell has been a music ministex
for more than thirty years, including his
more-than-twenty-year military career
at Air Force, Navy, and Army parishes
arcund the world.

The NPM Section for Military Music
Ministers has as its purpose “to provide
a forum for military parishes to identify
with and be served by NPM.” To that
end, a first priority of the standing com-
mittee has been to establish contacts at
military parishes in the U.S. and over-
seas. Through these contacts, the com-
mittee can provide experience-based in-
formational assistance on hosting
workshops, acting as liaison with clini-
cians, and providing liturgy planning
support.

Major achievements of the committee

in the previous eighteen months include
the development of a charter; establish-
ment of a network of regional represen-
tatives; and arranging workshops at mili-
tary bases around the world, including
bases in Germany, Japan, the United
Kingdom, and the United States.

The number one tool to achieve all of
this has been the Internet. Tobe added to
the e-mail distribution list, contact Col.
Cantrel! at 1_C_Cantrell@hotmail.com,
or visit the committee’s website, http:/ /
www.npm.org/military. It is accessible
directly or through the main NPM page.
Ultimately, the website will contain links
to resources and information including
liturgy plans and workshop schedules.
If you work with military or Veteran’s
Administration chapels or parishes in
any capacity, contact Col. Cantrell to get
on the e-mail list, to offer suggestions of

O TS ~

issues that need to be addressed, or to
find out about setting up a workshop in
your area.

Keep in Mind

Ted Heppner, a longtime member of
the Association, died atthe age of fifty on
August 12 after collapsing while bicy-
cling in Glencoe, IL; he wasanavid long-
distance cyclist who had twice been on
AIDS charity rides between Minneapolis
and Chicago. Ted had served as the di-
rector of music and liturgy at Sacred
Heart Church in Winnetka for twenty-
one years, and he helped that parish
choir to become one of the most popular
choirs in the Archdiocese of Chicago.
Many of the choir members under his
direction were current or former profes-
sional musicians. Mr. Heppner's funeral
was celebrated at Sacred Heart on Mon-
day, August 20.

James Dunlop Crichton, British lit-
urgist and ecumenist, died of a heart
attack at the age of ninety-four on Sun-
day, September 2. A prolific writer of
works that popularized the background
and meaning of the post-conciliar litur-
gical reform, Monsignor Crichton con-
tinued writing until the time of his death.
]. D. Crichton was a member of England’s
National Liturgical Commission and
National Ecumenical Commission. For
twenty years, he edited Liturgy/Life and
Worship. Helectured widely in the United
Kingdom, the United States,and Canada.
For his work on the liturgy, Monsignor
Crichton was named a prelate of honor
by the FHoly See, and he was awarded an
honorary doctorate from the Pontifical
Institute of Liturgy, Sant’ Anselmo,
Rome.

We pray with the psalmist: “Not to
us, Lorp, not to us, but to your name give
the glory for the sake of your love and
your truth . . . You who fear God, trustin
the Lorp, who is your help and your
shield. God remembers us and will bless
us, pouring blessing on the chiidren of
Israel.”

Help Shape the Future

Include NPM in your hopes and
dreams for the future with a bequest for
our programs in your will. A will de-
scribes how you want your possessions
used to shape the future, but your inten-
tions will be honored only if you have a
properly executed will. For information
about establishing scholarship funds or
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lirnited trusts for special programs, please
contact the National Office at (202} 723-
5800; fax: (202) 723-2262; e-mail:
NPMSING@npm.org.

Meetings & Reports

New Music Director
at National Shrine

Dr. LeoNestor, who directed the NPM
Honors Choir during the closing Eucha-
rist at the Basilica of the National Shrine
of the Immaculate Conception for NPM's
2001 Convention, has left his position as
the Shrine’s director of music, moving
across the street to the campus of The
Catholic University of America, o be-
come a professor of music. He has been
succeeded at the Shrine by Peter Latona,
whobecomes the National Shrine’s fourth
director of music. Latona, who came to
the National Shrine in 1997 as assistant
director of music, has a docteorate in or-
gan performance from the Manhattan
School of Music and a master’s degree in
music from Yale University.

Looking for an Instrument

The Roman Catholic Parish of the
Nativity of Jesus in Magadan, in the
Kolyma Region of Siberia, is building the
first Catholic church in this area of the
Russian Federation near the site of Sa-
viet-era slave labor camps that housed
thousands of musicians, performers, and
artists. Ironically, because of the great
number of musicians and artists housed
nearby, Magadanbecame one of the great
cultural certers of the Soviet Union. The
American Catholic priestsin Magadan—
Fathers Michael Shields of the Archdio-
cese of Anchorage and David Means of
the Archdiocese of St. Louis—want to
include in the new church a concert or-
gan to honor all the musicians who
worked and died in this region. They
hope to have the church completed and
the organ instalied by Christmas 2002,
when they will offer the first in a series of
free organ concerts to honor all the survi-
vors of the camps. To assist with the
purchase of this instriument, send dona-
tions to: Archdiocese of Anchorage, Mis-

pastoral musician.

Prepare for service in the
church as a professional,
theologically educated,

For more information, contact:
Dr. Paul Westermeyer
Professor of Church Music
Phone: 651-641-3525
E-mail: pwesterm@iuthersem.edu
Online: www.luthersem.edu

l ’ SEMENARY wilness to salvation through Jesus Christ and to

SACRED
- MUSIC

Luther Semmarv .
coeperation with. '

S St Otaf Co!luru, Nerfil, \/fn'

Luther Seminary educaites Teaders for Christian
gommunities cailed and sent by the Holy Spirit 1o
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sion to Magadan--Organ Fund, 225
Cordova Street, Anchorage, AX 99501
Contact the priests directly by e-mail at
FrMike@kolyma.ru.

OCP Offers Parish Grants

Oregon Catholic Press has begun a
grant program to help U.5. parishes en-
hance worship. The OCP Parish Grant
Program will award five $10,000 grants,
five $5,000 grants, and fifty $1,000 grants
to selected parishes from a fund estab-
lished to help parishes seeking to im-
prove some aspect of parish music and/
or liturgy. Grants will be made yearly,
though the number and size of the grants
may vary. The due date for applications
for this year's grants is October 31, 2001.
Apptlication forms and additional infor-
mation are available on the OCP web
page: www.ocp. org. Or write: OCP Par-
ish Grants, Oregon Catholic Press, 5536
INE Hassalo, Portland, OR 97213,

Sacred Spaces Conference:
Call for Participation

In conjunction with the exhibition
Sacred Spaces: Building and Remembering
Sites of Worship in the Nineteenth Century,
the College of the Holy Cross, Worcester,
MA, is sponsoring a national conference
on “Sacred Spaces: Legacy and Respon-
sibility,” Aprit 5-7, 2002. The coordina-
tors are soliciting round tables, papers,
and musical performances on three
themes: American piety of thenineteenth
century; historic buildings as contempo-
rary worship spaces—use, transforma-
tion, and mission; and pre-1900 worship
music and present practice.

Suggested music topics include: Pro-
file of a religious denomination and its
musical practice in the nineteenth cen-
tury; ties between American and Buro-
pean congregations and their influence
on music; worship music indoors and
out: the influence of the space; American
composers of religious music; European
composers favored by specific denomi-
nations; contemporary performance
practice of pre-1900 worship music.

Deadline for abstracts is November
30, 2001; acceptances will be announced
by January15, 2002. Please address one-
page abstracts with brief cuxriculum vi-
tae to: Sacred Spaces: Legacy and Responsi-
bility, Attention Nym Cooke, Department
of Music, College of the Holy Cross,
Worcester, MA 01620-2395. Phone: (508)
793-3504; fax: (508) 793-3636, marked
“ Attn: Nym Cooke, Music Department.”
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RAYMOND EAST

iving glory to God, who is wor-
thy tobe praised, Iwant to greet
all of the saints gathered in this
bilee celebration, this Twenty-Fifth An-
iversary Convention of the National
‘dsociation of Pastoral Musicians, held
Washington, DC. I am proud to be a
member of NPM. I joined twelve years
g0, because 1 believe that NPM does
“three things exceedingly well. First, it
“was founded to bring pastors and musi-
“cians—those entrusted with the minis-
- try of music—together in a creative, col-
jaborative relationship. Second, it was
founded as an open association, willing
. to welcome guitarists and organists, ca-
. thedral musicians and velunteers from
© rural parishes, those with doctorates and
- those with minimal training, and people
serving Hispanic, African-American,
Asian-American, and even Buropean-
American communities. Third, it was
founded with a view to music’s role be-
yond the liturgy, beyond the walls of the
church, as a transformative power in
society.

Transformed Ministry

On that first point, the invitation to a
collaborative ministerial relationship, I
want to stress relationship because this
is the keystone of our gathering. It was
the vision of Virgil Punk and others
twenty-five years ago that we would
become a circle of friends committed in
ourrelationshjp to our Creator and to the
beloved Son, Jesus, who loves us with an
everlasting love. In our covenant rela-
tionship with him, he sends us out to be
his disciples.

Rev. Msgr. Raymond East is the pastor
of Nativity Parish, Washington, DC. This
article is based on his presentation at the
25th Anniversary Convention in Washing-
fon, DC. Monsignor East was assisfed in
this presenitation by Mr. Marvin Ford,
minister of music at Nativity Parigh, Mr.
Jesse Manibusan, and Mr. Ken Canedo.
An audiotape that includes the full
presentation, #P501001a, is available from
ACTS (see ad in this issue).
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I want to talk for a moment about

transformation, especially about the
transformed musician who is a trans-
formed minister. When I first started in
the ministry of music, I was in San Diego,
a little kid in the children’s choir. It was
a greatbeginning, butback in those days
the minister of music was often the reli-
gious sister who was playing the organ
in the church balcony miles away from
the sanctuary, and the relationship be-
tween the musician and the pastor con-
sisted, in my parish, of Monsignor bark-
ing directions at Sister Mary Catherine.
Somehow, it all worked, and T have fond
memories of the beautiful high Masses
and the Requiems that we sang. Even
under those circumstances, that relation-
ship with the music transformed us.
_ It was on a sleepy Sunday, the first
day of the week, that the first two music
ministers were transformed by singing
the good news. Luke tells the story in his
twenty-fourth chapter: They were on
their way from the site of the crucifixion
and the memory of the cross, going away,
going back to work again. These two
people, maybe a woman and a man,
maybe husband and wife, were on their
way back home when a stranger walked
up to them. Their eyes were kept from
recognizing him, but their hearts were
soon to recognize him in the breaking
open of the word. As God opened their
ears, their hearts burned as they listened
to the stranger explaining the Scriptures
to them. And then, when they finally had
to stop, the stranger seemed to be going
on further, but they begged him: “No,
stay with us. It is almost evening.” And
so, Luke tells us, “he went in to stay with
them. When he was at table with them,
he took the bread, blessed and broke it,
and gave it to them. Then their eyes were
opened, and they recognized him” in the
breaking of the bread.

Church, that transformation which
began ata eucharistic table in the town of
Emmatis—a town we can no longer even
locate on the map—is the story of our
own recognition of Jesus and of the min-
istry that he calls us to. We are called to
get up from the meal, go back to the

cross, go back to the place of crucifixion,
go back to the Upper Room, rejoin the
disciples waiting for the Holy Spirit, and
then spread the Good News of Christ as
God sends us forth. I praise God that
twenty-five years ago this Association
began by saying yes to that ministry of
music.

This ministry of music has changed
my life; it has transformed my ministry.
When I first went to Nativity Church
three years ago, the first person to wel-
come me was Brother Marvin Ford, our
music minister. We were there on the
First Sunday of Advent, and he was play-
ing piano with the gospel choir in a dark
corner of the church, all the way in the
back. It became essential, 1 realized, to
bring him and the choir out of the shad-
ows and into the sanctuary, because in
the Black church it is essential that the
pastor and the musician be in dialogue
with each other, co-ministering through-
out the whole Mass and other services.
Finalily, Marvin got so close that I could
see him, and every time [ lifted up the
Eucharist, the Body and Blood of Christ,
I would look in his eyes and say: “Be-
hold the Body of Christ, the Blood of
Christ. Take, eat and drink, for thisis my
Body and my Blood.” 1 would do this
with a tear in my eye, for Marvin is the
son and the grandson of Baptist minis-
ters, and, at that time, he was not yet a
member of our communion. This past
Easter, however, he became a full mem-
ber of the church and now sits at the
eucharistic table. And our relationship,
though it has had its ups and downs
(though mostly wonderful ups), is a co-
ministry, a co-partnering that was envi-
sicned by NFM. That's the model of min-
istry that NPM espouses and promotes
as a way to bring others to the banquet of
life. S

In this gathering, we are called to this
same ministry of weicome. In the songs
we sing, the prayers we pray, and the
workshops we attend, Jesus is walking
with us, passing by. We need to ihvite
him in, these days and every day, so that
our hearts may burn within us and our
eyes may be opened, so that we may




come to know him and recognize him in
the breaking of the bread.

Transformed Parish

A second transformation takes place
when we take our place in the world-
wide church and realize that God speaks
inmany languages, many cultures, many
instruments, many musical forms. Then
music in the liturgy—musical liturgy—
can transform our parish worship. When
we took the Nativity Parish Choir to the
1999 NPM Convention in Pittsburgh, we
listened to Johr: Bell, who was in the
circle of friends at Pittsburgh. He opened
a world of music to cur choir and our
parish, and we came to understand, as
we listened to that music, that our parish
was not open to the world at our door-
step. Bver since our African-American
parish started to open its doors to sisters
and brothers in cur community, newly
arrived, in many instances, from thirty-
two other nations, we have tried to be
transformed in our worship, though that
transformation hasbeen painful at times.
John Bell taught us to open our ears and
our hearts, to be transformed as a parish,
to sing songs in the key of life from
arcund the world. Ever since that meet-
ing, hymns from Korea, chants from Af-
rica, drums and dancing from Nigeria,
songs from the Caribbean have filled our
sanctuary.
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I believe that God wants to transform
our parishes, our colleges and universi-
ties, our military chapels—wherever
God’s people gather for prayer. Just as
God opened our eyes and hearts at Na-
tivity to welcome Jesus’ presence in our
newly arrived sisters and brothers, so
God is opening the minds and hearts of
all of us torecognize the presence among
us of a God who embraces people of all
cultures, especially cultures which we
have so sadly ignored or taken for
granted, failed to welcome into our insti-
tutions and our churches. God opens our
lips, so that we can stretch them around
new songs—new to us, but many with
old traditions and ancient roots—in lan-
guages that we had never sung before.
God opens our minds and our hearts and
our ears to bring Pentecost fo all.

A proof that musical liturgy trans-
forms the parish happened yesterday, at
St. Thomas the Apostle Parish, near the
site of this convention. NPM members
arriving early for the convention joined
that community and filled the chuzch at
every Mass. The parishioners said things
like this: “Your presence transformed
our parish.” “We've never had Mass like
this before; the whole church was sing-
ing.” “This is better than Christmas or
Easter!” And my favorite: “We wish it
could be like this all the time.” Well,
Chuzch, it can be like that all the time!
You do make a difference!

Transformed World

There is a third and final transforma-
tion to which we're called. It's an impor-
tant one: not only to be transformed our-
selves, to grow in our own sense of
responsibility and ministry, to grow in
our musicianship and our skills as we
become servani-leaders in the house of
God; not only to open our communities
to the sounds of God’s praise that sing in
rhythms and tones and words unfamil-
iar to us; but to recognize and act on the
insight that music ministry can frans-
form our world,

I went to the hospital the other day
because the mother of cne of my parish-
ioners had called. She was waiting for
someone to visit her and to sing a song
before she died. 50 we held hands in the
iCU, dodging all the medical equipment,
and sang a song about the blood of Jesus
touching us and making us whole. She
died shortly after and went home to the
Lord. It was clear that she was waiting to
hear and sing that song before she died.
Mausic transforms us in all the moments
of our life. It attends us at baptisms and
bar mitzvahs; music is present when we
marry and commit oursefves in relation-
ships. Music is present at all the key
moments of our journey in faith, and
music is there when we die.

Qur ministry has to go cut into the
sireets, far beyond the doors of our ca-

i i
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thedrals and our parish churches. When
Leonard Bernstein’s Mass celebrated the
opening of the John F. Kennedy Center
for the Performing Arts, on the birthday
ofthe Blessed Mother, September 8, 1971,
it was a transforming moment in Ameri-
can musical theater. Not only did
Bernstein's Mass bridge musical styles
and traditions--something that our As-
sociation tries to do—but Bernstein’s bril-
liant, insightful, iconoclastic book and
score blew us away. It transformed us; it
took us back to the medieval mystery
plays, to a time when liturgy, word, and
Eucharist spilled from the cathedralsinto
the streets of Europe. That was the birth-
place of modern theater.

Though built primarily on the rites
and texts of the Latin Mass, Bernstein’s
Mass also used elements of the Divine
Liturgy of the Eastern Churches—a re-
minder tous that the church mustbreathe
with two lungs, east and west, or we will
develop spirttual emphysema. His com-
position used the Mass liturgy as the
matrix for revolutionary change. It tore
down the stage curtain separating secu-
lar from sacred and thrust the divine
liturgy into daily life: not just few and
Christian, Protestant and Catholic, Or-
thodox and Eastern Churches in com-
munion with Rome, but we, as a broken -
world, a broken people, were trans-
formed by a simple song: “Lauda laude
... God loves all simple things, for God
is the simplest of all.”

Father Funk addresses the crowd at the Opening Event.

I believe this song, the simple song
that we sing, has the power to transform
the world. And it will, if you give God
permission to aliow Jesus to pass by and 3
to stay with you. It will, if you allow God Monsignor Ray East
in all that you do to open your eyes, to
recognize Jesus in the bread that is bro-
ken and shared. It will, if you allow God
to speak to our young people, who are
part of our circle of friends, as co-minis-
ters of music with us. It will, if you allow
the transforming power of songs and
traditions from the Hispanic, African,
and Asian communities and from the
indigenous peoples on this continent to
blend with chants ancient and ever new.

If you aliow God to come and put on
your lips a simaple song, then I believe
that we wiil experience a new Pentecost,
and the fire.of that Pentecost will trans-
form us and our parishes and the world
with the words of a new song that we
have been singing since the risen Lord
walked with two people on the road to
Emmaus and revealed himself in the :
word and in the breaking of the bread.  Jesse Manibusan and Ken Canedo assist with Monsignor East's presentation.
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BY RONALD BRASSARD,
ROBERT J. BATASTINI, AND FRIENDS .-

ELAINE RENDLER,

et us be clear: We are not opening
this convention by replaying the
final scene from Goodbye, Mr. Chips.
There is no chorus of “In the Evening of
My Life” swelling in the background.
Anyone who has even a passing
knowledge of this organization and its
founder knows that there are many more
chapters left to the story of this man
named Virgil. But this is a moment of
change, a time of transition. This is an
occasion both to remember the past and
take the next step into the future.

The Association’s Board of Directors
wanted to begin this wonderful gather-
ing with a moment of serious tribute not
to the CEO of NFM but to the person
whose talents and whose genuineness
made it all happer. These next few mo-
ments are not about the organization.
They are about Virgil C. Funk. They are
about a singular individual who means
s0 much to so many of us. We asked a
small group of individuals to write down
their thoughts, their recollections, their
tribute to Virgil Funk. From the words
crafted by these individuals, we have
created the following tribute that we now
share with you.

Rev. Ron Brassard, pastor of Immacu-
late Conception Parish, Cransion, R,
chairs the NPM Standing Committee for
the Clergy. Dr. Elaine Rendler, a practic-
ing pastoral musician and campus
minister at George Mason University in
Fairfax, VA, is a columnist for Today’s
Livurgy, a clinician, and an author. Mr.
Robert . Batastini is vice-president and
senior editor for GIA Publications,
Chicago, and emeritus director of music at
St. Joseph Church, Downers Grove, IL. At
the request of the NPM Board of Directors,
they presented u special tribute to Father
Virgil Funk during the opening event of
the Twenty-Fifth Anniversary Conven-
tion. An audio recording of the full
presentation, on the same tape as Msgr.
East's address, #P501001a, is available
Jrom ACTS (see ad in this issue).
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Voices of Friends

“A phone rings in my seminary dorm
rooma quarter-century ago. WhenIpick
up the receiver Lhear a slightly drawling
voice: "Thisis Virgil Funk. We're starting
a new magazine for people involved in
church music ministry, and your name
has been given to me as someone who
might do reviews for us. Are you will-
ing?’ This would prove to be emblematic
of our future contacts. Virgil is never at
rest; there always seem to be about a
thousand projects going through his
mind at once. Virgil is never shy to ask
peopletomakeacontribution. And Virgil
Is willing to risk, to take a chance on
people without major reputations or suc-
cessful histories and give them a plat-
form to engage a wider public. For
twenty-five years Virgil has given his
gifts to the National Association of Pas-
toral Musicians. God grant him bless-
ings in proportion to his generosity.”

Mike Joncas

“Relentless cheer. No one parties bet-
ter than pastoral musicians. A quick
walk-through of the hotel lobby at any
NPM convention, and one will see frivol-
ity both contained and boisterous—just
like Virgil. "Koinonia’ is not a distant
Greek noun, buta living reality in the life
of NPM. There is no room for dourness.
Virgil, of course, can be despondent or
sulky, butnot for long. Somewhere in his
head is the tenet that there is tomorrow,
and tomorrow means hope, and hope
means that it is too early to despair, as
Monika Hellwig teaches. Cheer, respect,
adaptation: All reach confluence in a
bunch of pastoral musicians who can be
goofy and profound, fumbling and grace-
ful, despondent and hopeful—just what
one would expect from an organization
whose founderand leader is Virgil Funk.”

Tom Conry

“In Virgil's mind, and in practice, few
things are more important than family.
Throughout the triumphs, tragedies, cel-
ebrations, and commemorations of my

life Virgil has always remembered the
importance of family. When my mother
died, Virgil dropped everything to come
to Pennsylvania to co-preside at her fu-
neral. And later, during my son’s health
arisis, Virgil not only freely granted me
the leave I needed to provide the neces-
sary care, but he led the NPM staff in
offering prayers, love, and support. This
is why I say that Virgil has been more
than a boss. In every way he has been a
true friend and a true blessing in my
life.”

Lisa Tarker

“QOver these considerable years, [ have
continued to experience Virgil's pastoral
intelligence, his generous friendship, and
his keen sense that all knowledge is for
service. I have been a better person for
knowing him as a teacher, a colleague, a
friend.

“5till, amost curious aspect of Virgil's
identity has plagued me. To the best of
my knowledge, I never have been told
what the ‘C’ stands for in Virgil C. Funk.
l'am partial to litanies, so I have devised
an exercise whereby one might choose
the most appropriate appellation:

Virgil Courageous, Virgil Catalytic,
Virgil Cheerful, Virgil Creative,
Virgil Classical, Virgil Compelling,
Virgil Colorful, Virgil Cultured,
Virgil Charming, Virgil Convivial,
Virgil Curicus, Virgil Conciliatory,
Virgil Chivalrous, Virgil Contempla-
tive,
Virgil Coherent, Virgil Conversant,
Virgil Charismatic, Virgil Complex,
Virgii Considerate, Virgil Chatty,
Virgil Confident, Virgil Charitable,
Virgil Cordial, Virgil Candid,
Virgil Compassionate, Virgil Cool.”
Jim Hansen

“Virgil has the capability to adjust
and toshape and reshape an arena where
the musician is cultivated and forged
into a minister—sometimes with a tug or
a shove—but the outcome is the same:
the formationof musicians who will serve
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the church’s liturgy. Sometimes it takes a
little longer than usual, but Virgil never
loses contact and never dismisses. Adap-
tation is only possible by tenacity.”
Fred Moleck

“Virgil is fundamentally a pastoral
person. Istherea personalive whoknows
more about us in our work as ministers
of music than Virgil? It is precisely his
ability to relate to us in human, caring
terms that he relates to us in our ministe-
rial work. Simply put, he cares for us.”

Marie Kremer

“Many of us have experienced the
phenomenon of tension within parish

.t. " . . b " W " . N
:;mem‘":;u 18 ?:ﬁtg.;?e.lmis dtra‘ﬂtvn N Sister Kate Hendel (left), NPM Mus-Ed Frank Brownstead, Pastoral Musician of the
een those with ciliering tastes I MU= g, 4 Chair, honors Donna Kinsey as Year.

sic. Over these twenty-five years, Virgil  ¢y50ic Music BEducator of the Year.
has taught us that we cannot say 'yes’ to
our fellow Christian, if we refuse to sing
his or her song. He has shown us that we
need to set aside taste judgments and
sing another’s song, even when we can-
not fully make it our own.”

Bob Batastini

“The thing about Virgil that I admire
and thathasbeen formative for meis that
he is usually unafraid. This is a rare
thing. No wonder Jesus thought to ad-
vise us sooften, ‘Do notbeafraid.” Along . _
with this, in some way, Virgil has been  Above: Registration. Right: Alice Spicle,
able to avoid taking most things person-  one of the local volunteers, tests a handbeil.

ot

During the opening event, (1-+.) Elaine Rendler, Ron Brassard, and Bob Batastini honor Father Virgil Funk (seated to Elaine’s left).
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ally. This may seem like a funny thing o
mention, but this quality allows for
friendship in a unique way, and the new
day is always a new day.”

Frank Brownstead

“Whenever I think of Virgil Furk Isee
him in motion. That's how I know
Virgil—as a man on the move, always
searching, ever probing, questioning,
testing, seeking. Even in ‘repose’ (a word
that probably doesn’t exist in Virgil's
personal lexicon), he is still moving: His
mind is moving, his imagination is mov-
ing. Virgil is not a typical ‘mover and
shaker” (though he has certainly been

“know to move the occasional mountain
and to shake up the complacent); he is
not a typical ‘CEQ.” He likes motion, likes
roller coasters, likes coloring outside the
fines. Truly, Virgil ‘plays well with oth-
ers.” He was willing to take risks—huge
risks-—in the service of something most
people either wouldn't or couldn't see,
namely, that we become what we sing, that
making music at God’s table makes a
crucial difference to who we are as God's
people.”

Nathan Mitchell

“For Virgil, every moment is filled
with potential.”
' Teresita Espinosa, csj

“I thank you for your open-
mindedness, for your interest and en-
couragement . . . for your accepiance. {
hold you in such high esteem.”

Gloria Weyman

“] remember a man who combined
professional creativity with personal car-
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cussion during the Clergy Section meeting,.

ing, who transformed not only our litur-
gical music but the people who make it
and playitand sing it, who never seemed
discouraged by difficulties, who de-
lighted in heiping so many of us, like
myself, who are less gifted.”

Walter Burghardt, 51

“Virgil Funk has been a gift to this
church that we love and well deserves
thelove thatisbeing lavished upon him.”

Bishop Ken Untener

“My relationship with the New World
has a name: Virgil Punk. Three features
are imprinted in my mind. First, the per-
fect graciousness of his welcome and his
unfailing spirit of service. Next, his con-
scientiousness where liturgical music is
concerned, his tireless open-mindedness
concerning its evolutions, and his com-
petence in diffusing them, thanks to
NPM. Third, the human and spiritual
profoundness that would show through
the manner in which he celebrates or
animates the liturgy. To this I wish to
add the good fortune which made me
become one of his friends. For all of this,
I give thanks, together with all those
who, on this day, will express their grati-
tude to him.”

Joseph Gelineau, s

“What I love best about Virgil—what
has touched my own life and the lives of
so many others—is that whenever the
world is ready to throw us away, when-
ever our failings are more evident than
ourstrengths, Virgilhasbeen there. Virgil
has been there believing in us when no-
body ¢lse would. And he has been there
over and over again. And at each one of

ARG

those moments he has gently reminded
us that this is not the end . . . only the
beginning of a new chapter.”

Rew. Ron Brassard

Itis impossible to pay tribute to Virgil
without remembering those who are no
longer with us but who would speak to
us of Virgil’s friendship and of his sup-
port. We remember names like Gene
Walsh, Erik Routley, Sister Theophane
Hytrek, Sister Jane Marie Perot, Michael
Hay, Alexander Peloguin, Leon Roberts,
Sue Seid Martin, Sister Thea Bowman,
Omer Westendorf, Ray Brown, Bob
Hovda, Robert Kreutz, Ralph Keifer.

Ending Where We Began

We end this tribute by returning to
the place where we began or, better said,
to the people with whom we began.
Elaine found a litany with which to de-
scribe Virgil: She used words like
preacher and presider, teacher and con-
fidant. And these, she said, could be
summed up in the word “shepherd.” For
Virgil has indeed been a faithful shep-
herd to us. He has gathered us and led
us. He has guided us to justice and righ-
teousness. He has anointed our spirits
through these years together with life-
long friendships, stimulating and chal-
lenging words, beautiful music, poetry,
and dance. Indeed our cup overfiows.

Virgil, in the name of the Board and in
the name of everyone here, we begin this
convention by paying tribute to you. We
love, admire, and care for you; we offer
you the gift of our gratitude for who you
are and for what you have given to us.
Thank you, Virgil. Thank you.
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BY LOURDES SHEEHAN,

RS M

ooking back over the previous
twenty-five years has been an ex-
ercise that is both moving and en-
riching for me. In 1976, { was superinten-
dent of schools for the Diocese of Rich-
mond—ryour founding president and I
are blessed to have experienced church
in that Vatican I diocese during those
“Cameloct” times. Many of you will re-
member that the bishops’ pastoral To
Teach As fesus Did had just been pub-
lished, and dicceses were attempting to
implement the ideal of “total Catholic
education.” In the reorganization associ-
ated with that effort, the Richmond of-
fice was titled “Christian Education and
Formation” and included parish religious
education, schools, and worship. Most
members of that 1976 staff are still in-
volved in some version of pastoral min-
istry today. I think all would agree that,
while the times were exciting, there were
some difficuitissues. Youknow the trith
of the statement that “hindsight provides
twenty-twenty vision,” so let me remind
you of a few of the events which have
occurred in the United States and in our
church during these twenty-five years
and then offer some observations based
on hindsight.

During these years, the United States
has had six presidents: Ford, Carter,
Reagan, George Bush, Clinton, and
George W. Bush. The population of this
country has increased from 218 million
to 265 million. The median family in-
come in 1976 was $12,686; in 1996 it had
increased to $35,492 in current doilars;
and the cost of a first class stamp rose
from thirteen to thirty-four cents. AIDS

Sister Lourdes Shechan, rsuM, is an
associgte general secretary at the United
States Conference of Catholic Bishops,
Washington, DC. This article is based on
her presentation af the 25th Anniversary
Conuvention in Washington, DC. An
audiotape of the full presentation,
#PS01003, is available from ACTS (see ad
in this issue).
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was first identified in 1981, the same
year in which the first female was ap-
pointed to the U.S. Supreme Court,
which, ten years laler received only the
second African-American Tustice In its
long history. In 1976, the U.S. Supreme
Court ruled that the death penalty was
not cruel and unusual punishment; by
2001 we had heard many voices, includ-
ing those in leadership in our church,
speaking strongly against capital pun-
ishment, especially in the Timothy
McVeigh case. :
Within the Catholic Church, these
post-Vatican Council 1] years have seen
many changes. In 1977, the Church in the
United States finally received formal per-
mission for the option of receiving com-
munion in the hand; in 1978, after years
of consultation, the national catechetical
directory Sharing the Light of Faith was
published, and the first Call to Action
conference took place. The following
year, 1979, will be remembered for the

three popes who all served the Church in
a span of three months: Paul VI, john
Paul I, and John Paul Il Qur current
pope, known as the most traveled pope,
has brought the Vatican to the world,
inchuding several visits to the U.S., and
has offered a special outreach to youth
through the World Youth Days.

The 1980s and "90s were decades in
which a number of church documents
issued by U.5. bishops and by the Vatican
served as signs of the times: Called and
Gifted: American Catholic Laity (1980), the
new Code of Canon Law (1983), The Chal-
lenge of Peace; Hispanic Presence: Challenge
and Commitment; What We Have Seen and
Heard, a pastoral letter from African-
American bishops; and Economic Justice
Jor AlL Inaddition, many documents from
the Vatican addressed education and
catechesis, among them especially the
Catechism of the Catholic Church and the
General Directory for Catechesis, which
have encouraged the U.5. bishops to be-
gin preparing a catechism for adults and
a national directory for catechesis (both
of which will deal with the multi-
culturalism and diversity in this coun-
try.} .

These were also the years when many
of our friends and colleagues divorced,
resigned from active priestly ministry,
and leftreligious life; when pastoral min-
isters were involved in or witnessed dif-
ferences in parish communities over
implementation of the decrees stemming
from Vatican II; and when schools and
non-scheol religious education programs
werearguing over parish priorities espe-
clally regarding funding. These were
even years when some parishioners
didn’t like “guitar” Masses! ‘

QOur Present Experience
of Church

Qur present experience of church de-
pends on many factors and is probably
quite personal, influenced by each one’s
position on the enneagram or the Myers-
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Briggs personality type and on variables
such as one’s state in life, where one
lives, one’s age, and how one experi-
ences service to the church and the people
of God. How we would describe this
experiencemightbeaffected by thenews-
papers and magazines that we read,
whether we page through the National
Catholic Reporter or the Wanderer ot the
Register or look at the articles in Crisis,
America, or Commonweal.

All of our present experiences are
greatly influenced by our attitudes and
decisions made as a result of prior events
and opportunities. My previous experi-
ences have left me an optimistic person
who really believes thatThave influence
on and can control only one person’s
attitude—my own—so [ strive not to al-
jow someone else’s negativity or anger
to infect me. My present experience, I
believe, is related to past decisions that 1
have made. I ask you te remember that
my experience is filtered through my
optimism, but, as [ describe whereIstand
at present, [ invite you to reflect on your
own experience as well as on your own
“fiiters.”

Admitting that my genuinely posi-

tive experience of church is influenced -

by my current position at the United

G et

Musicians “Rock the Hill” on the Fourth of July.
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States Conference of Catholic Bishops as
well as by my life as a Sister of Mercy, |
want te underscore the profound influ-
ence of previous choices that I made.
Here is just one example of what I mean:
I believe that I have been offered the
opportunity to work with the USCCB's
offices and committees involved with
public policy issues (e.g., education and
catechesis, social developmentand world

Some issues ... invite us to
look beyond the liturgy to
wider aspects of human life
and to make the necessary
connections between our
worship and the rest of our
lives.

peace, migrants and refugees, pro-life,
communications, government liaison,
and general counsel) because of what I
learned in my years in Catholic educa-
tion and catechesis, Early in the previous
twenty-five years, I made a conscious
decision to continue in Catholic educa-
tion, when many of my colleagues chose
other ministries and thought that those

of us who stayed in education just had
not yet seen the light! I believe that my
gifts are of better service to the churchin
areas where [ can use influence to change
systems and improve lives through edu-
cation than by direct service. I've been
privileged to know and work with dedi-
cated people who have mentored me. I
have truly stood on the shoulders of
some giants in U.S. Catholic education
and catechesis. Other people have made
different choices, and so their present
experience of church is very different
from mine.

Preparing for the Challenges
of the Next Twenty-Five Years

There is no way that you and 1 can
begin to predict all of the challenges that
will offer great opportunities for pasto-
ral ministers in the next twenty-five years,
nor do I think that I would want to be
able to predict the future. Bat, in the
belief that events in: the present might
point to some aspects of future develop-
ments, I looked at several separate items
that crossed my desk in the past few
weeks, to see if I could at least identify
some general categories of emerging is-
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sues with their challenges and then sug-
gest some responses. [ found five such
general categories; some of them affect
your work as pastoral musicians directly,
some indirectly. Some invite us to look
beyond the liturgy to wider aspects of
human life and to make the necessary
connections between our worship and
the rest of our lives.

The first of these general categories
concerns ethical and moral issues such
as embryonic stem cell research, cloning
and genetic engineering, and capital
punishment. There is no doubt that tech-
nology will continue to improve and re-
search will advance and there will be
other similar issues to address. Because
these are very emotionally charged mat-
ters, each of us needs to understand and
respect the foundational principle on
which the church takes her stand. Itis a
faith statement that not only grounds
our attitude toward life but also our be-
lief in the sacramental nature of creation:
“Human life is sacred because from its
beginning it involves the creative action
of God and it remains for ever inaspecial
relationship with the Creator, who is its
sole end. God alone is the Lord of life
from its beginning until its end: no one
can under any circumstances claim for
himself the right directly to destroy an
inmocent human being” (Catechism of the
Catholic Church #2258).

The second category concerns diver-
sity of the U.S. population, especially
issues related to migrants and refugees.

e R
Father Funk congratulates Donna Swanson,

Asthe United States welcomes new popu-  John Miller—and Alex-—accept the award recipient of the NPM-AGO Service Playing
as DMMD Member of the Year. Certificate. L

lations from many lands, many of those
people will soon be joining our parishes
and attending our schools. Issues of lan-
guage, culture, and inculturation wiil
move to the fore in the lturgy as in the
rest of the church’s life.

Thethird set of issues may be grouped
under education, broadly defined. Who
has the responsibility in shaping our
educational system? What is the role of
federal government, and how shall we
treat the kinds of political pressure that
will be facing us? In the matter of reli-
gious education, should there be a na-
tional catechetical series at the elemen-
tary and secondary levels? Who will
shape what such materials have o say
about the liturgy and about the role of
music in worship? Will they affirm that
musicalliturgy is not only normative but
alsotransformative? Since the sacraments
are founded in ordinary human experi-
ence and the transformation of those ex- _ : .. _
periences in light of the Gospel, how  An early-morning meeting of the Section Standing Committe for those Responsible for
shall we deal with the growing diversi- Music Ministry.
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ties of life styles? How will our under-
standing of Christian marriage as a sac-
rament be affected, for example, by the
current “definition of marriage project”?
There is some movement toward encour-
aging an amendment to the U.S. Consti-
tution defining marriage as a permanent
union betweer one man and one wormar.
How should the church respond to or be
involved in such a project?

Fourth among my general categories
is a collection of world issues. We are a
world church; our general intercessions
each Sunday bring our world to our at-

How do we deal with such
large matters?

tention and to the Lord in prayer. What
are we to make of Northern Ireland, the
Israeli-Palestinian Crisis, and concern
over global climate changes?

The fifth category concerns issues that
are internal to the church. Here, shaping
the future, are such specifically liturgical
matters as the recent approval of the
second (weekday) volume of the Lection-
ary for Mass, the bishops” statement on
the Real Presence of Jesus Christ'in the
Eucharist: Basic (Questions and Answers

(prepared for pastors and religious edu-
cators), and the continuing challenge of
finding appropriate inclusive language.
Related matters include the declining
number of ordained clergy and the in-
creasing size of the Catholic population,
with the impact of both on our under-
standing that we are a eucharistic people.
Other issues, not directly related to pas-
toral Hturgy but influencing our vision
of the church and its role in society, are
the academic mandatum required in
Catholic universities and ethical and re-
ligious directives for health care, with an
impact on the identity and integrity of
health care offered under the auspices of
the Catholic Church.

Responding to the Challenges,
Helping Our Successors

How do we deal with such large mat-
ters? How do we respond to them in our
roles as pastoral musicians, liturgists,
clergy, and educators? 1 have no great,
sweeping answers to these questions,
but I do have seven time-tested sugges-
tions to make.

First, there is no substitute for educa-
tion. We need to have correct informa-
tion ourselves, and we need to know
how to process that information prop-

A choir performs at the Washington Hebrew Congregation for “Bring Me Your Tired, Your

Poor,” a joint program in which NFM members participated with the American Conference

of Cantors and the Guild of Temple Musicians.
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erly. In order to provide the appropriate
education for an increasing number of

lay ministers serving cur communities,

we need lay ministry formation pro-
grams.

Second, while respecting the role of
personal conscience, each of us needs to
be certain that our own consciences are
well-formed.

Third, when we teach in the name of
the church, we must teach what the
church teaches, not our personal prefer-
ences.

Fourth, if we call ourselves pastoral
ministers, then I believe that we have the
responsibility to serve as role models for
others.

Fifth, we must be willing to mentor
others. Each of us should make a com-
mitment to identify and help prepare
someone who could take a position simi-
lar to ours in a parish, school, diocese, or
national organization.

Sixth, each of us must believe that,
individually and corporately, we can
make a difference.

Seventh, and mostimportant, wemust
each be confident in the presence of Jesus
in our life.

Jesus Just Smiles

My thoughts on facing the next
twenty-five years might best be summed
up in a reflection that I found in Jesuit
Mark Link’s Mission 2000: Praying Scrip-
ture in a Contemporary Way. It's called
“Pedal.”

- At first, I sat in front, Jesus in the rear.

I couldn’t see him, but I knew he was
there.

I'd feel his help when the road got
steep.

Then, one day Jesus and [ changed
seats,

Suddenly everything went topsy-turvy.
When I was in control, the ride was .

predictable—even boring.
But when Jesus tock over, it got wild!
i could hardiy hold on.

“This is madness,” | cried out.
But Jesus just smiled--and said,
“Pedall”
_ Andsollearned to shutup and pedal-—
and trust my bike companion.

Oh, there are stili times

when [ get scared and I'm ready to
quit.

But Jesus turns around, touches my
hand,

smiles, and says, “Pedal!”




BY EDWARD FOLEY, carUcCHIN

During the Anniversary Banquet, assuming appropriate ritual vesture, Father
Edward Foley offered this “rap” as a tribute to Father Virgil Funk. Father Foley
would like the readers of Pastoral Music to krow that the fext is written in four,
so that the ictus falls at the beginning of each line.

It'sa
privledge, it's a pleasure, it's an easy slam dunk, to stand up
here before you now and sing of Virgil the Funk. He's our

founder and our president, our banker and friend, who has
come home to this capital to bring to an end, not his

leadership, his vision or that unrelenting pace, but the
platform for his leading which must find a new place. So it’s a

monumental moment both for him and for us, ‘cause he's
stepping doewn and that's the reason for all the fuss. But be-

fore he steps aside, no longer our CEQ, we rieed to
take a public moment to make sure that he knows, that we're

grateful, we're thankful, and just a bit sad, ‘cause he Naney Bannister leads banquet participants

gave us church musicians the best forum we’ve had. in “singing through the years” of our
o ; liturgical repertoire. = w700

The Diocesan Choir of Nassau, The Bahamas, under the direction of Andrew Curry, entertains during the Anniversary Banquet,
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Refrain:
He gave us NPM, he gave us NPM,
He gave us NPM, he gave us NPM.

A
social worker, priest with gifts of entrepeneurship, something
moved him years ago to turn to musical worship. While he

plays no instrument nor sings with marked musicality, it
does not mean he could not make his dream a reality. With

Jane Marie Perrot he teamed despite some derision; to-
gether they gave birth to what’s a powerful vision. Tt was

NPM, it was NIPM,
It was NPM, it was NPM.

Unlike
other groups whose names right here we won’t even mention, they
gave us quite a string of monumental conventions. In

778, remember Scranton was great; then in
79 we thought Chicago divine. There was

Minneapolis, Cincinnati, and not just the adroit knew that Dr. Marie Kremer, of the NPM Board of

they should make it to the bash they threw in Detroit. With Directors, cuts one of twenty-five
anniversary cakes.

Eugene Walsh and Kavanagh and dear Lucien Diess, Alice

Parker, Gelineau, and Nathan Mitchell no less. And

Robert Batastini (piana) and Christopher Walker lead partictpants in a musical roast, using texts specially composed by Gabe Huck.
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Weakland, Pilarchik, and Roger Mahony:

Churchmen who believe reform is clearly no b’loney. A-

part from all the regional and nati'nal conventions, con-
sider other ventures just too numerous to mention.

Publications, pamphlets, books, the T-shirts, and mugs. The
only thing he hasn’t sold are NPM rugs. There were

cantor schools and choir schools and DMMD: to the
amateurs and pros he sang, “Be all you can be!” But

most of all, despite the shtick and marketing jive, he clearly
helped to keep the promise of the Council alive, promoting

lay participation,

cross communication,

lively celebration, with

lyric modulation,

respectful conversation, spread a-
cross the generations, as a

proper preparation for the
worship revelation that’s the
source of transformation

for the church, for the world, for the church, for the world.

Refrain:
He gave us NPM, he gave us NPM
He gave us NPM, he gave us NPM.

Now my

tribute’s been deployed, some of
you have been annoyed, my ca-
reer has been destroyed, but maybe
I'm just paranoid, so the

time has now arrived to end this

thythm that’s so contrived and move from
geriatric rapping to some

serious hand clapping, for

him whom we honor, be-
fore he’s a goner, for

Virgil, you da man who con-
concted this plan to give us

NPM, he gave us NPM,
He gave us NPM, he gave us NPPM.

HE made us NP'M, he made us NPM.
HE made us NPM, he made us NPM.

We now are NPM, we now are NPM.
We now are NPM, we now are NPM.
Thank you, Virgil: It's a rap!
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‘How “bout those bishops, like Untener and Trautman. He
showed us in this forum that we can’t lead without. . .

Father Punk leads the 1,300-voice “banquet chois” in -
singing the “Hallelujah” chorus. ' '

Musicians for the NIPM President’s reception {I-r): Lewis Powers, Katherine
Chrishon, and Monica Melendez.
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BY JOANNE JOHNSON,

PATTY HUGHES,

AND JAMES KOSNIK

y first experience with NPM
was at cantor school. I had
been singing at my parish for
approximately a year; [ was recruited
because I was a condident singer and
could read music. I enjoyed cantoring
because it was something I could do for
the church, and do fairly well. Then 1
went to school: Jim Hansen intimidated
me into believing that the role of cantor
was much more than I thought it was;
Tom Conry convinced me that T should
know much more about the psalms and
texts 1 was proclaiming; and Prancis
Brockington showed me thatIcould bea
much better singer than [ was. The tran-
sition that occurred in me during that
week was this: Pastoral music was no
tonger something to do; it was some-
thing I wanted to become. That was my
prayer as i drove home.

God answers prayers. Very soon after
cantor school, I found myself directing a
brand new NPM chapter, which is an
intimidating place to be for a volunteex
cantor of a mid-size parish. [t was during
thatearty chapter formation thatI gained
some of the best friends I could ever ask
for. The pastoral musicians in our dio-
cese held me up, gave me encourage-
ment, and worked with me to create a
strong, healthy chapter. I saw how the
presence of an NPM chapter in our dio-
cese changed the atmosphere among the
musicians: They began to work together,
to support one another. We hosted each
other’s choirs for concerts. We covered
for one another for vacations and emer-
gencies. We ministered to each other

During the Anniversary Banquet, three
members of the Association reflected on
their experience of NPM. Joanne Johnson
is a cantor and the children’s choir divector
at St. Paul Parish in Tampa, FL; Patty
Hughes is a pastoral musician in India-
napolis, IN, temporarily vetirved from full-
time work as a director of music ministries
to complete a doctorate in music; and Dr.
James Kosnik is professor of organ and fine
arts at Old Dominion University, Norfolk,
VA, choir divector for St. Andrew’s
Episcopal Church in Novfolk, and a master
teacher for the NPM schools for organists.
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Joanne Johnson

when there were weddings and funerals
among our number. We became friends
... acircle of friends.

Not being a fuli-time (or even a part-
time) parish musician in those first years,
Ihad to pay my own way o conventions.
It hasn't been easy, but somehow [ man-
aged to attend them. Besides the learn-
ing opportunities that exist at the con-
ventions, as a chapter director I found
the conventions to be a comforting time
to meet with other directors and with
Rick Gibala, our chapter coordinator. The
circle of friends expanded. The next thing
I knew, I washelping Rick in supporting
other chapters with another wonderful
group of people: the NPM Council of
Chapters.

1 was gradually becoming that pasto-
ral musician I had prayed about back in
cantor school. With the help of an NPM
scholarship, I went back to college, this
time studying music. Icontinued towork
as a cantor and began directing a few
children’s choirs as well. I hosted two
NPM institutes in our diocese and con-
tinued my work with the chapter and the
Chapter Council. And, if that wasn't

enough, 1 was asked to work on the core
committee for the NPM Regional Con-
vention in Orlande last summer, which I
thoroughly enjoyed. Locking back to
cantor school, I realize that my life has
changed considerably, and my call to
ministry continues to grow.

Today, if someone were to ask me
wholamand whatIdo, I'would proudly
say, “] am a pastoral musician,” and,
because of NPM and its influence in my
life, I understand what that means. I'm
nota great instrurmentalist or choir direc-
tor or composer. I'm not even eligible o
be a member of the DMMD or the RMM.
U'm still working on my first college de-
gree. But 1 acknowledge the ministry
God has called me to, and I work as hard
as [ can to be worthy of that call. That is
all NPM asks of its members, That's all it
takes to be a part of this unified yet
wonderfully diverse circle of friends.

Joanne Johnson

lthough I've been “playing in
church” (as my mother was fond
of saying) for foriy-two years,
the best part of playing was the day that
I discovered NPM and actually began to
become a pastoral musician. [ wouldn’t
say that I was exactly an overnight sen- -
sation, but NPM provided an opportu-°
nity to know more, do more, be more. It's =
ascary notion to think what direction my
life might have taken if I were still just.:
“playing around” in the worship spaces
of the U.S.! What I would have missed
besides thejoy of serving the worshiping
assemblies of eleven different parishes,
is the opportunity to participate in the
transformation of people’s lives in Christ
This vision that NPM articulated for me
is a vision of church as one that names
the assembly as its primary symbol, tha
cherishes every word proclaimed in a
native tongue, that sings its prayer and
prays its song, and a church that invite
us to celebrate Eucharist, to vow Eucha
rist, and then to become Eucharist to on
another,
NPM opened this world to me—an
graciously invited me in—in the late sev.
enties, when an overworked presbytes
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of an overgrown parish became ex-
hausted by my many questions and sug-
gested that I check out a magazine that’s
about pastoral music. “I know it’s about
meore than music,” he said, “and the ar-
ticles seem to have good data. Some “pas-
toral music people’ write it,” he advised
me, “and there’s a complimentary copy
on the desk in the parish office.”

The rest is ancient history now, as I
bless Father Gervase for shooing me right
into the waiting arms of NPM. I located
that issue of Pastoral Music, which led me
to the wonders of Music in Catholic Wor-
ship, which led me to Sacresancium
Concilium, then back to the Lectionary
and the Sacramentary. You could calt that
first contact with Pastoral Music the be-
ginning of a pretty serious “affair” with
the National Association of Pastoral
Musicians! At last, I had a basis for mak-
ing musical and liturgical decisions and
for reflecting upon them. I loved liturgy
and music and the people of Gad. NP'M
took me to its heart and poured out what
Ineeded to know to become an authentic
pastoral musician, folding ministry into
music.

I really spread my wings by 1982: 1 First National Catholic Handbell Féstiv
drove forty miles and paid two dollars to : 7 ;
sit among fifty other people and soak up : '
the guitar-playing gifts of a certain Fa-
ther Joncas. I loved the huge packet of
resources that he gave us, which sug-
gested seasonal psatms for use at Mass
plus some hand-notated compositions
that he had brought to share. He men-
tioned that we should all go to the next
NPM convention, and I silently hoped
that he’d draw a larger crowd there than
here. (He struck me as being very bright
and a good pastoral musician. Too bad
more folks didn’t know about him, I
thought.)

NPM has meant quality publications;
thousands of hours spentin vibrant, edu-
cational workshops; and unique, sup-
portive opportunities to listen to, ques-
tion, and interact collaboratively with
musicians, composers, theologians, lit-
urgists, artists, historians, authors, spiri-
tuality experts, and every sort of minis-
ter in the church-—volunteer as well as
professional. From a bishop who piays
the piano to the feisty and articulate
Nathan Mitchell or the gentle Joseph
Celineau, from the tender spirituality of
José Hobday to everlasting Tom Conry,
Marty Haugen, Michael Joncas, Elaine
Rendler, and David Haas (fo name but a
few); from Edward Foley's wisdom to
Virgil Funk's epitome of a pastoral per- / : _
son-INPM has opened pastoral musi- Dr. Vincent Lawrence leads music educators In & classroom exercise.

Leisa Anslinger and Kate Cuddy lead &',
workshop on music with youth. " &/
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cianship to me and literally pushed me
through that hospitable door!

Besides growing a little older, NPM
and Thave been growing a bit wiser, too.
Lattribute the fact thatl earned a master’s
degree in pastoral studies in 1997 di-
rectly to the influence of the NPM, and,
most recently as director of music and
liturgy at a large parish in Indianapolis,
I found support and sustenance for lead-
ership in the DMMD and at the annual
cofloguia that NPM sponsors on leader-
ship and liturgy.

This acclamation wouldn’t be com-
plete uniess I mentioned my currentavo-
cation: Thanks to the curiosity, convic-
tion, and challenge that NPM aroused in
me, ] am feverishly working on a thesis-
project to complete a doctorate of minis-
try (with a liturgy concentration) at the
Catholic Theological Union in Chicago.
Thank you and Alleluia to NPM for en-
couraging me to become as good a pro-
fessional minister and pastoral musician
as I can possibly be, Thank you and
Alleluia for setting the standards and for
welcoming me into a world of sung wor-
ship, firmly and uniquely motivated by
loving attention to the word, music, song,
culture, tradition, and experience of the
assembly. Thank you and Alleluia for
smiling on pecple like me—people who
volunteer, people who care, people who
end up working long hours “in the
trenches” of ministry. Thank you and
Alleluig, NPM, for defending everything
from our salaries to our social lives {and
our right to enjoy one), and for the con-
stant reminders that still—after a quar-

36

ter-century—we are first people of
prayer, next people of grace and wis-
dom, and always people with gifts to
share. And after this triple Alleluia, as
liturgically appropriate, I offer in behalf
of all pastoral musicians (let the people
of God sing it!), a heartfelt Amen.

Patty Hughes

n 1988, I had the opportunity to
attend the NPM regional conven-~
tion while | was visiting my family
and friends in Buffalo, New York. Father
Virgil asked me, at that Buffalo Regional
Convention, if I would be interested in
becoming the program coordinator for a
brand-new program: the NPM School
for Organists. He sent me to Kansas City
to observe an NPM Choir School con-
ducted by Elaine Rendler and Ofiver
Douberly. One evening, after we finished
dancing a liturgical conga line with most
of the participants in that school, singing
“Soon and Very Soon” at two o'clock in
the morning, [ knew [ had found my true
vocation as an NPM program coordina-
tor and teacher!

In 1993, at the NPM National Conven-
tion in 5t. Louis, ¥ was accidentally as-
signed to make two appearances at ex-
actly the same time-—one was in a session
of a repertoire class, the other was as the
organist for the convention performance
of the Reguiem by John Rutter. Barry Bobb,
the vice president of Concordia Publish-
ing House, was kind enough to lead the
repertoire session. He was so impressed
with the enthusiasm, interest, and eages-
ness of the NPM participants at that

Dr. Michael Jothen leads the massed children’s choir at the concert concluding the NPM Children’s Choir Festival.
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waorkshop and with their desire for new,
practical organ music for the liturgy that
he asked me to become the editor of a
new Concordiaseries, Laudate. As many
of you know, the sixth volume of this
series, which features African-American
and Hispanic organ music, was just pub-
lished for this convention. I thank NPM
for trying to put me in twe places at the
same time!

In 1996, at the Stamford Regional
Convention, [ had a conversation with
Mary Prete (before she became senior
editor at World Library Publications)
about the possibility of recording organ
music composed by our greatest Catho-
lic organists, such as Cesar Franck,
Charles Tournemire, Louis Vierne, and
Olivier Messiaen. Thanks to World Li-
brary, Father Virgil, and Peter Bahou of
Peter’s Way, the Liturgical Organists
Consortium, of which 'm a member, has
recorded three CDs, won a “Golden Ear”
award for best recording, and been broad-
cast nationally on Pipedreams.

Ihave had the opportunity io see my
colleagues, such as John Miller, soar to
the highest levels of our profession by
achieving the AGO Fellowship Certifi-
cate, succeeding at the Guild’s highest
and most difficultexam.lhaveseenmany
of us take and (thank goodness!) pass the
exam for the NPM-AGO Service Playing
Certificate. Most of all, though, I thank
NPM for the spirit of its members, who
work go hard, though often not very well
compensated, for the ministry of sacred
music, week in and week out.

James Kosnik




BY JOHN GALLEN,
EDWARD FOLEY,
AND NATHAN MITCHELL
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ELAINE RENDLER,

JAN MICHAEL JONCAS,

Evoking images anid major themes used at
our previpus national and regional conven-
tions, five presenters who have been influen-
tial in shaping the Association’s vision re-
flected in this presentation on key ideas that
have shaped our development for the past
twenty-five years, and they each offered sug-
gestions for directions we might take in the
future. An audiotape of the full presentation,
#PS01006, is available from ACTS (see ad in
this issue).

lusical Liture
s Normative

BY JOHN GALLEN, s

n our first convention, tweniy-five
years ago in Scranton, gathered un-
£l der the affirmation that “Musical
Liturgy Is Normative,” we moved
through a process together, a process
that laid out a path of discovery that
turned ona wholebundle of lights for us.
Ina way, we were admitting that we had
really been in the dark. When the lights
turned on, as they did one by one or
sometimesina great flash of severalall at
once, the darkness began to scatter, and
a new vision started to take shape. The
clue—the heart of the vision—waslinked
to our use of language. We noticed that
we were dynamically engaged and were
being tossed aboutin the very unfolding
of a new reality, and our struggle to
describe it in language opened the door
to the reality itself.

As this new reality unfolded, in the
first half of the twentieth century, we
found ourselves talking in stages about
liturgy: We were continually alerting
each other to new insights, new visions,
new depths of liturgicai prayer. Scholar~
ship, for example, was a big source of
developing insight. In Belgium and
France and Germany, the study of the

Rev. John Gallen, sj, a presbyter of the
New York Province of the Society of Jesus,
is a liturgist, author, and lecturer.
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history of the liturgy became arevelation
that relativized so many absclutes that
had been tenaciously harbored in the
church of the West. Semetimes the ap-
parent absolutes were, in fact, ridicu-
lously trivial. For example, when an
American Jesuit, Gerald Ellard, who had
gotten a doctorate in liturgy in Munichin
1938, published a book titled Evening
Mass, the gasp of horror and shock that
greeted his proposal was largely sparked
by church law of the time that required a
eucharistic fast from food and drink from
the midnight before any Mass. So, be-
lieving that this law was permanent and
unchangeable, and imagining therefore
that Jesus must have granted a dispensa-
tion from the fast to the apostles at the
Last Supper that permitted, for this one
exception, reception of holy bread and
wine so late in the evening, the scandai-
ized faithful announced in response to
Ellard’s proposal, “Not in our lifetime!”
Father Ellard was regarded by many as
an unreal dreamer, and everyone knows
how outof touch Jesuits are with liturgy!
But Father Ellard did, in fact, understand
that the Sabbath was made for humanity,
not humanity for the Sabbath. He was
not willing to allow the tail of canon law
to wag the dog of liturgy itself.

Other scholarly insights were even
more troublesome yet even more life-
giving, and we are still, historically, very
close to those insights. Catholics had fi-
nally turned to the legitimate study of
the Bible in those years, encouraged to
do so by the 1943 encyclical of Pius XII,
Divino Afflante Spiritu, and they were
able to grasp, without having their faith
threatened, that maybe there weren’t re-
ally any historically verifiable Magi
tramping around the back sireets of
Bethlehem. They were even more chas-
tened as they considered the possibility
that Jesus was, in fact, probably born in
Nazareth, not Bethiehem. But what did
matter much, much more tharn such his-
torical insights was what French New
Testament scholars opened up tous about
the kingdom of God and the central real-
ity of the paschal mystery. What the death

and riging of Jesus Christ meant was, in
fact, the death and rising of the world
with him. And, making the connection
between Scripture and worship, people
came to understand that liturgy is that
event which acts out in community what
God is doing in the world to heal, trans-
form, rescue, and make new, as all men
and women rise with Christ and ascend
with him.

Ifliturgy is that central to life, we saw,
then it would take something as dra-
matic as the Second Vatican Council to
address the gap between a holy yet out-
moded form of liturgy and the continu-
ally unfolding holy experience of Christ
inthe world. Fifteen years after the coun-
cil published the Constitution on the Sa-
cred Liturgy in 1963, we gathered in
Scranton to inaugurate our new associa-
tion of liturgical dreamers, people who
were passionate about dying and rising
with Christ and finding out how to act
that out together. “Celebration” is our
word for that common action. The com-
munity celebration acts out—all of us
together—what God is doing: the gift of
divine presence and action in our midst.
We have reason to be passionate! Christ
is the reason. The love of the Bridegroom
for us, the bride, simply takes our breath
away. We gasp, and we cannot stop gasp-
ingas wecry out: “Christhas died, Christ
is risen, Christ will come again!”

o then, in Scranton, we paid a lotof
attention to the language that we
used as part of this action and to
describe this action. We knew, indeed
we proclaimed, that the cry of prayer
that offered praise and thanksgiving to
the God of mystery was necessarily to-
tally linked to music. Musicis the poetry,
par excellence, of our prayer. And so, we
said, first of all, that it was critical to pay
attention to liturgy nnd music. And that's
exactly how we said it for years: liturgy
and music. This kind of talk, utterly sin-
cere, nonetheless allowed the possibility
that music was somehow not exactly
liturgy. Or, to put it another way, music
was something that people did during
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J. Michael Joncas, Elaine Rendier, Edward Foley, John Gallen, and Nathan Mitchell

the liturgy. First there was the liturgy,
then there was the music that we did
during the Liturgy.

But the Constitution on the Sacred Lit-
urgy, fifteen years before that gathering,
had not been at all content with this kind
of talk. None of this liturgy and music!
Music, said the Constitution, is liturgy.
Music isn't something that people do
during the liturgy. Music itself is liturgy.
Asthe Constitution puts it, music “forms
a necessary or integral part of the solemn
liturgy” (# 112}. So, accepting this con-
ciliar vision, we had to change our lan-
guage. No longer could we speak of lit-
urgy and music. Now we began to talk
about ”liturgical music” because this was
a phrase that gave proper respect to the
reality: “Liturgical music” describes the
integral piece that music is in the liturgy.
Music is a piece of liturgy. (Parentheti-
cally, it is helpful to recall that the Consti-
tution on the Sacred Liturgy made the same
point about the homily, pointing out that
it is itself liturgy, not something that
happens at the liturgy.)

The convention at Scranton, we might
say, was put together on the basis of our
new and developing understanding that
music is indeed liturgy and deserves a
lot of attention because it is this impor-
tant. It is not a decoration at the liturgy;
it is the real thing. Liturgical music is
true liturgy. Musicians and pastors, the
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heart of NPM, were called together in
Scranton to address liturgical music.

A lot of lights had been going on
already, driving the darknessaway. And
then, at Scranton, in aninstant, there was
a new and unexpected flash of light: a
breakthrough, anew vision thatreshaped
our language once more. We had already
moved beyond speaking about liturgy
and music to speak inspiringly of liturgi-
cal music. Now we were moving again, a
new step, a new stage. There’s an even
better way to put it, we discovered, and
here it is: musical liturgy. To speak of
musical liturgy is to move way beyond
liturgical music, because the undeniable
implication of this new advance in lan-
guage suggests that liturgy is at its best
when it is musical, shining in all the
poetry that music embodies. To speak of
musical liturgy is to take a much more
radical position than to speak of liturgi-
cal music because we are asserting that
liturgy ought to be musical because it
opens up new richness in thecry of praise
and thanksgiving, giving itnew and more
wonderful scope. In other words, musi-
cal liturgy is what liturgy ought to be.
Musical Hturgy is normative.

If we affirm together that musical lit-
urgy is normative, what we're saying is
that our goal and ideal for the celebra-
tion of liturgy is to express the prayer of
our hearts in musical poetry. In the con-

crete, that means a list of things to do, 2
collection of tasks in the liturgy, and, in
the liturgical renewal, an additional col-
lection of tasks that demand our atien-
tion if we want to make musical liturgy
the norm in practice. Let me mention just

one,

want to point to the need to address
the rich potential that the eucharis-
tic prayer holds for us. Here again,
the insights of scholarship make an enor-
mous contribution. Relatively recent
scholarship can contribute to what I call
the “liberation of the eucharistic prayer.”
It can liberate the eucharistic prayer es-
pecially by showing how, in the primi-
tive Eucharist, what you and I and all the
rest of the world refer to as the “conse-
cration” or, in updated language, the
“institution narrative,” was, it would
appear i the first instance, actually part
of the liturgy of the word. When new
Christians gathered on the first day of
the week to share their experience of this
new transforming power in their lives,
they linked the experience, of course, to
the story of Jesus, and especially to his
passion, death, and rising. As they told
the story of these events, they included
the story of the Last Supper and the
institution narrative. After this telling of
the story—the liturgy of the word—they
went to the table to share the Supper of
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the Lord. It was then that the eucharistic
prayer was proclaimed. Since the story
of the meal had already taken place,
there was none of the preocccupation with
the “consecration” in the eucharistic
prayer that developed later in the history
of the liturgy. The prayer was more
readily recognized for what it is: a proc-
lamation of praise and thanksgiving and
the invocation {epiclesis) that God trans-
form the people and the gifts they bring
by the pouring cut of the Holy Spirit. It is
the whole blessing prayer that is trans-
formative, consecrative.

Once the eucharistic prayer stands
liberated, free of preoccupations over
the consecration and all the sometimes
spurious discussion about real presence
linked to it, then we can be ready to
address this prayer once again, espe-
cially in terms of musical liturgy for the
whole assembly. I am not suggesting
that the institution narrative be removed
from the eucharistic prayer, only that it
be putin proper contextso that we might
involve the entire assembly much more
completely—and musically—in the eu-
charistic prayer. There are many tasks
before us. Isuggest this one task is major,
as we continue together, and with joy, to
shape cur prayer where musical liturgy
is normative.

Claim Your Art

BY ELAINE RENDLER

t was clear to ali of us who were at
the first meeting of this Association
inScrantonin 1978 that NPM is more
than an crganization: It is a movement.
The whole is greater than the sum of the
parts. [ think that this fact is partly the
inspiration of the Holy Spirit and the
recognition by us music makers that this
is a gathering of very unigue people—
but in Scranton, we didn't quite know
what thatmeant. Since Scranton, wehave
learned not only that music is a hand-
maiden but that it is an indispensable
handmaiden. The energy at Scranton
propelled us to meetings in Chicagoe and
then Detroit.

The Third National NPM Convention
was held in Defroit in 1981, and the
theme of that convention was “Claim

Dr. Elaine Rendler, a practicing
pastoral musician and campus minister at
George Mason University in Fairfax, VA,
is a columnist for Today’s Liturgy, a Concert by the DMMD Institute Choir, directed by Dr. Paul Salamunovich, at the Cathedral
clinician, and an author. Church of St. Peter and St. Paul (Washington National Cathedral).
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Your Art.” Atthe time, I was finishing up
my doctoral degreeinorganat The Catho-
tic University of America. Having stud-
ied organ with Alexander McCurdy of
the Curtis Institute in Philadelphia and
Conrad Bernier of CUA and, for my doc-
torate, with Daniel Roth, now of St.
Sulpice, Paris, I was well prepared for
the organ workd. But I wanted to study
liturgy too. Why, Iwasn’t sure . . . justa
hunch . .. or a grace. At that time, at
Catholic University, liturgy courses were
part of the canon law department and
the theology department. So I minored
in liturgy and took classes with Eugene
Walsh, Gerard Austin, and Johannes
Quasten. | was getting myself prepared
for the liturgy world, even though it was
clear then that music and liturgy were
clearly two separate worlds for the aver-
age academic music student.

One of the questions that the “Claim
Your Art” convention attempted to ad-
dress was: What makes all of us unique
from other musicians who were and who
are involved in church music? On a per-
sonat level, it was “Claim Your Art” that
got me thinking about putting together
the two worlds that I was preparing for
as a student. What this theme did for me
as a pastoral musician was to shift my
focus from being solely a traditional per-
former of church music to also accepting
the challenge of a different kind of disci-
pline: embracing the call of the Vatican
il renewal by making the active partici-
pation of the assembly in worship
through sung prayer a priority . . . as it
mustbe if we are to call ourselves pasto-
ral musicians. At the time, “Claim Your
Art” called us to promote the reform of
the liturgy based on article fourteen of
the Constitution on the Sacred Liturgy: “This
full and active participation by all the
people is the aim to be considered above
all else.” The most rewarding sound to
the pastoral musician would be the sound
of the assembly singing. We had always
been told that music was the handmaiden
of the liturgy; suddenly, we were chal-
lenged to become not only handmaidens
but also midwives of the Vatican II re-
newalk.

wenty years after that convention
in Detroit, we are realizing how
much we've learned about the im-
portance of texts and melodies in our
faith tradition. Listening to music is not
the same as singing it. Listening does not
leave an imprint on the brain in the same
way singing does. In nursing homes,
iong after patients have forgotten their
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children’s names and their owr names,
they are able to call to mind and some-
times even sing the worship music of
their childhood. My father, who lived
the last five-and-a-half years of his life as
a severe stroke patient, could not speak
but was able to sing “Holy God”"—to
sing all fhe words! Through our liturgical
song, we imprint our faith permanently
in the spirit of the faithful and even of the
“not so faithful.” They may leave the
church, but they don’t forget the songs.

“Claim Your Art” also implied that if
we were to make sung prayer a priority,
then we had to deal with a constantly
evolving repertoire whose primary pur-
pose was to implement a renewed lit-
urgy—a liturgy in which people no
fonger watch other people worship for
them but respond in words, song, and a

" not-yet-fully-realized dream of move-

maent in worship. This renewed liturgy
would be one in which a group of indi-
viduals would be turned into a believing
community, one where the people of God
would eveniually claim their own role as
celebrators, once again taking seriously

What makes all of us unique
from other musicians who were
and who are involved in chuzch
music?

their baptismal call to be a priestly people
to the world. On this planet Earth, where
people are literally dying every day for
prociaiming their faith, where people
are not permitied the freedom to wor-
ship, what a privilege it is to be engaged
in this kind of liberation as a life work.

Aesthetically, shaping this renewed
liturgy would be a nasty job, we knew,
but somebody had to do it! Week after
week, year after year, ithasbeen pastoral
musicians who have instructed the as-
sembly and enabled their song. More
often than not, it has been pastoral musi-
cians who moved our people from si-
lerce to participation, from private de-
votions during Mass to praying together
in song, from mumbling to singing, from
devotional texts to liturgical texts.

The wisdom of “Claim Your Art” has

yet to be fully understood in all its as-

pects. It may still seem to some like a call
for participation for participation’s sake,
that the goal of the renewal was to get the
peoplesinging. Whathasbecome clearer,
however, in the years since Detroit, is
that our vocation: is to participate in a
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very unique and privileged way in the
continuing formation and transforma-
tion of the assembly. I'm talking about
the ongoing process of the conversion of
our people and ourselves. It was at this
very point that some of us decided that
we would stop apologizing to the aca-
demic musicians—especially to our be-
loved and revered professors—and jump
in and do what had to be done: deal with
assembly music as an instrument of con-
version, formation, and transformation
and bring it to musical and spiritual
maturity. One implication of claiming
our art is that the work we do is not
inferior or less demanding than any other
musical vocation, because the goal of our
musical vocation is to transform a people
into a holy people.

he Detroit convention actually had
a double focus. The first was the
claiming of our unique art; the sec-
ond was an emphasis on the “art” of
what we were claiming. There were two
offshoots to the seed planted by that title: .
1) What pastoral musicians are aboutisa
unique art form, and 2} that art form
requires a unique kind of artistry. What
we know now is that music atliturgy has
its own form because it only exists in
relation to liturgical celebration, which
is a living, changing, and growing thing.
We know now that pastoral music is not
artforart’s sake; neitherisitabout “plug-
ging our favorite classical or contermpo-
rary repertoire into the liturgy” in the
name of “only the best for God.” It is
about serving worship, which is chang-
ing in the light of wisdom, scholarship,
pastoral need, and the feast of the day.
Actually, until recently, we thought this
description described “authentic lit-
urgy.” Recent documents seem to sug-
gest otherwise, but, we can only hope;
the best is yet to come—although it
doesn’t look like it's going to be ready for
next fail’s harvest. (Donot give up on the
inspiration of the Second Vatican Coun-
¢il. Remember: Whenever 2,500 Catholic
bishops agree on anything, it has to be
the work of the Holy Spirit!)
Our musical-liturgicalefforts willonly
be as strong as our weakest link. I pray
that that weakest link not be our mu
cianship. More than ever before, we are
called on to use every ounce of musicia
ship that's in us to celebrate the sacred
mysteries. Whether our task is to acco
parny ahyran, write anarrangement, co
pose music for the rites, improvise whi
the priest finishes the sprinkling i
play an inspiring postlude, sing t



psalm, conduct musicians, instrumen-
talists, and the rest of the assembly, or
make good musical choices, we must
first of all develop our musical craft.
“Claim Your Ast” called us to become
aware that we are uniquely who we are
and that we do what we do because we
havebeen given the gift of music. Itis our
charism to serve the community through
our music and not the opposite. It is
absolutely essential that we be thor-
oughly steeped not only in liturgical
knowledge but in musical craft as well.
Let us refresh our thoughts from para-
graph six of Music in Catholic Worship:
“Good. celebrations foster and nourish
faith. Poor celebrations may weaken and
destroy it.”

If you don’t believe that statement,
think about the parish where the organ-
istconsidersita good day when she or he
plays three out of four sharps, or where
the cantor confuses performance and
ministry, or where the only tempo is s-1-
o-w. Youmay say that these things don’t
happen, bui trust me, your parish (where
they never happen) is not the only par-
ish.

WhenIbegan musicministry—aname
that didn’t even exist at the time--my
primary task as organist at Sunday low
Mass was to play preludes and postiudes
and to provide music during the collec-
tion and during the distribution of holy
commurion, It was my “job” to use mu-
sic ag a way of maintaining a reverential
ambiance throughout the worship space.
Youmight say that my ministry motto at
that time was “better silence through
organ music.” By the time of “Claim
Your Art,” anew world of compositional
styles, forms, and instrumentation was : i
being created. “Eclectic” was the  Mr. Jon Rania (1), Director of Music for the |
buzzword for progressive pastoral mu-  Diocese of Camden, NJ, greets Rick Gibala,  Dr, John Romeri, chair of the NPM Boatd of
sicians, For many, the traditional role of  convention chair. Directors. IR Tt
the musician was now expanding. New - ;
musical ministers were arising or resur-
recting: the cantor, the flutist, the drum-
mer, the guitarist, the “folk leader.” Us-
ing the pianc was a novel idea in most
Catholic churches back then. Musicians
were expected to have piano, organ, cho-
ral, liturgical, and computer skills, and
to offer all those skills to parishes for not
much money.

Looking back on the enormity of the
chalienge faced by pastoral musicians at
the time of “Claim Your Art,” and look-
ing at where we are today, where most of
those challenges are now normative, 1
have great hope for what is possible.
What we have achieved in the interven-
ing years is a much clearer definition of

A
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who we are and why we are unique. We
are part of an era in church music that
will take two hundred years to mature, if
previouserasare any indication, butlook
how far we've come so quickly. It gives
me great hope and excitement for what is
vet to come. Now, if you look at the
names of the presenters, whom 1 love,
you might notice that we could afford to
get a few more women making presenta-
tions like this . ..

BY EDWARD FOLEY, caruchIN

finitions are difficult and dan-
erous, as 1 discovered during
the previous decade, whenIspent
a considerable amount of energy editing
a dictionary on worship music, Attempt-
ing to define terms in ways that would be
accessible across Christianity and Juda-
ism by specialists and non-specialists, I
found out, is a frustrating venture. Still,
that frustration was occasionally amelio-
rated by colleagues who submitted non-
denominational as well as specifically
Catholic definitions that never made it
into the dictionary. Here are some of the
suggestions that do not deal with music:

Jesuits. An order of priests known for
their ability to found colleges with
good basketball teams.

Leap of faith. Bungee jumping with a
Bible.

Pew. A medieval torture device still
found ir: Catholic churches.
Slam-dunk. A rough baptism.

Ushers. The only people in the parish
who don’t know the seating capacity
of a pew. (See pew.)

Women's groups. The source of all
power in the church.

They also sent me some musical defini-
tions that could be used across denomi-
national lines:

Basso continuo. When the conductor
cannot get them to sfop.
Concerto grosso. An accordion concerto.

Rev. Edward Foley, capucHv, is
professor of liturgy and music at the
Catholic Theological Union, Chicago, IL,
and the general editor of Worship Music:
A Concise Dictionary.
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Contralto. An alto who's been con-
victed.

Dominant. In a choral relationship,
usually the sopranoc.

Score. Basses three, tenors nothing,

Even among musical definitions, how-
ever, there are some that have specifi-
cally Catholic overtones:

Cantus firmus. A singer in good physi-
cal condition as opposed, e.g., 1o the
cantus flabius.

Choir. A group of people whose sing-
ing allows the rest of the congrega-
tion to lip-sync.

Entrance procession. The ceremonial
formation at the beginning of a Mass
consisting of the altar servers, the cel-
ebrant, and late parishioners looking
for seats.

Riff. What happens when somebody
takes vour personal copy of Gather
Comprehensive.

{efinitions canbe difficult; sometimes
they can be useful. At the onset of the
liturgical renewal, before NPM came into
being, there were some terms with defi-
nitions that are still in use. Their continu-
ing presence reminds us, in light of cur
subsequent experience, that we have to
make some distinctions. (For the follow-
ing, I am relying on the work of Joseph
Gelineau, g)). There is, then, religipus
music, a very broad term defined as any
kind of music perceived to have an im-
plicit or explicit religious theme. Church
musicis any music employed during any
era within worship. This is simply music
used in the setting of worship, not neces-
sarily music attached fo the worship.

When NPM was born in 1976, there
were two other phrases that had been in
use whose definitions, once considered
fairly fixed, were beginning to evolve.
One of these was sacred music (musica
sacra); the other was liturgical music. Some
people may be surprised to find out that
every official document of the Roman
Catholic Chuzch coming from the Vatican
talks about musica sacra and not about
“liturgical music.” The official term is
“sacred music’—the preferred Roman
Catholic term, used throughout the uni-
versal church, for music composed for
the celebration of divine worship.

One of the reasons why the U.S. bish-
ops produced a document on “liturgical
music” (Liturgical Music Today, 1982) is
that the term “sacred music” is problem-
atic in English. As used today, “sacred
music” refers to such wildly diverse com-
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positions as the Verdi Reguiem, which
was never composed for use in the lit-
urgy, and cantigas from the fifteenth cen-
tury, which were never performed in the
liturgy. In commoen use in English, “sa-
cred music” is actually a generic term for
what Gelineau has described as “reli-
gious music,” applied especially to com-
positions that are considered “art mu-
sic.” That’s why, in English-speaking
countries, at least, there was a move to-
ward using the phrase “liturgical mu-
sic.” Thisis a later term than miusica sacra;
it did not come into prominence until the
1960s, though we can find the term in the
literature of the nineteenth century. This
term can be defined as music united with
the liturgical action, which derives its
full meaning from the liturgical action
and notsimply from its liturgical setting.
This is a very important point which
Gelineau taught us back in 1964 in Veices
and Instruments in Christian Worship
(trans. Clifford Howell; Collegeville, MN:
The Liturgical Press). Here he made that
key distinction between music that is in
the liturgy and music that is of the lit-

urgy.

Holiness is an aspect of music’s
liturgical function, its role in
the action, not how pretty it is,
or how much I like it, or how
long it’s been in the treasury of
sacred music.

The advance in adopting this phrase
and its mearing, moving to “liturgical
music” and away from “sacred music,”
is that it cleared up the ambiguity. It
distinguished liturgical music from
“church music”and from “religious mu-
sic” or “sacred music” in its ambiguous
use in English, Liturgical music is, in
fact, an advance over all these other terms.
It also highlights that the Constitution on
the Sacred Liturgy (often, like many major
theologians, more talked about than
read), changed the standard for judging
the quality of music. Pius X, in Tra le
sollecitudini (1903}, named musicat qual- |
ity as the standazd for judging the holi-
ness of music. Sixty years later, the Con
stitution on the Sacred Liturgy moved toa’
functional definition of music’s holiness.-
Some people think that “functional”
means “mechanistic,” but, as it has bee
used in Catholic theology, “functional”;
means something eise entirely. Thomas:
Aquinas’s whole philosophical and theo



iogical system, for example, is based ona
functional understanding of how things
operate. And that’s what the Constitu-
tion said about judging the holiness of
music: “Therefore sacred music will be
the more holy the more closely itisjoined
to the liturgical rite” (#112). Holiness is
an aspect of music’s liturgical function,
its role in the action, not how pretty itis,
or how much I like it, or how long it's
been in the ireasury of sacred music.
Does it connect with the action? That’s
the functional definition adopted in the
Constitution on the Sacred Liturgy.

Building on the insight of the Consti-
tution, we soon began playing with a
new image: “Christian ritual music,”
which we borrowed from our European
counterparts, especially Joseph Gelineau
and Bernard Huijbers and others work-
ing with them. They suggested that, since
“ritual music” is a scientific term, bor-
rowed from the discipline of ethnomu-
sicology, it is a kind of language that
underscores the functional integrity of
music with some ritual event. This stan-
dard is still being unfolded and applied;
itrequires that musicians ask themselves,
week after week, how much of the music
that is in the liturgy is actually of the
liturgy. That's why Christian ritual mu-
sic is a lens that allows us to emphasize
the priority of the ritual. It is the liturgy,
after all, that is the font and summit of
the church’s life. This lens also sets the
compositicnal parameters for the artist:
We have to sing the liturgy, not some
personally appealing song in a liturgical
setting.

Deacon Robert White, 5t. Augustine Parish, Washington, DC, testifies
Armerican revival. ;

would suggest that one of the ways
we might think aboutauthenticritual
Christian liturgical music is thatitis
fundamentally mystagogical. Rightnow,
we have a very narrow understanding of
mystagogy, and part of this is because,
while they have done wonderful things
with mystagogy, the Rite of Christian Ini-
tiation of Adulfs and its practical imple-
mentation have inappropriately nar-
rowed that term. Mystagogy is not
essentially post-ritual reflection; it is not
something that happens after the ritual
The ancients teach us that people did
mystagogy before the liturgy; as pasto-
ral musicians, you do mystagogy during
the liturgy. It's not essentially a matter of
when mystagogy is done; it is rather a
matter of how itis done. Mystagogy is, in
fact, a from-the-bottom-up privileged i . o gk
form of believers’ theologizing, Itis, from  Imal & 204 R 54 - ¥ "
my perspective, the only authentic litur- ' BT 1
gical theological method-—mystagogy is 4y
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theotogizing in, from, and through the
rites.

Such liturgical mystagogy has identi-
fiable characteristics. The starting point
is the ritual, not my personal taste. It
takes seriously people’s contextual, com-
munal experience of the ritual, not just
personal experience of the ritual. It is
more affective than cognitive; it's em-
bodied, not dead from the neck down. It
is for the transformation of the worid,
not merely of the church. After all, as we
hear in the Gospel according to John, it is
not because of fove for the church that
God sent the only-begotten, but because
“God so loved the werld” (John 3:16).
Singing the music of the liturgy, in other
words, is singing the rituai mysta-
gogicaily.

As a kid, like many of you, I was a
chorister: [ knew the requiem better than
Tknew mostofthejingles from the Mickey
Mouse Club. Tknew a lot of sacred music,
but I hadn’t yet experienced the
mystagogical power of Christian ritual
music. Then, I remember, I was at a lit-
urgy in 1968, and { remember walking to
communion as someone sang Father
Clarence Rivers’s “God Is Love.” And 1
discovered the mystagogical power of
MUsic.

And, it is told, the students asked the
rabbi, “Why is it, Rabbi, that in days past
God appeared to Moses and Miriam, to
Abraham and Sarah, to Esther and Judith
and Rath, but, in this day, God appears
te no one?” And the rabbi said, “It is
because, in this day, no oneis able to bow
low enough.” Ritual music teaches us to
bow low to the ritual, so that we might
make music through Christ our Lord.

The Song
of the Assembly

BY JAN MICHAEL JONCAS

wenty-five years ago we wereboth
enthusiastic and naive about the
song of the assembly. To that point
in the Roman Rite we had had only a
decade’s experience in singing vernacu-
lar texts during formal liturgy. Some
believed, at that point, that the assembiv’s
song should be limited to recte tono dia-

Rew. Jan Michael Joncas, a presbyter of
the Archdiocese of St. Paul-Minneapolis, is
an assistant professor of theology at the
University of St. Thomas in St. Paul, MN.
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logues (“The Lord be with you” / “And
also with you”) or melodic snippets in
lenger compositions (“Glory to God!”},
lest the assembly’s untrained voices in-
trude on the glory of the choir's motets
and anthems. Others held that uniess the
assembly sang the latest pop tunes with
their ideological broadsides during the
liturgy, our worship would not be rel-
evant; the liturgical renewal would hang
“blowin’ in the wind.” Over the next
quarter century we stumblingly learned
toprizethe sound of congregational sing-
ing in Catholic worship and to recognize
both its possibilities and its limitations.

Today we are blessed with an explo-
sion of metrical hymnody intended first
and foremost for congregational sing-
ing. These hymns have allowed us to
“lift high the cross” and “satisfy our
hungry hearts with gift of finest wheat”;
they have “gathered us in” and “sent us
forth with God’s blessing.” But we have
alsolearned that our assembliescan pray
with a variety of musical genres. Today
our assemblies acclaim with the
marchlike thythms of Proulx’s Commiu-
nity Mass and the modal vigor of
Haugen’s Mass of Creation. We perform
litanies, not only the ancient chant of the
Latin Litany of the Saints but also sing-
ing with the serenity of Becker’s “Litany
of the Saints” or chanting whatmy friend
David Haas calls the " American General
Intercessions”: “We really, really want
it, so give it to us nowt” (All right, that's
a joke!) Today our assemblies meditate
through mantras from Toolan’s “Jesus
Christ, Jesus Christ, yesterday, today,
and forever” to Berthier’s “Laudate
Dominum.” Our assemblies take the in-
spired words of biblical psalms and can-
ticles on their lips and into their hearts
with Deiss’s “Grantto us, O Lord, aheart
renewed” and John Foley’s “The Lord
hears the cry of the poor.” Today some
assemblies even amaze us by moving
beyond unison singing into the simple
polyphony of “Jubilate Deo omnis terra”
rounds and “Jesus, remember me” har-
monies. While pundits proclaimed that
Catholics can't sing, our assemblies were
busy finding their voice.

Though we thank God today for bless-
ing this development, we also need to
face some trends that may dull or silence
our hard-won assembly song. Here Iwill
name just a few: (1) over-reliance on
sound enhancement technology (“those
who have the microphone have the
power”) that overwhelms congregational
singing; (2) sound-deadening building
techniques (“carpets and tiles and paint,

oh my”) that undercut congregational
singing; (3} consumerist marketing by
which music becomes a commodity pur-
chased for pleasure rather than a gift to
be created and shared; (4) individualist
attitudes by which my right to a private
acoustic space {e.g.. a Sony Walkman)
outweighs the common good and dis-
courages common song; (5) repertoire
and musical performance more designed
to “edify” or “witness to” the assembly
than to enable and encourage sung
prayer; and, perhaps most challenging
of all, (6) resistance to multi-linguistic,
multi-cultural assemblies that demand
new patterns of faithsongs.

In spite of the pernicious effects of
these trends, I remain optimistic. I have
learned two fundamental truths in the
last twenty-five years: {1}if a commumnity
has nothing to sing about, all the gim-
micks in the world can’t coax them into
making a peep, and (2) if a community
has something to sing about, all the ob-
stacles in the world can’tkeep them quiet.
Brothers and sisters, stewards of the
mysteries of God, we have something to
sing about: “Since Loveis Lord of heaven
and earth, how can we keep from sing-
ing?”

How Can We Keep
from Singing?

BY NATHAN D. MITCHELL

7 e often say that ritual consists
of word and deed, language
7 and gesture, the heart’s hun-
ger for God and the body’s response. 1
want to draw your attention not to what
liturgy “says” but to what it “does.” One
of the principal things liturgy “does” is
to make musical art, to make musical
gestures, In worship, music isn't some
exotic “import” parachuted into the as-
sembly like moon rocks or a soil sample
from Plute (though it may sound like
that, Sunday to Sunday, in some congre-
gations). In Christian worship, the mak-
ing of ritual necessarily inciudes the
making of music. In short, “making mu-
sic” is one of the things that Christian
worship (as art, gesture, and ritual) is all
“about.”

Dr. Nathan D. Mitchell is the associate
director for research at the Notre Dame
Center for Pastoral Liturgy and the editor
of and a writer for Assembly and Liturgy
Digest.
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Both music and ritual qualify as arts:
Music is audible art that subverts the
steady stream of the world’s noise
through the creative disruptions of beat,
thythm, pitch, and timbre; ritual is the
artof reading the world as meaning rather
than matter, as mystery rather than man-
ners. As art, both music ang ritual are
subversive, disruptive, revolutionary;
they refuse to allow “business as usual.”
“Business as usual,” after all, is a rifle
shot, a muffled cry, the ragged rasp of
breath in the sleeper’s throat, the gas-
eous snori of a city bus, the midnight
screech of cats in estrus, the morning’s
cascade of windchime and birdsong.
Music both orders and discrders all this
“noise,” producing an audibly different
arrangement, an evocative outburst that
makes us “prick up our ears” and pay
attention—with the heart and not only
with the head. Ditto for ritual. Ritual
doesn’t abandon the world; it rearranges
it as rehearsal for the kingdom, as prac-
tice for the supper of the Lamb, where
God and we sitat table together—each as
host, each as guest of the other. Ritual
and music share common ground as art
because both are born of body, breath,
beone, blood, and beating hearts.

But as arts, ritual and music also do
something more: They are bodily acts
that bear witness to a reality, a presence,
abeing, a mystery, a “something” beyond
what the body can sense, in excess of
what the body can feel and know. Ritual
and music are born as revolution, but
they mature as excess, as promiscuity.
What could be more promiscuous than
Bach’s D-minor fugue or a papal Mass in
St. Peter’s? Both are excessive, lavish
(abmost embarrassing) displays of pomp
and panache, rhythm and rite, sound
and scent, color and choreography. Ritual
and music don’t necessarily make 0b-
scene gestures, but they do make exces-
sive, promiscucus gestures. And yet, the
depth of that “excess” remainsinaudible,
invisible. Paradoxically, ritual and mu-
sic are excessive, audible arts that make
inaudible gestures.

J. Michael Thompson meets with the
Section for Eastern Church Musicians. Dr. Paud Salamunovich -0

o what kind of “inaudible” ges-
tures do ourritual and musicmake,
and where do those gestures corne
from and where do they intend to lead
us? In an illuminating essay entitled
“Music, Music,” the French philosopher
Jean-Francois Lyotard notes that the ge-
nius of music—the enigma of music—
lies not in what it “says” (not in its au-
diblebellowing and braying) butin what
it allows us to hear beyond the babble,

St. Joseph's Choir from Vancouver, WA, sings music “made in America.”
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beneath the audible. Music is parturition:
1t labors like a woman giving birth, strug-
gling to open up “a passageway through
which something can happen that has
not yet happened, a child, one’s past, . ..
a musical phrase.”* The composer’s task
istoopenthe passage. Ultimately, music’s
source isn’t sound (an engine’s roar, or
breath passing through an ebony tube,
or a column of air vibrating in a lead
pipe), it's a “gesture” made before and
beyond sound. So what should we call
this source, this “gesture” that music
makes before and beyond sound? “Sono-
rous depth?” “Sonorous horizon?” “So-
norous scent?” A “language beneath and
beyond languages?” Perhaps we should
name itas T.S. Eliot did: “Musicheard so
deeply / That it is not heard at ali, but
you are the music / While the music
lasts”7?

Perhaps the source, the “gesture”
we're looking for is that deep language,
that “word beneath and beyond our
words,” to which ritual connects us, to
which musical art connects us, so that,
together, like ivory and ebony, music
and ritual create that unigque harmony
which is the sound of all God’s people in
every time and place coming together in
faith, prayer, and worship. Pascal
Quignard, who wrote the novel All the
World’s Mornings, suggests that music’s
deep source may be lamentation, that cry
of primal fear and terror we utter when-
ever we are threatened by nullity and

loss—the cry with which we first greet
the world.? Ours is, after all, a species
deeply and inescapably afraid, haunted
by fears carried on our breath, carved on
our bores, inscribed on our body. Music
arises, perhaps, from this fear. Isn't all
music a rattling, a drumming, a beating,
a bellowing? Perhaps beneath these
acoustic conventions of audible art lies
lamentation, a deep sadness, our fear of
loss and abandonment, s cormmon terror
that causes us first to moan, then to cry
out, and then to organize into groups.
Art is, after all, a cry against extinction,
against the bondage of time, against the
ending of the waltz, the fading of the
rose, the dying of the light. We are for-
ever afraid of being annihilated, wiped
out, cut down, cut out, cut off.

Music and ritual do not try to express
this fear directly, yet it is always some-
how heard, a “mute” within our music,
sorrow’s shadow in the bright joy of
Mozart. And there is something more.
Beneath and beyond the fear of loss, the
lamentation that breathes in all our mu-
sic and ritual, there lives affect, the ability
not merely to have emotions but to feel
them, to name them and claim them as
our own. Affection, as Aristotle noted, is
what animalis do. If fear and lamentation
are the twin sources of that mute groan-
ing that gives rise to the hymn of human-
ity, affection is what carries us forward.
Ag Lyotard writes, “Music labors to give
birth to what is audible in the inaudible

breath. It sirives to put it into phrases ...
Every sonorous phrase, even the sim-
plest, announces that there will be an-
other phrase, that it is not yet over . . .
Every phrase asks to be honored by [an-
other] . . . phrase. [So] [t]he phrase goes
out toward you and asks you for a
phrase”i--a reponse, notan “answer” but
a moving forward. And what happens?
# A community is born, polyphonic even
in plainsong, enchanted by sonoious
appazitions even within the war of coun-
terpoint. The community forgets the
anonymous horde moaning with the ter-
ror of [loss, extinction]. {Still,] ft]he com-
munity ... doesnot efface thehorde.”* As
community we keep coming into God’s
holy presence, still bearing the marks,
the wounds, of our passion, still panting
with horror, yet knowing that on God's
right sits Bach, on God’s left sits
Beethover, and on God's lap sits Mozart.

Notes

1. Jean-Francois Lyotard, “Music, Music,”
in Postmodern Fables, translated by Georges
van den Abbeele (Minneapolis, MN: Univer-
sity of Minnesota Press, 1997), 218.

2. T. S. Eliot, “The Dry Salvages,” Section
V, in Four Quartets (New York, NY: Harcourt
Brace Jovanovich, Publishers, 1971), 44

3. See Lyotard, “Music, Music,” 221-26,
for an extended quotation from Quignard’s
work.

4. Lyotard, “Music, Music,” 229.

5. Ibid.

The Diocesan Choir of Nassau, The Bahamas, performs under the direction of Andrew Curry.
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BY LUCIEN DEISS,

C.5.5PpP.

Father Deiss was scheduled to present his
reflections during World Library Publica-
tions’ “Silver and Gold: An Anniversary
Celebration” on Monday evering, July 2.
Unfortunately, a re-occurrence of malaria
symptoms kept him in Paris, so his text was
read by Gloria Weyman, his long-time col-
laborator. This is a slightly edited version of
Father Deiss’s remuarks.

¢ are celebrating both silver

and gold anniversaries. Iam

going to add to those another
one, w}uch T'will call diamond. First: the
silver. I want to congratulate and thank
Father Virgil Funk on the twenty-fifth
anniversary of the National Association
of Pastoral Musicians, He has given the
church a wonderful organization; he has
given musicians, liturgists, and a variety
of artists many opportunities to present
their knowledge and talents.

Now, the gold, the fiftieth anniver-
sary of World Library Publications. Twant
to congratulate World Library and the J.
S. Paluch Company for their fifty years
of work for the church. Believe me when
I say that this company truly should be
proud of their accomplishments. They
have developed a wonderful staff dedi-
cated to serving our beloved church. Of
course, much of the company’s successis
due to their love and devotion in doing
the best possible work for the Lord.

Thirty-four years ago, I was invited to
America by Omer Westendorf, the
founder of the World Library of Sacred
Musie, to give workshops and to have
my music published. Some of you may
occasionally have sung my songs. I hope

_so. It was at that time that I met my
American partner, Gloria Weyman. She
is known as the pioneer of liturgical
dance. When I told her that { also wanted
to thank her in this address, she said,
“No, that is not necessary. You do not

Father Lucien Deiss, c.s.sp., a French
priest-member of the Congregation of the
Holy Ghost, is'a composer, Scripture
scholar, and liturgist. He has served as a
missionary and as a member of the post-
conciliar Consilium on the Liturgy.
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need to thank me.” Most of you probably
know that I almost afways do what she
says, 50 now 1 am in a difficult position.
She says, “Do not thank me,” but I want
to thank her. It has been a wonderful
“marriage” for thirty-four years. She does
not like when I say that, because she
thinks that people will misunderstand
what]am saying. I do not know why she
does not fike the word “marriage”: [ am
talking about the marriage of my music
and her liturgical dance! I cannot have
any other kind of marriage, of course, s0
Idonot know what Gloria may be think-
ing. Truly, my years working and pub-
lishing with World Library have been
golden for me, and I am truly apprema«
tive.

Sometimes we are discouraged,
but we must still keep going.
The Holy Spirit will lead us:
Have faith in her!

And now, the diamond—the most
important celebration this evening.
You-all of you-—are the diamonds that
sparkle on the horizon. I want to express
my thanks to you, the American people:
clergy, religious, artists, liturgists, danc-
ers, and parishioners—all. You are to be

Central dome, Basili¢a of the National Shrine, dedicated to the Holy Spirit

complimented for the work that you do,
not just for the American church, but for
the universal church. Iam a missionary
priest, a priest of the Holy Ghost order,
and T have traveled all over the world. I
can tell you in all honesty that you have
the best liturgical music, the best liturgy,
the best homilies (well, maybe not al-
ways the best homilies), and, of course,
the best dances. You are truly the most
dedicated, gracious, and well-educated
representatives of our church today. lam
proud and hurmble that 1 have had the
opportunity to work quite often in your
beautiful country. You are a most gener-
ous and God-loving people..You may
notknow it, but the majority of the world
loves, respects, and, yes, sometimes en-
vies you. Whenever there is a catastro-
phe anywhere in the world-—famine,
flood, earthquake, whatever—you can
be assured that the Americans will be the
first to help. You Americans have a great
spirit, and you have accomplished more
than you realize. The church must
progress; we cannot turn back. Keep go-
ing for the Lord! Keep your spirit! Some-
times we are discouraged, but we must
stili keep going. The Holy Spirit will lead
us: Have faith in her! The eyes of the
world are on you: Keep going for the
Lord. Don’tforget, youare the diamonds.
May God bless you all, and God bless
your great Americal




BY BISHOP

ALLEN J.

VIGNERON

want to use this brief time to do two
things. First, on behalf of the chair of
our committee, Archbishop Oscar
Lipscomb, and all the other members of
the committee, T am here to express ap-
preciation to you and to ali those who
work with you in the ministry of liturgi-
cal music for all that you do so that the
song of praise of Jesus Chuist and the
metnbers of his Body may be lifted up to
the Father, We want to offer a special
word of appreciation, on this twenty-
fifth anniversary of the Association, to
Father Virgil Funk, whom I have come to
know and develop great appreciation
for in our service togethet. I have found
him to be a very wise man, and, when he
speaks, I am grateful for the light thathe
shares. Congratulations from the BCL,
Father Funk!

he second thing thatIwant to dois
say a few words about the decision
of the Bishops’ Committee on the
Liturgy to re-establish its Subcommittee
on Liturgical Music: the occasion for that
decision, one of the principal tasks of the
new subcommittee, membexship, and
three strategic doctrinal principles that
will govern our work.

The need for the BCL to re-establish
its Subcommittee on Liturgical Music
became apparent during the full
committee’s work of reviewing the third
editio typica of the General Instruction of
the Roman Missal, as we were preparing a
draft of the revised appendix to be used
in the chuxches of the Roman Rite in the
United States. This new edition of the
General Instruction continues to direct the
bishops’ conferences, as have earlier ver-
sions of the document, to establish par-
ticular norms for the suitability of texts

Bishop Allen ]. Vigneron, auxiliary
bishop of the Archdiocese of Detroit, is the
rector and president of Detroit’s Sacred
Heart Seminary. He chairs the re-
established Subcommittee on Music of the
LISCCB Committee on the Liturgy. An
audio recording of his remarks is contained
on tape #PS01006, available from ACTS
{see ad in this issue).
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to be sung by the people in addition to
those texts found in the Roman Missal. To
do a good job on this, it became clear,
there needs to be a subcommittee on
liturgical music. At our June meeting in
Attanta, the full assembly of bishops con-
firmed that the whole body of bishops
wants special attention given to that task.

The task for the subcommittee has
only been generically outlined by the
chair of the BCL and the other members,

Our work is dedicated to the
integrity of our faith, which,
after all, is the whole point of
the important value of your
service as pastoral musicians.

but one of the important things that we
need io take up, | believe, is the develop-
ment of an instrument for examining
sung textsin the liturgy and a process for
that review. We need a very wise and
well-reasoned approach to evaluating
texts; that is why the committee will be
composed of bishops and experts. Father
Funk has generously agreed to be part of
this committee, and other members will
alsobe announced as the committee takes
shape,

Finally, in my task as a leader of this
subcommittee, I want to describe three
strategic liturgical-doctrinal principles
for our work. First: The action in which
the people of God participate in the lit-
urgy has a particular specificity. It's not
just any kind of action; it is the act of the
incarnate Son's self-giving to his eternal
Father in the Spirit, that is, the action of

the liturgy is the Passover. Full, active
participation in the liturgy, therefore,
has to be marked by that same specific-
ity. The foundation for that view isin the
Constitution on the Sacred Liturgy, no. 7.

Second: The sacramental-liturgical
ecology shares in the ecology of salva-
tion history. As Dei verbum, the Dogriiatic
Constitution on Divine Revelation, says, in
God’s revelation words and deeds are
correlative. That is an important point to
be kept in mind as we look at texts to be
sung.

Third: The lturgy is the principal
mode or means by which the revelation
of God in Jesus Christ is handed on from
one generation of the Christian peopleto
the next. So there is a very obvious con-
nectionbetween the sacred Scripture and
the sacred liturgy that needs tobe keptin
mind in the work of our subcommittee.

t is important to outline these prin-
ciples, I believe, lest you think that
| the work of the subcommittee is
driven by any kind of ideology. Our
work is dedicated to the integrity of our
faith, which, after all, is the whole point
of the important value of your service as .
pastoral musicians. You have an indis-
pensable roleto play ashands and means
in passing on the mystery of faith who i$
Jesus Christ. That is really the exalted
dignity of your work. I praise you for it,
1 thank you for it, and I look forward to
cooperating with your leadership in my
role as chair of the subcommittee. Tknow
that all the bishops of the United States
are grateful for the many ways in which
you serve in the ministry of the sacred-
liturgy. Thank you. :
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BY VIRGIL C. FUNK

aven’twe all been on ajourney at
some time, downcast at a disas-
ter in our lives? These disciples
on the way to Emmaus, perhaps a hus-
band-and-wife team of missionaries, de-
serving of being honored by Copland’s
“Fanfare for the Common [Peopie],” are
downcast about the death of their friend.
Like Mary, they have sung their
Magnificat in praise of God’s liberation,
but today they are downcast. “Haven't
you heard what happened to him?” they
anxiously ask the stranger who joins
them.

T know some church musicians who
have been on that road! They find them-
selves walking it when they get word of
a friend with cancer . . . or learn of their
own illness. News like that bursts in our
consciousness and turns everything up-
side down. I know some church minis-
ters who are downcast because they
mourn the loss of a vision of pastoral
ministry. They feel the poetry leaving
their tife, the mystery being stolen by the
scientific community, the fragmentation
and exhaustion of continuing the work
when there are so few other ministers.

Oh, yes, I've been on that road myself:

Nameless mourners, we will join you,
We who alse mourn our dead.

We have stood by graves unyielding,
Eaten death’s bare, bitter bread.!

And haven't we experienced the gift
of a friend walking with us on our jour-
ney? At this twenty-fifth anniversary of
NPFM, 1 think of Jane Marie and Bill
Detweiler and Tom Wilson and Gordon
Truitt and Nancy Bannister and Paul
Lagoy and Lisa Tarker and all the staff

Rew. Virgil C. Funk, presbyter of the
Diocese of Richmond, is the founder and
first president/CEQ of the National
Association of Pastoral Musicians. He
preached this homily at the closing liturgy
of NPM’s 25th Anniversary Convention.
An gudio recording of this homily is part of
cassette #P501008, available from ACTS
(see ad in this issue).
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who walked alongside me for so many
years.

Explaining the Scriptures, telling the
stories: There are so many of you, it
brings tears to my eyes. Mary Prete and
Marie Kremer, Frank Brownstead and
Bob Batastini, Peter Bahou and Dave Is-
land: You know the danger is not nam-
ing them all. How many of you have
walked down this road . . . my teachers
and mentors, Gene Walsh and Ray
Brown, of course, but alse every one of
you. Today we remember companions
on the journey.

Who is the Body of Christ for you?
Who walks down this road with you?
What thanks swells up in your heart to
hear their stories in your ears? All these
people who have been the Anointed One
of God for me:

Who is this who joins our journey,
Walking with us stride by stride.
Unknown stranger, can you fathom
Depths of grief for one who died?

I want to ask the question: Does any
companion or any mentor truly know
the answer to the deepest questions in
my soul? Can you fathom the depths of
my grief?

aven’t we all gotten glimpses of
God? On the journey aren’t there
moments when the music comes
together and, suddenly, it lifts off the
page? Something human stirs deep in-
side me then, and I feel as if I transcend
myself. I get outside of myself because
everything seems to come together. It's
more than an intellectual “aha”: Thisisa
full-bore human “aha.” Everything seems

30

to be at one, everything seems unified.
It's a moment of ecstasy. It doesn’t hap-
pen very often—but it happens. We'rein
love. We're fully engaged as humans.
We're transported free of ourselves. If
this is what happens when we have just
a glimpse, just a snippet of the divine,
what will the full measure of God be like
face-to-face? I can’t imagine.

Then the wender! When we told you
How our dreams to dust have turned.
Then you opened wide the Scriptures
Till our hearts within us burned.

That's it! Were not our hearts burning
within us, when we experienced that
moment of grace—in music, in life, in
love?

Haven't we, on this journey, come to
recognize him in the breaking of the
bread? Fractio panis, wine poured out:
What a central symbol of our religious
belief. We are willing to break ourselves
for one another, we are willing to pour
out ourselves to renew the covenant rela-
tionship with our God. It's our agree-
ment. We will be like him who broke
himself and poured himself out in death,
even to death on the cross, so that we
might have life, eternal life.

Whao in this room, on this journey, has
not been transformed by Jesus in the
breaking of the bread? Our parents who
gave themselves for us: “God is here as
we God’s people.” They transformed us
in the breaking of the bread. Our part-
ners who put up with our pettiness, our
addictions, our smallness, our meanness:
They transform us in the breaking of the
bread. Who dares to claim to walk on the
Emmaus road without breaking them-

selves for others, giving to the very end
in love? We set free and let each other
live, become bread of grace, wine of life
eternal,

emember the rededication of the
holy Temple of Jerusalem. The
divine presence of God was not
present when the elders blessed the
Tempie, nor when the priests did, nor
when the king blessed the temple. But
when the musicians finally entered the
Temple, then the holy cloud-—the divine
presence—entered the Temple (2 Chron
5:13-14).

The demands made by our music
spring from the ultimate goal of this
music, which is to make manifesi and
make real a new humanity in the risen
Jesus. Music's truth and its worth are not
only measured by its capacity to arouse
active participation, nor by its aesthetic
cultural value, nor by its long history of
acceptance in the church, nor by its popu-
lar success. Qur music gains its worth
because it allows the disciples of Jesus—
the believers—to cry out the Kyrie, eleison
of the oppressed. It allows us to sing the
Alleluigs of those restored to life, those
who recognized him in the breaking of
the bread. Music gains its worth because
it allows us to uphold the Maranatha of
the faithful in the hope of the coming of
the Kingdom. It is what we do when we
break this bread. But the new canticle
will not be achieved in its fullness until
people of every race, language, and cul-
ture have joined their voices to ours.

NPM, there is more to do than we
have all ready done. We gather at this
table to renew our covenant and begin
the task anew, to “live as children of the .
light. Produce justice and truth. Sing -
praise to the Lord with all your hearts.
Defer to one another out of reverence for
Christ” (see Eph 5:8-21). We are trans-
formed inthebreaking of thebread. Who
are we? Who are you? We are the ones
whose hearts are opened in the breaking .
of the bread. :

Note

"1, The gquotations in this homily are taken
from “On Emmaus’ Road,” a text by Herman
Stuempfie cornumissioned for the 25th Anni-
versary Convention of the National Associa-
tion of Pastoral Musicians, © 2001, NPM. The
tune is Hory Manns; a setting by John
Ferguson was also commissioned for the:
Anniversary Convention. The hymn was used
at the preparation of gifts following Father
Punk’s homily at the closing Bucharist.  ©
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BY DAN MILLER

Prayer and the
Relicious Educator

Thisarticle concerns therole of prayer
in the life and ministry of the religious
educator! and explores the teacher’s task
inrelationship totheliturgy of the church,
especially the Sunday Eucharist. In par-
ticular, I want to consider the religious
educator as pray-er. My concern is the
spirit of prayerfulness that forms us and
informs all that we do as catechists. 1
believe that by viewing the catechist
through this particular lens, we will bet-
ter understand five issues at the heart of
catechesis: the identity, central task, and
witness of catechists; the connection be-
tween catechesis and liturgy; and the
goal of catechesis.

Who We Are and What We Do

1dentity: When catechists recognize
themselves as pray-ers they acknowl-
edge and claim their truest identity as
human beings and as Catholic Chris-
tians. Doing so accentuates the unique
dignity of their calling and emphasizes
the special charge that is given to them.
To name oneself pray-er is to locate one-
self explicitly in relationship to God. Be-
fore it is anything else, prayer is the
humble acknowledgment that it is in
God that “we live and move and have
our being”{Acts 17:28). To pray is to be
intimately and consciously connected to

Dan Miller is the pastoral minister for
adult initiation and spiritual formation at
St. John Vianney Church in Haciendn
Heights, CA. He is working on his
doctorate at the Claremont School of
Theology. This article, presented by the
Director of Music Ministries Division of
NPM, is part of a series designed to look at
the variety of approaches and visions
(liturgical and pastoral) of those who
celebrate and plan liturgy in an effort to
open dialogue and foster greater under-
standing of what those who plan and
celebrate bring to the experience.
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God, “to be open to every impulse of
grace which is tobe found in the world,”
and to respond wholeheartedly to a God
who in Jesus is disclosed as extrava-
ganily gracious. Putsimply, to pray is to
be in love with God, to be alive and
grateful to a God who is madly, deeply,
and passionately in love with us and
with all of creation. In the first place,
then, catechists are those who pray.

Ceniral Task: As pray-ers, catechists
are called to give form to the dual revela-
tion of who God is and of who they—and
those entrusted to them—are in the eye
of God. Gifted catechists are those who
continue to grow in their awareness and
acceptance of the profound truth stated
by Thomas Merton: “To say that I am
made in the image and likeness of God is
to say that love is the reason for my
existence, for Godislove. Loveismy true
identity. Selflessnessis my trueself. Love
is my true character. Love is my name.”?

In prayer, personal and liturgical, we
discover our real identity and learn the
awesome benediction of our name. To
conceive of thereligious educator as pray-
er reminds ther that their central voca-
tion is to help others discover that God
cherishes them and that, consequenily,
love is the reason for their existence, that
love is their authentic, original name.
The most effective catechists are those
who develop the ability to invite others
into the truth of this mystery. It is this
truth of God’s prodigal love and of our
belovedness that Jesus lived proclaim-
ing, died embodying, rose from the dead
affirming, and ascended into heaven in-
suring. This is the good news catechists
are charged to pass on. Tobe a pray-er is
to be a lover. To be a lover is to respond
gratefully to God and kindheartedly to-
ward others. The purpose of our minis-
try as religious educators is not to gradu-
ate students but to cultivate and
commission Christians, that is, passion-
ate and compassionate lovers.

Witness: When it comes to catechesis,
the best way to send a message is to
becomethatmessage. Such teachers” self-
identity is integrally and necessarily re-
lated to what they do and how they do it.

It is as pray-ers that catechists learn the
essential content, method, and chief end
of their calling: to be sacrarments of love,
Maria Harris stresses that “teaching is
the incarnation of subject matter.”* This
means dressing-in-our-flesh the subject
inwhichwe partake, and for Christians—
especially Christian catechists—thatsub-
ject is always one thing: love.

In 1975 Pope Paul VI asserted that
people are more willing to listen to wit-
nesses than to teachers, and that when
they do listen to teachers it is because
they are witnesses.® The eminent Rabbi
Abraham Heschel insists that it is
textpeople, not textbooks, that make the
deepest impression on learners.® More
memorable than specific content and
longer lasting than the best curriculum is
the teacher whose passionate presence
conveys that God is love, whose way of
being convinces every person that he or
she is the fruitand object of thatlove, and
whose example confirms that faith is the
response to the knowledge and accep-
tance of our belovedness.

Making Connections

The connection between catechesis
and liturgy is engagement. Vietnamese
monk Thich Nhat Hanh coined the term
“engaged Buddhism” when the monks
used their spiritual practices to confront
the injustices in their country in the 1960s.
The aim of Catholic catechesis is “en~
gaged Catholicism,” though this is a re-
dundancy. To be a follower of Jesus re-
quires engagement. The often quoted
trinity of adjectives—"full, active, and
conscious”—signals the central liturgi-
cal shift from spectating to participating
that characterizes not only the vision of
Vatican 1l but the core truth of Christian
discipleship. When catechists recall their
identity as pray-ers, they avoid reducing
learners to mere receptacles of informa-
tion and remember instead that they are
also pray-ers and participants. Four ways
catechists can engender pray-ers and
participants and connect catechesis with
liturgy are the practices of silence, won-
der, gratefulness, and compassion.
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Silence. American culture devalues
lenice. Calls to “Be quiet!” and “Shut
apl” and statements like “children are
meant o be seen, not heard” all belie an
undetlying antipathy toward silence.
Pubiicand parochial schools offer courses
in speech and communication, but who
fosters the love of silence, the capacity to
listen deeply? Who introduces others to
the world of communion? What about
that place “too deep for words” where
we hear not only the song of the mock-
ingbird and the green movement of the
~ wind in the trees but also the still small
. voice of God? As pray-ers, catechists are
charged with teaching others to listen.
Only catechists who themselves have
found the pearl of great price in God’s
plea, “Be still and know that I am God”
(Ps. 46:11), can hope to cultivate prayer-
ful silence in others. When we take the
time to offer people opportunities for
prayerful silence, the eventual results
are attentiveness, peacefulness, and rev-
erence.

Wonder, Catechists should remem-
ber the warning of Rabbi Heschel: Hu-
mankind “will not perish for want of
information; but only for want of appre-
ciation. The beginning of our happiness
lies in the understanding that life with-
out wonder is not worth living.”” Catho-
lic catechists especially have the respon-
sibility to be witnesses for wonder and to
teach others thateverything bears within
it the capacity to evoke awe and to offer
a hint of the Holy. Any activity thought-
fully prepared thatinvites peopletolock,
listen, smell, taste, and touch with care
encourages a sacramental view and ex-
perience of life.

Wonder is the primal quality of the
religious person. Because it is not an
emotion that appears unpredictably, but
a willing and conscious response to a
given reality, wonder can be cultivated
and learned. It is rooted in a posture of
humility and childlike delight. The peda-
gogical logic, as poet Mary Oliver knows,
lies in the fact that “if you notice any-
thing / it leads you to notice/ more/ and
more,”®For persons of faith, looking leads
to noticing, noticing leads to beholding,
beholding leads to wonder, and wonder
is the gateway to gratefulness and praise.

Gratefulness, Catechists invite grate-
fulness. The attitude most foreign to au-
thentic human living is that of taking
things for granted. Therefore, catechists
are charged with cultivating grateful-
ness. Authentic Hving happens when we
learn what to do with wonder and awe.
When moved to wonder by the slow
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elegance of a moonrise or the story told
inthehand of an old woman, wheninthe
reverent response of awe the sense of
mystery is experienced as the presence
of God, when consumed by the precious
giftedness of all life we realize that the
gifts shower forth from a giver, then a
sense of indebtedness manifests itself as
grateful worship, as eucharist, as praise.

Compassion. Images of God as judg-
mental, punitive, or distant help to cre-
ate people who are fearful, angry, be-
grudgingly dutiful, and apathetic.
Conversely, when we imagine God as
freely engaged and compassionately in-
volved with humanity and creation,
when we come to know and experience
the passionate love of God incarnate in
Jesus, the appropriate response is t0 ex-
tend that care to others. Love evokes
love. It is the catechists’” task not only fo
show forth this God of compassion and
concern but also to encourage and prac-
tice the fitting response: loving sympa-
thy and active care toward others. Like
silence, wonder, and gratefulness, com-
passion must be practiced in order to be

NPM certifies tour agencies that
agree to abide by the NPM Code
of Ethics, guidelines established
for agencies hosting Catholic
choirs traveling to Catholic sa-
cred shrines.

Planning a Choir
Tour to Rome?

For a copy of the Code of Ethics
for Tour Agencies and a list of
tour agencies currently certified
by the National Association of
Pastoral Musicians, contact your
Association:

Phone: (202) 723-5800

Fax: (202) 723-2262

E-mail: NPMSING@npm.org
TPost: 225 Sheridan Street, NW
Washington, DC 20011-1452
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learned, and learned in order to live as
Jesus commanded: “Love one another”
(John 13:34).

Doxology, Not Doctrine

“The goal of catechesis is doxology
not doctrine.”® When religious educa-
tors envision themselves foremost as
those who pray, they naturally under-
stand the relationship between catechesis
and liturgy. They understand their
charge is to form pray-ers, not merely to
instructstudents. The assertion of Nathan
Mitchell quoted at the beginning of this
paragraph should be engraved over the
door of every room where religious edu-
cation occurs and engraved on the heart
{or, if you fancy the vogue, tattooed on
the arm) of every catechist. What distin-
guishes Catholicism 101 at the university
from the catechesis that occurs in par-
ishes or other faith communities is pre-
cisely the presence of faith and the com-
munity of believers who “gather
regularly to praise and thank God, to
remember and make present God's great
deeds, to offer common prayer, [and] to
realize and celebrate the kingdom of
peace and justice.”*?

Catechesis both presumes faith and
nurtures and stimulates faith. Rooted in
the awareness of being loved uncondi-
tionally, faith has the innate inclination
to move toward its source. Praise is the
fullest expression of our movement to-
ward our God of love. The trajectory of
evangelization and catechesis naturally
propels us toward liturgy, that is, to-
ward thanks and praise. Worship is the
result of experiencing the deep, dizzy-
making love of God and of realizing that
the nobility of cur lives resides in the
fullness of our response. Since “to praise
is to feel God's concern” and to make
those concerns our own, krue praise never
deteriorates into a private affair but in-
stead compels us to take the liturgy to the
world in the form of prophetic sympathy
and compassion.*

The Greatest Downfall

Some commentators claim that con-
temporary catechesis flounders because
it is all warm fuzzies and construction
paper instead of a systematic instruction
in the tradition. But the greatest down-
fall of our catechesis is sitply the failure
to communicate clearly with conviction,
to young and old alike, the depth of
God’s love, that Jesus is the fullest ex-
pression of that love, and that our re-
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sponse to that love gives meaning, dig-
nity, and life to our existence. The actual-
ization of our humanness as Christians
lies in our willingness to wonder, to give
thanks and praise, to extend mercy to
others, and to re-create the world with
God. The catechetical challenge is a mi-
crocosm of the universal human pre-
dicament: to decrease the incongruity
between the divine gratuity of being and
the paucity of the human response, to
learn to live in a way that is compatible
with the gift of abundant life. When cat-
echists evaluate themselves they should
ask, “Am1 creating an apprenticeship in
wonder and awe, gratefulness and praise,
sympathy and justice, creativity and com-
munion?”

In the end, the quality of our catechesis
and the effectiveness of our teaching will
be measured not by how many students
we have informed wellbut by how many
Christians we have formed well as people
of praise, not by how many experts we
produce but by how many lovers we
give to the world.
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Hotline is a membership service list-
ing members seeking employment,
churches seeking staff, and occasionally
church music supplies or products for
sale. A listing is printed twice (once each,
usually, in Pastoral Music and Notebook).
The cost is $15 to members, $25 to non-
members for the first fifty words. The
cost is doubled for 51-100 words (limit:
100 words). We encourage institutions
offering salaried positions to include the
salary range in the ad. Other useful in-
formation: instruments in use (pipe or
electronic organ, piano}, size of choirs.
Ads will be published in the next avail-
able issue, and they wili be posted on the
NPM web page—www.npm.org-
monthly.

The Membership Department pro-
vides this service at the National Office.
The Hotline phone number is (202) 723-
5800; fax is {202) 723-2262. Ask for the
Membership Director; if the director is
unavailable, leave your name and phone
number, and your call will be returned.
E-mail your ad to npmmem@npm.org or
mail it (include payment, please) to:
Hotline Ads, 225 Sheridan Street, NW,
Washington, DC 20011-1452.

Position Available
ALABAMA

Director of Worship and Communica-
tions. Gardendale-Mt. Vernon United
Methodist Church, 805 Crest Drive,
Gardendale, AL 35071. Gardendale is a
suburb of Birmingham. This person will
give leadership to the music ministry
which presently includes: sixty-plus
voice chancel choir, twenty-five-plus
men’s ensemble, ladies’ ensemble,
handbells, praise band, youth choeir, and
children’s choirs. Salary is in the $40s,
commensurate with education and ex-
perience. Send résuméto Dr. Rudy Guess.
HLP-5724.

ARIZONA

Director of Liturgy and Music. 5t. John
Vianney Parish, PO Box 3909, Sedona,
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AZ 86340. There are 830 families in this
vibrant, Vatican I, Roman Catholic com-
munity, where we consider liturgy the
“source and summit” of our faith. Duties
include liturgical planning, music plan-
ning, working with other ministries in
an active, growing parish. Organ and
two Steinway concert planos. Salary con-
tingent on experience. Please cali: Posi-
tion available immediately. Music and
people skills essential; Spanish helpfut
but not required. We have adult, teen,
and children’s choirs and active youth
and educational programs. Contact Dr.
Chuck Reaume, Administrator, at (928)
282-7545 or (928) 821-0011 {cell phone).
HLP-5751.

CONNECTICUT

Organist/Choir Director. Church of
Christ, Congregational (UCC), 1075 Main
Street, Newington, CT 06111. Seeking
organist/choir director (thirty hours).
High-quality music program. Senior, jun-
ior, bell, and cherub choirs. Salary: See
AGO Guidelines. Please send résumé to
the attention of Robert Hermann. (860)
665-1286 or (203) 234-5835. HLP-3725.

DeLAWARE

Director of Liturgical Music. Holy Fam-
ily, 15 Gender Road, Newark, DE 19713.
Parish of 3,500 families centrally located
to Washington, DC, Baltimore, Philadel-
phia, and New York seeks person to
work in collaborative style with parish
staff. Musthave understanding of Catho-
lic liturgy, see music as integral to the
celebration of the rites of the church, be
able to foster participation in those rites
through song, and possess good com-
munication and organizational skills.
Competence in organ/piano and choral
repertoire required. Competitive salary
and benefits. Send résumé, including
references, to Search Committee, or e-
mail: dvoss@holyfamilynewark.org.
HILP-5726.

Choir Director/Organist. St. John's
Church, 506 Seabury Avenue, Milford,

DE 19963. (302) 422-5123. Catholic par-
ishnear the Delaware beaches needs choir
director/organist to direct parish music
ministry, adultand children’s cheirs, and
provide service music for weddings and
funerals. Send résumé or call for more
information. HLP-5727.

DistricT oF Corumsia

Musician-Choir Director. St. Teresa of
Avila Catholic Church, 1401 V Street, SE,
Washington, DC20020. Phone: (202) 678-
3709; fax: (202) 678-3325. We are seeking
a gifted musician-choir director with a
particular interest in working with chil-
dren, teens, and young adults. Please
contact us by voice or fax. HLP-5747.

Froripa

Director of Music. St. Joan of Are Church,
370 SW 3rd Street, Boca Raton, FL 33432,
Fax: (561) 392-0074. Full-time position
{pianist-choirmaster) for downtown par-
ish of 10,000 households with forty-five-
member adult choir, fifty-member youth
choir, and sixty-member “angel” choir.
Must have balanced reperteire (classical
to contemporary) and be well grounded
in the development of Catholic Church
music and liturgical rubrics. Responsi-
bilities include five weekend lturgies,
holy days, and special celebrations; plan
or develop orders of worship with litur-
gical committee; direct choirs (weekly
rehearsals); consult and provide music
for weddings and funerals (additional
feeincome), Competitive salary commen-
surate with experience and education.
Benefits package included. Full job de-
scription available upon request. Fax
résumé to Joseph Richter, Chairperson,
Search Committee. HLP-5728.

Music-Liturgy Director. 5t, Charles
Borromeo Catholic Community, 4001
Hdgewater Drive, Orlando, FL 32804.
Phone: (407) 293-9556; fax: (407) 293-
9213. This 1,800-family parish seeks a
full-time, energetic director of music-lit-
urgy. Requires excellent understanding
of Catholic liturgy and pastoral music.
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Knowledge and experience with contem-
. porary Catholic worship, competency in
¢ yoice and choral direction, and adequate
- skills in organ and keyboard. Able to
- work with adults and children. Respor-
sibilities include music leadership at par-
ish celebrations, liturgical planning, and
coordination of liturgy programs in par-
ish, school, and religious education ar-
eas. Competitive salary commensurate
with experience and diccesan benefits,
including pension plan. Closing date is
September 15, 2001. Send cover letter
and résumé to: Fr. Thomas Barrett, Pas-
tor. HEP-5729,

GRORGIA

Part-Time Music Director, Ss. Peter and
Paul Catholic Church, 2372 Collier Drive,
Decatur, GA 30032. Ss. Peter and Paul is
a predominantly African-American par-
ish. Director is responsible for adult,
youth, and children’s choirs and for plan-
ning with liturgy committee. Be willing
to perform and direct diverse styles elic-
iting congregational participation. Must
be willing to develop cantors and recruit
choir members. Applicant should have
college degree in music and be proficient
on keyboard, piano, and voice. Salary
begins at $30,000. Send résumé to Atten-
tion: Father Richard Wise or e-mail:
rpwise@aol.com. HLP-5730.

fLimoss

Part-Time Organist-Director. The
Church of the Holy Nativity (Episcopal),
275 8. Richmond Avenue, Clarendon
Hills, IL 60514. (630) 323-6820. Part-time
person needed for small enthusiastic
parish to direct an adult choir and lead
one Sunday service. Small pipe organ
arnd plano. The parish would like to de-
velop music program to include chil-
dren, youth, and parish musicians. Con-
tact: Father Axthur C, Parker. HILP-5731.

Director of Music. St. Paul Catholic
Chuzch, 1412 Ninth Street, Highland, IL
62249. Phone: (618) 654-2339; fax: (618)
654-9980. A person of faith with a love
for liturgy is needed to fill the part-time
position of director of musicat this 1,700-
family parish near St. Louis. Proficiency
in organ and/or keyboard is essential.
Experience in liturgy planning is help-
ful. 5t. Paul Church offers a twenty-three
rank Wick’s organ and a Kimball grand
pianc. Well-established adult and youth
choirs and dedicated cantors enhance
parish worship. Responsibilities include
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playing for three Masses per weekend.
Salary is commensurate with qualifica-
tions, experience, and additional respon-
sibilities. Please send cover letter and
résumeé to the above address. HLP-5732.

Director of Liturgy and Mausic. St
Marcelline Parish, 822 S, Springinsguth
Road, Schaumburg, IL 60193. Phone:
(847) 524-4429; fax: (847) 524-4597; e-
mail: stmarcell@aol.cor. Full-time posi-
tion in a 3,000-family suburban parish
(Archdiocese of Chicago) comunitted to
stewardship, rooted in Vatican Il liturgy
and preaching, with people participa-
tion, hospitality, and connected leader-
ship. Responsibitities: all liturgical rites
and their preparations; children, youth,
aduit, and handbell choirs; supervision
and development of musicians, cantors,
liturgical ministers; and create a liturgy
committee. Goulding and Wood pipe
organ: keyboard expertise expected.
Competitive salary, benefits, and part-
time support staff. Willing to consider
fuli-time position for director of music
{only) and part-time director of liturgy.
Send résumé to above address. HLP-
5748.

Director of Musicand Liturgy. St. Patrick
Catholic Church, 3500 West Washington
Street, McHenry, IL 60050. Parish of
1,000+ households is seeking a full-time
director of music and liturgy for the con-
tinued development of our parish wor-
ship experience. Candidates mustbe pro-
ficlent in voice, keyboard, and choral
directing as well as in all liturgical di-
mensions of worship within the parish.
Responsibilities include selection of mu-
sic; recruitment and training of cantors,
ensemble members, and other music and
liturgical ministers; and environment and
art. Competitive salary and full benefit
package. Send letter of application and
résumé to Father Stephen Potter atabave
address. HLP-5752.

InDLaNA

Director of Music Ministries. St.
Bartholomew Catholic Church, Colum-
bus, IN, a parish of 1,500+ families, will
move into a new worship space in Janu-
ary 2002. The successful candidate for
the new fuli-time director of music min-
istries position will promete the growth
of musical participation in the parish.
Other duties: coordination of existing
musical groups, training cantors, and
providing musical education to groups
and individuals. Candidate must dem-

onstrate excellerice in choral conducting.
and accompanying (preferably ‘organ).
and possess great people skills.
Bachelor’s degree in music and ‘at least
three years experience as a director of
musicrequired, with two yearsata Catho-
lic church. Salary commensurate with
experience. Send résumé and support-
ing materials by October 15 to: Dennis
Stark, Chair, Music Search Committee,
PO Box 1942, Columbus, IN 47202-1942,
HLP-5753.

Towa,

Music Director. All Saints Church, 720
29th Street SE, Cedar Rapids, A 52403.
Responsibilities of the music director
include liturgical music for weekend lit-
urgies; weddings; funerals; prayer ser-
vices and celebration of sacraments; di-
rection of several choirs, both adult and
youth; and formation of parishioners in
liturgical music. The music director must
be skilled in organ and piano and work
positively with staff and parishioners.
Salary and benefits based onbackground
and experience. Send résumé and refer-
ences to Search Committee, HLP-5733.

Kanrucky

Director of Music Ministries and Music
Teacher. OurMother of Sorrows Chuzrch,
747 Harrison Avenue, Louisville, KY
40217. Pell-time position for 750-family
parish community: three weekend
Masses; funerals, holy days, consult and
perform for weddings and other sea-
sonal celebrations. Responsibilities in~
clude liturgy planning and coordination
and music ministry formation; teach
music in grade school of 225 (pre-school
to eighth grade with additional salary);
direct adult choir and children’s choir/
handbell choir. Must be well-grounded
in Catholic liturgy. Salary and benefits
commensurate with experience and in
accordance with archdiocesan salary
guidelines. Submit résumé, cover letter,
and references to Father Terry Langford
at above address. HLP-5750. '

MASSACHUSETTS

Minister of Music and Liturgy. Stonehill
College, 320 Washington Street, Easton,
MA 02357. The full-time campus minis-
ter will serve as part of a five-member
campus ministry team and will codrdi-
nate music and liturgy. Responsibilities
include liturgical planning, selecting
music, playing the organ or piano at
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campus liturgies, training ministers and
o organizing and directing the chapel choir.
The campus minister will work in a pre-
dominantly Catholic environment and
needs to identify with and value the
college’s Catholic heritage. Qualifica-
tions: minimum of bachelor’s degree in
music; master’s degree in liturgy pre-
ferred; proficient organist/pianist; ex-
perienced in working with cantor, choir,
instrumentalists, and assembly. Send
cover letter, résumé, and three profes-
sional references by September 1 to:
MaryAnn Fonseca, Director, Human
Resources, at above address. HLP-5734.

MiICHIGAN

Music Director-Organist. Our Lady of
Victory Church, 770 Thayer Boulevard,
Northviile, MI 48167. (248) 349-2621.
Suburban Detroit parish of 2,200 fami-
lies seeks full-time candidate with excel-
lent liturgical, organ, piano, and con-
ducting skills. Master’s preferred. Five
weekend Masses, holy days, seasonal
liturgies, weddings, funerals; oversee
cantor program; rehearse adult and
children’s choir weekly. Salary $40,000

and benefits. Direct inquiries to Search
Committee, attn. Christa Grix. HLP-5750.

MINNESOTA

Director of Liturgical Music. Saint Jude
of the Lake Cathelic Church, 700
Mahtomedi Avenue, Mahtomedi, MN
55115. Web: www.stjudeofthelake.org.
1,100-heusehold Twin Cities suburban
parish seeks individual weli-versed in
liturgical music with strong keyboard
and choral directing skills. Experience
and interest in working with adult, chil-
dren, and handbell choirs. Work closely
with pastor and liturgy committee for all
aspects of parish liturgies, including plan-
ning music for weekday, weekend, and
holy day celebrations; assist with prepa-
ration for baptism, marriage, and funex-
als; coordinate liturgical ministers as
needed. Full-time position with competi-
tive salary and benefits. Letters of in-
quiry and résumés should be sent to
Father Jon Shelley. HLP-5735.

Director of Music. 5t. Francis Church.
412 N. 8th Street, Brainerd, MN 584(1.
Phone: (218) 829-8753; fax: (218) 829~

2514; e-mail: stfran@brainerd.net. Full-
time position for 1,200-family parish in
lakes and vacation area in central Minne-
sota. Responsibilities include directing
adult, youth, and bell choirs; preparing
cantors; and conducting mid-week choir
practices for music at four weekend lit-
urgies. Additional fees available for
music at approximately thirty weddings
and fifty funerals per year. Requires
knowledge of Catholic liturgy; ability to
work collaboratively with staff, pastor,
and volunteers; conducting, piano, or-
gan, and voice skills. Jechnson pipe or-
gan, Young Chang grand piano, and elec-
tronic piano. Competitive salary (with
benefits) commensurate with experience
and /orcredentials. Send cover letterand
résumé to Search Committee. HLP-5749.

New JERSEY

Music Minister Part-Time. Corpus
Christi Church, 234 Southern Boulevard,
Chatham, NJ 07928, Fax: (973) 635-5518.
Seeking an accomplished musician and
choir director to oversee all aspects of
liturgical music three-quarter-time; a
member of the parish liturgy committee

The Oxford Book of Spirituals
Edited by Moses Hogan

OXFORD

UNIVERSITY PRESS

and in concert. This memorable collection
features a rich array of songs, both famikiar
and less familiar, arranged for SATE choir by
twenty-eight of the most significant American
composer/arrangers and presented in chrono-
logicat order from the beginning of the twenti-
eth century to the present. 386304-9 $18.95

African-American spirituals comprise one of the
world’s greatest and best-loved hodies of music.
The Oxford Book of Spirituals is the first
antholegy to present a comprehensive survey of
the genre’s repertoire — its principal composers,
themes, and forms — in a way that is at once
stylistically authentic, historically meaningful,
and intended for practical use both in worship

Spirituals for Choirs
Compiled and Edited by Bob Chilcott

Oxford choral music is
avaitable at all fine music
stores. Single copies of The
Cixford Rook of Spirituals
and Spirituals for Choirs
are available at 20% off
prices indicated. Circle
youy choices on this adver-
tisement, enclose payment,
anxd mail to

This excifing collection includes twenty new
spiritual arrangements for SATB choirs, special-
ly commissioned for this volume, compiled and
edited by Bob Chilcott. The ten arrangers take
a fresh look at these timeless songs, including
both familiar favorites and less well-known
gems, and bring to these pieces the fruits of
their diverse musical backgrounds and experi-

ences. The arrangements feature a wide range
of stvles, from introspective to ecstatic, with a
mixture of large- and small-scale pieces, both
unaccompanied and accompanied. Spirituals
for Choirs provides choral ensembles with an
inspirational, moving, and above all, enjoyable
repertoire, 343537-3 $14.95
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Precision crafted from fine

lightweight aluminum, Suzuki
ToneChimes have adjustable clapper
heads for variable exptession and
overtone tuning for perfect harmonics.
Beautiful yet cost effective ways to share

the music.
omfolalile
Only Suzuki'ToneChimes feature tubu-
lar bells with rounded tone chambers.
They're easy to hold and easy to play
for extended periods.

Start with our affordable 2 octave, 25
note set. Add sets as your experience
level increases. 3rd octave, 4th octave
and new 5th octave bass note add on

sets put on a spectacular show!

Mast .
A
Rugged, heavy duty padded travel
cases (models HB-25/12a/12b).

25 nate set has wheels and pull
handle — another Suzuki exclusivel!
ToneChime tables are both beauti-
ful and functional.

i

Bring the beauty of handbell playing
to your school, church or musical
ensemble with the lowest cost Chimes
available today. Don't pay more!

books show you a step by step

approach on how it’s done, even
if you've never played before.

Scored for 25 notes in 5 volumes,

Bt

Suzuki ToneChimes have the highest standard
in quality and projectable sound than any
other manufacturer of Chime instruments,

Call Today For A Full Colon
Brechuwe. Dutt Stand
Class Withoeut Oue!

£.0. Box 267030, San Diege, CA 92196

www.suzukimusic.com with Every Ord




and part of the planning of all liturgies
that include music. This person also ar-
ranges for all music personnel for parish
liturgies, providing insiruction and re-
hearsal as necessary. Direct the adult
choir and oversee the work of the organ-
ist and directors of various parish choirs.
Must have a knowledge and apprecia-
tion of the Catholic liturgical tradition
and current practices. Must have a good
knowledge of quality repertoire to stimu-
late congregational and choir participa-
tion. Academic credentials with mini-
mum of master’s degree, Associate of the
American Guild of Organists, or equiva-
lent. Fax or send résumé with references
to Ms. Roseann McDonough, Parish Co-
ordinator. HLP-5736.

Part-Time Organist. Corpus Christi
Church, 234 Southern Boulevard,
Chatham, NJ 07928. Fax: (973) 635-5518,
Accomplished organist will play organ
at one Saturday evening and two Sun-
day morning services. One of these ser-
vices will include the adult cheir. The
organist will work under the parish music
minister and also participate in adult
choir rehearsal. Services not involving
the adult choir would include working
witha cantor, Occasional playing at wed-
dings and funerals is aiso required. Fax
or send résumé with references to Ms
Roseann McDonough, Parish Coordina~
tor. HLP-5737.

Director of Music and Liturgy. St. Ber-
nard of Clairvaux Parigsh, 368 Sumner
Avenue, Plainfield, N} 07062. Phone:
(908) 756-3393; fax: (908) 756-3059; e-
mail: sthnrds@bellatlantic.net. Full-time

position for a diverse, lively, 650-house- -

hold parish. Responsibilities: playing
organ and piano for four weekend litur-
gles, directing two choirs (traditional and
gospel); scheduling and training cantors;
teaching four weekly preschool music
classes; liturgy planning with commit-
tee; coordinating liturgical ministers.
Competitive salary with full benefits.
Additional compensation through ap-
proximately forty funerals and ten wed-
dings annually, HLP-5739.

New York

Director of Music Ministries. 5t. Joseph's
Roman Catholic Church, 130 Fifth Street,
Garden City, NY 11530. Phone: (516} 747-
3535; fax: (516) 746-0719. Full-time or-
ganist-director for vibrant, 3,400 family,
suburban New York parish. Six week-
end liturgies, three choirs (two with co-
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director), and a contemporary ensemble.
Professional cantors. Full staff responsi-
bilities. Weddings and funerals extra.
Ruffatti pipe organIIl/46 (1995). Roman
Catholic liturgical experience and
master’s level music or liturgy degree
preferred. Send résumé and inquiries to
Rev, Joseph Schlafer, Pastor. HL.P-5738.

Associate University Minister. 5t
Bonaventure University seeksapplicants
for a full-time associate university min-
ister whose primary responsibility will
be the liturgical life of the university.
Strong music skills with liturgical expe-
rience needed. Duties include planning
and scheduling all liturgical services,
preparing liturgical ministers, and lead-
ing the music ministry. The ideal candi-
date for this position will have excellent
interpersonal skills, working collabora-
tively with members of the university
ministry team and other members of the
university community. A master’s de-
greeinliturgical music, liturgy, orequiva-
lent required. Send résumé and cover
letter to Sister Anne Dougherty, 0sF, Vice-
President for University Ministries, PO
Box AR, St. Bonaventure, NY 14778, or

THE LITURGICAL PRESS
Celebrating 75 Years: ¢ 1926-20(_)1_

call (716) 375-2600 for fuirther infor
tion. Application deadline is August 31-- :
2001, HLP-5740. g

CHie

Director of Music Ministry. 5t. John
Vianney Church, 7575 Bellflower Road,
Mentor, OH 44040. Phone: (440) 255~
0600. Full-time staff position available in
a 3,600-family parish with a new church
building in progress. Requirernents: good
understanding of Catholic liturgy, skills
in music theory and applied music (pref-
erably degreed), keyboard and vocal
competency. Pastoral skills to engage
the parish in both traditional and con-
temporary sung worship, coordinate
music ministers, invite talent, and com-
municate with staff, parish committees,
ete. Responsible for coerdinating parish
music program: choirs, cantors, and
musicians; six Masses; weddings, funer-
als, special liturgies, and sacramental
celebrations. Salary and benefits com-
mensurate with experience and training.
Send résumé and references to Music
Search Committee. HLI-5741.

LabOra \;VorshiprOmprehensive Catholic Liturgy
Planning and Preparation Software

A team apEroach ensures good
liturgy. LabOra Worship tacilitates
that approach by putting

e liturgists « musicians
« presiders/homilists
« eucharistic/other ministers

on the same page and offering the
assembly a worship aid that reflects
exactly what each of the ministers
intended for that service.

_ if you want a resource that will
“greatly improve the liturgy planning
in your parish while allowing you

- the flexibility you desire, let
LabOra Worship be your guide.

For more information and
demonstrations in your area:

Call: 1-800-858-5450, ext. 3152 or 3211
Email: sales@litpress.org
Web: www.litpress.org/labora
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As pastoral musicians we come
into close contact with people at
significant moments in their lives:
for baptisms, first communions,
confirmations; for weddings and
anniversaries; and funerals. Pastor
and musicians will prepare for the
funeral, graveside service and
counseling, but deacons and
designated "grief ministers” pray
and visit the family as well.

One of the voids in grief ministry
is adequate consolation resources.
Your Morn Shall Rise is a
reseurce program providing prayer
cards and prayer services far the
significant moments in the grieving
process, and appropriate music in
the form of a CD for listening and
a songbook for sung prayer.

Your

For more information and prices for
consclation resources, call 800-566-6150
Fax: 888-WLP-FAX1 (857-3291) or
E-mail: wipes@jspaluch.com

Illln World Library Publications

3825 North Willow Road,
Schiller Park, Il 80176-2309
www.wlpmusic.com

A VALUABLE RESOURCE
FOR MINISTERS OF
CONSOLATION

ise

Prayer Services for

a Prayer at the Time of Death

& Prayer at the Close of Day

@ Bedside Prayers @ Vigil for the Deceased

a Funeral prayer card {useful for distribution at an All Souls liturgy)
Cards include

:a Mass Cards for the Deceased and for the Living

@ Sympathy Cards & Memorial Card for a Gift or Donation

& First Anniversary of Death Card

The musical components, a CD and accompanying songbook, are a
compilation of contemporary and traditional hymns and songs, familiar
selections like Psalm 23 and Amazing Groce, as well as comforting
classical pieces like Bach's Sarabande in b minor and Larghetto by Haydn.

With 30,000 senior adults dying every day, there is a need for grief
ministries in our parishes. We can be there for people. God can use us
if we are avaiiable. Your Morn Shail Rise is a valuable resource for you
in your ministry,




Director of Music Ministry, Our Lady of
Guadalupe Church, 9080 Shepard Road,
Macedonia, OH 44056. Phone: (330) 468-
2194; fax: (330) 468-2196; email: frirask
@usa.net. Young, vibrant parish of 1,700+
families is looking for a full-time director
of music ministry for a well-established
music program. Responsibilities include
planning lituzgical celebrations; cantor
program {eight+), junior cantor program
(six+); training and directing the adult
choir (thirty-five+ voices, one compact
disc recording); training and directing
the Royal School of Church Music Pro-
gram {twenty+ voices); Compline Schola,
Bereavement Choix, instrumentalist; as
well as serving as organist for weekend
liturgies, holy days, weddings, and fu-
nerais. Recording project and touring
projects are also possibilities. Candidate
must have knowledge of Catholic lit-
urgy and must be able to work
collaboratively with pastor, staff, and
volunteers. A minimum of a bachelor’s
degree in music and/or music and lit-
urgy is required. Salary commensurate
with experience. Send résumé and refer-
ences to Music Committee. HLP-5742.

Texas

Director of Liturgy and Music. 5t
Monica Church, 9933 Midway Road,
Dallas, TX 75220. Large Dallas-area par-
ish seeks creative professional to help
develop and maintain a music program
in our multicultural parish. Knowledge
of Catholic liturgy and music for a wide
range of styles. Develop and direct a
children’s choir, Life Teen Mass music
program, and special feasts and school
liturgies. Bachelor's in music, knowledge
of music in Catholic liturgy, ability to
work collaboratively with staff and vol-
unteers, computer literate with experi-
ence of music composition software.
Competitive salary and benefits. Send
résumé to Business Manager or e-tnail to
bussms@cathdal.org, HLP-5743.

VIRGINIA

Part-Time Music Minister. Catholic Stu-
dent Center, Mary Washington College,
1614 College Avenue, Predericksburg,
VA 22401. Phone: (540) 373-6746; fax:
(540) 373-4875. The Catholic Student
Association at Mary Washington Col-
lege needs a part-time music minister to
coordinate music for Sunday Masses.
Experience with both traditional and

voices. Send résumé to Father Peterson,
Y.A., or e-mail: Father]@mwc.edu. HLP-
5744.

Music/Liturgy Director. Holy Trinity
Catholic Church, 155 West Government
Avenue, Norfolk, VA 23503. Fax: (757)
490-8749. Full-time position for 900-fam-
ily parish available summer 2001. Re-
quires bachelor’s degree in music and/
or religious studies. Accompany three
weekend Masses on piano and/or pipe
organ. Direct adult and senior choir, di-
rect handbeli choir. Coordinate monthly
concertseries. Salary commensurate with
experience and in accordance with dioc-
esan salary guidelines. Diocesan ben-
efits included. Submit résumé, cover let-
ter, and references to Father Wayne Ball
at above address or e-mail: Whall@
richmonddiocese.org. HLP-5745.

Music Minister. 5t. John Neumann, 2480
Batterson, Powhatan, VA 23139, Sixteen-
to-twenty-hours-per-week position in
growing parish (new church, great acous-
tically, seats 500) in Powhatan (Rich-
mond area). BS/BA in related field,
knowledge of Catholicritual and liturgy.
Organ, keyboard, vocal/choral, and good
interpersonal skills; hymnody, chant,

contemporary. Two choirs, adult and
praise. Cantors at each of three weekend
liturgies. Kawai grand piano; small vin-
tage mechanical action organ in our im-
mediate plans. Several instrumentalists
in parish. Competitive package. Contact
Search Committee. Phone: (804) 598-3754
{days); fax: (804) 598-1467, or e-mail:
sjun_powva@juno.com. HLP-5746.

Musician Available

Looking to Relocate to LA Area. Jake
Hill, 6818 West Avenue, San Antonio, TX
78213. Phone: (210) 340-2547; e-mail:
yourjakeness@yahoo.com. Excellent cre-
dentials, references. Graduate of the Bos-
ton Archdiocesan Choir Schoal, scholar-
ship student in classical organ at New
Engiand Conservatory of Music at six-
teen, excellent arranging skills. Have
served Catholic churches in Boston and
San Antonio as music director, choir di-
rector, organist, keyboardist, and band
director/arranger. Well-versed in
LifeTeen and its music. Passion for great
liturgy and a need for excellence in wor-
ship. CD of San Antonio choir (contem-
porary repertoire) available. HLP-5756.

% ve Ngeme ?ﬁ Ea@;ﬁ“
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With The Model G502 Organ.

Reheaxse At Home

How do you keep sharp for Sunday? Practice, and
plenty oj[ft—witl:i the Prestige G502. It's an accurate
simedation af a classic mechanical action plpe organ
in both appearance and perﬁ;rmance, pmrfucr'ng
extraordinary pipe-like sound by ubilizing amazing
, Cenesis d'igita/ fczcn’mo]ogy. Its ﬂexfbl’e
onboard vaicing c‘apczi?r'.'fv'ties and builtin Mint
ﬁ."er make it the ideal practice instriment,

To kearn more about the full fine of Church
Organ Systems instruments, centact your

l'oca."a’ea/en or call 1 888-857-5397.
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Children’s Choir
Recitative

QOf the Father's Love Begotten. Michae!
Connolly. Two-part (divisi) and hand drum.
World Library Publications, #8679, $1.15.
New music for Christmas is always plen-
tiful, but this arrangement offers some-
thing very different. Based on the Latin
chant Divinum mysterium, this a cappella
piece begins with an English text set to
the chant tune, followed by verses two to
four in a two-part rhythmic adaptation
of the chant melody. The harmonies for
each verse are the same, and there is a
simple hand drum part that creates a
renaissance feel to the piece. The ending
is a very clever three-part echo based on
the final notes of the chant. This compo-
sition works well as a communion an-
them or as a processional for a Christmas
concert. Highly recommended.

L -

Cariflon Hill » PO Box 903 » Sellersville, PA » 18960-0803 = 215/257-2771 « 800/423-7464 - Fax: 215/257-1910 + www.Schulmerichbeils.com » Homeoffice@Schulmericiibelis.com

Regina Coeli. Michael Connolly. Two-part
a cappella. World Library Publications,
#8678, $1.00. One might think that an a
cappella piece during the Easter Season
might notbe very useful, but think again!
Verse oneis in Latin; the other four verses
are in English. The chant melody is used
in its original form with the first verse
and is then set to a 6/8 metes: The rhyth-
mic melody that results is a delight for
both singer and listener. After so much
music that proclaims the resurrection
theme with frumpets and loud rejoicing,
here is a beautiful, artistic contrast. Me-
dium difficulty.

Blest Be the Name of the Lord. David
Brazzeal. Unison and two-part with pianae,
Chaoristers Guild, #CGA810, 95¢. The text
of this piece is taken from the books of
Job, Luke, and the Acts of the Apostles.
The three verses focus, respectively, on
the story of Job, the Annunciation, and

the story of Paul and Silas. The refrain
and verses are very syncopated (calypso
style), and the simpie, well-crafted, two-
part harmony does not have any voice
crossing, even though the range of the
two parts is very similar, with the har-
mony mostly in thirds. A good piece.

Christ’s Own Body. Margaret R. Tucker.
Unison, opt. two-part, keyboard, opt.
handbells or chimes. Choristers Guild,
#CGAS0I, $1.30. With a text based on a
prayer of St. Teresa of Avila, this anthem
states in'a profound but simple way that
we are to do the work of Christ on earth.
This is a quiet piece, suitable for any
liturgy commissioning ministers or for
first communions, baptisms, and similar
events. The three-verse anthem, unison
throughout with an opticnal two-part
ending, is suitable for a younger, less
experienced choir. It is a good piece to
use for teaching stepwise motion, with

Handbells, cast belis,
Generation 4™ Electronic Carillons,

or MelodyChime® Instruments.

There’s only one Schulmerich.
But there’s a world of opportunity to

fall in Jove with our instruments.

5

Schulmerich Bells

-

Handbells « MelodyChime® Instrumerts
Electronic Cariflons = Cast Bell Carifions
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many phrages taking the form of an as-
cending scale. With an unusually good
combination of text and tune, this com-~
position is highly recommended.

Nova, Nova! Michael Bedford. Unison, key-
board, opt. flute and tambourine. Choristers
Guild, #CGA838, $1.20. The Annuncia-
tion story {Fourth Sunday of Advent)} is
set to a dance-like triple meter, using a
pure minor scale (fonian Mode). “Nova”
("News”) is a very accessible piece that
has the rhythmic drive—in a renaissance
style—to make this a favorite with the
choristers, The tessitura of the piece, es-
pecially in the refrain, is very useful for
teaching young singers to use the head
voice, Highly recommended.

What Can We Bring? Mark Patfersomn.
Unison, piano. Choristers Guild, #CGAS36,
$1.40. This Christnas text feels like a
“new millennium” version of the Chris-
tina Rosetti poem “In the Bleak Mid-
winter.” A very simple, straightforward
anthem, this composition will work well
with a younger (early elementary) choir.
Each of the three verses has a different
melody, and the feel throughout is very
calm and reflective. The piano part does
not double the meledy, which is also a
good aspect of this work.

Sing Alleluia to the Lord. Douglas E.
Wagner. Two-part, keyboard. Choristers
Guild, #CGAS13, $1.20. The Haster Sea-
son will sparkle with this simple praise
anthem that uses ABA form with a
healthy dose of syncopation. This piece
will be a favorite with singers because of
the syncopation and a clever counter-
melody. The eighth-note rest at the be-
ginning of most phrases gives directorsa
greatopportunity to teach properbreath-
ing technique.

Sing to the Lord a New Song. . David
Moore. Two-part, handbells, organ. Mark
Foster Music, #YS5311, §1.60. Experienced
choirs will enjoy this setting of Psalms 98
and 96. The sometimes dissonant chord
progressions are used well to underscore
a melody that has a large number of
fourths and fifths (an “angular” sound).
A good cheice for choirs looking for a
challenge, though the alto partis low for

FREE: Amazing Voice
Lesson... Your shortcut to
a GREAT voice.
Backed by our team of Master teachers.

Call 1-888-306-2218 for free taped
lesson, 24 hours.
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grade school singers: It goes down to a
low g.

How Can I Keep from Singing? Jane R.
Fjeldsted. S5AA a cappella. Jackman Music
Corporation, #392-00812, $1.15. A beauti-
fui, intricate, lush arrangement of the
well-known Southern folk hymn, this
challenging piece is very useful for an
advanced high school or adult women’s
ensemble. Most notable among its chal-
lenges are the intricate rhythms, cross
rhythms, and intervals added to a key
change--no small feat with an a cappella
piece! But this piece is worth the effort.

You Will Keep in Perfect Peace. Kenneth
T. Kosche. Two-part, keybogrd. Concordia
Publishing House, #98-3506, $1.25. There
are few settings of this Isaiah 26 text for
treble voices. This setting is done in the
baroque style, with the more important
syllables emphasized by sixteenth-note
passages. The “A” section appears first
in unison, then in two parts. The “B”
section appears first in a call-and-re-
sponse form between the two parts, then
in a simple two-part harmony version,
with the second part a third below the
melody.

Sing to God a Simple Song. John Leavitt.
SATE and/or two-part, piano, opt. two oc-
taves of handbells, Concordia Publishing
House, #98-3520, $1.25. A simple text,
simple melody, and logical harmaonic
progression make this an ideal piece for
a beginning choir. If the two-part canon
at the end proves too challenging for
your choir, it can be done in unison.

Blessing Be and Glory to the Living
One. David Cherwien. Unison and two-
part, organ, and two C instruments,
Augsburg Fortress Publishers, #11-10918,
$1.60. Susan and David Cherwien have
combined forces to write a wonderful
text and tune for the Easter Season. The
lilting 6/8 meter gives a playful and
joyous feeling to the three-verse text
Verses one and two are unison, and verse
three has a soprano descant that is very
easy. The two C instruments and an ex-
tended introduction help to put this piece
near the top of the list when you consider
new anthems for Easter Sunday or the
Easter Season.

Children’s Prayer. German tune, arr. Rob~
ert Leaf. Unison and two-part, keyboard.
AMSI, #788, $1.10. Consider this piece
for use at a choir commissioning or as a
quiet post-communion meditation. The

text of this simple three-verse setting, in
which verses two and three use the same
two-part harmony, addresses God as
Father to emphasize our parent-child
relationship to the Creator. The beauty
of this piece is its simplicity, and the
nine-note range (middle c to d" makes it
suitable for a younger choir.

Axise, Shine. Kenneth Kosche. Unison, key-
board. Triune Music, #10/2174K, $1.25. Mr.
Kosche has produced a baroque-style
anthem perfect for the younger children’s
choir. There is just enough repetition
that the piece practically teaches itself;
the accompaniment doubles the melody
only when needed. The text is Isaiah
60:1-3 (“Arise, shine, for thy light has
come”}. The middle section of the ABA
form is slower and more legato, the be-
ginning and the end more rhythmic. A
perfect composition for Epiphany: easy
and impressive at the same time!

God’s Holy House. Robert Lau. Unison
and two-part, keyboard, Triune Music, #10/
2176K, $1.25. This composer is known
for writing texts that are straightforward
and melodies that are high quality. This
text is perfect for a church dedication,
thoughmusically ithas the qualiiesmore
of a meditation piece than of a piece
tilied with triumph and joy. The optional
second part is a very simple obbiligato in
the refrain of this two-verse anthem.

Gloria in Excelsis Deo. Mark Friedman,
arr. Mark Barnard. Three-part choir, key-
board, guitar, three trumpels, cantor, cori-
gregation, OCP Publications, #11039, $1.35.
This piece, with its Christimas text, offers
many performance possibilities: unison
choir, cantor and two-part choir, or three-
part choir. Add the instruments of your
choice! The refrain is printed in a box
that can be reprinted for the congrega-
tion. The performance notes (always a
welcome addition} highlight this piece
as a blend of the old and new: the tradi-
tional Latin text and the driving rhythm
of the music, so characteristic of our
musical culture today. Break out of the
traditional Christmas mold and give this
piece a try!

The Lord's My Shepherd. Malcolm Ar-
cher. Two-part voice and organ. RSCM/GIA,
#G-4645, $1.20. Using the tune BROTHER
James” A, this English composer has
included several different organ varia-
tions under the four verses of unison
singing and the fifth verse with a des-
cant. The text is Psalm 23. The accompa-
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niment is a bit challenging, but the sing-
* ing is easy. Highly recommended.
Michael Wustrow

Books

Jean Langlais:
The Man and His Music

Ann Labounsky. Amadeus Press, 2000.
393 pages. $34.95.

Thisis anunusual butnecessary book,
one that explores the profound influ-
ences and challenging obstacles that
shaped the complex and highly artistic
life of Jear: Langlais, the famous blind
organist, composer, teacher, and a musi-
cal conscience for Catholic Church mu-
sic.

Aman of deep Catholic religious con-
viction, Langlais experienced the over-
whelming disruption of the post-Vatican
H Hturgical reform and felt betrayed by
the diminution and, in many cases, anni-
hilation of centuries of magnificent mu-
sic that was, literally, thrown out of wor-

ship. He certainly advocated the cali for
aggiornamenty and congregational par-
ticipation; in fact, he composed Masses
with vernacular texts that included the
possibility of congregational song. What
disturbed him, however, was the whole-
sale destruction, in many places, of high
musical standards, worthy tradition, and
quality.

Of course, Langlais never considered
his physical blindness an obstacle in any
of his occupations or, for that matter, his
avocations. We know him best as a com-
poser for his prodigious amount of great
organ music, much of it based on his
creed that Gregorian chant was a great
foundation not only for musical compo-
sitionbutalso forimprovisation, atwhich
he was an ultimate master. What may
come as a surprise to many readers is the
amount of first-rate music he composed
for chorus, orchestra, pianc, chamber
groups, art songs (sacred and secular),
cantatas, and concertl. In fact, he com-
posed for just about every musical form
except opera. These are worthy artistic
contributions, though he was not alone
in his diversity. One may observe a simi-
lar diversity in many of his predecessors

and contemporaries: Dupré, Widor,
Messiaen, and many others. It was sim-
ply a part of being a total musician; * -
The fact that Langlais was quite the
ladies” man may also come as a shock to
some people. He had occasional affairs
as well as mistresses while keeping his
marriage going; in fact, his wife knew
about many of his escapades, yet he
managed to keep all of this from his
children. Later in life, when they learned
about his infidelities, there was a serious
breach between father and children.
Ann Labounsky has written a first-
rate biography of a compiex individual.
Her credentials for the task are impec-
cable: Langlais’s student, his “eyes” on
several American tours, and the subject’s
love for her, Their relationship is not the
heart of the book, however, This is an
authorized biography, so full of details
that it seems as if the writer could tell us
what happened every day. Thisisa very
fine book with a nice sense of flow and
clarity. It would be hard to surpass what
will quite possibly become the most com-
plete and thoroughaccount of thisunique
personality and artist. The author beau-
tifully weaves together Langlais’s com-

The

I Four Volumes ($16.00 each)

4 The Body Gathers {wip 002696)
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positional techniques {many works are
analyzed for performers), his teachers,
travels, the musical life of Paris, and the
details of a fascinating artistic and per-
sonal life,

In addition to the main story, thereis -

a list of Langlais’s students—a veritable
who's who from ail over the world.
Americans, in particular, flocked to him.
The text of a treatise that Langlais wrote
onteaching blind peopleis alsoinciuded,
as s an excellent chronological list of
works (prodigious in quantity as well as
quality). The notes for the fifteen chap-
ters are quite complete, and there is a
good bibliography. All of this is avail-
able at a very reasonable price. Very
highly recommended. And itshould also
be noted that Ann Labounsky, in another
tribute to her subject, has recorded the
complete Langlais organ music for Mu-
sical Heritage Society.

The Comprehensive Catalogue
of Duet Literature for Female
Voices

Marilyn Stephanie Mercedes Newman.

River Road, Suite 205, Uxbridge, Massachusetts 01569
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Scarecrow Press, 1999, 572 pages. $75.00.

This must be the ultimate word on
just about everything composed for
women’s voices as duets; I cannot imag-
ine that the author has left anything un-
discovered in the range of its subject
matter: sacred and secular vocal cham-
ber duets with keyboard accompaniment
composed between 1820 and 1995. What
makes this work valuabje and of interest
to Catholic churchmusicians is the excel-
lent set of references to music of fine
quality that would, in many instances,
be liturgically appropriate. This could be
agreathelp tothose with women’s choirs,

" to those looking for opportunities for the

women's sections of a mixed-voice choir
to sing, and to soloists.

Although the index of song titles runs
to 109 pages, the items are not listed as
sacred or secular. This provides an op-
portunity for the enterprising vocal solo-
ist, cantor, or choir director to search
through the listing to find appropriate
music. Among the composers, to name
but a few, one will find Jan Bender,
Brahms, Fauré, Franck, Gounod, Healy
Willan, and Max Reger. There is an ex-

Music

cellent bibliography as well as lists of
COMPOSErs, WOoIMen Composers, entries
by voice specification (e.g., 5.5.), com-
posers by published language (which
“national” churches will find helpful),
accompaniments other than piano (lots
of good ideas here), publishers, and con-
tents of anthelogies {a very considerate
inclusion!). One wishes, however, that
Professor Newman had translated some
titles into English from, e.g., Czech.

This is a very useful reference work
for any library. It will be invaluable to
voice teachers, choirs, and musicologists.
Many church musicians will also find it
an excellent tool for locating and devel-
oping creative repertoire. Highly recom-
mended.

A History of American Catholic
Hymnals since Vatican II

Brother Donald Bocciardi, sm. GIA
Publications, 2001. 161 pages. $24.95.

Since the publicationin 1976 and 1982
of books by Vincent Higginson about
pre-Vatican I American Cathelic hym-

Festivals.
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_Ensembles
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nals and hymnody, there has been an
important need for a book that would
explore the same subject matter since
Vatican Il Brother Bocciardi has met that
need, providing a well-written and quite
thorough survey which is very reward-
inginmany ways. He divides these years
into six sections, each covering a certain
period, each with a good overview fol-
lowed by the list of hymnals within that
time frame.

One is flabbergasted to discover that
mare than seventy-one American Catho-
lic hymnals have been printed between
the years just prior to the Second Vatican
Council (anticipating the vernacular and
liturgical changes) and the present. Most
Protestant denominationshave onehym-
nal, though that resource may have been
revised several times in these years;
Catholics have had seventy-one! Inaddi-
tion to the richness of the resources on
which we have drawn, of course, this
large number also represents the tur-
moil, confusion, and conflicting musical
positions thathave been part of this same
period.

Brother Bocciardi offers a succinctbut
helpful explanation of the purpose of
each hymnal and its place in history.
Some of these books are now mere his-
torical footnotes, not in popular use or,
for that matter, in any use at all. Some of
the hymnals and hymns, once so popu-~
lar, are gone and mostly forgotten as
songs for titurgy. Few people today, for
example, canremember singing “1f1 Had
aHarmumer” or “Where Have All the Flow-
ers Gone” inchurch, But they did servea
purpose, and they share a common de-
nominator in their purpose: to involve
the congregation and to include the ver-
nacular.

The quality of these books is, of course,
unevern. Perhaps the most encouraging
aspect of the work is the list of Catholic
composers whose works are found in
contemporary Protestant hymnals, in-
cluding those writing so-called “folk
music.” One is indeed impressed at the
number of names. Of course, most Catho-
lic hymnals now contain many Protes-
tant hymns—something unthinkable
before Vatican II. We embrace Marty
Haugen, of Lutheran background, as
“one of our own.”

It is interesting to note the small start
that has been made toward providing
African-American and Hispanic-Ameri-
can hymnals. More needs to be done for
these communities, certainly, and pub-
lishers should not forget other (older)
foreignlanguage communitiesin the U.5.
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as well as newer groups of Americans:
Cambodians, French Canadians, new
immigrants from Portugal, and so on.
In a work like this, there will always
be something left out. So, for example,
while Bocciardi begins his study with
the Liber Usualis—the most important
pre-Vatican Il choir and congregation
music bock—he does not include the
excellent Gregarian Missal (1990) which is
so useful, since it includes the readings
and all the texts in English. In fact, since
our common heritage, in the years before
the Council, was Gregorian chant and
Latin hymns, one gets the feeling that the
authormighthave feli theimpactof chant
in his youth, though he gives it less than
universal due in his book. In addition to
By Flowing Waters, there have been chant
books published since 1963 with Latin as
well as vernacular texts—and, if they are
intended for use by the congregation,
they may be considered hymnals. Not
everyone whobuys and uses these books
is a nostalgia buff, just as some of those
worldwide who have bought the four
million copies of the 1994 recording Chant
by Spain’s Benedictine Monks of Santo
Domingo arelooking for something more
than an antiquarian collection of music.
Several intriguing statements are left
without conclusion. For example, Brother
Bocciardi reports on the legal suit by FEL
against the Archdiocese of Chicago for
$30,000,000 for copyright infringement,
buthe doesn’t give us the final resolution
of that suit. (As reported in Pastoral Mu-
sic 16:2 [December-January 1992}, FEL
won the suit against Chicago in 1984,
receiving $190,400 dellars in compensa-
tory damages and $3,000,000 in punitive
damages, though the punitive damage
award was overturned onappeal in 1985.)
He also voices his suspicion that George
Gershwin “got some of his tunes from
the Tenebrae Service,” especially tunes
in Porgy and Bess. Studies have shown

Reunion: The St. Louis Jesuits sing together during the NPM/OCP Circle of Friends event.

that Gershwin was inspired by Jewish
cantorial art, but no one eise has made
the connection Bocciardi has, nor can
they, untilhe specifies the tunes he has in
mind.

Such cavils aside, this is a necessary
book, one that is well written and useful.
1t deserves a place on your active library
shelif.

The Chamber Organ in Britain,
1600-1830

Michael 1. Wilson. Ashgate Publishing,
2001. 275 pages. $79.95.

This fine book—a new edition of an
earlier {1968) work—is both an informa-
tive guide to English organ builders and
their special artistry and an enjoyable
travelogue. The main part of the book
describes more than 196 organs, from the
oldestextantexampleof 1602 to the works
of Henry Willis (1821-1901). Wilson pro-
vides information about each instru-
ment’s stop Hst, provenance, aesthétics
{e.g., cases inspired by Chippendale),
case design, carvings and ornamented
work, and present location. This part of
the book can be read in sequence, or one
can go to information for a particular
location. The descriptions may encour-
age readers to visit and, where possible,
to play some of these fascinating works
of art. While it is not lkely that Queen
Elizabeth Il will welcome visitors to per-
form on the organs at Buckingham Pal-
ace, some other insiruments are more
accessible, including those in the United
States and other locations in and cuiside
Britain. A beautiful set of twenty-one
high-quality plates illustrates some of
these instruments. There are good refer-
ence notes and resources with the de-
scriptions of each organ as well as a fine
bibliography and a brief history of the
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development and use of the chamber book is well worth the price, and it is  music at 5&. Agnes Cathedral, Rockville

organ. highly recomumended. Centre, NY.
This could have been a dull, pedantic, William Tortolano
and complex book. Instead, it is one of Publishers
the best books in many years on the .
history of organ building. In fact, this About Reviewers Amadeus Press—see Timber Press.

new edition is almost a new book. One

need only look at the gorgeous Chippen-  Dr. William Tortolanois professoremeri-  AMSI (Art Masters Studio, Inc.), 3706
dale-style organ chest on the dust jacket tus of fine arts/music at St. Michael’'s East34th Street, Minneapolis, MN 55406-
to want to open the book and explore College, Colchester, VT. 2702. Phone: {612} 724-1258; e-maik
it .. . and then find it difficult to close. bobwetz@earthlink net.

Though the Price may seem h]gh’ the Mr. Michael Wustrow is co-director of

IfIh
LADY OF
GUADALUPEL

PATRONESS OF
THE AMERICAS

Ashgate Publishing Co., Old Post Road,
Brookfield, VT 05036.

Augsburg Fortress Publishers, PO Box
1209, Minneapolis, MN 55440-1209.
Phone: (800) 328-4648; web: www,
augsburgfortress.org.

Choristers Guild—see Lorenz.

Concordia Publishing Heuse, 3558 S.
Jefferson Avenue, St. Louis, MO 63118-
3968. Phone: (800} 325-3040; web: www,
cph.org.

Mark Foster Music, 28 East Springfield
Avenue, Champaign, 1L 61820. Phone:
(800) 359-1386.

GIA Publications, 7404 5. Mason Av-
enue, Chicago, IL 60638. Phone: (800)
442-1358; web: www .glamusic.com,

Michael McGrath G.E. Mulilan

Brother Michael McGragh has portrayed the patroness A 4" x 9" notecard of La Conquistadora: Our Lady of
of the Americas in all her colorful glory. Available asan  Guadalupe (wer 1107) in the unigue watercolor style

Jackman Music Corporation—see
Presser.

+ 11" 14" print {wie 1009) for $15 of San Antonio artist G, E. Muilan is available from L C ti 501 E. 3rd St
4 6 X84 posteard (e 1013) for §1.50 each WLP for $3.00. Limited edition 25" x 12" print {wie Davton OF 454099165, Phon Q_Sé%eot)’
+ Limited ed. 77" x 23" print (vtp 1137} s $150. 1136} 15 §150. yor ' '

444-1144; web: www.lorenz.com.

OCP Publications (Oregon Catholic

SAVAE
Press), 5536 NE Hassalo, Portland, OR
SAN ANTONIO VOCAL ARTS ENSEMBLE 97213. Phone: (800) 548-8749; web: www.

The San Antonia Vocal Arts Ensemble (SAVAE} blends its voices with Native American and African wind and per-

cussion instruments to create & spelibinding fusion of 16th-century European pelyphony and Meseamerican OCp-OrE:
thythms celebrating the Virgin of Guadalupe. This fascinating cross-cultural blend of seemingly disparate styles
came into being 400 years ago arourd the time of the original Guadalupe apparitions. Spanish Catholic friars, as
part of their refigious mission, composed songs for the Native American and African slaves that incorporated the
canverts’ own melodies, shythms, and language. Travel back in time to the spiritual birth of Mexico’s Hispanic
Catholic divilization.

Theodore Presser Co., 1 Presser Place,
Bryn Mawr, PA 19010-3490. Phone: (610)
527-4242; web: www .presser.com.

Scarecrow Press, 4720 Boston Way,
Lanham, MD 20706, Phone: (301) 459-

+ Guadalupe Virgen de los Indios 3366.

002346 Cassette $11.08 - 002349 Compact Disc $16.00
+ El Milagro de Guadalupe
002344 Cassette $11.0¢ - 002345 Compact Disc $16.00

Timber Press, 133 S.W. Second Avenue,
Suite 450, Portland, OR 97204-3527.
Phone: {800} 327-5680.

TO ORDER contact Triune Music--see Lorenz.
".”.I] World Library Publications

Customer Care Department - World Library Publications; 3815 N.
Phone: 1-800-566-6150 - Fax 1-888-WEP-FAX1 (957-3291) « E-maik: wipcs@jspaluch.com Willow Road, PO Box 2703, Schiller Park,
3825 North Willow Road « Schiller Park, It 60176-2309 » www.wipmusic.com IL 60176-0703. Phone: (800) 621-5197;

web: www.wlpjspaluch.com.
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Conferences and Retreats

CANADA
MONTREAL AND QUEBEC
October 20-26

Continuing Education Program, a familiar-
ization tour specially designed for choral di-
rectors. Sponsored by Peter's Way Interna-
tional, Ltd, Contact: Peter’'s Way, 25 South
Service Road, Suite 240, Jericho, NY 11753-
1065. Phone: (800) 443-6018 or (800) 225-7662;
fax: (614) 717-0347; e-mail: ptrsway@coil.com.

HAWAITL
HILO
November 1-4 or 8-11

Big Island Liturgy and Arts Conference at
Malia Puka O Kalani Church. Contact Kathy
Babayan at (800) 935-9338.

ILLINQIS
WHEATON
Qctober 19-20

Fourth Annual International Church Pianists’
Institute, Sponsored by the Wheaton Conset-
vatory of Music, Faculty: Don Wyztzen, Wil-
liam Phemister, John Lane, Jr., Gail Smith, Jan
Sanborn, John Fawcett. Place: Barrows Audi-
torium, Billy Graham Center, Wheaton Col-
lege. Contact: Church Pianists’ Institute,
Wheaton College Conservatory , Wheaton, il
60187, Phone: (630) 752-5832; web: www.
wheaton.edu/conservatory.

INDIANA
NOTRE DAME
Qeiober 21-23

Cathedrals for a New Century: Church Archi-
tecture at the Beginning of the Third Millen-
nium. In response to the USCCB document
Built of Living Stones, dealing with Catholic
worship and church architecture. Focus: the
nature and function of a cathedral. Special
questions: What has been successful /unsuc-
cessful? What are the implications for future
building and renovation projects? Featured
speakers: Professor Lawrence Cunningham,
Bishop Blase Cupich, Allan Greenberg, Rev.
Richard Vosko, Brother Williarn Woeger, rsc.
Organized by the Institute for Church Life
and the Institute for Scholarship in the Liberal
Arts. Contact: Center for Continuing Educa-
tion, McKenna Hall, PO Box 1008, Notre
Dame, IIN 46556.
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Dr. Paul Salamunovich directs the DMMD Institute Choir at the Nationa! Cathedral.

MASSACHUSETTS
BOSTON
October 7-10

Twenty-Eighth Annual Convention, Ameri-
can Institute of Organbuilders: A Boston Od-
yssey. Organ concerts, exhibits, workshops,
professional gatherings. Place: Rolling Green
Ramada Inn and Conference Center, Andover.
Contact: Robert Suilivan, Registrar, 606 17th
Street NW, Canton, OH 44703, Phone: (330)
452-7411.

MICHIGAN
GRAND RAPIDS
Cctober 17

Workshop: Sacraments and the Liturgical

Year. For individuals and liturgical teams,
with a focus primarily on the Eucharist. Pre-
senter: Rev. Jim Kowalski. Place: Dominican
Center at Marywood. Contact: Dominican
Center at Marywood, 2025 East Fulton Street,
Grand Rapids, MI 49503-3895. FPhone: (616)
454-1241; fax: (616) 454-2861; web: www.
dominicancenter.com.

GRAND RAPIDS
November 7 and i4

Workshop: Parish Prayer and Personal Devo-
tion. Explore basicas well as alternative forms
of liturgical prayer and additional resources
for parish prayer and devotion. Presenter:
Sister Diane Zerfas, or. Place: Dominican Cen-
ter at Marywood. Contact: Dominican Center
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at Marywood, 2025 East Fulton Street, Grand
Rapids, MI 49503-3895. Phone: (616) 454-
1241; fax: {616) 454-2861; web: www.
dominicancenter.com.

GRAND RAPIDS
November 10

Workshop: Becorne What You Pray. A chal-
lenging program on eucharistic prayer asitis
lived out in Christian spirituality. Presenter:
Edward Foley, carucHin. Place: Dominican
Center at Marywood. Contact: Dominican

That's ess than a doliar a day!
We do the restl

Call today for more details

and to see how easy it can be.
Toll free: 877-725-8241, ext. 100

WWW.E~PALUCH.COM

J.S5. PALUCH COMPANY can develop and host
a multi-page web site for you for as little as $360 per year.

You choose the format and provide the information.

Check out a sample parish web site at

Center at Marywood, 2025 East Fulton Street,
CGrand Rapids, MI 49503-3895. Phone: (616)
454-1241; fax: (616) 454-2861; web: www.
dominicancenter.com.

Concerts and Festivals

MARYLAND
BALTIMORE
October 19-20

Concert and workshop featuring David Haas
at St. Casimir Church. Contact Bernadette

Do YOU WANT ONE?
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Vece at (410} 732-4796.

NORTH CAROLINA
CHARLOTTE
October 12-13

Concert and workshop at Christ Lutheran
Church featuring David Haas and Lori True.
Contact Mark Glaeser at (704) 849-8862.

WYOMING
CHEYENNE
Getober 12-14

Sacred Music on the Prairie: A Festival for
Church Musicians. Presenters: Dr. Lynn
Trapp, Chery Anderson, Bob McCray, Most
Rev. David Ricken, Charmaine Coppom.
Place: St. Mary’s Cathedral, Cheyerme, Con-
tact Patrick Stolz at (307) 635-9261, ext. 21.
Web: www.stmarycathedral.com.

Overseas

GERMANY, AUSTRIA
MUNICH, SALZBURG, VIENNA
November 8-18

Continuing Education Program, a familiar-
ization tour specially designed for choral di-
rectors., Sponscred by Peter’s Way Interna-
tional, LTD. Contact: Peter’s Way, 25 South
Service Road, Suite 240, Jericho, NY 11753~
1065. Phone: (800) 443-6018 or (800) 225-7662;
fax: (614) 717-0347; e-mail: ptrsway@coil.com.

IRELAND
GALWAY, KILLARNEY, DUBLIN . ..
Getober 13-20

Continuing Education Program, a familiar-
ization tour specially designed for choral di-
rectors. Sponsored by Peter’s Way Interna-
tional. Contact: Peter’'s Way, 25 South Service
Road, Suite 240, Jericho, NY 11753-1065.
Phone: (800) 443-6018 or {800) 225-7662; fax:
(614) 717-0347; e-maik ptrsway@coil.com.

SPAIN

BARCELONA, AVILA, SEGOVIA,
MONTSERRAT

November 2-9

Continuing Education Program specially de-
signed for choral directors. Sponsored by
Peter’s Way International. Contact: Peter’s
Way, 25 South Service Road, Suite 240, Jeri-
cho, NY 11753-1065. Phone: (800) 443-6018 or
(800) 225-7662; fax: (614) 717-0347; e-maik
ptrsway@coil.com.

Please send information for CALENDAR fo
Rev. Larry Heiman, c.er.s., Saint Joseph's Col-
lege, Rensselaer, IN 47878. Phone: (218) 866-
6272; fax: (219) 866-6100; e-mail: lheiman
@saintjoe.cdu.
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“See, | Make All Things New” rev. 21:5
plus a special Day for Hispanic-American
and Asian-American Musicians: June 23~ -
and a special Music Educators Day: June 24

“We Give You Glory
As We Sing: Holy, Holy, Holy!”
plus a special Music Educators Day: July 8

Voices of Hope
plus a special Music Educators Day: July 29




Commentary

BY THE PARTICIPANTS

he major benefit I received from this conven-
tion is...great resources...new ideas...the
music ... amajorinfusion of joy and affirmation
...empowerment ... confidence boost, confirm-
ing what I already know . .. education . . . a wonderful
celebration of NPM's twenty-five years.. . . the emphasis
placed on the “new face of the church” . . . continued
inspiration tobe thebest musician [canbe...beingaware
of the issues that | carry in my ministry . . . affirmation
from my brother priestsand fellow musicians . . . affirma-
tion of my importance and mission as a pastoral musician
. .. for this English pastoral musician, a fascinating
overview of the American Catholic Church at prayer and
the use of liturgical musicin America . . . hearing authori-
tative, learned speakers . . . opportunities to meet and
interact with major composers, artists, and clinicians . . .
women as keynote speakers and in key roles . . . the
opportunity to get away from the day-to-day . . . contacts
for ministry support . . . rejuvenation . . . camaraderie . ..
the opportunity to share NPM with four of my music
ministers who have never been to an NPM event before
... NPM’s first African-American revival . . . { got my
business fixed! . .. valuable professional feedback at the
firstcomposers’ forum. ..supportand acknowledgement
that our church is on the right track regarding “contem-
porary” worship while preserving theologically correct
forms.. . learning how contemporary music and liturgy
do not enhance the sacredness of the Roman Catholic
liturgy but belittle it . . . the love of music as part of the
liturgy . . . a better sense of the wide range of Catholic
music . . . a realization of the bigger church and our
cudtural diversity . . . realizing how fortunate our parish
is to have such a forward-moving and forward-thinking
pastor and director of music ministries . . . being in this
enormous group of enthusiastic, committed musicians
... being part of the chief organization for renewal in this
country ... meeting old friends . .. meeting Kay and Diane
from Montana and my sister from Wisconsin. .. a chance
to thank Virgil and congratulate Michael . . . the anniver-
sary banquet . . . singing all those great hymns with so
many wonderful voices . . . wonderful concerts . . .
working with the NPM Board and Council . . . getting to
know the organization better . . . finally finding the
division where I belong . . . recognizing that we are truly
touched and blessed by music that uplifts and moves us,
no matter how our “church fathers” direct and repri-
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mand us . . . help in restoring faith in humanity . . . Taizé
prayer...theclosing Eucharist...networking...learning
specific ways to improve our celebrations of adult initia-
tion and the Triduum . . . expert choir direction from Dr.
Paul Salamunovich...S5weet Honey ... Rock the Hill
... meeting the St. Louis Jesuits . . . Ed Foley’s sessions on
mystagogy . .. James Jordan . .. Joe Mattingly . . . Elaine
Rendler ... Leo Nestor's choir... SAVAE ... vespers at
the National Cathedral . . . the Hovda lectures . . .
outstanding evening events . . . witnessing the youth
participation... the Holocaust Museum tour . . _breakouts
(good balance of skill building and nourishing our spir-
its} .. . showcases and exhibits . . . practical tools, music,
and handouts to take back and use . . . cantor training ...
instruction on handbells . . . information on the use of
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piano and keyboard in liturgy . . . challenge to compe-
tence in my craft . . . practical help with composing . . .
learning that the composers who junked up our liturgies
for twenty years have finally matured and learned to
recognize quality . . . hearing the wonderful voices of
those who guided the renewal of American RC worship
over the previous twenty-five years. .. fresh, refreshing,
and new insights ... variety... humility...exposureto
new music and a truly revitalized Catholic experience
... seeing original scores at the Library of Congress . . .
beautiful music, warm fellowship, and hard-working
volunteers...sightseeing. .. theconvention totes. .. more
walking than I've done before . . . just being here.

t future conventions, we should have more/
better... ways to help new members figure
outregistration ... accommodations forhandi-
capped members. .. integrity (doing what the
plenary speakers and breakout sessions suggest-—cultur-
ally diverse, intergenerational inclusive prayer) . .. bal-
ance ... liturgy . .. Taizé prayer . .. liturgical dance . . .
qualified ministers (particularly cantors) at all liturgies
... contemporary music and instrumentation at liturgies
... daily Mass . . . opportunities for confession . . .
ceremonies . . . diversity at morning prayer . . . midday
prayer (for those who donotrise early).. . evening prayer
... prayer for AIDS victims . . . prayer . . . progressive/
experimental ritual . . . banners . . . waterrites . . . places
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for personal prayer (a prayer room to “rest along the
way”) ... opening events with the sign of the cross . . .
revivals...music... publicdomainmusic. .. classical and
folk resources . . . exciting music . . . Gospel music . . .
vigible African-American presence in NPM.. .. opportu-
nitiestosing...5ATBatliturgy ... guitarsand percussion
... handbells . . . female musicians and composers . . .
gatherings for gay and lesbian members. .. pre-arranged
Chapter activities. .. opportunities for Anglican/Episco-
palian participants to gather . . . visible hospitality (e.g.,
greeters at plenum sessions) . . . wonderful cultural
experiences in local host cities {e.g., the Kennedy Center)
... opportunities to use great new music at prayer time
.. . open-mindedness . . . singing in pickup choirs by
sections . . . people who are focused on Christ in their
music . . . creativity in working with music and the Word
. .. stops on the organ crawl . . . “hot topic” plenum
sessions . .. substantial keynote speakers . .. use of large
screens during plenum sessions . . . Hovda lectures . . .
dialogue between clergy and musicians discussing com-
mon problems . . . breakout sessions . . . sessions for
accompanists . .. sessions for guitarists ... for pianists
... forsmaller choirs . . . for children’s choirs . . . for clergy
... for clergy and musicians together . . . for musicians in
the military . . . for musicians working in inner-city
communities . .. for liturgists . . . for Hispanic musicians
and parishes . . . for Asian-American musicians and
parishes . . . for those involved in music but not in a
leadership role (choir members) . . . for music educators
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. for Orff instruments . . . for environment artists . . . for
" beginners . . . for youth {not just about youth) . . . on
liturgical dance . . . on getting congregations to partici-
pate...on scholarly topics...on ecumenical concerns
... on sign-singing . . . on music for funerals, weddings,
first communions . . . sessions with prayer and readings
interspersed ... sessions for cantors, the largestnon-paid,
non-professional section . . . advanced cantor sessions. ..
sessions on the Vatican II reforms for the “clueless”
generation . . . sessions on spirituality . . . on music and
mental illness . . . stimulating, challenging events for
DMMD members. .. sessions that get different categories
of NPM members together to discuss issues and ideas
... skili sessions . . . sessions with infernational content,
particularly Canadian . . . jam sessions . . . handouts for
everyone present at a session . . . handouts available for
sessions we have to miss . . . video and audio taping of
sessions and performances . . showcase music for organ-
ists ... variety of music at showcases . . . youth involve-
ment . .. discounts for youth...ecumenical emphasis
... Bweet Honey . . . Grayson Warren Brown . . . David
Haas . . . Marty Haugen . . . Frances Brockington . . .
Christopher Walker . . . Jan Michael Joncas . . . John
Ferguson .. .Jeanne Cotter...Ray East...Tom Booth
...RonPoiron ... John Bell...St. Louis Jesuits . . . Music
of the Americas.. . liturgical catechesis enfleshing music
... nighttime events that don't requirebusing ... waysto
connect with people from one’s region, state, or section
... readable name tags . . . recording of concerts, e.g., the
Honors Choir concert. . . consideration of those who give
their time to the Honors Choir . . . fransportation to major
events... freeshuttle service... daycare. .. opportunities
to gather socially at lower cost (maybe a pizza party for
youth) . .. reasonably priced eating places ... exhibits
... room for exhibits . . . exhibit hours .. . time . . . time for

lunch. .. for sightseeing . . . time to travel between events
... to process information . . . to sit down . . . space. ..
seating space . . . more of the same.

nd less/fewer ... highchurch...informal wor-
ship...chantat morning prayer ... page turns
in the music section of the program for morn-
ing prayer . . . women presiding at morning
prayer . . . liturgy-as-entertainment . . . prelude music
before Mass . . . talking during the events . . . political
stance and agenda posturing . . . promotion of personal
fssues...ego ... pornographic magazines used as jokes
... "insider” jokes . . . plenum sessions . . . long morning
plenums sessions . . . breakout sessions . . . showcases at
the same time as other breakouts. .. sound bleed between
adjoining sessions . . . of the same “fluff” (many work-
shops are too general} . . . breakout speakers who don’t
stick to the description of their sessions. . . boring present-
ers . . . special treatment for DMMD . . . activities that
overlap ... esoteric, self-promoting events . . . rooms that
aretoosmall...SweetHoney ... Hispanicmusic...slow,
stodgy music...Gospel music. .. organmusic. .. trendy,
pop-style music . . . brass . . . music at each organ crawl

stop . . . large-scale reading sessions . . . showcases
featuring music far beyond reasonable expectations fora
volunteer church choir . . . old faces . . . stuffiness in

keynote speakers . . . unprepared speakers. . . expensive
anniversary banquets . . . church bashing . . . pastor
bashing . . . crowds . . . fewer overheads and more

Powerpoint. .. free time between events . . . time to sleep
...costly conventionsites... air conditioning ... industry-
driven events . . . waiting in lines . . . awards given at
Hiturgy . . . ringing cell phones . . . incorrect directions ...
busing to events...walking ... walking uphill ... rain
... conventions sites with hot weather . . . griping.
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Georgetown, Washing
First Presbyterian Church

Hendersonville, Noxth
Old Greenwich Presbyteri.

First United Methodist C
Hurst, Texas _
Qur Lady of Lourdes Cathe
Spokane, Washington
St. Andrew’s Roman Cathicli
Rochester, Michigan
First Baptist Church .
North Augusta, South’ Caro
Pioneer Congregational Churet
Sacramento, California
St. Joseph Roman Catholic'€h
Gretna, Louisiana
Packer Church, Lehigh Univer
Bethlehem, Pennsylvani
First Baptist Church '
Tampa, Florida
Filadelfia Church
Stockholm, Sweden
Eden Lutheran Church
Riverside, California.
Epworth United Methodis:
Elgin, Iinois . ¢
Northwest Bible Church-
Dallas, Texas
St. Michael Roman Catholic
Schererville, Indiana
St. Mary’s Roman Catholi¢
Marne, Michigan
Ragersville United Church o
Sugarcreek, Ohio
Fourth Presbyterian Church
Bethesda, Maryland®
Pequot Chapel
New London, Connecticut
St. Patrick’s Roman Catholj
Palm Beach Gardens,: Florid
Church Street United Metho
Selma, Alabama
LaGrave Avenue Christian Refo!
Grand Rapids, Michigan (pi

What can we say—other than “Thank you!”
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