Rules for Text Underlay of the Psalm Text at the Cadence Formulas

Basic Rule:
A text accent must always correspond with the nmeladcent of the cadence formula.

A word is accented on either the second-last sidlédng.,Déusor Benedictug or on the third-
last syllable (e.gD6éminus or benedicerg. In the modern liturgical books it is custom#wy
indicate text accents on the last accented syllafodeword. No indication is given for two-
syllable words, since the accent can only be ofitbe( = second-last) syllable of the word.
The case of an accent on the second-last syllalaalled gparoxytononthe case of an accent
on the third-last syllable is callecheoparoxytonon One-syllable words at the end of a line are
generally reckoned as unaccented; they are comlitbedhe previous paroxytonon to form a
pseudo-proparoxytonofe.g., exaudi-me). However, one may also choosatpthe last

syllable as accented; in this case, the followimejodic note of the melodic formula is not used.

The cadences of psalmody have either

* one melodic accenwhich may be preceded by 1 or 2 or 3 preparatotgs; or
* two melodic acceniwith no preparatory notes.

(In the Festive Psalm Tone Corrected From38G, there is one melodic accevith
preparatory notes at the mediant cadences of Tipmerie IV, Tone V, Tone VI, and
Tone VIII. There are two melodic accetsthe mediant cadence of Tone |, Tone llI,
and Tone VII, and also at the Termination of Modg V

This means that there are the following six possds for text underlay of thparoxytonorand
the proparoxytonontwo possibilities for one melodic accetd four possibilities for two
melodic accents

* one melodic accentith paroxytonon (e.g.Déug
* one melodic accentith proparoxytonon (e.g.Dominus)
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» two melodic accentwith paroxytonon- paroxytonon (e.g.Déus méu} 2—
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» two melodic accentwith paroxytonon- proparoxytonon (e.g.timor DOmini)
» two melodic accentwith proparoxytonon- paroxytonon (e.g.pépulum stum)
» two melodic accentwith proparoxytonon- proparoxytonone.g.,saeculum saecu)i3 —
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The syllables for the preparatory notes (for caderaf_one melodic accgrdre counted off
without any regard for their accentuation. (Far 8G381 tones, this would apply to the
preparatory syllables of Tone II, Tone IV, ToneT¥ne VI, and Tone VIl at the mediant
cadences, and to the Termination cadences of &y except V.)

For cadences with two melodic accetiitsre may never be more than two unaccented $dlab
between the two accented syllabl&dminus técumis possible (two unaccented syllables
“mi-nus” between the accented syllables), tmainem Melchisedechis not possible (three
unaccented syllables “di-nem Mel” between the amxsyllables). Nor iBdminus ex Sion
possible, for the same reason. In this case,@mesfan artificial secondary accent. This




Rules for Text Underlay, cont’d.

artificial secondary accent is always two syllatdéer the true accent; it is never on the syllable
right after the true accent. For example, in thgecoférdinem MelchisedechandDéminus ex
Sion the artificial secondary accent falls on thedtsyllabus of botominas andordiném.

That it to say, there is nevepeoparoxytonorwith an artificial secondary accent.

With theproparoxytonorthere is an “extra” syllable (called “superversiéaor “epenthesis”)
which falls between the accented syllable and treecented syllable. Example: the second
syllable ofpépulum, sdeculum andDominus. In the psalm tones of the liturgical books, this
“epenthetic syllable” is indicated by a square nekech is white. (This could be called the
“epenthesis intercalata,” the “inserted epenthégsids indicated in the psalm tone, this inserted
“epenthetic syllable” is sung on the pitch of tb#dwing unaccented note — unless the interval
between the accented and unaccented pitches I&stdm@ in which case it is sung on the pitch
of the word accent.

Sometimes the melodic accent of a cadence falssdivis or pes. (In the SG81 tones, this is
true of the Median Cadence of Tones |, Il and ¥ll,of which have a clivis.) If there is a
proparoxytononthe clivis or pes may not be broken into two Ip#g, one each for a syllable.
Rather, the accented syllable falls on the firgttimnal” pitch (printed with a white note) and the
following “epenthetic syllable” falls on the clivir pes. This is called an “epenthesis anticipata”
or “superveniens anticipata.” The anticipated raatomatically has the accent.

One-syllable words: if several one-syllable woagpear together, the secondary accent falls on
the second-last syllable, e.gx meordé teora me One-syllable words with garoxytonon

form apseudoproparoxytonomsuper-meor exaudisti-me In the case of one-syllable words
with aproparoxytononthe last syllable of thproparoxytonorreceives an artificial secondary
accent: génui-teor timéntibus-te.



